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Washington 
hide and sneak 


by Francis J. Connolly 





game as it’s played in the capital 
of the Free World. Disbelief is 
now suspended. He has 

yanked the eyebrows of 

. this city upward, from 

which point they will 

Continued on page 6 
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OLLIE, OLLIE 


ASHINGTON — The most famous 
lieutenant colonel in the history 
of the United States Marine Corps 
has changed the rules of the 











The AIDS stor 


On an ever-worsening subject 


by Mark Jurkowitz 


4 
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AIDS is not a disease of homosexuals or intra- 
venous drug users alone’ it threatens millions of 
sexually active Americans regardess of age, gender, 
race or place of residence. 

— Newsweek, November 24, 1986 


J really haven't accepted the fact that it's 
something that can actually happen. 

— Boston Globe, November 12, 1986, 

quoting a 20-year-old 


he news about AIDS just keeps getting 
worse. Just look at the latest newspapers or 


ruse the weekly news magazines and 
you'll be struck by the developing consensus of 
dire predictions and mushrooming fears about thie 
future of AIDS in America. Ever since official AIDS 
projections for the next five years were released, in 
June, journalists and: scientists have been “busy 
creating a ghastly vision of the future. 
Here is a commonly offered scenario: the a is 


a 


fatal AIDS virus, and a§ many as half of them will 
eventually develop the incurable disease. In this 
year alone, 54,000 citizens — homosexuals and 
heterosexuals, drug users and teetotalers — will 
perish from AIDS as it becomes one of the nation’s 
leading killers, Second only to heart disease. The 
high cost of treating AIDS sufferers is crippling the 
Medicare system, several major insurance com- 
panies have already been bankrupted, and the 
economy has plunged into deep recession. Every 
man, woman, and child in the country now 
undergoes regular AIDS testing and carries the 
results around on identification cards. Sex outside 
marriage is illegal. It is a felony for an infected 
person to have sex with a noninfected person. All 
pregnant women must submit to an AIDS test — if 
the results are positive, abortion is mandatory. 
This futuristic nightmare that sounds like a 
combination of 1984 and The Andromeda Strain is 
now just a gruesome fiction. But there is a growing 
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Unusual police 
interest in a 
Boston bar 


by Jim Schuh 


ack in September 1985 Jo- 
B=: T. Norton felt trapped. 
For the past seven years he 
had been an auditor for the state 
revenue department, peaking at 
$407 a week. Evenings, he had 
been helping run the Trackside 
Café — owned by his wife and 
brother-in-law — in Forest Hills. 
And then one day, Norton, heard 
from a waitress that the Centre 
Lunch — a somewhat more upscale 
restaurant and bar located’ three 
miles’ away, in- West Roxbury — 
was about to be auctioned off. For 
34-year-old Joe Norton, it seemed 
like a God-sent opportunity to 
improve his life’s lot, 
Instead, Norton’s winning bid on 
the bar/restaurant plunged him 





into a bizarre battle with a segment 


of the Boston police force that was 
apparently hell-bent on ensuring 
that Norton not take over the 
Centre Lunch. The police motiva- 
tion in the case remains unclear, 


"but the second-highest bid for the 


Centre Lunch was a joint bid by a 


| ~brother of a Boston policeman and 


the opetatot-of a company that has 
a contract with the police depart- 
ment to tow cars in the city. And 
perhaps it is just a coincidence that 
one of the detectives who publicly 
opposed Norton’s venture was Wil- 
liam J. Cantin, who is a target of a - 
Boston Police investigation into 
whether policemen were improper- 
ly involved with tow companies. 
Regardless, it appears highly likely 
that had the police convinced the 
Boston Licensing Board to disap- 
prove Norton’s acquisition of the 
Centre Lunch, the second-highest 
bid would have won out. 

While Norton’s request for the 
license transfer was pending before 
the licensing board, several detec- 
tives and ranking officers appeared 
at a community meeting in Febru- 
ary to claim that Norton was 
unsuitable to take over the Centre 
Lunch because the Trackside had 
experienced repeated disturbances. 
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ITHIS JUST IN. . . 





DRIVE SHAFT 


The commonwealth of Massachusetts appears to have 
given new meaning to the concept of meritocracy. 
Robert L. Bernier, director of parking for the 
Government Center parking facilities for the past two 
years, was removed from his job last month for doing his 
job “too good,” according to his supervisor, Gregory F. 
Arnold, superintendent of state office buildings. 

Earlier this year Bernier seized a parking pass from 
Boston Herald political columnist Peter Lucas, who was 
illegally using it to park in a state-owned lot. Lucas used 
to be the press spokesman for Attorney General Frank 
Belotti and has for years written columns promoting 
and defending his old boss. Within two weeks after a 
story about the incident appeared i in the Phoenix, he 
was abruptly transferred to “special projects” within 
the state building department. Arnold, however, says 
the move was unrelated to the Lucas incident. 

“It was the best move to take Bernier out of there,” 
Arnold says. “The people in high positions here know 

that he was doing his job, but he was doing it too 
good. .. . Everybody was pointing their finger at him, 
and he was just doing his job.” Arnold, who works 
under Administration and Finance Secretary Frank 
Keefe, refused to identify the “people in high positions” 
who suggested to him that Bernier be transferred. “I am 
not going to.tell you that,” Arnold said. “I am not going 


: to tell you where it came from.” 


Bernier declined to comment on his transfer, saying 
that when he was moved Arnold told him not to talk to 
the press. 


HELD IN CONTEMPT 


Attorney Alan Dershowitz may not be a big favorite of 
the law-and-order crowd, but most of his detractors 
usually stop short of equating him with maniacal mass 
murderers with messianic complexes. At least they used 
to — before Rhode Island Superior Court Presiding 
Justice Anthony A. Giannini took umbrage at 
Dershowitz’s suggestion that someone outside the 
Ocean State conduct the independent probe of Rhode 
Island Attorney General Arlene Violet's office. 

“T'll be very frank with you,” Giannini was quoted as 
saying in the Providence Journal-Bulletin. “I have no 
respect for Alan Dershowitz as an individual. . . . I 
would take his statements to heart as I would take a 
statement made in that vein by Charles Manson or 
somebody of that nature.” 


PLEDGE WEAK 


Republican Party politics tend to read like those one- 
paragraph synopses of the soaps. You know: “After an 
enemy reveals Greg’s dark secret, Andy and the regulars 
desert him in favor of Royall, only to find that he, too, is 
haunted by his past.” But if the last few months’ 
episodes were riveting, the new season holds equal 
promise. To wit: on Tuesday the Globe reported that Ray 
Shamie was soliciting support for a bid to become 
Republican State Committee chairman. In that story 
House Minority Leader Bill Robinson announced that he 
had pledged to support Shamie if he ran, with the, 
agreement that Shamie would support him for the 
chairmanship if he failed in his own bid. “That's 
bullshit,” says a Shamie aide. “If Ray doesn’t run, he’s 
not pledged to Robbie.” 

The plot thickens. A new candidate, Pat Alibrandi, the 
founder of the electrical-construction firm Interstate 
Electrical Services Corporation of Burlington, is also 
lining up support for a bid at the chairmanship. Which 
might or might not affect Shamie’s plans, depending on 
who one listens to. A Shamie aide claims Alibrandi has 


assured Shamie that he will support him should-he rut” 


but that if Shamie declines to run Alibrandi intends to 
make a go of it himself. But that’s not the story coming 
out of the Alibrandi camp. Alibrandi, a national leader in 
the Associated Builders and Contractors — the group 
that made certain suggestions about Greg Hyatt’s work 


attire or lack thereof — is, according to a top aide, “the 

one candidate running whether Ray Shamie is or not.” 
And so the saga continues. Perhaps in recognition of 

the peculiarities and peccadilloes of the party he hopes 


to run, Alibrandi’s curriculum vitae concludes, “He sees, 


as his disadvantage, ‘a lack of high visibility in the 
Massachusetts Republican Party,’ and conversely, sees 
his strength as ‘a lack of high visibility in the 
Massachusetts Republican Party.’ ” 
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HAT MANAGERS 
CAN LEARN FRO 


Back on September 15, when the country was 
still stuck on R-squared, Fortune magazine hyped 
the president as an A-1, top-dog, super CEOina . 
cover story entitled WHAT MANAGERS CAN 
LEARN FROM MANAGER REAGAN. The president's 
management principles were spelled out succinctly 
in the quote that ran on the cover, pictured here. 

Now, less than three months later, Reagan has 
been exposed as a less-than-one-minute manager. 


JOE’S GRILL 


The answer: Joe Baldanza. Ticktock. Ticktock. The 
question: who was the Republican who was beaten by 
the Republican who was beaten by Joe Kennedy? But if 
Joe Baldanza is part of trivia, it is also part of him. The 
former Eighth Congressional District candidate, whom 
friends describe as a razor-sharp Trivial Pursuit player, 
recently made the final cut for the TV game-show 
Jeopardy and is now waiting to hear when he'll appear. 
That news occasioned a front-page story in the Waltham 
News-Tribune, a paper that really knows what's news. 
“Tran fer Congress and they ran a couple of stories about 
me on the inside,” Baldanza jokes, “but it took trying out 
for Jeopardy to make the front page.” 





(Thanks this week to Jim Schuh, Scot Lehigh, Ric 
Kahn, and Mark Jurkowitz.) 
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PERSONALLY 


What sin a name 





BY ARI POSNER 


hile the country breathlessly follows the saga 
W of White House hubris and incompetence, 

another controversy brews among political 
junkies, armchair historians, and closet linguists. To wit: 
what should Washington’s latest scandal be called? 

When word of the National Security Council's foibles 
first came down last month, the media dubbed the 
controversy Iranscam. Then news broke on November 
25 of the contra connection, including the dramatic role 
of “Rambo NSC aide” Lieutenant Colonel Oliver North, 
and pundits offered revised formulations such as 
Contrascam, Armscam, and Olliegate. 

But no single label stuck. On a recent CBS Evening 
News broadcast Dan Rather trotted out three epithets, at 
one point urging viewers to stay tuned for more 
developments in the Ayatollah-Contra-Arms-Cash- 
Scandal. When George Bush met a ravenous press corps 
last Wednesday, he studiously avoided making a 
quotable remark by referring in general terms to “the 
episode in question.” 

The air now thickens with talk of Senate Select 
Committee secret hearings and special prosecutors, and 
the scandal has been upgraded to historic proportions. 
Yet it still lacks the iconographic or catchall title that lent 
immortality to benchmark frauds like the Teapot Dome 
controversy of the 1920s and Watergate. 

In these trying times, it’s time to try to find the perfect 
name. Here are some suggestions. 

First, no label should employ the “gate” suffix, which 
has been devalued by its overuse since the Nixon days. 
The latest scandal is not a middle-level snafu on the 
order of Koreagate or-Hostagegate, as Jimmy Carter’s 
nemesis was known. Nor is it fair to diminish this 
scandal’s significance by making it seem a mere 
derivative of Watergate. 

The same goes for potential monikers ending in 
“scam,” which had its day with Abscam and has the 
further flaw of making its namesake sound like a small- 
fry fraud rather than the upheaval of Biblical 
proportions this scandal promises to become. 

Because the scandal touches so many facts and 
personalities it’s hard to pin down just.one player or 
blunder. Thus, Poindexter’s Folly or the Contra 
Connection, though pleasant enough and certainly 
apropos, are terms too restrictive to fit the bill. NSCam is 
very effective and gets right to the root of the problem, 
but it works much better in print than when spoken (say 
“niss-scam’” five times fast). The same goes for 
Iranaround and Contradeception. Bedtime for Bonzo is 
too generic, and Ayatollah-you-so has too many 
syllables. 

Trivia buffs would like to include mention of Oliver 
North, if only because this once and future asterisk-to- 
history has cut such an unforgettable figure. And though 
it’s true that North does provide some eccentric options 
— Ollie’s Well That Sends Well, Oliver’s Army, and 
Northshred, to name a few — the fact is, no one will 
remember him when this whole thing is over. Naming 
the scandal after North would be like having called 
Watergate Magrudergoof or Liddyfraud or Colsongaffe. 
Fine for the short term, but in the long run few care 
which little guys get creamed; all that counts are the 
bigwig heads that roll. 

Obviously, the biggest potential loser is Reagan, so 
some say the scandal’s name should revolve around the 
Pooh-Bah himself. In this vein we may borrow from the 
classics and label the incident The Gipperdammerung. 
Buffs of the Bard might also go for The Taming of the 
Unshrewd. 

Others whose reputations may be further tarnished 
include White House Chief of Staff Donald T. Regan 
(whose ouster could be called Merrill's Lynch) and 
Attorney General Edwin Meese (who has long been 
known in some circles as Meesekeit, the Yiddish word 
for miserable, and whose departure could provide the 
ringing expression Liar General). 

But more than reflecting a single person's ; claims, the 
ideal label should capture a sense of the historical , , 
Continued on page 30 

















On orders from — 
a higher authority 





BY HARVEY SILVERGLATE 


uring the very week that word leaked out that — 

White House operatives were secretly selling 

weapons to Iran and using some of the money to 
support the Nicaraguan contras, a federal judicial 
committee proposed a new rule for defendants who 
claim that some governmental authority ordered or 
allowed them to violate the law. A timely proposal, 
indeed, though apparently a coincidental one. 

The suggested amendment to the Federal Rules of 
Criminal Procedure says that if a defendant in a criminal 
case intends to use such a defense, then he must notify. 
the prosecutor of his intent to do so before trial. The 


reason for the rule is to allow the government sufficient © ~ 


time to prepare a rebuttal to the claim. 
It was almost as if the Rules Committee of the Judicial 


Conference had had the prescience to see that someday © 


soon the likes of Lieutenant Colonel Oliver North or his 
superior, Admiral John Poindexter, or even people 
higher than Poindexter in the White House hierarchy 
might be defending themselves against a charge of 
violation of the nation’s laws prohibiting arming Iran or 
funding the contras before Congress capitulated to 
Reagan and authorized 100 million of our hard-earned 
dollars to promote terrorism-by-proxy and violate 
international law in Nicaragua. Yet the truth is that the 
committee did not need prescience at all, for, as it dryly 
noted in a commentary explaining the need for the 
changes to the rule, “There has been an increase in the 
number of cases in which defendants have claimed that 
they were secretly involved with the government at the 
time of the offenses charged against them.” 

In fact, the proposal had been under study by the 
Rules Committee, composed of lawyers and judges 
whose task it is to monitor the effectiveness of the rules 
by which the federal courts are governed, for some two 
years. It had barely gained notice in the legal profession, 
much less in the real world. 

It is a fair, if debatable, assumption that the increased 
use of the “governmental authority” defense in federal 
criminal cases in recent years reflects a growing 
lawlessness within the government itself, particularly 
within the executive branch, including the pinnacle of 
that branch, the White House. (Supporters of the 
president might reply, of course, that this growing 
phenomenon simply reflects a growing iriclination on 
the part of the Justice Department to prosecute 
misfeasance by officials, though the cynic might rejoin 
with the observation that the major scandals of our age 
involving executive-branch criminal wrongdoing and 
abuse of power have been uncovered not by the Justice 
Department but by a vigilant press and a pesky and 
sometimes curious Congress.) 

But whatever the explanation, it is clear that the 


governmental-authority defense poses serious problems ~ 


for the nation’s federal courts, which have to deal with it 
in the context of criminal prosecutions. Requiring a 
defendant to give advance notice of an intent to defend 
in this manner hardly begins to solve the problem. 

Why is the governmental-authority defense so 
troublesome? The answer lies in the ancient English 
common-law roots of American criminal law. In order 
for a defendant to be found guilty of a serious crime in 
our society, it must be proven, beyond a reasonable 
doubt, that he not only committed the criminal act but 
also intended to commit the act and knew he was 
violating the law. To perform an illegal act with a good- 
faith belief that one is not committing a crime is usually 
not considered criminal. And among those situations in 
which a criminal defendant can be said to have 
committed a crime under a sincere assumption that the 
act was not criminal are cases in which he is told to 
perform a certain act by a government official who ~ 
reasonably appeared to be authoritative. ; 

There have always been, of course, limits to a 
defendant's ability to use this defense. For example, a 
soldier would not likely prevail by defending a charge of 
killing unarmed civilians or captured prisoners of war by 
claiming that his superior officer had ordered the deed - 
done. Soldiers are expected to know the limitations 
imposed by American and international law, just as the 
Nazi leaders at the Nuremberg trials were not allowed to 
escape by claiming that the orders of superiors required, 
or at least allowed, them to participate in the running of 
the extermination camps and committing other 
atrocities. But short of those situations in which every 
civilized person is assumed to know that an order cannot 
possibly be lawful, the question of legality becomes very 
murky. 

There are several categories of cases in which 
governmental- authority defenses have been raised, with 
varying degrees of success depending upon the facts. In 
one category, government informants caught 
committing some type of illegal act during their 
informant period have tried to argue that the 
government agents for whom they worked had 
authorized what otherwise would have been a crime, 
Drug informants, for example, have sometimes been 
caught selling or buying drugs, and they have claimed 
that the narcotics agents who supervised them gave 
them authorization, either explicit or implicit, to engage 
in narcotics transactions as a means of penetrating 

Continued on page 20 

































1 ON THE COVER 
Francis J. Connolly wonders *'who’s it?’’ in Washington. Jim Schuh 
reports that some Boston police officers took an unusual interest in a 
bar that a cop’s brother wanted to buy. And Mark Jurkowitz has some 
sad news about the pervasiveness of AIDS and the monumental task 
the media has in jarring awake a public lulled into a sense of hope. 


8 DUKES UP by Scot Lehigh and John Medearis 
Dukakis gets tough in an 1 1th-hour struggle with the legislature over 
the Safe Roads Act. 
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SOLITARY REFINEMENT by Sandra Shea 

Even though over recent years, the median age, income, and 
cultural values of the singles population have shifted dramatically, 
there are some things about being unattached that are eternal. The 
Heart of Darkness Tour, 1986. 


URBAN EYE by Jean Callahan 


HEALTH by Tom Ehrenfeld 
For many men, a receding hairline is one of the more alarming 
-aspects of aging. Minoxidol, a drug being researched for FDA © 
approval, may be the answer to balding men’s prayers. 


FOR THE LOVELLS OF IT by Bruce Morgan 
In the solitude of a harbor island a mile or so offshore, life in the big 
city looks a little less threatening — and a lot more comfortable. 


FOOD by Ariél Swartley 
In the kitchen, actions really do speak louder than words, and’some 
of the best cooking lessons are learned by doing rather than reading. 


11 RESTAURANTS by Robert Nadeau 
A visit to Vincent's in Harvard Square, where the high price of success 
just might be worth paying. 


16 THE PUZZLE by Don Rubin 
23 CLASSIFIEDS 
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CARY GRANT 1904-1986 by David Thomson 
A dialogue on what is imperishable and what has, alas, perished 
already. 


ART 


David Bonetti gets au courant with the current Julian Schnabel. 


STATE OF THE ART 
Kathy Hufthines talks with the main men of the Huntington Theatre 
about being the other university-affiliated resident company in town. 


FILM 

Owen Gleiberman agrees that It's-a Wonderful Life (but says no to the 
colorized version); Bob Blumenthal concludes that Saxophone | 
Colossus takes the measure of Sonny Rollins; and Steve Vineberg 
wants no encores of Otello. Plus, in ‘'Trailers,’’ Dofia Herlinda and Her 
Son and Solarbabies. 


THEATER 

Carolyn Clay has a good report on I'm Not Rappaport but finds that 
Sweet Sue leaves a saccharine aftertaste (though she savors her 
interview with author A.R. Gurney Jr.); and Skip Ascheim is 
hospitable to archy and mehitabel. 


MUSIC 

Mark Moses wishes Chrissie Hynde and the Pretenders would get 
closer; Lloyd Schwariz finds heavenly things in the Boston 
Philharmonic’s Das Lied von der Erde; James Hunter revs up for Car 
parts Ric Ocasek and Benjamin Orr; and, in ‘Cellars by Starlight,’’ 
Sally Cragin convenes the facts on the College Music Journal 
conference. Plus, on page 10, “Live and on Record.” 











20 9 DAYS A WEEE 1 OFF THE RECORD 
22 HOT DOTS and AIRWAVES 32 PLAY BY PLAY 
23 LISTINGS 4 FILM LISTINGS 
30 ART LISTINGS 36 FILM STRIPS. 











In Lifestyle: The tenants’-rights battles of mobile-home-park residents. In Arts: Carolyn Clay on 
Heartbreak House. 

















_ Credits: Garison Weiland (with Lifestyle) and Christopher Harting (with Arts). 
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SILBER SERVICE 


You are frank in describing Tony Hill 
as John Silber’s admirer in his piece 
“The Silber Lining” (News, November 
11). Without addressing the question of 
President Silber’s stature among 
American university presidents, I wish 
to comment on several elements of Mr. 
Hill's piece that I found disturbing. He 
asserts that the professorial union’s 
resistance to Silber’s effort to lift BU 
“out of its improvident mediocrity” can 
be ascribed to “New York Jewish, leftist 
faculty champions of a professorial 
guild.” In this Hill reveals not only his 
misunderstanding of the sources of 
faculty opposition to the president, but, 
in so doing, also manages to embrace 
Silber’s own sometimes offensive 
rhetorical style. Faculty resistance has to 
do most often with Silber’s means and 
manner of making change rather than 
with change per se. Hill interprets the 
Buthelezi affair as stemming from 
ambition and a hunger for power. . . . He 
fails to recognize the myriad other ways 
in which Silber’s leadership is, and has 
been over the years, hurting Boston 
University’s interests and compromising 
its goals. It is these failures that the 
union will continue to resist. 

The Board 

Boston University Chapter 
American Association of 
University Professors 


Tony Hill's article “The Silber Lining,” 
coincided with reports just released 
from a survey in which 485 college 
presidents rated their peers. Silber was 
one of 10 from Massachusetts who 
ranked among the country’s 100 most 
effective college presidents, according to 
the study directors Dr. James Fisher and 
* Dr. Martha Tack. Also cited were the 
presidents of Boston College, Gordon, 
Harvard, Salem State, Smith, Wellesley, 
Williams, Wheatongand Bay Path 
College. 
Ann O'Sullivan 
Wellesley 


In “The Silber Lining” Tony Hill 
quotes John Silber’s “Of Mermaids and 
Magnificence,” a speech that marked the 
15th anniversary of the latter’s tenure at 
Boston University: “{Sam] Houston and 
other heroes-have found that doing the 
right thing is seldom popular and often 
fails to achieve success in any obvious 
sense. Indeed, having a clear recognition 
of this fact, the unpopularity of 
opposing the popular is one of the traits 
that defines the hero — especially in a 
democracy.” Therefore: Silber, herolike, 
supports the Botha government's so- 
called hidden agenda. 

And in a review of El Salvador 
President José Napoléon Duarte’s 
recently published (and timely) 
autobiography, Jefferson Morley 
submits in‘the December 4 issue of the 
New York Review of Books: “More than 
anything else .. . Duarte seems to be’: 
driven by ego and a romantic sense of 
personal destiny. ‘Leaders emerge when 
they manage to express the collective 
will of their society,’ [Duarte] writes. 
‘This is when a single leader makes a 


oa 


difference.’ ’ Therefore: Duarte 
heroically buries the burden of his 
Christian Democratic past. 

It may have come as a surprise to 
some outside and even inside BU when 
the university awarded an honorary 
degree to the South African Zulu leader 
Mangosuthu Gatsha Buthelezi on 
November 17. But can it be any surprise 
that Duarte will also be receiving a 
doctor of law degree, honoris causa? 

Slowly, both Duarte and Silber are 
betraying the not insubstantial 
“magnificence” of their past and, at the 
same time, displaying the tragic effects 
of the romantic cult of the hero and his 
manifest, “democratic” destiny. 

The role model for both Duarte and 
Silber is, apparently, Ronald Reagan, a 
“mermaid” disguised as a Sam Houston- 
styled hero. However, the message of all 
three media figures is, Houston aside, 
the same: hero hegemony (where 
hegemony refers to that ideological 
fabric woven by the dominant social 
class, including its “intellectuals,” that 
reinforces the interests of that class). 

And so, the tragedies deepen. South 
Africa. El Salvador. America? And the 
disenfranchised go on with their “dull,” 
“doggy,” “untidy” lives, victims of those 
would-be heroes who are slaves to their 
own worst self-interests. To paraphrase 
the poet: about suffering they are never 
wrong, the new masters, only ignorant. 

Robert Miklitsch 
Boston 


I read with interest Tony Hill’s article 
“The Silber Lining”. I found it a 
perceptive reading of my years at Boston 
University and an imaginative 
interpretation of my life and work in the 
context of Hegelian philosophy. I still 
find it hard to believe that Mr. Hill did 
not have an interview with me before he 
wrote. 

But Ffound the last few paragraphs 
strangely out of accord with the thesis. of 


more to do with my concern to educate 
the students of Boston University than 
my alleged interest in currying favor 
with the administration. 

Chief Buthelezi’s speech at Boston 
University was an eloquent and 
insightful analysis of how apartheid 
may best be ended. If any reader of the 
Phoenix would like a copy, my office 
will be glad to supply one. 

John R. Silber 
Boston 


As a lifelong Texas resident who 
recently moved to Massachusetts, I was 
very surprised to read Tony Hill’s 
remark in “The Silber Lining” that 
“Texans in general tend to view their 
heroes and themselves in Hegelian 
terms.” Has Tony Hill in fact ever visited 
the Lone Star State? Had he, surely he 
would admit that the average Texan has 
no inkling whatsoever that there ever 
existed a German writer named Georg 
Wilhelm Friedrich Hegel, who, at a time 
roughly contemporary with the fall of 
the Alamo, constructed a systematic 
summation of Western world-historical 
consciousness. For the average Texan, 
history begins at around the mid 19th 
century; of course, he is vaguely aware 
of a revolution a bit to the north and 
some years prior to the Battle of San 
Jacinto, yet a rebellion in France in 1791 
somehow skirts his imagination. Nor 
does the cultural mind in Texas 
assimilate such facts as the death of 
Goethe (a scant 13 years priof to the 
Alamo) or the publication of 
Baudelaire’s Les Fleurs du Mal (written 
in the same decade as the Texan war for 
independence). 

Although John Silber may be a hero in 
the Hegelian mold, his kind is the 
exception in Texas — a historically 
unconscious state perpetually on the 
brink of secession. 

David A. Welch 
Andover 
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the article. HaVing pfesented me as'a~" "8 © & 


person who cares deeply about ideas 
and issues, and with the courage to see 
them through even when they are 
unpopular, Mr. Hill nevertheless 
concludes that my invitation to Chief 
Buthelezi to speak on campus stemmed 
from my desire to “prove myself to the 
Reaganauts” and from my power- 
hungry scramble ‘onto the Reagan 
bandwagon.” 

In fact, I have been recommending to 
the Reagan administration for more than 
a year that Nelson Mandela, Chief 
Buthelezi, President Botha, and all other 
major Setith African leaders be invited 
to a Camp David conference. In my 
opinion, this isone way in which the 
United States could'directly contribute 
to the ending Of apartheid and to its 
rep!acement by.agénuinely democratic 
government. Readers of the Phoenix will 
know that — so far at last — this 
proposal has not found favor with the 
administration. 

‘As to Mr. Buthelezi, the.surprising 
thirig is. that the democratically elected 
Chief Minister of Kwazulu, who has a 
larger black constituency to which he is 
responsible than any other leader in 
South Africa, should be heard on’so few 
campuses. My invitation to him had far 
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a Tony, Hill replies: 


“> Shoot, hoss, I never meant to'imply 


that your “average” Texan was by any 
means literate. That's just what H. Ross 
and his boys were bitchin’ ‘bout when 
they bamboozled them pinheads up in 
Austin into that candybutt “no pass, no 
play” rule. But if few have actually read 
him, there ain’t a Billy Bob in Baja 
Oklahoma who don’t know right down 
to the bottom of his Tony Lamas that 
Texans are the world-historical folks 
Hegel predicted would arise in America 
and damn if they-ain’t got Six Flags to 
prove it. John Silber is not a typical 
Texan, but neither for that matter is Jim 
Howell of the Bank of Boston nor 
Raymond Berry of the Patriots, two 
other transplanted Texans who have 
also brought the best of the Sam 
Houston tradition to Boston. On issues 
of race and social justice, each of them 
has set a standard that their native New 
England counterparts would do well to 
emulate. 

President Silber flatters me with his 
generous praise of an article that, after 
all, suggested that the time is ripe for 
him to move on. He argues that his 
invitation to and honorary degree for 
Gatsha Buthelezi were no ploys to win 
points with the Reaganauts, and I 
believe that his admiration of Buthelezi 
is genuine, if not entirely well-informed.~ 
Similarly, his invitation to Chief Justice 
Rehnquist, my criticism of which Silber 
overlooked, can be accounted as an 
extraordinary opportunity (opened by 
the graduation of Rehnquist's son from 
BU Law School) to enhance the visibility 
of his university. Yet the symbolism of 
the Rehnquist invitation, the honorary 
degrees to Buthelezi and President José 
Napoleén Duarte of El Salvador, and the 
controversial program to train Afghan 
rebels as journalists is politically 
tendentious. Taken together they 
suggest a neoconservative, Cold Warrior 
ideology that contradicts the quiet, 
progressive contribution Silber has 
made to this community and 
undermines his substantial 
accomplishments as president of Boston - 
University. Perhaps, most sadly, these 
actions provide fodder for Silber’s 
pseudo-liberal critics, who would seek 

. to deny. the real and important 


achievements of his 13 years.in Boston... | 
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HOLIDAY SALE 


Specially priced tapes at savings you -3 
can’t afford to miss 














Denon’s Most Affordable Tape 


* Outstanding Quality 
* Perfect for Voice and General Music 
* Maximum Cassette Tape Value 


The Affordable Premium Cassette 


@ Ultra-fine cobalt-plated gamma ferric 
oxide particles coated 


® High frequency response and wider 
dynamic range 


@ DENON's high density coating 
@ Heat resistant binding 
@ High-precision cassette shell-half 
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Denon DX-1 Normal-Bias Tape 





Denon HD-M 90 min. 
Denon HD-6 90 min. 
Denon DX3 90 min. 
Denon DX4 90 min. 
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Continued from page 1 
not soon return. He has shattered the 
cynicism of Capitol Hill and Foggy 
Bottom, inspiring in its place a sort of 
newborn innocence. 

In the nearly empty halls of Congress, 
in the huge office buildings that flank the 
Capitol, deserted by congressmen on 
recess, and in the bars and restaurants of 
the Hill that are filled by staffers who 
know that this is the best time to take a 
long lunch or an early cocktail hour, all 
people can talk about is Ollie North and 
all his craziness. Except that the word 
“crazy” is not used: it no longer applies, it 
has no meaning, because the patent 
looniness of what Ollie and his associates 
have done defies any previous definition 
of the word. Ollie has carried everyone 
past a certain critical threshhold, into a 
Twilight Zone where the only bounds are 
those of the imagination, where the 
perspectives of sanity have simply 
vanished, where everything must be 
believed because the reference points of 
reality are gone. Everybody has an Ollie 
North theory; most of them are probably 
crazy, of course, but no one dares say so. 
It is now impossible to concoct an Ollie 
North story, no matter how crazy, that 
does not have the ring of bizarre truth 
about it. Tomorrow’s Post could 

announce that North has been shipping 
phasers to the Klingons, and the folks 
around the bar at the Hawk and Dove 
will simply nod their heads knowi: gh 
Four people will volunteer that, yeah 
they'd heard that rumor a couple of 
months ago; the rest will believe them 

Give the man an award. He is, by 
benediction of the president of the 
United States, a national her » — and he’ 
a cinch to be named Man o¢ the ¥ ear, if 
not by Time then by Soldier of Fo: ‘un 
But mere enconiums are not enough. 
Even as he digs out irom under the 
mountain of subpoenas that cascade 
daily onto his desk, he has passed 
beyond the status of celebrity and now 
dwells in the realm of legend. He is the 
object of a burgeoning cult, which has as 
its ritual the daily Ollie Watch outside 
Marine headquarters, manned not only 
by the press but by real people too, real 
people eager to catch a glimpse of this 
fabulous character. He has become James 
Bond instarched khaki, George Smiley 
in spit-shined combat boots — a mythic 
figure. whoseiexploits; however 
improbable, are incapable of 
exaggeration. 

That, at least, is one Ollie North 
theory, one with particular currency 
because it is the theory favored by the 
president of the United States. And 
Ronald Reagan has every reason to 
promote the Legend of Ollie North, all- 
American boy and freelance defender of 
democracy around the globe; for as long 
as the colonel remains a figure of larger- 
than-life bizarreness, the easier it is to 
sell the equally bizarre notion that he 
assumed the role of Superspook 
completely on his own; that he planned, 
embarked on, and carried out his 
international escapades by himself, 
without so much as a modern-day letter 
of marque and without so much as a 
formal report to his supervisor. 

The only problem with the theory is 
that Lieutenant Colonel Oliver North — 
this spit-and+polish leatherneck who; 
looks like what you'd getif you ordeted a 
Marine officer from the Sears catalogue, 
who actually snaps off precise, straight- 
from-the-manual salutes at the hordes of 
press who follow him daily, who speaks 
without chuckling of “the great honor of 
serving the president of the United States 
as my commander-in-chief” — is not 
larger than life at all. He is a military 
man, an officer and a gentleman whose 
entire career philosophy, virtually all 
sources agree, is grounded in his belief in 
following orders and a chain of 
command. Once you accept that very 
basic fact, the Ollie North theories 
change quite a bit. 

Accept that fact, and what you get is 
still bizarre, still ripped from the pages of 
Robert Ludlum or John le Carré. It is a 
scenario that places North near the 
center of a vast network which exists 
completely outside the bounds 
established by the Constitution of the 
United States, and whose goal is to 
conduct the foreign policy of this country 
without reference to the niceties of law. It 
is the tale of a network of spooks and 
mercenaries and fabulously wealthy 
international arms merchants doing 
business completely “below the line” of 
public awareness, promoting the ideals 
of freedom and democracy by the 
relentless merchandising of military 
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hardware and, perhaps, hard drugs. It is a 
theory that involves enough intrigue and 
violence and double-dealing and arcane 
detail to satisfy the most hard-line 
conspiracy theorist in this conspiracy- 
loving town, a kind of Kennedy 
assassination and Watergate all rolled 
into one. 

This theory is unfolding daily in the 
papers, and can be seen at least in rough 
outline in congressional reports and staff 
papers. It is, in many respects, very much 
like the president's Ollie North theory, 
with one significant exception. In this 
theory Ollie North is not the hero, 
because he is not the boss. 

The prime exponent of this second 
theory is Senator John Kerry. Long before 
Oliver North became a household name, 
he was familiar to Kerry’s staff; for 
almost two years Kerry's people have 
been following the exploits of North and 
his buddies, focusing on their dealings 
with the Nicaraguan contras based in 
Honduras and Costa Rica. In April Kerry 
called for the Foreign Relations 
Committee, of which he is a junior 
member, to open hearings on allegations 
of contra corruption, gunrunning, and 
drug dealing, and of their alleged misuse 
of the millions of dollars in aid — 
supplied both by the US government and 
by American private citizens — that 
North, from his post on the National 
Security Council, had been in charge of 
providing. 

But until the spectacular revelations of 
the last two weeks, Kerry had simply not 
gotten very far. Partly that’s because he 
was a Democrat asking a Republican- 
controlled committee to investigate a 
Republican administration; Foreign 
Relations Committee chairman Richard 
Lugar (R-Indiana) kept putting Kerry off, 
finally reaching a compromise that the 
committee’s staff would conduct its own 
investigation before the full committee 
would consider the question of holding 
open hearings. But it also stemmed from 
the fact that John Kerry and his staff are 
not ever going to win any popularity 
contests on Capitol Hill; the senator has a 
reputation for loving television cameras 
not wisely but too well, and he and his 
staff are viewed by many congressional 
insiders not only as publicity seekers but 
as knee-jerk leftists, to boot. Unfair or 
not, these perceptions of Kerry are out 
there, and have not helped to foster a 
mood of willing cooperation among the 
senator's colleagues. 

But even without the blessing of the 
full committee, Kerry’s people have been 
piecing together information about the 
contras and their private support 
network in the United States and 
elsewhere. Now that hearings on the 
contra connection are a virtual certainty 
— to be held either by a select 
investigating committee, by the full 
Foreign Relations Committee under 
incoming Democratic chairman 
Claiborne Pell, of Rhode Island, or by a 
new Foreign Relations subcommittee 
that, according to Capitol Hill scuttlebutt, 
Kerry may be in line to chair — the 
senator's people will have a forum tailor- 
made for the airing of their tale of 
intercontinental weirdness. 

Kerry’s allegations fall into two general 
categories. The first, and most 
substantially documented, involves 
charges of massive but relatively 
believable corruption within the Fuerza 
Democratica Nicaraguénse (FDN), the 
largest and best known of the several 
anti-Sandinista guerrilla groups known 
collectively as “contras.” As has been 
widely reported in news outlets ranging 
from the New York Times to 
Doonesbury, contra leaders — notably 
Colonel Enrique Bermudez, the FDN 
military coordinator known by the nom 
de guerre “380,” and Adolfo Calero, 
former manager of the Coca-Cola 
franchise in Managua, who is the civilian 
political leader of the group — are under 
suspicion in the press and in Congress of 
having siphoned off millions of dollars of 
US and private aid for their own 
purposes, and to bribe high officials of 
the Honduran army into allowing the 
contras to operate from bases in that 
country. 

The allegations, expounded in various 
congressional reports and by Kerry, 
make entertaining reading: accounts of 
contra field troops complaining to their 
commanding officers that newly shipped 
rifles, purchased with funds supplied by 
the CIA, were so old that the proper 
ammunition for them was no longer 
manufactured; charges that Bermudez 
was billing the CIA to pay 32 bodyguards 
for an FDN safe-house in Costa Rica, 

















which in fact was guarded by only three 
men; and reports that the largest single 
supplier to the contras — a corner 
grocery store in Tegucigalpa, Honduras, 
known as the Supermercado Hermano 
Pedro — had issued checks totaling more 
than $1 million to officials of the 
Honduran military. Taken together they 
form a tale of banana-republic venality 
on a grand scale — but allegations of 
corruption in Central America are not 
exactly the stuff of which blockbuster 
public hearings are made. 

Besides, the contra-corruption story is 
old news. A House Foreign Affairs 
subcommittee investigated the charges 
last summer in connection with a federal 
audit of the Nicaraguan Humanitarian 
Assistance Office (NHAO), the State 
Department agency charged with 
disbursing the $27 million in “nonlethal” 
contra aid authorized by Congress in 
1985. The audit and subsequent hearings 
provided lots of suggestive detail but 
little hard proof of contra corruption; the 
end result of the investigation was a call 
for stricter bookkeeping controls on the 
foreign-based suppliers receiving major 
payments from the NHAO. Although the 
NHAO operation is one thread that leads 
to Ollie North — who handled public 
and private aid for the contras as one of 
his duties on the National Security 
Council — it’s hardly the sort of 
investigation that would add much to the 
colonel’s ever growing legend. 

More sensational, and far more 
controversial, is the second category of 
allegations by Kerry: contra misdeeds 
that fall into the “bad-ass craziness” file. 
They include charges of widespread 
gunrunning and drug smuggling by 
some contra leaders and their associates, 
recruitment of mercenaries by Americans 
with apparent ties to either the CIA or 
Oliver North, and possible mercenary or 
weapons-shipping activity by some 
members of Brigade 2506, a group of 
vehemently anticommunist Cuban exiles 
involved in the 1961 Bay of Pigs fiasco. 
And then there is the spy-novel stuff: 
assassinations and bombings aimed at 
rival contra leaders; an alleged plot to kill 
a United States ambassador; assertions of 
a massive disinformation campaign to 
dupe the American public; and charges 
and countercharges about bribed 
witnesses that involve not only the 
contras, but thestaff of Senator John 
Kerry. 

For the moment, neither Kerry nor his 
staff will discuss evidence of contra 
involvement in drug running; though 
those allegations were the centerpiece of 
the senator's public call for an 
investigation of the contras last April, his 
staff now says that a continuing narcotics 
investigation, and the safety of at least 
one potential witness, would be 
jeopardized by a public airing of 
“sensitive information.” But the 
assertions of a contra-cocaine connection 
appear to be based on several different 
cases that are on the public record. 

The most notable of those is the so- 
called San Francisco frogman case, a 1983 
drug bust that saw federal agents seize 
430 pounds of cocaine being unloaded by 
scuba divers from a Colombian freighter 
in San Francisco harbor. One of the men 
convicted in that case, Julio Zavala, was 
quoted in the San Francisco Examiner as 
claiming he had supplied $500,000, 
derived mostly from drug-running, to 
two contra factions. At Zavala’s trial, 
federal agents admitted returning 
$36,020 seized from Zavala’s home — 
along with an M-1 rifle and records of 
drug transactions — after Zavala claimed 
the money represented not drug profits 
but political aid for the contras. The US 
attorney’s office in San Francisco denies 
a contra link to the 36 grand but says “the 
declarations of certain persons who 
made claim to the money were sealed.at 
the government's request.” 

Other press reports have linked 
George Morales, a three-time world- 
champion powerboat racer and accused 
drug runner, with the contra faction 
formerly headed by Eden 
“Commandante Zero” Pastora. Morales 
was arrested in September on charges of 
conspiring to smuggle 1500 kilos of 
cocaine into South Florida; the arrest was 
his second drug bust. Morales, who has 
yet to come to trial on any of the drug- 
running charges, is reported to have once 
donated a transport plane to Pastora’s 
group of contras, though it is believed 
Pastora pulled back from Morales after 
he ran afoul of American authorities. 

Neither of those cases directly involves 
the FDN, the largest contra faction and 
the group that has apparently received 
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the bulk of aid from the United States. 
But the San Francisco Examiner has 
reported that the FDN’s Adolfo Calero 
has met at least four times with Norwin 
Meneses-Canterero, identified by Drug 
Enforcement Administration agents as a 
major cocaine trafficker in Los Angeles 
and San Francisco. According to the 
Examiner, Meneses helped finance four 
contra fundraising functions in San 
Francisco, and has donated a truck and 
video equipment to FDN members in 
Honduras. - 

Aside from cases on the public record, 
congressional sources outside Kerry’s 
office, citing evidence developed in the 
field, indicate the possibility that an 
exhaustive probe of paramilitary and 
nonmilitary contra activities will uncover 
several other cocaine-smuggling 
operations. One of these employs the 
novel approach of smuggling the drug 
into the United States inside shipments 
of blast-frozen seafood. Those sources 
add that another drug investigation in 
the southern United States may widen 
to include a probe of whether one of the 
transport airlines involved in supply 
flights to the contras may not also have 
engaged in shipments of drugs, arms, 
food, and even luxury automobiles in a 
complex trading web that touched not 
only the contras and South American 
drug lords, but perhaps anticommunist 
insurgents in Angola, as well. 

None of the drug allegations, all of 
which remain unproven so far, directly 
touches Oliver North, the CIA, or the 
National Security Council. But if the 
allegations are eventually proven, they 
would appear to be one part of the larger 
pattern of North’s surrealistic global 
game. Essentially, in his efforts to supply 
arms to the contras and the Afghan 
rebels, and to free hostages in Lebanon 
by selling spare parts to the Ayatollah 
Khomeini, North sat at the center of a 
convoluted, secret barter economy. 

As Jonathan Winer, Kerry’s counsel, 
puts it, “To focus on the Iran deal directly 
is to miss the larger point. What we are 
finding is a whole network, operating 
around the world, run by Oliver North 
and a group of noncurrent US employees 
— retired military people, old CIA hands 
— that was conducting foreign policy 
completely outside the limits of the 
Congress, or of the Constitution.” 

In that network’s barter economy, 
munitions were the coin of the realm, but 
more-conventional currency was also 
necessary. And though a government 
like Iran’s could simply find the money 
in its national treasury, nongovernment 
groups like the contras would need some 
other way of generating cash. Drugs 
generate lots of cash. 

If the contra-drugs connection has not 
yet been clearly established, the contra- 
weapons connection certainly has been. 
But it’s a connection that extends much 
further than the Iranian arms deal: since 
Congress passed the Boland 
Amendment, in 1982, forbidding direct or 
indirect military aid from the US to the 
contras, it appears that North and his 
network have been working nonstop to 
supply that aid anyway. 

In addition to North, one of the key 
players in the so-called private aid 
network is retired general John Singlaub, 
who admitted in a CBS interview last 
month that he had been working to 
sidestep congressional restrictions on 
contra aid because “foreign policy is 
made by the president, not the 
Congress.” Although Singlaub does not 
directly implicate the Reagan 
administration in the workings of the 
secret arms-barter economy, there is 
speculation on Capitol Hill that another 
former military man — retired Air Force 
general Richard Secord, identified during 
the North disclosures as another key 
player in the Iran-contra transactions — 
was doing his thing for the contras even 
before he formally retired. Secord’s last 
assignment before leaving the 
government was to head the White 
House’s lobbying effort to gain 
congressional approval of its 
controversial 1981 sale of AWACS radar 
planes to Saudi Arabia; a report issued by 
Kerry’s staff last October, long before the 
North revelations, raised the possibility 
that in return for the planes, the Saudis 
may have anted millions of dollars into 
the contras’ private aid kitty. 

On a less global scale, the flow of arms 
and support to the contras does not 
appear tohave been stanched by the 
Boland Amendment or other 
congressional restrictions. Officials for 
the United States attorney's office in 
Continued on page 23 
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F Dukakis, it'was the shortest 
of speeches but the longest 
of steps. On Wednesday morn- 
ing, with just two days left in the 
legislative session and with key 
gubernatorial initiatives destined 
to die of inaction, Dukakis finally 
did what he had been loath to do 
even during the most frustrating 
moments of his second term: he 
went public to turn up the heat 
on the legislature. Standing in 
Nurses Hall with Mothers 
Against Drunk Driving (MADD) 
activists and such well-known 
victims of tragedy as Paula 
Childs and her two-year-old 
daughter, Haley, widow and child 
of TV newsman Dennis Kauff, 
who was was struck down by a 
drunk driver, the governor called 
on the state Senate.to get tough 
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The governor dukes it out 


by Scot Lehigh and John Medearis 





aggrieved, and answer to the 
public pressure the governor had 


Safe Roads Act. Lamenting that, For Rukakis,, steating that 
Haley has no faffter't’share LHeeepRsclbe: ‘marked*'a“néw" begin- 


joys and sorrows of her child- 
hood, the governor said, ‘“There’s 
only one reason for that — and 
that is that somebody came out of 
the night in an intoxicated con- 
dition and killed Dennis.... | 
hope that the state Senate, even 
in the closing days, will pay 
special attention to this bill so 
Paula and Haley will at least be 
able to say that something hap- 
pened.” 

With that, the MADD cont- 
ingent marched up the stairs to 
begin a vigil in front of Senate 
President William Bulger’s office. 
For the next two days, Bulger and 
his leadership would be forced to 
confront a cluster of klieg lights, 
run a gauntlet of the grieving and 


The vigil: outside pressure helpe 


ning. For weeks top gubernatorial 
advisers, increasingly dis- 
enchanted with the myriad frus- 
trations and meager fruits of 
quiet negotiation, had been urg- 
ing the governor — by nature’ a 
rationalist, not a pugilist — to 
strike a forceful public stance. 
The governor's decision to take 
his fight for the Safe Roads Act 
public is seen by close observers 
as a sign that he’s beginning to 
accept that advice. 

But if Wednesday’s press con- 
ference inaugurated a new lead- 
ership style, it may also have 
marked the end of the old 
agreement-brokering, consensus- 
politics approach that gave 
Dukakis four uneventful and 


unremarkable years. That ap- 

proach made him no enemies and 

re : trbiversia keit.also 

i} Ss ot? ft is ay ate- 

‘election. Bi judith ‘from the 
standpoint of. achievement, and 
not merely from that of populari- 
ty, consensus ‘was a strategy 
doomed to fail almost from the 
start. 

In part that’s because, in choos- 
ing consensus, Dukakis 
eschewed not just the stick, but 
the carrot as well. Unwilling 
either to take the legislature 
publicly to task, forcing it to do 
his bidding, or to engage in the 
horse trading and back scratching 
necessary to cajole such action, 
Dukakis was left to appeal to the 
legislature’s enlightened sense of 
the public interest. Given Beacon 
Hill’s 200 centers of individual 
self-interest; such a bloodless, 
gutless strategy seldom produced 


results. 

Nothing demonstrates the fail- 
ure of consensus better than the 
long legislative history of the 
governor's’ Safe Roads — Act. 
Nothing demonstrates the 
promise of public leadership bet- 
ter than last Wednesday’s sudden 
intervention to save that 
measure, and the Senate’s subse- 
quent reaction. 

* cal * 

The Safe Roads Act began the 
year as the ultimate consensus 
measure — a bill conceived to be 
opposition-proof. Just weeks 
after Kauff was killed by a drunk 
driver, Michael Ventresca, a well- 
known and well-liked political 
operative who'd worked for Ed- 
ward M. Kennedy, Gary Hart, 
and Michael Dukakis, among 
others, died when an off-duty 
truck driver struck his car at a 
stoplight on Charles Street early 





one Sunday morning. The driver 
of the ‘83 Thunderbird that hit 
Ventresca’s car at 70 miles per 
hour was thought by _in- 
vestigators to have stayed up all 
the previous night drinking al- 
cohol and doing cocaine. 

In the aftermath of these 
tragedies that especially touched 
the media and political com- 
munities in Massachusetts — a 
state with notoriously wimpy 
drunk-driving laws — there was 
an emotional surge of support for 
getting tough on this particular 
issue. In January an ad hoc group 
of journalists, media figures, and 
political operatives, many of 
whom had been friends of Ven- 
tresca, began formulating 
strategies by which to push 
through new drunk-driving laws, 
eventually designating consult- 
ant Michael Goldman to lobby on 
behalf of the coalition. The effort 
to publicize this combined politi- 
cal and journalistic effort and cast 
the Safe Roads Act as the 
necessary and uncontroversial 
outcome of the Kauff and Ven- 
tresca tragedies began with the 
governor's unveiling of the legis- 
lation in February. Behind 
Dukakis on the podium as he 
detailed the bill were radio-talk- 
show host Peter Meade, mem- 
bers of Mothers Against Drunk 
Driving (MADD), two Massachu- 
setts district attorneys, and a 
couple of uniformed state 
troopers. But despite this appear- 
ance of unanimity, the original 
Safe Roads Act had two highly 
controversial provisions. 

The first, known as “per se,” 
was a provision to make driving 











with a blood alcohol content 
(BAC) of .10 an offense with the 
same penalties as driving under 
the influence (DUI). The second 
would allow a prosecutor to 
inform a jury if a defendant had 
refused to take a Breathalyzer 
test. Under current Massachu- 
setts law, a DUI defendant is 
“presumed” drunk if he has been 
found to have a .10 BAC, but the 
prosecution still has to provide a 
slew of testimony based on police 
and eyewitness observations to 
prove that the defendant was 
drunk. Prosecutors argue that 
Breathalyzer experiments have 
proved a .10 BAC to be a sure sign 
of drunkenness; they claim it 
would be easier to convict a 
drunk driver under per se than 
under the current DUI statutes. 
Many prosecutors also argue that 
a provision allowing them to 
introduce in court evidence that a 
defendant refused to take a 
Breathalyzer test would compel 
more suspects to take the tests 
and further bolster the efficacy of 
per se. 

No legislator was willing in 
February to identify himself as an 
opponent of the Safe Roads Act 
(nor, for that matter, was any 
legislator willing to so identify 
himself as of last week), but a 
number of them, including both 
chairs of the Joint Committee on 
Criminal Justice, Senator Paul 
Harold (D-Quincy) and Rep- 
resentative Salvatore DiMasi (D- 
Boston), expressed strong doubts 
about those key provisions of the 
bill. But, despite clear opposition 
to these crucial measures, 
Dukakis’s lobbyists declined to 
put the heat on those legislators 
who opposed them. Instead, the 
original Safe Roads Act became a 
bargaining position that Dukakis 
was willing to compromise. 
When, in late June, the Joint 
Committee on Criminal Justice 
reported out a bill that left intact 
the majority of the less important 
provisions of Dukakis’s bill but 
significantly altered the two con- 
troversial parts — disallowing the 
evidence of Breathalyzer refusal 
and linking the .10 BAC to a 
temporary license suspension in- 
stead of to criminal penalties — 
the administration and its lobby- 
ing allies simply praised DiMasi 
for producing a bill with any kind 
of per se provision, no matter 
how toothless. “Sal DiMasi was 


just incredible,” said Michael 
Goldman. “We feel positive 
about the bill,” claimed a 
Dukakis spokesman. 


Shortly after the committee 
reported out its version of the 
Safe Roads Act, an open feud 
between Dukakis and House 
Speaker George Keverian (D- 
Everett) erupted over the gov- 
ernor’s vow to oppose the state 
Board. of Regents’ selection of 
legislative insider Representative 
James G. Collins (D-Amherst) as 
chancellor of Higher Education. 
At an early summer press lunch- 
eon at the Harvard School of 
Public Health on the issue of 
drunk driving, Stephen Rosen- 
feld, Dukakis’s chief legal coun- 
sel, praised DiMasi lavishly for 
putting out a compromise bill 
despite his own initial objections. 
DiMasi acknowledged the praise 
but ominously asked if the gov- 
ernor would return the favor by 
embracing Collins. Even while 
the administration continued to 
cast the Safe Roads Act as a 
consensus juggernaut, Dukakis’s 
relations with Keverian were 
cooling so rapidly that the bill 
languished without further 
House action for five months. 

' When House action finally did 
come, last Monday, even 
DiMasi’s attachment to the bill 
he’d fathered seemed question- 
able, vindicating sources who'd 
been saying that deep suspicion 
towards the bill lingered beneath 
the consensus veneer. At the last 
minute, DiMasi supported an 
amendment offered by Represen- 
tative John F. Cox (D-Lowell) that 
would allow a convicted drunk 
driver to get back his suspended 
driver’s license if he could show 


that its loss. would cause him 
“hardship.” The amendment was 
defeated only because House 
rules make a tie vote a defeat of 
the measure at hand; after this 
narrow escape, the entire bill was 
then approved unanimously, 
132-0. But the House was sending 
the Safe Roads Act to the Senate 
with less than a week left in the 
legislative session. 
* ” * 

The early talk among senators 
was that, because of the limited 
time — and the strong sense of 
institutional prerogative - little 
was likely to be done in that 
chamber on Safe Roads before 
the session ended. Lingering ten- 
sions between Dukakis and 
Bulger over November's override 
of a Dukakis veto of legislation 
negating Ethics Commission 
charges against a Bulger and 
Keverian ally who had been on 
the Board of Regents, and wide- 
spread anger at the governor's 
comment that senators who 
switched votes to help Bulger 
override that veto would have to 
“live with their consciences,” 
made prompt action even less 
likely. A further sign of Bulger’s 
noncooperative stance was the 
handling of a top Dukakis priori- 
ty: an overhaul of criminal- 
sentencing procedures known as 
‘presumptive sentencing.” 
Though the Senate passed a 
nearly identical version of the 
presumptive-sentencing bill last 
year, it had become clear by early 
last week that this year Bulger 
would only watch puckishly as 
opponents delayed the bill to 
death. Safe Roads appeared lost 
in the same Senate cul de sac. 

That was before Dukakis and 
MADD teamed up on Wednes- 
day. Bulger was clearly distressed 
by the encampment outside his 
door but uncertain how to re- 
spond. For a day he hid out. 
There were persistent rumors — 
denied by both sides — of an 
angry exchange with the gov- 
ernor. One Senate insider re- 
ported that “the- president, is 
really frosted” about the public 
pressure. So was his leadership 
team: after being accosted by the 
angry parent of a man killed by a 
drunk driver, Senate Ways and 
Means chairman Pat McGovern 
dressed down MADD attorney 
Arthur Licata for rallying the 
troops outside Bulger’s office. 

But the tactic evidently work- 
ed. After .a round-the-clock 
session, at 8:30 p.m. Thursday — 
the last day of work before a 
lengthy recess — McGovern re- 
leased the Senate’s drunk-driving 
bill. One senator says Bulger told 
key members he was tired of the 
unfriendly spotlight and had 
decided to pass the bill. Senator 
Harold agrees that the Senate 
responded to the public pressure: 
“That was one of the things that 
got us off our ass to do Safe 
Roads,” he says. 

The Senate did not gut the bill, 
as some had feared. True, the per 
se provision is weaker — its .10- 
BAC license-suspension 
provision would apply only to 
drivers who are under 21, who've 
had a previous DUI conviction, or 
who cause bodily harm while 
driving impaired. On the other 
hand, unlike the House bill, the 
Senate measure allows a defen- 
dant’s refusal to take the breath 
test to be introduced as evidence 
at trial (a tool law-enforcement 
officials have sought for years). It 
ilso lengthens jail sentences, 
toughens license suspensions, 
and shrinks possible loopholes. 

Neither bill is as tough as the 
one the governor introduced way 
back: last February. But in the 
final analysis, the bill Dukakis 
helped extract from the Senate in 
two days is at least as good as the 
one he coaxed out of the House 
after 10 months. That, in turn, 
underscores a truism that has far- 
reaching ramifications as the gov- 
ernor prepares for his third term: 
in the realm beyond the borders of 
consensus, a day of public pres- 
sure can sometimes do more than 
a year of private persuasion. 0 
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Continued from page 1 

sense that this scenario, sketched out in 
the August 10 issue of the Los Angeles 
Times Magazine by Neil R. Schram, MD, 
chairman of the Los Angeles Ci- 
ty/County AIDS Task Force, may be 
tomorrow’s reality. Newsweek’s Novem- 
ber 24 cover story begins in strikingly 
similar fashion, with a future president 
declaring a national state of emergency 
to combat the virulent epidemic that by 
that time —1991 — has taken nearly 
200,000 lives and shows no signs of 
slowing its deadly advance. 

Could this possibly come to pass? An 
increasing number of experts, eyeing a 
growing body of evidence, believe it 
could happen, particularly since so many 
people now potentially at risk are failing 
to heed the gathering storm clouds and 
are averting their gaze from a very disturb- 
ing set of facts, statistics, and projections. 

The Centers for Disease Control now 
report 28,246 confirmed AIDS cases and 
15,853 deaths. Official estimates put the 
number of Americans already infected 
with AIDS at 1.5 million — most of them 
unaware of their condition. All of them 
are capable of infecting others for the rest 
of their lives. The US Public Health 
Service projects a total of 270,000 cases 
by 1991, but there is a widespread belief 
that that number is low and that it does 
not take into account people with ARC 
(AIDS-related complex), who may 
already outnumber AIDS patients 10 to 
one. Heterosexual transmission accounts 
for 1060 of the current reported cases, 
and the CDC says the disease can be 
spread from male to female and female to 
male through vaginal intercourse. In 
AIDS-ravaged Africa, where as many as 
five million people may already be 
carrying the virus, 50 percent of the 
victims are women, and heterosexual sex 
is believed by leading researchets to be 
the primary means of transmission. The 
only people currently considered at no 
risk for AIDS are those who’ve been in a 
mutually monogamous relationship since 
1977, provided neither partner received a 
blood transfusion or injected illegal 
drugs. Unless you are in that no-risk cat- 
egory, “safe sex” now entails using a con- 
dom (and they can break) for vaginal, 
anal, and even oral sex. 

Until science produces an effective 
treatment or vaccine, the only obstacle in 
the path of this potentially rampant 
AIDS devastation is a massive campaign 
of public education. But because the 
Reagan administration has failed to 
provide any kind of leadership (with the 
exception of recent, belated efforts by the 
surgeon general) to avert a national 
health disaster, the news media now find 
themselves in the unusual position of not 
only reporting on AIDS but playing what 
may be a,decisive role. in the battle 
against the diseasé, as ‘reporters 


scrarable, in this vacuum of gee “f 


to alert the slumbering .masses to, the 
deadly invader before it is too late. 

By and large, the press is trying very 
hard to fulfill what Newsweek’s Boston 
bureau chief, Mark Starr, calls a “moral 
obligation” to serve as the crucial conduit 
between the laboratory to the living 
room in this rapidly evolving crisis. 
When the AIDS story surfaced, in 1981, 
the mainstream media embarked on a 
perilous journey into uncharted territory: 
not only did they have to unravel the 
scientific mysteries of a baffling new 
virus, they also needed to try to under- 
stand a gay culture they had largely 


__ ignored and to deal with sexual practices 


they had never dared discuss. Precious 
time — and credibility — was lost while 
reporters and editors struggled to get a 
handle on all the complex elements. In 
many cases, they were unable to 
penetrete a public wall of denial and:fear 
to provide the clear and unmistakable 
warnings needed to save those standing 
in the immediate path of the AIDS 
epidemic. Today, with AIDS menacing 
the political, social, economic, and physi- 
cal well-being of the nation, the fate of 
millions may depend on a reversal of 
that tragic track record. 

Thus far, much of the press’ s problem 
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resulted from forces beyond its control. 
But the media’s one major error in 
judgment was an_ unfortunate 
squeamishness, or what one Washington 
Journalism Review headline writer called 
THE GREAT VERBAL COVERUP. Simply 
put, it was the decision to avoid the kind 
of explicit language that might have 
played poorly in Peoria but would have 
helped set the record straight on AIDS 
transmission. In a WJR article examining 
that issue, Edwin Diamond, the director 
of the News Study Group at New York 
University, reported that the CBS Eve- 
ning News did not cite sexual activity as 
a major means of AIDS transmission 
until a0 1983; that NBC a brought 





The AIDS stor 


by Mark Jurkowitz 





vindicating those who argue that the 
press’s puritanical strategy vastly under- 
estimated the public’s ability to accept 
candid information. 

“I think we've been too cautious,” says 
Globe staffer Loretta McLaughlin, a 
battle-weary veteran of the AIDS beat 
who is deeply disturbed by the dramatic 
spread of the disease. ‘The public has the 
right to be treated as adults.” 

Yet for too long, AIDS coverage was 
politely couched in meaningless and 
sterile jargon like “exchange of bodily 
fluids” and “intimate physical contact.” 
On the one hand, such vagueness 
encouraged counterproductive outbreaks 
of hysteria, frightening some into believ- 





Blake: no longer are there only high- 


risk groups 
itself to use the term “anal intercourse” 
in a November 1985 AIDS special; and 
that as late as July 1985 the Washington 
Post was still using sanitized terminology 
like “contact with needles, blood, or 
other body fluids” to describe methods of 
AIDS transmission. One of the frankest 
pieces, and one that was long overdue, 
was an article that ran in the Boston 
Globe this past November 3, STRAIGHT 
TALK ON ‘SAFE SEX’ AND AIDS, in which 
* reporter Betsy Lehman advised people to 
“always use condoms for oral, vaginal 
and anal sex“ and listed very specific safe 
behaviors such as “mutual masturbation 
. where semen doesn’t touch cuts or 
mucous membranes, including eyes, of 

the partner.” 
Lehman received no angry phone calls 
from morally outraged readers after this 
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Keeler; straights need to face reality 


ing they could get AIDS by shaking 
hands or using public toilets. More 
tragically, the reluctance to describe 
high-risk behaviors explicitly may have 
resulted in a failure to warn adequately 
some of those who were fatally engaging 
in such behaviors. 

The second fundamental dilemma 
confronting the press was how to treat 
the politics and polemics spawned by a 
disease that kills homosexuals, in- 
travenous users, and the promiscu- 
ous. As the implications of the AIDS 
outbreak became clearer, both ends of 
the political spectrum moved quickly and 
noisily to proteet their turf — creating an 
ideological sideshow, that was distract- 
ing and probably, deadly. 

The predictable masters of right-wing 
rhetoric included William F. Buckley, 
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(the gay newspaper New York Native 
branded that idea ‘‘Buckley’s 
Buchenwald”), and Patrick Buchanan, 
who was moved to conclude that 
homosexuals “have declared war on 
nature and now nature is exacting an 
awful retribution.” Joseph Sobran, writ- 
ing on the politics of AIDS for the Na- 
tional Review, said that “to many, it 
[AIDS] seems a ghastly retribution for a 
repulsive vice.” And political parasite 
Lyndon LaRouche instantly seized on the 
issue, forcing onto the California ballot a 
proposal for a quarantine of AIDS 
patients — a measure that was handily 
defeated but not before generating 
tremendous publicity. 

Clearly cognizant of the dangers posed 
by this assault from the right — and 
fiercely guarding hard-earned political 
gains — some elements in the gay 
community reacted instinctively by de- 
nying the dangers of AIDS, by accusing 
the media of blowing up the story to 
pander to antihomosexual sentiment, and 
by, in the words of one reporter, making 
the “dubious argument .. . that the issue 
is more one of civil liberties than health.” 
Traditionally under siege from bigots 
around them, and now besieged by a 
horrifying disease among them, some 
-homosexual men could not help but 
adopt a siege mentality in the early but 
crucial days of the AIDS crisis. 

“So much of the gay movement is 
dominated by those dinosaurs from the 
‘60s, and they’re happy when they can 
blame the government for not doing 
research and so happy when they can 
blame the media for not covering it 
right,” declared San Francisco Chronicle 
reporter Randy Shilts, who is gay. 

The press had little choice but to 
devote considerable attention to this 
political tug of war, but it served to divert 
energy and attention from the urgent 
task of stopping the spread of the 
disease. By unleashing a nasty stream of 
invective, right-wing homophobes made 
AIDS a political issue rather than a 
health one and created a gay/AIDS 
stigma that helped perpetuate the 
dangerous myth that heterosexuals can’t 
catch the disease. For some in the 
frightened gay community, the political 
overtones of the crisis activated a defense 
mechanism that may well have extended 
the denial phase for those who needed to 
modify their behavior immediately. 

Interestingly, it took the October 1985 
death of Rock Hudson to help ease 
tensions between homosexuals and het- 
erosexuals and to mark a dramatic 
turning point in media coverage of AIDS. 
For many heterosexuals Hudson was the 
first AIDS fatality they could identify 
with; his death created the first sense of 
shared suffering and helped bridge the 
chasm of grief between gays and 
straights. His death also dramatically 
broadened the scope of AIDS coverage, 
inducing People magazine and other 
purveyors of pop culture to begin dis- 
seminating the story to people who don’t 
usually read news magazines or the 
science and medical sections of news- 
papers. 

As Hudson’s death was reverberating 
throughout the country, another momen- 
tous and disturbing AIDS revelation was 
emerging: the disease would not remain 
confined to the initial high-risk groups of 
homosexual men and intravenous drug 
users. NOW NO ONE IS.SAFE FROM AIDS 
screamed a July 1985 Life magazine cover 
story that helped usher in the new era of 
fear. Confirmation that AIDS was start- 
ing to spread into the “general popula- 
tion” was just another chapter in an 
unfolding story that grows more omin- 
ous as each new page is turned, but it also 
illustrated the fundamental Catch-22 
facing the press. In an attempt to keep 
the public up to date on what had clearly 
become a story of major import, the 
media dutifully and frequently reported 
on the current scientific and medical 
consensus on AIDS. But in some cases, 
the news was changing as fast as it could 
be served up (NBC's highly acclaimed 
movie about a young gay man with 
AIDS, An Early Frost, underwent 13 

Continued on page 24 
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Each matching pair WINS a free bottle of champagne 
Find the lucky member of the opposite sex that’s your 
“perfect match’ 
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by Jim Schuh 





Continued from page 1 
In truth, the police had reported 
only two or three violations in 
the Trackside over five years, in- 
cluding staying open after clos- 
ing time the night the Celtics 
won the NBA Championship in 
1984 and, on another occasion, 
allowing a patron to walk out of 
the bar with a bottle of beer in 
his hand. The disturbance list 
consisted almost entirely of 
police calls pertaining to inci- 
dents on the street outside the 
Trackside, which is adjacent to 
the Forest Hills MBTA station. 
And then, after five years of 
near-total inattention from the 
police, the. Trackside was re- 
peatedly visited by Boston cops 
during the period Norton was 
trying to buy the Centre Lunch. 
They sent undercover officers in 
to try to buy cocaine, according to 
licensing-board reports. “They 
were sent in there five or six times 
and they were able to buy drugs 
once or twice,” Norton says, 
adding that the undercover of- 
ficers testified that they had 
never seen open drug trans- 
actions in the Trackside. There 
have been at least 15 other 
citations this year including cita- 
tions for overcrowding and for 
people leaving with bottles, Nor- 
ton says. “It goes from once in a 


blue moon — three times in five 
years — to now, all of a sudden, 
it’s like I am public enemy 
number one. Every time I turn 
around, I am. getting written up 
for some fuckin’ thing. My cus- 
tomers stopped coming in. Any 
night I had a crowd, they would 
come in and roust people and 
throw them in the wagon.” 

Meanwhile, with his applica- 
tion for the license transfer still 
pending, Norton quit his revenue 
department job in anticipation of 
taking over the Centre Lunch. 
Then, in March, Joseph V. Saia, 
the police department's deputy 
superintendent for Area E, wrote 
a letter to the licensing board that 
was a tirade against Norton. 

“To allow Mr. Joseph Norton 
to operate another business in 
West Roxbury center is criminal 
in itself,” Saia wrote. “The ques- 
tion should be asked, do we want 
to disrupt the peace and tranquil- 
ity of the now quiet West Rox- 
bury area by granting a license to 
a person who has a negative track 
record and questionable attitude 
relative to the operation of a 
licensed premises?” 

Saia quoted statistics from the 
incident print-out sheet, noting 
that there had been 93 police calls 
to the area of the Trackside in 
1984 and 1985. Saia’s letter 


JOAN SEIDEL 


neglected to explain that though 
the calls were to the Trackside’s 
address of 3712 Washington Street 
and 00 Tower Street (the road be- 
hind the Trackside), virtually all of 
those calls were for incidents in 


A hot property: the former Lunch 


the street, not in the bar. 

Saia also quoted Detective 
John Mulligan as saying that he 
had been involved in the arrest of 
at least 50 persons “in the per- 
imeter of the Trackside Café” 





between June and September 
1985. Saia, who did not define 
“perimeter,” had noted, “Many 
of these arrests were drug related. 
Many of the persons arrested 


acknowledged that they had 
















UMass/Boston courses, of course — for 
professional advancement and personal 
growth. We make a point of scheduling 
them at convenient times and locations. 


This spring you can take undergraduate 
courses during evening hours in Belmont, 
Braintree, Cambridge, Hingham, and West 
Roxbury, and on Saturdays in downtown 
Boston. Many undergraduate and graduate 
late afternoon and evening courses at our 
Harbor Campus are also open to non- 


matriculated students. 


To learn more, send in the coupon or give us 
a call at 929-7900. 








about 


Yes, I'm interested in spring semester courses. Please send me information 


| _ off-campus and Saturday courses 
||| __-___ late afternoon and evening courses at the Harbor Campus 








Two shows: 8pm & 11pm 


Must be 21 + Positive |.D. Required 


FRIDAY, DECEMBER 19 
Tickets $10.50 





TICKETS AVAILABLE AT BOX OFFICE & ALL TICKETMASTER LOCATIONS 


967 COMMONWEALTH AVE., BOSTON 254-2052 
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|| Division of Continuing Education 


|| Harbor Campus 
‘||| Boston, MA 02125-3393 





University of Massachusetts at Boston 


This advertisement appears at no expense to the Commonweaith 











Casa Myrna Vasquez, 
the largest multicultural battered 
women's shelter in the northeast, 
has been serving Latina, Afro- 
American, white, West. indian, 
Asian-American and Native 
American women for 10 2 
Last year; our original shelter 
burned. Media icity disclosed 
our confidential location, forcing 
us to seek a new shelter. 





‘=. 


To volunteer, call Angela at 491-6851. 
Send donations to: 


Casa Myrna Vazquez, inc. & 


We are embarking on a ma- 
jor capital fund drive to 
purchase the new home we 
have located and to re- 
novate the old building, 
converting it into a com- 
munity resource center. 
With your help, we'll. ac- 
complish our goal. 


saves 








P.O. Box 18019 Boston, MA 02118 











been in the Trackside Café prior 
to arrest.” Mulligan’s- nickname 
within the Boston Police Depart- 
ment is Plain View, a sobriquet 
he earned, according to several 
sources, for his apparent good 
luck in making arrests without 
need for search warrants because 
the physical evidence is visible to 
him — in “plain view,” in legal 
parlance. Recently, Roxbury drug 
dealer Jesse James Waters testi- 
fied in court that he had repeated- 
ly paid off Mulligan to prevent 
being busted, but Mulligan has 
never been charged. The Boston 
Police Department has refused to 
allow Mulligan to be interviewed. 

Also writing to the licensing 
board in opposition to Norton’s 
acquisition of the Centre Lunch 
was Mary G. Bornstein, a former 
Centre Lunch employee. ‘The 
Center [sic] Restaurant was well 
run and never had any of the 
kind of trouble the Trackside Pub 
is notorious for,” she wrote in 
March. “I support the police 
position in this matter.” Mary 
Bornstein neglected to note that 
she is the wife of Sergeant Albert 
Bornstein, whose name had sur- 
faced previouSly, in the Angiulo 
trial. Bornstein was alleged to 
have tried to help fix court cases 
against bookies for organized- 
crime figures. Bornstein denied 
the allegations at the trial, and 
Angiulo was acquitted of the 
case-fixing charge. The Boston 
Police last week would not grant 
permission for Bornstein to be 
interviewed by the Phoenix. 

The licensing board held a 
hearing on Norton’s request for 
the Centre Lunch license on 
March 26. No policemen attend- 
ed. After that hearing, Saia 
angrily demanded that the licens- 
ing board hold another hearing, 
so he and his detectives. could 
testify. Among the half-dozen or 
so policemen who descended on 
that licensing-board hearing was 
Detective Cantin, who joined the 
brethren in opposing Norton’s 








acquisition of the Centre Lunch. 
Cantin, it is alleged these days, 
was the day manager for Roslin- 
dale Motor Sales, which had city 
contracts to tow illegally parked 
and abandoned cars. Over a 
number of months, investigators 
secretly videotaped Roslindale 
Motor employees crushing cars 
that had not actually been aban- 
doned, according to a source. The 
Boston Police have refused to 
allow Cantin to be interviewed. 

Despite the extraordinary 
diligence of some of Boston's 
finest — and despite Deputy 
Superintendent Saia’s warning 
that the board was embarking on 
a “criminal” act — the Boston 
Licensing Board granted Joe Nor- 
ton the license on April 14. On 
June 18 he passed papers on the 
Centre Lunch and changed its 
name to McGuire’s. Two days 
later, on a Friday night; Norton 
opened for business. And among 
his visitors that first night were 
two Boston policemen, who 
wrote him up for serving a minor; 
despite the fact that the customer 
in question had shown the 
doorman a photo identification 
card which indicated the cus- 
tomer was over 21. The licensing 
board subsequently dropped the 
case. 

A few weeks later, a policeman 
cited Norton for having an error 
on his liquor license. It seems that 
a licensing-board clerk had erred 
when altering the license after 
approving the transfer. Although 
the name of the establishment 
and its manager had been 


changed on the license, the clerk © 


had failed to initial those 
changes. The policeman, in an act 
of inordinate dedication to duty, 
wrote up a citation against Nor- 
ton for the infraction. Norton 
says he took the license back 
down to the board, where a clerk 
expressed amazement that a 
policeman had cited him for the 
missing initials. Board chair- 
woman Andrea Gargiulo has 


declined any comment on the 
Centre Lunch case. 

Norton’s most recent citation 
occurred Thanksgiving eve. The 
complaint was lodged by Plain 
View Mulligan, who cited him for 
having served a minor. Norton 
says that the son of a McGuire's 
employee was carrying a beer can 
when he stuck his head in the 
door of the bar — which does not 
serve beer in cans, according to 
Norton. When the youth emerg- 
ed, Mulligan gave chase, Norton 
says. 

What triggered the police ob- 
session with the Centre Lunch 
and Joe Norton remains unclear. 
But during one of the licensing- 
board hearings, Gargiulo ex- 
plored her own theory of the 
case, which appears to be that the 
police were trying to prevent 
Norton from getting the license 
so that it would go to the second- 
highest bidder. The runner-up 
bid was submitted by two men, 
Edward Ford. and Frank 
Winslow. According to testimony 
before the licensing board, Ed- 
ward Ford is the brother of a 
Boston Police patrolman named 
Donald Ford — who reports 
directly to Deputy Super- 
intendent Saia. Winslow runs a 
firm called Parkway Towing, 
which, according to testimony, 
happens to have the towing 
contract with the police depart- 
ment in Area E. 

During a March 26 hearing 
Gargiulo closely questioned 
Arthur C. Cadigan, a former 
police official who was at the 
hearing representing a_ local 
neighborhood association. “Do 
you know an officer named Don 
Ford?” Gargiulo asked Cadigan, 
according to the transcript of the 
hearing. Cadigan initially said 
yes, then said no. Then Gargiulo 
wanted to know’ whether 
Cadigan knew Ford’s brother, 
Edward Ford. Cadigan said no. 

And then Gargiulo asked, 
“You don’t happen to know 


whether Mr. Don Ford made a 
bid, either himself or through 
anyone else for this license, do 
you?” Cadigan said he was un- 
familiar with the bidders. 

Gargiulo then questioned 
Louis A. Cassis, Norton’s at- 
torney, about the bidding for the 
Centre Lunch. Cassis 
acknowledged that the Ford- 
Winslow bid was the runner-up 
at $385,000, well behind Norton’s 
bid. of $531,999. Then Gargiulo 
asked, “Is there any provision in 
the Probate Court [which was 
handling the sale of the Centre 
Lunch] that if Mr. Norton’s peti- 
tion is not approved by the 
Licensing Board that the next 
highest bidder will [have] the 
opportunity to seek the license?” 

“That's understood,” Cassis 
replied. There was no written 
provision for such a process, but 
Cassis and others involved in the 
case say that is what would have 
occurred. 

Boston Police did not grant 
permission for Donald Ford to be 
interviewed, and said Saia was 
on vacation. Winslow, in a brief 
telephone interview terminated 
when he hung up on a reporter, 
denied that Donald Ford had 
been involved in the bid in any 
fashion. He also refused to say 
how to get in touch with Edward 
Ford. Other efforts to reach Ed- 
ward Ford were fruitless. 

During the hearing Gargiulo 
also expressed concern over 
Saia’s letter, which she termed 
“extraordinary,” and its implica- 
tion that the police had reported 
numerous problems at the 
Trackside and that her board had 
ignored those allegations. “A 
check with the file indicates that 
the Board only had two incidents 
presented to it by the Police 
Department, and those were the 
two incidents that the Board 
acted upon,” Gargiulo said. “So I 
am concerned about police 
interest in this case.” 

She also noted that the board 


could only deny Norton the 
license if he had a criminal record 
or if the board had revoked his 
license at another establishment. 
“We do not have a record of 
violations for the Trackside. We 
have not had problems with Mr. 
Norton responding to us on any 
issues,” she said. 

The subsequent board hearing 
at which Saia, Cantin, Mulligan, 
and others spoke has not been 
transcribed. Reportedly, the 
policemen all denied that they 
had any hidden motivation in the 
case, insisting that they were 
merely protecting the public from 
Joe Norton. 

Perhaps. But a former employ- 
ee at the Centre Lunch — who 
declines to be named — recalls 
that just about a year ago, an off- 
duty Boston policeman strolled 
into the bar and spoke about his 
plans to acquire the place after 
Norton’s bid for the license trans- 
fer failed. And bar operators and 
investigators looking into this 
and sundry other forms of police 
corruption believe that at least 
three bars in the southwestern 
section of the city are secretly 
owned by.a Boston Police detec- 
tive in violation of departmental 
rules. 

Because Norton won the 
license, the question of the 
motivation of the policemen in- 
volved may never be answered. 
Cassis says that if the police had 
succeeded in blocking the trans- 
fer, he would have attempted to 
thwart the Ford-Winslow bid in 
Probate Court by questioning the 
police motivations and actions in 
the case. 

“The police officer Ford came 
in and testified that he had 
nothing to do with this, and that 
may well be true,” Cassis says. 
“But I can say from the day Joe 
Norton applied for the Centre 
Lunch, he was visited every day 
by the police. Now that may be a 
coincidence, but things . sure 
changed.” 
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ISS-108 FM, Lechmere, and CBS Records 

present the 12 Days of Kissmas with prizes 

valued at over $20,000. Listen to KISS-108 FM 
to callin and win a $108 gift certificate from Lechmere 
and 12 hot albums from CBS records. And you'll auto- 
matically be registered to win the Grand Prize of over | 
$9,000 in Lechmere prizes including: 7 


Whirlpool Microwave Oven 
Busb Entertainment Center 
Record-a-Call Answering 


Machine 


Nikon Camera witb Lens 


SEGA Video Game 
Sony 8mm Camcorder 
Whirlpool Vacuum 
Oster Kitchen Center 
Fisher Rack System 


Ciao Soft-Sided Leather 


Briefcase 


Name 

Magnavox Four Head VCR | “tess 
ITT Cordless Phone e 
Precor Rowing Machine — 
NEC Stereo HiFi VCRand 

26” TV Monitor = 
Yamaha Keyboard LE CH ME 
Nintendo Video System 
Brother Typewriter RE 
Magnavox 20" Stereo TV 
Kimball Gourmet Cart 
And More... 


| 100 Maxell XL IIS 90 Audio 
| 


Cassettes 





You can also entér to. witrthe 12 Days of Kissmas Grand Prize by going into any participating 
Lechmere Record and Tapes Department, filling out an official entry form and depositing it in the 


entry box. OR yOu can complete the 12 Days entry form here and mail to “Twelve Days of Kissmas,” 
clo KISS-108 FM, P.O. Box 128, Medford, MA 02155. No purchase necessary. All entries must be 
received by December 22nd, 1986. From the initial entries, | entry will be drawn at random, 


Wednesday morning, December 24th and announced on KISS-108. If you hear your name you have 
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ont hour and eight minutes to call KISS to claim your prizes. Complete list of prizes, retail value and 
rhles are posted in Lechmere Record and Tape Department 
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And listen to KISS-108 FM for more contest details. 
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JOHN ZORN 
PLAYS THE MUSIC OF 
ENNIO MORRICONE 
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The ONLY Video Store You'll 
Ever Need Is Here! 


Join Our Video Club 


@ $10.00 annual club fee 
@ Membership rental rates 
$1.95 nightly rate 








$3.95 3 day rate ° 
@ 10% off all movie and music videos 
and accessory purchases 
@ Regular monthly specials 
@ 1000’s of titles to choose from 
@ VHS and Beta ° 
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Vladimir Horowitz 
LAVORITE BEET AOMEN SONALAS 
Moonlight, Appassionata, Pathetique 
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snorting: Chicago blues...like 
22 Top playing Muddy Waters.” 
— BOSTON GLOBE 














The most powerful Dives 
guitarist in the worid 
—MUSICIAN MAGAZINE 






































LONNIE MACK 








“The first and perhaps the last of 
the modern American road- 
house rockers. Like Ray charles 
he. portokes equally of the 
carnal and the spiritual 

—HIGH FIDELITY 

















RON LEVY 

Ron Levy’s Wild Kingdom 
Roomful of Blues keyboardist Ron 
Levy takes you from Chicago to New 
Orleans to Texas with this powerful 
solo debut, with members of Room- 
ful of and the Fabulous Thunder-: 
birds. 
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$5.99 LP/TP 




















RONNIE EARL & THE 
BROADCASTERS 
They Call Me Mr. Eari 


Guitar master Ronnie Earl, featured 
with Roomful of Blues, presents and 
impassioned set of no-nonsence per- 
formances that heads straight for the 
heart and soul of the blues. 











EARL KING with ROOMFUL OF 
BLUES 


New Orleans’ legendary sing- 
er/guitarist Earl King, composer of 
such classics as “Trick Bag,” hits a 
soulful high with great new songs and 
Roomful at its very best in support. 
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PLANET RECORDS 
536 Comm. Ave. 
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It takes a strong National Guard 
and Reserve to help defend our 
country. Keeping that strength at its 
peak takes training—one weekend a 
month and at least two weeks a year. 
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BRIEF CASES 





Continued from page 3 
narcotics rings. If the agents or 
agency were to admit that such 





Fully trained and ready, the Guard 
and Reserve make up one-third of 
our nation’s defense 

Sowhen youremployees ask you 
for time off to train to keep our 
defenses at their strongest. give 
them that time. They'll be getting a 
tough job done, and you'll be getting 
back a better employee 

If You're an employer and want 
more information, write Employer 
Support, PO. Drawer 9660. 
Arlington, VA 22209-0660. Or call 
1-800-336-4590. In 
Virginia and Guam, call 
collect 202-696-5307.  SePyorsn sursonr or 


Protect them future while they protect yours 





AUTO 
BUYERS!! 


Look for our new and 
expanded display 
automative section 
this week in 
Classifieds!! 


SECTION ONE, DECEMBER 9, 1986 





























had been the case, the informant 
would be assured of acquittal, 
since the informant’s conduct 
would then be privileged. (Were 
the agency not to admit that this 
were the case, however, a drug- 
enforcement undercover agent 
who made a narcotics “buy” from 
a targeted drug dealer would 
himself be guilty of possessing 
the drug once he'd bought it.) 

In another category are crimi- 
nal defendants who claim they 
cannot be prosecuted for violat- 
ing the law because a law- 
enforcement official told them in 
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advance that such conduct was 
not illegal. One recalls, for exam- 
ple, the historic 1965 case in 
which the Supreme Court of the 
United States ruled that black 
civil-tights demonstrators could 
not be prosecuted for trespassing 
by the state of Louisiana in areas 
where a police chief and sheriff 
had given them reason to believe 
they could demonstrate. The 
court said that a law-enforcement 
official may not tell a citizen that 
he may do something and then 
prosecute him for carrying out 
that precise act. 

These cases seem relatively 
simple when compared with 
those that have, alas, become 
more common in our recent 
national history. In these more 
troublesome cases, criminal de- 
fendants charged with serious 
violations of the law have sought 
to defend themselves by claiming 
that they acted in accordance 
with the explicit or implicit ac- 
quiescence, if not under the direct 
orders, of high government of- 
ficials. This defense generally 
takes one of two forms. The first 
Mn the defendant's oe 


n the 
he 


os" cuiteney to condone or 
order the conduct, the defendant 
reasonably believed that the of- 
ficial had such authority; thus, 
the defendant cannot be charged 
with having knowingly or inten- 
tionally violated the law, even 
though his conduct was in fact 
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criminal. 

Such a defense was raised, for 
example, by Edmund Wilson, the 
notorious arms merchant tried 
and convicted for selling weapons 
to Libya in violation of American 
law. The Court of Appeals in 
Washington, DC, upheld 
Wilson’s conviction in 1983, de- 
spite his lawyer's claim that he 
should have been allowed to 
develop at his trial the defense 
that he was acting at the behest of 
the Central Intelligance Agency, 
which was allegedly using 
Wilson in order to penetrate the 
Libyan government to gain in- 
telligence information. The court 
said that Wilson’s actions were 
clearly illegal, and he was unable 
to prove that he had had any 
clear and specific authorization 
from the CIA to engage in such 
conduct. Although the court was 
a bit indirect about what would 
have happened had Wilson been 
able to prove specific authoriza- 
tion, its discussion indicated that 
had he been able to do so, it 
would have ordered him ac- 
quitted on the grounds that there 
was insufficient proof of his 
having intended to violate the 
law. 

It is the second variety of this 
defense, however, that is the 
most worrisome. In these cases 
the defendant claims ‘not only 
that he reasonably believed that 
the official had the power to 
authorize the acts but that the 
official did in fact have that 
authority. This is one step 
beyond the Edmund Wilson de- 
fense, as Wilson did not claim 
that the CIA had the actual 
authority to authorize arms sales 
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threatening to our “nation of 
laws” is that of claiming actual 
executive authority to flout duly 
enacted laws of Congress, for it 
signals the emergence in recent 
years of a shadow government — 
a “government within the gov- 
ernment” that has assumed for 
itself the power to make its own 
laws, or at least to ignore the laws 
passed by Congress, all under the 
supposed umbrella of “inherent 
presidential authority” to act “in 
the interests of national security.” 

This “national security” de- 
fense is the most troublesome of 
them all precisely because it 
threatens the 200-year-old 
tripartite structure of our national 
government. Within, and some- 
times despite, these power-shar- 
ing parameters, some of the 
president’s men in recent ad- 
ministrations have claimed the 
power to do end runs around 
congressional prohibitions, and 
sometimes to perform acts that 
conflicted directly with clear 
statutes. Thus, the bombing of 
Cambodia during the Nixon ad- 
ministration was defended with 
the claim that the president had 
the “inherent authority” to act 
“in the national interest,” to 
make and carry out United States 
foreign policy, to act for the 
“national security.” Even though 
the Constitution gives Congress 
alone the power to “declare war,” 
and even though Congress never 
authorized any such action in 
Cambodia, the administration 
felt that the president had the 
right to act alone in authorizing 
those secret-bombing forays. He 
was, after all, the commander in 
chief of the military. The bomb- 
ing of Cambodia was made one 
of the Articles of Impeachment 
voted by the Judiciary Committee 
of the House of Representatives. 
However, the issue was never 
decided since the president re- 
signed. ; 

The Watergate imbroglio 
brought about yet other instances 
of this defense. Some of those 
charged with obstruction — of 
justice, for example, claimed that 
they had acted with the 
authorization of Attorney Gen- 
eral John N. Mitchell, and as he 
was the highest law-enforcement 
official in the land, his inter- 
pretation of what was “lawful” 
versus ‘‘illegal’’ was 
authoritative. The courts, how- 
ever, did not agree that the 
complicity of the attorney general 
in an obstruction of justice made 
that obstruction lawful. 

The current Contragate situ- 
ation is likely to present a variety 
of public-authority defenses. 
Some of the malefactors will 
probably claim that they were 
simply pursuing the policies of 
the Reagan administration in 
financing the contras even while 
Congress was refusing to do so. 
The president, it will likely be 
argued, has the inherent power to 
make and carry out foreign pol- 
icy, and when Congress is re- 
calcitrant, the ways and the 
means of carrying out that policy 
have to be indirect. As for the 
arming of Iran, it will probably be 
argued that, even though express 
and publicly declared administra- 
tion policy was against providing 
weapons to ¢he Iranian fanatics 
and against seeking to fuel and 
prolong the Iran-Iraq war, the 
administration had a secret policy 
that superceded the public policy, 
and executive-branch officials 
were free to pursue whatever the 
president or his handlers told 
them the real policy was. 

What will be most interesting 
to watch, however, will be the 
manner in which the administra- 
tion responds to such defenses. 
Will the malefactors be thrown to 
the Wolves, with the administra- 
tion claiming that no one with 
any real authority to make policy 
authorized these clandestine. ac- 
tivities or even gave the 
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operatives any reason to believe 
that such activities would be 
okay? Or will the Reagan people 
take the hang-tough approach 
that has characterized them dur- 
ing the first six years of the 
administration — those halcyon 
Teflon days — and bluntly make 
the argument that not only were 
the White House operatives 
justified in assuming that their 
instructions from the president 
were legal but that the instruc- 
tions were in fact legal simply 
because they came from the 
president. The White House 
might argue further that once a 
policy is set by the president, any 
effective, even if highly dubious, 
means necessary to carry it out 
would also be legal. 

Put another way, one has to 
wonder whether the president 
will seek to end the Contragate 
crisis by invoking the “Henry the 
Eighth defense.” It was old Hen- 
ry, after all, who described the 
manner in which he ruled Eng- 
land as Dieu et mon droit: “with 
God and my right hand.” At that 
point, the question of impeach- 
ment would become very much 
alive. 

* * * 

During a recent regular weekly 
presidential radio address, our 
fearless leader warned us not to 
wallow in Contragate but rather 
to concentrate on some of the 
more serious problems we face as 
a nation. The huge budget deficit, 
said the president, is one such 
issue. So as not to seem to be 
willfully disobeying the chief, I 
present the following example of 
how public funds are being 
wasted, right here in Massachu- 
setts. 

The police report filed in a 
recent case prosecuted by the 
Northboro Police Department 
against a group of hapless 
citizens arrested in the woods 
beyond a highway rest area off 
Route 20 and prosecuted for 
“lewd and. lascivious conduct” 
presented a rather sorry picture 
of How one local government is 
spending our hard-earned tax 
dollars. 

The report, signed by an Of- 
ficer R. Bert, stated that he, along 
with a Detective Ellsworth and 
an Officer Perry, “were assigned 
to stake-out the rest area.” The 
stakeout came about not as a 
result of any citizen complaint 
about any untoward incident but 
rather “after numerous sightings 
by this officer of male subjects 
entering the rest area in vehicles 
and walking into the wood and 
fields.” As a result of this highly 
suspicious, if not outright danger- 
ous, activity by these “male 
subjects” (we used to call them 
free citizens), Officer Bert 
proceeded to investigate further. 
And how did Officer Bert go 
about his investigation? In the 
words of his report: “During the 
late afternoon hours, I was sitting 
in a tree located in a rest area off 
of Route 20 in Northboro. I was 
there to observe any incidents of 
a lewd or lascivious nature that 
might occur, especially related to 
homosexual activity.” 

One can correctly imagine the 
rest of the story, though the 
officer's report manages to spell it 
all out in rather stark and explicit 
detail, of course. 

It is interesting that in this age 
of budgetary restraints locally 
and monstrous budget deficits 
nationally, three police officers 
out of Northboro’s 18-member 
force would be taking turns 
sitting in a tree watching out for 
consenting sexual activity by 
adults in the privacy of the 
woods, But one supposes it could 
be worse. The cops could be 
selling weapons to street thugs 
and using the proceeds to back an 
insurgency on Beacon Hill. Oh, 
but there I go again, wallowing in 
Contragate, in explicit violation 
of a presidential radio directive. 
Not even the antics of the North- 
boro Police Department are suffi- 
cient to distract me from what's 
going on in Washington at pres- 
ent. O 
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Ollie 
Continued from page 7 
Miami, for instance, have told 
the Miami Herald they believe 
at least one shipment of arms 
for the contras was sent in April 
1985 from Fort Lauderdale-Hol- 
lywood Airport to Ilopango 
Military Base, in Costa Rica, 
near the contras’ bases on the 
“Southern Front.” That ship- 
ment reportedly involved at 
least one Bay of Pigs veteran, 
Brigade 2506 member Réne Cor- 
bo, and proceeded with the 
blessing of Tom Posey, leader of 
the Civilian Military Assistance 
Group (CMAG), ostensibly a 
private organization of US 
citizens working to raise money 
for the contras. Although such 
fundraising is not illegal, ship- 
ments of arms or munitions by 
private citizens would appear to 
violate several federal statutes. 
CMAG has since been re- 
named the Civilian Materiel As- 
sistance Group, apparently in 
deference to those statutes. But it 


remains one of the groups whose & 


ties to the contras, believed to 


include mercenary recruitment, 4 


should figure in any upcoming 
investigation. So, too, 
members of the Alabama Na- 
tional Guard Special Forces, 
another ostensibly private group 
said to be active in supporting the 
contras. 

Also looming large in any 
investigation, of course, would be 
the Central Intelligence Agency. 
Although explicitly forbidden by 
Congress from supplying direct 
or indirect aid to the contras, the 
CIA has been playing a role in 
Central America that is almost 
painfully obvious. Massachusetts 
Congressman Nicholas 
Mavroules, a key member of the 
House Armed Services Commit- 
tee who recently returned from a 
tour of Central America, says, 
“There’s no question that all 
moneys given to the contras from 
our country havé come through 
the CIA. That is a provable fact, 
and it will be proven. 


should o 


Singlaub: was he North’s boss, partner, or subordinate? 


There are indications, how- 
ever, that the CIA’s role may not 
have ended with the financial 
end of the contra war. A man 
believed to be a key CIA operat- 
ive in Costa Rica~-— a former 
Indiana farmer named John Hull, 
who now owns and manages 
several farms in Costa Rica — has 
been implicated by the Kerry staff 
in by far the most bizarre aspect 
of the entire contra affair: an 
alleged 1984 conspiracy to kill 
rival contra leader Eden Pastora 
as well as Lewis Tambs, then US 
ambassador to Costa Rica. 

According to Kerry staffers, 
Hull’s home in Costa Rica was 
the site of secret meetings. of. 
contra leaders‘who discussed not 
only the elimination of Pastora — 
who was wounded in a later 





since 
withdrawn from the contra war 
— but also Tambs. Allegedly, the 
ambassador was targeted for two 


bombing and _ has 


reasons: first, because it was 
thought his death, which would 
be engineered to look like the 
work of the Sandinistas, would 
enrage American public opinion 
and lead to large-scale contra aid, 
and, second, because Tambs was 
said to have a $1 million price on 
his head, supposedly offered by 
Colombian drug lords Tambs had 
angered during his stint as am- 
bassador to Colombia. 

The alleged plot was never 
carried out, and Hull — who 
denies working for the ClA.— 
“Has publicly ‘denied that any such 
discussions ever took place at his 
home. Several other alleged con- 





spirators subsequently filed a 
libel suit — eventually lost — ina 
Costa Rican court against the two 
freelance journalists who first 
reported the story. Those journal- 
ists, the husband-and-wife team 
of Tony Avirgan and Martha 
Honey, countered in a federal- 
court suit in Florida against Hull 
and several other alleged con- 
spirators. That suit, which sought 
more than $28 million in damag- 
es, was eventually thrown out of 
court. 

Honey and Avirgan have 
emerged as central, if somewhat 
shadowy, figures in Kerry’s in- 
vestigations. They have been 
attacked as “disinformation 
agents” in the pages of the 
Washington Times — the capi- 
tal’s Moonie-financed daily, 
edited by the archconservative 
Arnaud de Borchgrave, a vocal 
proponent of the contra cause. 
(Both writers have vehemently 
denied the accusation.) The 
Times has also run stories alleg- 
ing that two of the key witnesses 
to the alleged assassination con- 
fab — mercenaries Steven Carr 
and Peter Glibbery — had been 
bribed by Honey and Avirgan to 
concoct the story. And it gave 
tremendous play to a bizarre 
scenario last August in which 
Glibbery, a British national, 
swore in an affidavit that Kerry 
staffers had offered him money 
and a work visa, or green card, in 
return for his testimony about the 
assassination plot — and. then 
swore out another affidavit, six 
days later, swearing that he’d 
been bribed to swear out the first 
one. 

About all that’s clear in the 
entire CIA-assassination scenario 
is that Peter Glibbery is not the 
sort of guy you’d want doing 


your taxes, But the bewildering 


flurry of charges and counter- 
charges-raises real concern about 
the credibility of the Kerry allega- 
tions. As a staffer for the House 
Armed Services Committee puts 
it, “The only thing that is clearly 
factual:in what Kerry has done is 
documenting the North connec- 
tion, which is the money connec- 
tion. All the other stuff — it’s just 


impossible to say right now.” 

Winer, Kerry’s counsel, insists 
‘that all the allegations are, in 
journalistic parlance, thoroughly 
isourced. “If something [an allega- 
'tion] doesn’t check out from 
many sources and in great detail, 
we ignore it,” he says. He dis- 
misses the thought that Honey 
and Avirgan are playing the 
disinformation game and main- 
tains that the charges would 
already have been proven if the 
,Foreign Relations Committee had 
‘called North, Singlaub, Hull, and 
others to testify under oath. 

Mark Falcoff, a Republican 
staffer for the Foreign Relations 
Committee, says the committee's 
failure to hold hearings so far 
stems only from the “absurd and 
fantastic nature“ of Kerry's 
charges. “This is all quite fantas- 
tic,” he says. “If any of this were 
true, which of course it isn’t, it 
would be the biggest scandal in 
US history. But Senator Kerry is 
simply doing this for publicity. 
Senator Kerry likes to urinate on 
things and then run away, that’s 
this pattern — he’s the Joe 
McCarthy of the left.” 

Partisan rhetoric aside, Kerry's 
allegations certainly are “quite 
fantastic.” As for whether they’re 
absurd — well, since Ollie North 
hit the big time, “absurd” is not a 
word to be used lightly in Wash- 
ington. But Falcoff is undeniably 
right about one thing. The 
Legend of Ollie North has in it 
the making of the biggest scandal 
Washington has ever seen. 

By the time Congress returns in 
January, Washington will 
probably have regained some of 
the cynicism that the North 
revelations so thoroughly shat- 
tered. It will be better able, and 
more willing, to separate the 
truth from flights of fancy — it 
will have passed back below the 
threshhold of weirdness, and it 
will not be ready to believe 
anything and everything it hears. 

But when Congress returns, it 
will still have to deal with the all 
the craziness that erupted in the 
past’two weeks: And then Con- 
gress, and the rest of us, will have 

Continued on page 24 











In remembrance of John Lennon, 
WFNx Arts and Entertainment Editor, Henry Santoro 
presents an exclusive radio interview with Yoko Ono. 
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The best way to 
meet someone is 


C1 The Boston Phoenix Personals 
C1 The Boston Phoenix 
Personals on KISS 108 


Tune into Sunny Joe 
White weekdays from 10 
a.m. to 12 p.m. to hear 
his choice of the week’s 
most interesting Phoenix 
abt cry ads. Still 
ooking? There’s much 
more ... this week and 
every week in The 
Boston Phoenix 
Personals Classifieds 


and on KISS 108. 
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A better way to meet someone. 











= BOS TON'S BEST SELE 


PEP 8 aia 
«Posters « Jewelry 
¢ T-Shirts + Sunglasses 
* Buttons « Wall Hangings 
* Rock Photos 


Z STAIRWAY TO HEAVEN | 


Boston's Rock & Roll Supermarket 


51-53 Seoopine Ave., Kenmore Square, 236-8600 


‘ 


$2. 000 $1 ‘00 on 


any T-shirt with this ad any poster with this ad 


No Double Coupons « No Sale items 





2 GP eae fxores 1/2/8789? Be aD oe oe ee 


OF I) ote) be 


In concert. 




















Only on WBCN. 


So while you're waiting to see Genesis live, 
tune them in with The Genesis Event on The 
King Biscuit Flower Hour. And look for their 
upcoming tour in January and February. 


It’s the only place you'll find them — 
December 7th, 14th, and 21st 
on WBCN 104 FM at 11 p.m. on Sunday 


nights. 
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Continued from page 23 
to decide which Ollie North the- 
ory we believe. 

There is Kerry’s theory, replete 
with guns and drugs and bombs 
and CIA spooks running amok, a 
vast barter economy, and an 
extensive, secret foreign-policy 


” network set up outside the limits 


of the Constitution of the United 
States. It’s crazy stuff. 

And then there is Ronald Re- 
agan’s theory: that Ollie North, 
national hero, was indeed run- 
ning this vast international barter 
economy — but that he was 
doing it on his own. That he was 
running guns to Iran and money 
to Afghanistan and the contras, 
that he was working with the 
Israelis and Saudi arms brokers 
and weapons-supply people in 
the Pentagon and bankers in 
Switzerland — but nobody no- 
ticed. That he was engaging in 
the most delicate negotiations 
with close allies and sworn enem- 
ies, but that no-one else — not the 
secretary of State or the director 
of central intelligence or the 
White House chief of staff and 
certainly not the president of the 
United States, who after all has 
sworn an oath to preserve and 
protect and defend the Constitu- 
tion of the United States — no 
one else at all knew. 

That's crazy stuff too. O 


AIDS 


Continued from page 10 

rewrites, mostly to accommodate 
new medical discoveries). For as 
they continued to investigate this 
previously unknown killer at a 
breakneck pace, researchers 
were constantly making dis- 
coveries that rendered earlier as- 
sumptions obsolete. Thus, the 
press found itself printing and 
broadcasting information that 
needed to undergo frequent and 
usually pessimistic révision. 
Those who felt safe from AIDS 
one day could receive very chill- 
ing news the next. Given the 
general denial of death and dy- 
ing in our society, there was a 
powerful public impulse to find 
the silver lining that could ex- 
empt one’s self from worry. 

According to Larry Kessler, the 
executive director of the AIDS 
Action Committee “in Boston, 
many men in the gay community 
were sadly lulled into a false and 
fatal sense of security by the 
media’s early depiction of the 
typical AIDS patient as a “34- 
year-old gay man who had 1000 
sexual partners a year.” 

“It stuck,” says Kessler, assert- 
ing that this profile of the super- 
promiscuous AIDS victim gave 
many gay men the tragically 
mistaken impression that they 
would be safe as long as they 
refrained from that frantic level - 
of sexual activity. “It created this 
hierarchy that put more people 
at risk than it helped.” 

While some gay men were 
initially fooled by this false 
prototype, new stories were sur- 
facing that added more misin- 
formation to the mix and trig- 
gered spasms of needless panic. 
In May 1983 an article in the 
Journal of the American Medical 
Association raised the specter of 
transmission through routine 
close contact (i.e, being con- 
stantly around someone with the 
disease), helping launch “AIDS 
coverage into a new and semi- 
hysterical orbit,” as Diamond 
wrote. During that same year, 
when it was learned that roughly 
two dozen cases of AIDS were 
linked to blood transfusions, 
another big scare broke, inducing 
Geraldo Rivera to tell 20/20 
viewers about growing fears that 
the entire blood supply was 
poisoned by AIDS. In the short 
term, such stories created need- 
less anxiety and hysteria, but 

Continued on page 26 
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AIDS 


Continued from page 24 

their eventual debunking may 
have had an even more deleteri- 
ous impact by triggering public 
skepticism about AIDS reporting 
in general and encouraging 
people to discount later warnings 
of the virus’s spreading tentacles. 

When it became apparent that 
gay men who'd had far fewer 
than 1000 sexual partners a year 
were getting AIDS, the press 
began covering extensively the 
widespread suffering in the 
homosexual community, but it 
was not yet able to sound any 
loud warning bells for those 
outside the early high-risk 
groups. AIDS was still fun- 
damentally a gay plague, and 
heterosexuals who didn’t shoot 
drugs were given little reason to 
be cautious or afraid. 

From the onset of AIDS cov- 
erage until very recently, that 
was the point of much media 
coverage. In an October 1983 TV 
Guide story critical of poor AIDS 
reporting, Diamond blamed the 
media for imbuing the “general 
public” with the idea, “un- 
deniably scary and patently false, 
that they were in danger of 
getting AIDS.” An August 8, 
1983, Newsweek cover story re- 
flected the prevailing sentiment 
of the day when it quoted one 
expert as saying: “The more time 
passes and the more information 
we gather about transmission, 
the more assured the general 
population can be that AIDS is not 
going to spread to them.” And as 
recently as February 1986 Play- 
boy ran a “viewpoint” that 
declared, “If you are a healthy 
heterosexual male and you don’t 
take intravenous drugs or have 
sex with prostitutes, there aren’t 
enough zeroes on your pocket 
calculator to indicate the chance 
of your catching AIDS.” 

That was yesterday’s news. 
Today, the AIDS story is chang- 
ing once again, mutating, much 
as the virus does, to enlarge the 
circle of risk. Now the message is 
that all sexually active people not 
involved in-longstanding mono- 
gamous relationships should 
beware. Reporters who constant- 
ly work the AIDS beat tend to be 
among the most _ pessimistic. 
Newsweek’s Starr, who attended 
the international conference on 
AIDS held in Paris last June, says 
the prognosis there “was just 
bleak. ... We’re talking about a 
disease that will kill hundreds of 
thousands, if not millions, of 
Americans.” 

“I am sometimes just bowled 
over by what is happening here,” 
says McLaughlin, who believes 
the nation must finally “face up” 
to the scope of the problem. “I 
think the figures concerning the 
projections ffor 270,000 cases by 
1991] are very low.” 


“I think people ... better re- 


assess their sexual habits,” warns 
Channel 4’s Jeanne Blake, who in 
four years of reporting has seen 
AIDS move through the drug and 
gay communities and now head 
toward the rest of the population. 
“There are no high-risk groups 
anymore.” 

These reporters, and many 
others like them, are trying to 
share their fears while it still 
matters. In a five-day span in mid 
November, the Globe published 
two articles targeted directly at 
specific groups moving to the 
frontline in the war to control 
AIDS. One discussed educational 
outreach efforts in Boston’s min- 
ority community, where _ in- 
travenous-drug abuse threatens 
to swell already disproportionate- 
ly high AIDS rates. The other 
monitored AIDS awareness 
among young heterosexuals, a 
group whose traditional interest 
in sampling the sexual 
smorgasbord must,now be 
tempered by the looming 
shadow of AIDS. 

In its chilling November 24 
cover story, Newsweek was 
brutally frank about the dangers 
that lie ahead, stating that 
“thousands have already died 
and thousands more will follow: 
very soon, millions of Americans 
will know someone who suc- 
cumbed to the disease.” And 
Blake doubtless caused a few 
sleepless nights when she aired a 
report warning that, in terms of 
AIDS spread, when you have sex 
with someone nowadays, you're 
having sex with everyone your 
partner slept with for the past 
five to seven years. 

To this point, the tragedy of 
AIDS reporting has been its 
frustrating failure to douse the 
fire while the building was still 
standing. The gay community is 
now acutely aware of the 
epidemic, and there is evidence 
of dramatic changes in the sexual 
habits of its members. Lives can 
be saved, but great damage has 
already been done: some esti- 
mates hold that as many as three- 
quarters of the: gay men in cities 
like San Francisco and New York 
are already infected. The very 
nature of the needle culture 
renders it impervious to health 
warnings, and there may be no 
way to educate and influence 
many intravenous-drug users, 
who, according to some experts, 
will be the primary vehicle of 
AIDS spread to the straight 
world. The big question now is 


how effective the media will bein . 


reaching sexually active heter- 
osexuals, many of whom have 
already concluded that AIDS is 
someone else’s disease. 

Thus far, Kessler is not 
particularly optimistic. “I hear the 
same language from straight 
singles that I heard from gay 
singles four years ago,” he says 
sadly. 

If that language doesn’t change 
soon, Schram’s version of future 
shock may prove prophetic. O 
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Saturday, Dec. 6, 13, 20, 27 *9 p.m. 
JIM PLUNKETT’S 
Oldies Dance Party 









Monday, Dec. 8 
7:30 (all ages), 10: yo (over 21, please) 
All-Star Jazz featuring 


THE LEADERS 
Arthur Blythe (alto sax) 
Lester Bowie (trumpet) 

Chico Freeman (tenor sax) 
ty, McBee (bass) 
(piano) 
Don Moye (drums/percussion) 
special guests: 
Your Neighborhood 
Saxophone Quartet 
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7:30 (all ages), 10:30 (over 21, please) 


BILLY COBHAM 





sday, Dec. 11° 7:30 & 10:30 p.m. 
Hear the hits of 
The Grand Funk Railroad 
“Captain, My Captain" 
(sung by the lead singer of) 
THE GRAND FUNK 
RAILROAD 


ARK FARNER 
and his band Vision 
featuring Billy Powell 
(former keyboardist for Lynryd Skynyrd) 
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RICK BERLIN — 
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CRHISTMAS PARTY 


(bring a toy or gift with a value of 
$3 or more and get in free tonight) 
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keep giving all year long. The kids 
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Wednesday, Dec. 17*9 & 11 p.m: 
Chicago blues with 


JAMES COTTO 
- BIG BAND 
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Sunday, Dec. 217 & 10 p.m. 
special Christmas concert featuring 


CHI-LITES 
Ma li Thompson 


Friday, Dec. 268 & 11 p.m. 
“The original” 








featuring John Curtis & John Troy 
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Roomful F rplues 


Wednesday, Dec. 31 
Doors open 8:00 p.m 


GALA NEW YEAR'S EVE 
SPECTACULAR 


THE FOOLS 


special guests 
The Vex « Static 








Advance tickets available at Jonathan 
Swifts (30 JFK St., Camb.) Ticketron, 
Out-of-Town (Camb.), Strawberries, 


Concert Charge (497-1118) or Teletron 
(1'800.382-8080) F 
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A signed, limited edition. 
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Enter at the Coop. 


The Harvard Coop & CBS Records 
Invite you to register to win 
an RCA Compact Disc Player. 


Havard Square. 


Deadline for Entries Dec. 24th. 
Drawing to be held Dec. 29th. 


ENTER TO WIN!! 


MCD141 Compact Disc Player 
Offers compact, front-loading design; accurate tracking three-beam 
laser pick up; 15-band random access programmability; two-speed 

audible search; program repeat feature; fluorescent display of track 
number or elapsed time, Remote-controlled from 





hier SS Sg 














— 














ON SALE $5.99 cine 
$12.99 cb 


ON SALE $6.39 LP/TP 
$12.99 cb 








= 








EIVIS COSTELLO AND THE 
ATTRACTIONS @ 
































TRUE E COLORS 
True Colors Change Ot Heart 


Maybe He'll Know/What's Going On 
911/Caim inside The Storm 


‘wy Kivi 





| CYNDI LAUPER | 





























ON SALE $5.99 2 
$12.99 cb 














HARVARD COOPERATIVE SOCIETY HARVARD SQ. ¢ MIT 
ONE FEDERAL STREET ¢ 333 LONGWOOD AVE. 
WITHIN MASS |-800-792-5170* OUTSIDE MASS | -800-343-5570 












































eae Cad df KH Ed fea Bal ee Sia’ o's 


ee ee er ee ee ee ee 
Dt tne ene ee ee ee ee ee ee 


Ph ee ee 





BRUCE SPRINGSTEEN & 
THE E STREET BAND 9 


Inc! 
Born Py yaw sor feed / Fe 


The Night 
Nobreska/ The River /Wer/ Cover te 
corer oes S.A. 





ON SALE$25.95L?P/TP 


ON SALE $6.39 LP/tP 
$12.99 cb 








{he 





















BNN TV-Cable Channel-A3 
Boston Neighborhood Network 





WEDNESDAY 












































































































omit 
oma 
=~ 
o 
E MONDAY TUESDAY THURSDAY FRIDAY SATURDAY 
wi i December 8 December 9 December 10 December 11 December 12 December 13 
S> # 5:30 pm | 5:00 NEIGHBORHOOD .| NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD ‘| 4:30 ADULT EDUCATION 
wi NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 5:00-6:00 High School 
oS | Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor equivalency preparation 
QO | 6:00 pm | 5:30 HIGH SCHOOL STORY BOOK READINGS BLACK/JEWISH ~ | SAM DIAMOND: PRIVATE | THE READING BALLOON JUNIOR CRITICS Curtis 
° FOOTBALL SUPERBOWL For young children RELATIONS Roxbury 25 EYE.‘The Great Shaker Holiday stories, for children | Guild School students 
y $ East Boston High vs. years later Caper" Sour Star ages 2 to7 review basics 
oO 3:30 pm — + comp bs bk - | UP FRONT Public affairs 6:15 WOOSTER SQUARE | ALEPH Actress Liv Uliman. | CITY BEAT Ebony/ivory LINK 4 Curtis Guild Schoo! 
Zz & eporpeatiare with pla by from E. Boston. Frank TEEN TV By, for and about { Ethiopian Jews. Arab League basketball. Mash vs. | compete in educational 
fo) Py Sersncabet Dee. @ pots Conte, host teens medical care Titans game 
- 7:00 pm SPANISH NOVENA From HIGH SCHOOL FOOTBALL | SOUTH BOSTON VIDEO RHYTHMS 
oO # Mission Church SUPERBOWL East Boston | COLUMBUS DAY RACE Christmas Show. Our Lady 
b] ; High vs. Greater Lowell of Lourdes Choir, Jamaica 
7 7:30 HEALTH LINE EAST High. Tom Larson, Steve ight i raun 
3 pm prercticonca Hausmann, sportscasters, ee oa LIVE Weight lifting 
Zz z = om by play recap of 
. 6 game 
5 ¥ 8:00 pm i TELEKREYOL Creole VISIONES In Spanish WAC-TV Assesment of ROCK AGAINST RACISM IRELAND ON THE MOVE 
I magazine for Haitian Community Access TV in Free South Africa Day. Larry Cunningham and the 
a. | community Boston. Teens & arts musical performers. Mrs. Mighty Avons. Showband 
z ‘ 6:30 pm | THE HOUR OF PRAYER In | Slack Boston trom Wetland 
© ‘ Creole. For Haitian 
o community 
Oo 9:00 pm| NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD INSIDE YOUR SCHOOLS 
a t NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS Parents and public 
w i Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor education 
" - 9:30 pm} AMERICAN ATHEIST ADULT EDUCATION For NEIGHBORHOOD PERSONAL FRANKLY SPEAKING ANIMAL RIGHTS Dr. 
€ FORUM Coercive vs. High School diploma oo a NEWS PERSPECTIVES Ruthanna | Public affairs Michael Fox. Religion and 
volunteer schoo! prayer i Jones, Anchor Welch, troubadour animals 
10:00 pm] HAL KOLTIN SHOW G.E.D. For High School INSIDE YOUR SCHOOLS PROFESSOR LEWIS TELEKREYOL Creole 
$ equivalency test Parents and public GOSPEL SINGERS Lively | magazine forHiatin - 
education religious music community 
e 10:36 pm| SPORTS TALK Jerry Waish HEALTH LINE EAST 
8 interviews celebrities Medical update 
es) 
® 11:00 pm] NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD NEIGHBORHOOD 
NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS NETWORK NEWS 
£ Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor Eileen Jones, Anchor 
t Boston Community Access & Programming Foundation, Inc. » Box 286 » Boston, MA 02117 « (617) 424-7292 
































































































TUESDAY, DECEMBER 9 


PLEASE JOIN Boston Against AIDS FOR A 
STAR-STUDDED EVENING OF ENTERTAIN- 
MENT / MUSIC / CHAMPAGNE / DANCING 
AND FASHION THEATER BY SAKS FIFTH 
AVENUE @ $50 per person —9 pm © $100 Sponsor— 
Special VIP Champagne Reception— 6 pm @ $500 — 











*-ATMETRO/SPIT- 15 LANSDOWNE ST.,BOSTON 


Corporate Sponsor @ Advance tickets at Ticketron or 
Teletron: 720-3434 @ Special Guests include: GRACE 
JONES @ SHEENA EASTON @ FACE TO FACE @ 
GIRLS NIGHT OUT and other celebrities 


100% proceeds to The AIDS Action Committee. 


Personally 


Continued from page 2 
Marx wrote of history that im- 
portant events tend to get re- 
peated — the first time they ap- 
pear as tragedy, the second time 
as farce. This formula goes a 
long way toward explaining Rea- 
gan’s stubborn refusal to admit 
responsibility for the latest crisis. 
Did. everyone in the current 
White House sleep through the 
Nixon years? 

No matter, the temptation to 
view the unfolding saga as farce 
is hard to resist when playing the 
name game. After all, it is Reagan 
himself who has taught us that to 
be politically successful in our 
absurdist age one must be adept 
at the politics of the absurd 
(remember the Bear in the Woods 
commercial?). Farce fits right into 
the Reagan Revolution. 

Bearing this in mind, and 
paying all due homage to the 
Hollywood flair Reagan has 
maintained while in office, the 
following labels should be con- 
sidered (they could double as 
titles for the inevitable made-for- 
TV movies about the affair): 
Oliver’s Twist, North by Mideast, 
One Fool Swap, The Man in the 
Iran Mask, A Man for. All Seiz- 
ings, The Buddy Ollie Story, It’s a 
Wonderful Gulf, Tehrantula, For 
Whom the Bell Ayatollahs, On 
the Sunni Side of the Street. 

If the scandal gets made into a 
TV series, how about calling it 
Iransides or Moonlighting or 
(Time's suggestion) Kookoo, Iran, 
and Ollie or just plain Mission, 
Impossible? If the series gets 
made into a Christmas special, 
how about Poindexter the Hills 
with Arms and Folly or Adolfo 
[Calero] the Red-Faced Contra? If 
it gets made into a Bruce Spring- 
steen video, how about “Penn- 
sylvania Avenue Freezeout’’? . 

All these are fine labels, yet 
somehow they seem unlikely to 
catch on. What’s much more 
likely is that when these events 
are written into the history 
books, a one-word label will 
suffice. Probably the best would 
be Contraversy, a term that ac- 
curately pins the tap on Reagan’s 
obsession with those Hispanic 
Freedom Fighters (the obsession 
known. in some circles as the 
Reagari Indoctrine) while still 
alluding to the larger matter at 
hand. Besides, many years from 
now this name will have the 
virtue of reminding us that it was 
Reagan, at the time a 74-year-old 
ex-movie actor/ranch owner, 
who declared in 1985 “I’m a con- 
tra, too.” 

In our increasingly com- 
plicated world it sometimes pays 
to find the simplest route be- 
tween concepts. That’s why some 
people are opting to call the crisis 
Generic Sleaze or to see in its 
historical antecedents the perfect 
label for the present and to call it 
Teapotcontragate. We may do 
best to ignore the extravagant 
verbiage altogether and to refer 
to the White House crisis, and 
sum it up, as The Fall, The 
Outrage, or simply The Joke, 

But no one can play armchair 
linguist forever. There are now 


: ‘more urgent things to ponder. I, 
. for one, want to know whether 

,Ivan Boesky financed the arms 
‘ trade and to learn who Meese 
‘- will pick as special prosecutor 
. ‘now that Desi Arnaz is dead. 0 
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Singles culture comes of age 





by Sandra Shea 





ewly arrived in Boston, I have few 
people to call with the news. I try 
my friend Barbara. 
“T have a date.” 
“You're kidding,” she says. 
“Women have waited three or four years to go 
out on a date in Boston.” 

Yeah, well. Times change. So do dates. 
Mine, over dinner, admits he’s nine years 
younger than I am. After choking on my 
basmati rice (I’m barely out of my 20s, which 








puts him barely out of high school), a bigger 
shock comes when I relate the story to five 
friends. No one is surprised at my robbing the 
cradle. ‘’Go for it,” says one. “Well,” shrugs 


another, “It’s hard enough finding decent men. 


So what if he’s a little young?” 

Dating war stories have always been an 
integral part of the culture and language of 
singlehood — chances are, somewhere in 
Boston, one is being exchanged this minute, 
remarkable only in its similarity to hundreds, 
make that millions, of others. This, after all, 
is the Age of the Single. If the ‘70s was the Me 
Decade, the ’80s will be known, at least in 
some sectors, as the Dating Decade. 

In the Dating Decade, every third American 
is single, which translates into 80 million 
potential war stories. In Boston the numbers 
are equally vast: according to the latest 
Census, taken in 1980, 44 percent of the 
population here over age 15 is single — either 
divorced, widowed, separated, or never 
married. In the Boston metro area, an area 
roughly defined by the Census Bureau as cities 
Continued on page 4 
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Baby, it’s cold outside! 
Meteorologists are predicting 
the (brrrr!) worst winter in a 
decade, you haven't started 
your holiday shopping yet, 
and, what's more, you don’t 
feel so good. Let's face it, it’s 
been far too long since you 
called in sick. You haven't seen 
Oprah Winfrey once yet, and 
there’s a great B-movie on this 
afternoon. 

Strike a blow for laziness. 
Drag the phone over to your 
bed, get under the covers, and 
call Errands Etc. Billing itself 
as “the most efficient personal 
service organization” in 
Boston, Errands Etc. will do 
your grocery shopping and 
banking, walk your dog, pick 
up lunch for you, get 
your car inspected, 
go to the post 
office, take 
care of 
your 
dry 
cleaning, 
shop for cards 
‘and gifts, make 
returns and exchanges, and 
God knows what else. All you 
have to do is ask and, if it’s not 
obscene or illegal, the 
company will probably do it 
for you. The cost is $10 an 
hour. 

To have Errands Etc. take 
care of your business while 
you relax, all you have to do is 
pick up the phone and dial 
965-5044. 
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BUNDLES OF JOY 






























Some people are notoriously 
difficult to buy gifts for, and 
some people just don’t have 
months to spend scouring the 
stores for that perfect present. 
Here’s one way out: Gifts-to- 
Go!, a Waltham-based mail- 
and-phone-order gift service 
that specializes in gourmet 
foods, candies, cookies, 
beverages, and bath and other 
gift items artfully arranged in 
handwoven baskets and 
shipped to the recipient of 
your choice. There are gift 
baskets with special themes. 
The Proper Bostonian, for 
example, is a selection of 
chowders, stews, crackers, 


‘baked Beans, fruit jams, dips, 








Indian pudding, a potpourri- 
stuffed hot pad, and a copy of 
The Boston Cookbook. The 
Breakfast Basket includes 
buttermilk-pancake mix, pure 
Vermont maple syrup, fruit 
jam, clover honey, crackers, 
butter cookies, tea, and 
imported cocoa. Gifts-to-Go! 
also makes up packages to 
welcome new neighbors, 
salute new babies, toast 
anniversaries, cheer the sick, 
and stroke valued clients, 
customers, or employees. 

Call 891-1900 to place a 
telephone order or write Gifts- 
to-Go!, 80A Taylor Street, 
Waltham, Massachusetts 02154 
fot a'catalogue. 
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KID 
STUFF 


Every parent knows that 
when school vacation comes 
around, there'll be no rest, no 
matter how tired, lazy, or 
deserving he or she is. But now 
there’s help, in the form of a 
new Children’s Yellow Pages, 
the first annual Boston-area 
edition, produced by Betsy 
Weaver, publisher of the 
Boston Parents’ Paper. The 
bright yellow paperback offers 
more then 100 pages of 
resources that run the gamut, 
from roadside attractions to 
medical assistance. All the 
entries have been screened 
through consultations with 
experts, personal references, 
and the resources of the 
Boston Parents’ Paper, which 
has been published here for 
three years. More than 20 
organizations are listed under—a 
the category “Parenting 
Education,” including a 
Beverly Hills firm, Time 
Management for 
Homemakers, which can help 
you make the most of your 
precious time. There are 11 
listings for car-seat rentals so 
visitors with babies can be 








eon 


Restaurants that cater to 
children, bookstores, parks, 
toy stores, day-care centers, 
and dozens of other resources 
make it possible for parents 





welcomed with ease. 


and children to survive winter 





vacations happily. 

Let your fingers do the 
walking through the 
Children’s Yellow Pages, 
available at local bookstores 
and children’s stores. 
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method whatsoever, is prohibited. 


Bored already? After all the 
trouble you went to to take 
that well-earned day off, 
you're restless by mid 
morning. Here’s a way to 
while away a couple of hours. 
InfoPlus, an electronic 
publishing company, has just 
come out with the first Boston 
area Talking Phone Book, 
which is being delivered — 
free of charge — to area 
households and businesses 
starting this month. If you're 
lucky enough to have your 
book at this point, start calling. 
By dialing code numbers listed 
in the phone book, you can 
listen to all kinds of recorded 
information: hear the latest 
updates on the news, stock 
exchange, sports, arts and 
entertainment, legal and 
medical information, tax-law 
changes, horoscope and 
lottery-number reports. If 
you're still bored, try dialing 
the code numbers printed on 
the display ads and hear 
talking advertisements. You 
can keep busy for hours on 
end listening to computerized 
voices rave on about sales and 
bargains and discounts. 

If you haven't already 
received your complimentary 
copy of the Talking Yellow 
Pages, you can order one from 
InfoPlus, 220 Reservoir Road, 
Needham, Massachusetts, 
02194, or by calling 444-6166. 
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. a 

While “a quantum jump” has become a clichéd phrase in the 
English language, until recently, scientists had never actually 
seen the atomic action upon which the expression is based. Now 
three physicists, working separately, have finally seen the atom 
jump and have reported their findings in the journal Physical 
Review Letters. Ironically, the quantum jump is hardly a gigantic 
jump. In fact it is a tiny move, perhaps a billionth of an inch. But 


it does involve a sudden break, rather than change by gradual 
and continuous action. 


¢ 


The median net worth of US households, according to the 
most recent information from the US Census Bureau, is $32,600. 
Households headed by occupants aged 55 to 64 have the highest 
median worth, $73,600. Households headed by persons under 35 
have the lowest, $5700. 


¢ 


A survey by the Robert Half organization, a social research 
firm, shows that most executives rank competence as the quality 
most necessary for climbing to the top. Sixty-one percent of the 
execs polled said competence was the most important skill; 15 
percent named ambition; 6 percent intelligence; 6 percent 
personality; 6 percent skill at company politics; 4 percent luck 
and timing; and 1 percent, cynically, said nepotism. 


¢ 


Most people go to video stores with no idea in mind of what 
movie they want to see. The Video Software Dealers Association 
asked consumers, on a scale of one to five, what most influenced 
their rental choices. Packaging scored 3.4; use of the store 
catalogue 2.9; fliers and brochures 2.7; and store staff 2.7. 


¢ 


Here’s the latest breakdown in the Coke and Pepsi wars. The 
following fast-food outlets serve Coke: McDonald's, Kentucky 
Fried Chicken, Hardee's, Dairy Queen, Domino’s, and ARA 
Services. Pepsi establishments include Burger King, Wendy’s, 
Pizza Hut, and Taco Bell. 


. 


The latest US Customs Agency scandal doesn’t involve drugs, 
it involves crocodile and sea-turtle boots. An unsigned memo 
distributed to Customs agents in E] Paso denounces the practice 
of issuing seized boots made from endangered species to 
undercover government agents. The undercover guys defend 
their practice of wearing the boots as a reasonable way of 
disguising themselves as hip drug dealers or smugglers. But 
rank-and-file agents are angry. As they point out in their memo, 
“By wearing sea turtle and crocodile boots, [inspectors] have 
sunk to a new low. This management practice is as ridiculous 
and preposterous as it would be for inspectors to smoke the pot 
and snort the coke we seize.” 


oa 


The North Shore Lesbian and Gay Youth Project, a new social 
support group for people under 21 who are lesbian, bisexual, 
gay, or confused about their sexuality, meets weekly for dances, 
outings, films, discussion groups, and lectures to help young 
people gain insights and share information about sexuality. For 
more information, contact North Shore Youth Advocates, 19 
Eutaw Street, Lynn 01902, or call 593-8963. 


Sf 


A new Russian film enjoying limited US release bears a grim 
resemblance to recent events at Chernobyl. Letters from a Dead 
Man begins after the big button has been pushed by accident, 
from the Soviet side, when a technician choking on <offee can’t 
catch his breath to give a counterorder fast enough. 


¢ 


The osprey, a fishing bird that suffered a drastic population 
decline in southeastern Massachusetts in the 1960s and 1970s 
is making a comeback. The species has rebounded from a low 
of only 11 known nests in 1964 to a record high of 116 nests 
in 1986. Since the banning of DDT in 1972, the birds have not 
suffered the reproductive failures characterized by thin-shelled 
eggs and high chick mortality that has plagued them in recent 
years. 





(Research assistance by Pam Ferdinand.) 
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and towns falling within I-495, there are 
1.2 million singles. Even if you recognize 
that the statistics are thrown off 
somewhat by the enormous numbers of 
college students in the area, the figures 
are still impressive. 

Anyone who has lived through the 
cultural changes of the past 20 years can’t 
be totally surprised at the numbers or at 
the demographic power singles wield. 
One has only to remember the sexual 
revolution — which meant that for the 
first time men and women didn’t have to 
go to the altar before going to bed and its 
accompanying skirmishes — which 
included women’s leaving those beds 
and the home and going to work in ever 
increasing numbers — and the reasons 
behind the growth in the singles 
population becomes clear. As more 
women dedicated their lives to careers, 
they forestalled marriage. Their new 
economic independence, after all, 
obviated one traditional reason women 
used to get married: to be taken care of by 
their bread-winning husbands. As Gloria 
Steinem once said, women became the 
men they used to marry. Take away two 

reasons for marriage — sex and economic 
dependency — and factor in the high 
divorce rate, and it’s plain to see why the 
world in the past 20 years has become 
one giant singles bar. And these days, 
fewer and fewer need an ID to get in. 

In other words, with the passage of 
time came another change in singles’ 
status: that is, today’s single is older than 
ever. In metropolitan Boston more than 
half of those who have never married are 
over 25; divorced and widowed swell the 
ranks of older singles even more. 
Throughout the country, the percentage 
of those over 25 who are single/never 
married has been steadily increasing 
every year; from 1960 to 1984, for 
example, the number of never-marrieds 
between the ages of 25 and 29 alone more 
than doubled. 

Those who fit into this age group, of 
course, are none other than the infamous 


prodded generation. One of the most 








baby boomers, that much:peered-atand ... 
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Continued from page 1 try att recent boomer studies, prepared for 


People magazine by the market-research 
firm of Yankelovich Clancy Shulman, 
found that 42 percent of the 72 million 
adults in the US between 25 and 39 are 
single. Aside from the sheer numbers, 
what's most interesting about this group 
of singles is that its members were 

bred on a dazzling array of disparate 
cultural myths. For example, they grew 
up under the colliding worlds of the 
white-picket-fence marriages of their 
parents and the idea that no one but 
themselves and their careers could make 
them happy. Donna Reed meets Mary 
Richards; Ozzie and Harriet meet Maddie 
Hayes and David Addison. They’re all an 
almost seamless part of this generation's 
consciousness. 

Straddling the boundaries of these two 
worlds, millions of boomers skipped the 
single-minded pursuit of mates, of 
diamond rings, of the girl just like the girl 
that married good old Dad. Instead they 
established careers, quit smoking, joined 
health clubs, invested money, and 
bought real estate (singles make up 24 
percent of first-time home buyers and 18 
percent of all home buyers, according to 
a 1986 National Association of Realtors 
survey). In short, they created a culture of 
singlehood. 

That a new culture sprang up from the 
strength of numbers is not so 
remarkable; what is unusual, however, is 
the fact that the culture of singlehood 
assumes its own transience. Go talk to 
singles; if you can probe into their hearts, 
you'll no doubt find that most believe 
their singlehood to be a temporary state, 
that someday they'll be married. And for 
many, the sooner the better. Some are 
pursuing mates and hope chests and 
engagement rings with a single- 
mindedness unmatched by the mating 
game of anything since, well, their 
parents. To that end, thousands appear at 
countless singles events created with the 


| express purpose of altering their state. 


Millions are discovering the painful * - i 
absurdity of dating, of experiencing at 30. < 
the same exhilaration,-humiliation; = 28 

embarrassment, and anticipation that 





they lived through at 16. It’s all in the 
name of love, or at least the promise of it. 

How successful are they? This, the 
Heart of Darkness Tour, was created to 
find out. 

Heart of Darkness seems an 
appropriate name since so many singles 
activity takes place after sundown, in 
bars, on dates, in commiserating phone 


calls between friends. Further, the search ~ 


for love, which much of singlehood 
assumes, is a personal subject, touching a 
nerve close to the collective heart. 
However strong an economic and 
demographic force single people may be, 
however many bumper stickers proclaim 
SINGLE AND LOVING IT, singlehood is a 
delicate subject for most people. As 
such, it is often cloaked in anonymity. 
The first commandment of dating 
services is confidentiality. Last names are 
never used. Sometimes code numbers are 
used instead of first names. And in this 
story, names have been changed at the 
insistence of many of those interviewed. 
Here, then, the report from the trenches. 


Fun with 
Dick and Jane 

Singlehood is a loaded issue and 
probably always will be. In an egalitarian’ 
society, things would perhaps be 


| different, but in today’s world subtle 


judgments are still based on married 
versus single, men versus women, us 
versus them. And then, of course, there is 
supply versus demand— by now a 
familiar shorthand for the lament of 
many single women. 

A study conducted by Yale and 
Stanford Universities earlier this year 
brought to the surface just how thorny an 
issue supply versus demand is. The study 
claimed that the longer a woman put off 
marriage, the less likely were her 
chances of eventually tying the knot. In 
other words, women are facing a man 
shortage. The study was met with 
resentment, a flurry of rebuttals, pain, 
and angst. But the facts remain. In fact, 
two years before the study, Money 
magazine had conducted a study of the 
marriage market and found that, in 
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Boston, for every 100 single women 
between the ages of 20 and 59, there were 
58.6 eligible men. Furthermore, and not 
surprising to anyone familiar with the 
Yale/Stanford study, the Moneysurvey 
showed that the number of eligiblemen | 
drops as age increases: for every 100 
women between the ages of 20 and 24, 
there are 132 eligible men, one of the 
highest ratios in the country; between 25‘ 
and 29, there ate 81 men forevery 100 
women; between 30 and 34, 70 men; 
between 35 and 39, 47 men; between 40 
and 44, 42 men; between 45 and 49, 40 
men; and between 50 and 54, 38 men. 

Coupled, so to speak, with the fact that 
traditional mating rituals haven't 
changed all that much (with men still 
making the majority of first moves), _ 
those statistics point up a delicate, often 
painful situation; in fact, no other 
variable has quite the impact on the 
psyche of the single as the imbalance of 
the sexes. 

Take, for example, Dick Syatt’s singles 
“Hotline,” which airs on WRKO-AM 
every Saturday morning. Syatt monitors 
calls from singles who'describe’’ © “°"' 
themselves and the kind of people’ °° 
they're looking‘for; in turn, they get °° 
assigned a lumber. A typical call’'?™ 


, goes something like this: “Dick, I'm® ''® 
| looking 


f6¥ Srfi¥dne who's successful, 19 
likes to haVefufi,'go to movies, is aw 
physically fit, atid a nonsmoker.” 
Listeners interested in meeting the 
person can call the station with the code’ 
number and get his or her first name and 
phone number. Syatt, ingratiatingly 
paternal, chats up each caller. On one 
recent show, in the space of eight calls, 
he told two men, “Boy! I hope you're 
prepared for a lot of calls. You’re sure 
going to get them!” He said this to a 
widower who “sounded kind” and toa 
doctor, the stereotypical dream catch. 
Syatt didn’t say the same to any of the 
nice, interesting-~sounding professional 
women who called. 

“I don’t either!” says Jane Carpineto, ‘ 
who appeared with Syatt onhisshow °° 
recently. As author of Husband Hunting"™ 
(Simon & Schuster, $6.95) and instructor 
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of a course called “The Mating Game,” 
she is somewhat of an expert among 
singles. ‘I encourage men all the time, 
when I meet one that I think will be in 
great demand and have no trouble 
finding someone. But if I think the same 
thing about a woman, I pull her aside and 
tell her privately rather than say it in 
front of a group. There's just too much 
competition out there.” 


Femme fatal? 

Husband Hunting. How To Make a 
Man Fall in Love with You. Any Woman 
Can Be Adored. Women Who Love Too 
Much. Men Who Hate Women and The 
Women Who Love Them. The Great 
American Male Shortage and What To 
Do About It. Smart Women, Foolish 
Choices. All of these are titles of books 
that have come out within the past two 
years. Whatever their differences in 
content, they all point to one truth: 
increasingly, the job of finding, 
maintaining, and improvin 
' relationships is being left up-to the 
woman. Whereas women may be 
accustomed to the role of maintaining or 
improving relationships, the role of 
actively pursuing them is new, and 
somewhat uncomfortable. 

Is the concept of a woman pursuing a 
man regression or revolution? Feminists 
shudder at some of the book titles; 
Carpineto claims this is the reality that 
people — women — have to contend 
with. 

She wrote Husband Hunting, she says, 
“because, number one, there are fewer 
men, and number two, women are still 
not assertive; there’s still a tendency to 
wait around and get asked out. The 
simple-fact is, this doesn’t work anymore. 
People who want mates have to take 
more action.” 

The action Carpineto outlines in her 
book includes a heavy dose of 
psychological and physical self- 
assessment (Do you use colors, 
cosmetics, and clothes to enhance your 
looks? Are you caught up ina 
dependence trap?), an analysis of 
resources (friends, coworkers, other 
people who might introduce a woman to 
single men), locations of where men are, 
and what to do once you find them. 

Along the way, amid a liberal 
application of italics, exclamation points, 
and terms like “husbandland,” 
Carpineto sets out to dispel the myth that 
“all the good ones are taken.” There are 
good men, she insists, you just have to 
know how and where to find them. And 
you might have to compromise a bit on 
your idea of Mr. Right. 

Many women read a disturbing 
message in all this, echoes of mother’s 
admonitions to “talk about his interests.” 
A woman is instructed to look her best, 
take off pounds, uplift her attitude if 
she’s negative, conquer shyness, in 
general to improve herself in order to 
find Mr. Right. And though Carpineto 
insists that men should do the same, 
when recommendations to women. to 
“better” themselves come in the same 
breath as a proclamation of a man 
shortage (“Are you going to lay down 
amdbdie with ascarlet‘single . 
plgzonedion your bteast or are you 
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going to muster the energy and 
determination to stay the course?”). The 
underlying theme to some women seems 
to be that women should subjugate 
themselves to the wishes of men. 

“It’s blackmail,” says Marcia, a 35- 
year-old magazine editor. “It’s _ 
infuriating, this concentration on being 
perfect, and perfect in someone else’s 
eyes or else you're doomed.” 

It’s ironic, too, for such a message to be 
addressed to a generation of women who 
have spent their energy on being 
independent and developing a strong 
sense of self. 

“I was talking to a colleague the other 
day,” relates Karen, a 33-year-old single 
woman. “She said to me, ‘You know, it’s 
really an age of women.’ And it’s true — 
women are more interesting, they've 
spent a lot of time and energy making 
changes in their lives. And I agreed with 
her but had to admit that there are very 
few special men.” 

Or, as Andrea, a 33-year-old Boston 
illustrator puts it: “Sure I thought I'd be 
married by now. But at the same time, I 
never wanted to shirk responsibility to 
be who I wanted to be. I think now about 
some nice guys I overlooked. But they 
weren't making the effort I was making. 
They were — and are — willing to settle 
for what they were. 


Homme drum 

It would be naive to,think that men are 
sitting back, airily choosing among a 
pageant of women aiming for perfection. 
If statistically men don’t represent 
precisely half the single population, there 
are still millions facing their own set of 
problems in maneuvering through the 
jungle of singledom. And for a lot of 
men, it’s scary out there. 

Five of us are sitting in a Cambridge 
restaurant, waiting for our mass date to 
begin, courtesy of Table for Eight, the 
Brookline-based service that matches 
four men and four women and sends 
them out to dinner. Tonight it’s a table 
for six, and we're waiting for the sixth to 
appear. 

“1 think of this as a wedding,” says 
Gerry, a business executive in his 30s and 
a veteran of these dinners. “You know, 
you're stuck at a table full of strangers, 
and you hope at least one person is 
interesting.” 

The sixth person finally arrives. The 
pieces in place, group dynamics take 
over: the mass breaks into three 
conversations of two, talking mostly 
about work. Twenty minutes later some 
unspoken rule stops the conversations. 
After a collective breath, the partners 
change. Three new discussions begin. 

I talk to John. John is divorced. Most of 
his friends are, too, but they don’t think 
this dinner thing or other dating activities 
are so great. “Why?” I ask. “Well, they're 
all feeling pretty shafted.” “Shafted? 
How?” Lask. “Alimony,” he says. “The 
courts still haven't found out a way to do 
it equitably.” Most of John’s friends live 
in his condo complex, and he has never 
seen them with women. Most of them 
feel it’s not worth the effort. Most of 
them would rather stay home and watch 
TV obs 
“L tell my 
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friends to try dinners like this or other 

activities, and they say, ‘Why should I go 

out and meet strangers?’ They find it 

hard. And it is hard for some men to 
make the first move, whether it’s dances, 
dates, or whatever. At least women can 
go sit on a bar stool and have the right of 
first refusal. I think it’s easier for them to 
meet people.” 

“Face it,” says Glenn, 39, a software 
expert with a Southern drawl. “Meeting 
people is hard for anyone. If you don’t 
get hitched up in high school or college, 
there are few mechanisms for meeting 
people as you get older.” 

But don’t the statistics put men in the 
catbird seat datingwise? 

“I don’t believe those statistics,” Glenn 
says. “Men have the same problem 
women have. Sometimes it’s harder, in 
fact. Men don’t grow up with the same 
social skills women do. Women are more 
attuned to connecting with people. While 
we're out learning to compete and be 
successful at work, they’re learning to 
make connections. It’s something I think 
many men wish they knew.” 

Glenn thinks that this is why women 
also seem to have an easier time talking 
about the subject of singledom than men 
do, a fact borne out in the Heart of 
Darkness Tour. Few men discussed their 
singlehood as deeply, or for as long, as 
most of the women. Whereas it would be 
easy to attribute the men’s silence to the 
smugness of being on the up side of 
supply versus demand, it’s important to 
remember that some things never 
change: men are trained not to talk about 
the things that scare them. 

Yet for all the things that haven’t 
changed, some, of course, have. After 
centuries in the role of being the one who 
clubs dinner, many men are suddenly 
finding themselves faced with a new 
world: a world in which women club 
their own dinners, have different 
expectations of men, of dates, and of 
relationships, expectations that are still 
evolving. “Sometimes I’m a littlé 
confused about what women are looking 
for, what they want,” says Roger, a 40- 
year-old accountant. “That stops me 
sometimes.” 


Land of a Thousand Dates 

If singlehood is confusing, there’s no 
dearth of help available to those who 
want it. In addition to radio shows and 
books, there are courses like Carpineto’s, 
which teach people not only how to find 
someone but also how to judge how well 
the relationship is going. There are, in 
fact, seemingly hundreds of dating aids 
offered to help ease singles out of their 
demographic group. Recently, the 
second annual Singles Expo, held at the 
Bayside Inn in Lynn, brought together 
nearly 50 dating entrepreneurs hawking 
their wares to a huge captive crowd. 
Exhibitors ranged from the improbable 
— a dentist, a speech-improvement 
company, a computer school — to the 
backbone of the singles’ market, dating 
services. 

There are services geared to Jewish 
singles, black singles, tall singles, singles 
over 45, those who want to meet for 
lunch, brunch, or exotic travel 





adventures. People pay from $50 to $1000 
or more a year to enroll in secret banks of 
eligible people culled especially for their 
tastes, personality, and interests. In fact, 
there are so many organizations offering 
so many different options that now 
there’s even a service to match people to 
the right dating service. There’s also a 
recently published resource directory, 
Where To Go and What To Do When 
You're Single and Living in and Around 
Boston (D.K. Enterprises, $7.95), by Dale 
Koppel. 

For all their diversity, the dating 
entrepreneurs pretty much agree on 
dating’s second commandment: know 
what you want and who you are. To this 
end, singles rush to fill in the blanks of 
questionnaires that elicit one’s sense of 
humor, job satisfaction, income level, 
attitudes about smoking, sex, religion, 
and fashion. 

Also repeated from service to service 
are the other commandments for success 
as a single: You look for a mate like you 
would look for a job. You make a list of 
what you want, eschewing vague terms 
like “fun loving” and “good sense of 
humor.” You try new things, such as) 
courses on “Loving-Relationship 
Training,” “Good Conversation 
Workshop,” “Self-Esteem — The Key to 
Relationship Success.” You venture out 
alone, without your rear guard of 
supportive friends. (Men don’t approach 
women in groups.) You keep your 
options open. You never stop looking. 

These commandments are so much in 
the air they begin to take on the sound of 
Alcoholics Anonymous rules for sober 
living. Making the rounds at the Expo, in 
fact, one begins to imagine it as a sort of 
AA meeting: eyes meet in recognition of 
a shared plight that's a mix of self- 
consciousness, surprise (you too!), and 
embarrassment. The only thing missing 
is a bumper sticker advising ONE DATE 
AT A TIME. 


This ain’t no disco 

The link to AA meetings may not be 
that far off, considering the next stop on 
the Heart of Darkness Tour: the bars. 
Bars are the great common ground of the 
singles scene, at least in terms of how 
much everyone claims to hate them. 

“The bar scene is so repetitive,” says 
Ann, 33, owner of a Boston public- 
relations firm. ‘You hear the same 
things. You meet the same people. It gets 
depressing because people take it so 
seriously.” “It’s abysmal,” says Mark. “I 
used to go when I was younger. Now it’s 
a waste of money. But where’s the 
alternative? The club scene in Boston 
seems dominated by the bridge-and- 
tunnel crowd. And in Cambridge they 
just sit around stroking their BMWs.” 

“Most men in bars,” claims Jill, “are 
either married, assholes, or both.” 

With bars seemingly so unpopular, it’s 
ironic how crowded they are. For every 
person who hates the bars, there must be 
five inside each of them, re-enacting the 
ancient ritual of the high-school dance, 
sans Miss Grundy. Not that she wouldn’t 
feel somewhat at home: you still find 
men against one wall, women against the 
Continued on page 12 
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Hair today, hair tomorrow 
Minoxidol may stop the battle of the balds 


by Tom Ehrenfeld 


he signs are slow but indisputable. A hint of 

‘ gleaming pate appears on your scalp, where 
bushy hair once waited to be brushed, groomed, 
pompadoured, even teased. You look at the trusty comb 
and notice that more than the usual number of strands 
have departed from your head. Or one day as you cross 
through a windy city square the top of your topper feels 
unusually cold, so you reach up to rearrange your hair, 
the symbol of your manhood, and instead make 
unexpected contact with flesh, dreaded flesh. You are 
going bald. Quacks have been peddling solutions to the 
problem for years, yet none of these wondrous “cures” 


has done anything but momentarily placate the fears of 
the man with the thinning hair. Those days may have 
come to an end. A promising new product is ready to 
appear on the marketplace, an expensive but allegedly 
safe, painless, and guaranteed cure to the dreaded 
disease. Minoxidol. 

Yes, a word that brings to mind the marriage of a cartoon 
character with a pimple cream can cause profound 
palpitations in the hearts of men who, if they need the 
drug, will be prone to heart failure anyway. Minoxidol 
the wonder drug, Minoxidol the odorless, colorless, 
painless solution to a life with an eight-inch forehead. 
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What exactly is Minoxidol? It was originally de- 
veloped by the Upjohn Company in the late 1970s as the 
active ingredient in Loniten tablets, which treat 
hypertension by dilating the blood vessels of persons 
who do not respond to milder treatments, according to 
T.R. Reid of Upjohn. 

A funny thing happened to the men who took 
Loniten: “they exhibited random hair growth,” says 
Reid. Scientists experimented by rubbing a Minoxidol 
solution on the heads of balding persons. According to 
Reid, tests were conducted on 2300 men between the 
ages of 18 and 49 over a period of 12 months at 27 clinical 
centers throughout the country. One third were treated 
with a three percent solution, one third with a placebo, 
and the rest with a two percent solution. Reid disclosed 
the results of the group tested with the two percent 
solution, which Upjohn hopes to eventually market: 40 
percent said they had experienced moderate growth, and 
eight percent found dense growth on their pate. 
Investigators — who actually counted the number of 
hairs in one-inch radii on the crowns of the subjects’ 
scalps — found new hair growth in 76 percent of the 
men. 

Small wonder that when news of this broke in 1984, 
Upjohn stock began to climb. Investors keen on the 
company’s entry into cosmetic medicine drove the stock 
to two two-for-one splits. Today the company, which is 
one of the country’s largest manufacturers of prescrip- 
tion drugs, specifically steroids, is spending $25.7 million 
expanding and restructuring a plant in Kalamazoo, and it 
has just received clearance for and begun sales of 
Minoxidol, under the name of Rogaine Topical Solution, 
in Canada. 

There’s just one thing holding back Upjohn from 
selling topical Minoxidol in the US today: the Food and 
Drug Administration. An application for FDA approval 
is still under review by the agency, which in late 1985 
issued two press releases on the use of Minoxidol. 
Concerned over both the efficacy of the solution and the 
safety of reformulations sold by bootleggers, the FDA 
warned the public that Minoxidol should be used only in 
the approved form for the treatment of high blood 
pressure. 

According to the December 1985 drug bulletin, “the 
FDA warns that Minoxidol should not be used to treat 
baldness outside of controlled trials with careful medical 
supervision and that only the drug formulated by 
Upjohn for specific medicinal purposes should be used.” 
The bulletin also called upon physicians and 
pharmacists to advise patients that “neither the Food 
and Drug Administration nor Upjohn approves of the 
selling of reformulated Minoxidol through advertise- 
ments and magazines and that such communication may 
be illegal.” In addition, the bulletin admonished 
physicians and pharmacists “to refrain from rec- 
ommending their IM Minoxidol] products for topical use,” 
since the safety and efficacy of Minoxidol in treating 
male baldness has not been evaluated.” 

Despite this warning and the uncertainty as to when 
the FDA will make its decision on the drug (Upjohn 
officials have anticipated word by 1988, as has Value 
Line in evaluating the company stock), people are going 
to great lengths to obtain a cure. Rumors that Rogaine is 
being smuggled from Canada, where it costs between 
$60 and $70 (about $42 to $49 US) are confirmed by FDA 
officials, such as Lois Meyer in Buffalo. 

Meyer says that the FDA has recorded at least one 
incidence of smuggling by mail. When caught, the 
offender was forced to send the drug back. According to 
Meyer, “if someone has a prescription [for Minoxidol] 
from an Amercian doctor so they would be under the 
physician's care, they could bring back about a month's 
supply.” She,also notes that anything resembling a 
“commercial quantity” of the drug could not make it 
over the border. 

Some people, however, are creating and marketing 
their own solutions. Physicians Hair Center, in Boston, 

Continued on page 14 
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Honda snowthrowers are built to start easily and run smoothly 
even in the most severe conditions. 

They re available from 3.5 to 8HP With wheels or tracks. In 
self-propelled or push models. Most with an electric start option. 

Two-way adjustable discharge chutes that rotate 220° allow 
them to throw almost any direction or distance E70), 1), ae 


ag [Power 
Honda snowthrowers. The easy way to 
turn that snowdrift back into a driveway. Equipment ——__ 
Full line of Honda snowblowers on display! | 
Parkway Cycles Honda = 


1865 Revere Beach Parkway — Rt. 16 
Everett, MA « 389-6998 


Open 10 - 7 Mon. - Fri. «9 - 5 Sat. 


For optimum performance and safety we recommend you read the owner's manual before operating your 
Honda Power Equipment. © 1986 American Honda Motor Co., Inc. 
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For the Lovells of it 


A modern-day Crusoe’s far-flung reflections 


by Bruce Morgan 


a pretty decent place to live. The crabbed traffic 
drops from view, the rough scaffolding sheds its 
crudity, and the mirrored towers coalesce. At five miles 
out the transformation is complete, and this old, falling- 
apart, congested burg of ours resembles nothing so 
much as an architectural model under glass. If camping 


AF 


SKINNER 


F rom a mile or so off shore, Boston starts to look like 


AN AUCTION OF ANTIQUE 


on an island in Boston Harbor does nothing else for you, 
it should teach you something about the bewitching 
power of distance. 

I've got the tent, so I pick the spot. We're headed for 
Lovells Island, the outermost campsite available in 
Boston Harbor to those without recourse to a private 
boat (for those who do, Great Brewster gets the nod). 
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Oriental Rugs and Carpets 


Tuesday, December 16, 1986 at our Bolton Gallery 


Preview: Sunday, December 14, 2-6 p.m. 
Monday, December 15, 2-8 p.m. 


Tuesday, December 16, 10 a.m.-6:30 p.m. 


In conjunction with the sale, ROBERT W. SKINNER INC. is pleased 
to present a lecture by the recognized rug scholar and author, Julia 
Bailey: “Unraveling The Mysteries of Oriental Rug Designs.” 


Ms. Bailey is completing her Ph.D. in Islamic Art at Harvard 
University and is currently the guest curator of Islamic Art at the 
Worcester Art Museum. Her lecture will show how certain rug 


designs developed and are related to other art forms. It will be on 
Monday, December 15 at 7:30 p.m. at our Bolton Gallery. There is 
no charge. For further information, please call Louise Woodhead or 


Roberta Sloan at (617) 779-5528 or 779-6641. 


ROBERT \W/ SKINNER inc. Auctioneers & Appraisers 


Route 2 Street 
Bolton, Mass. O1740 Bostort Mees. CONG 
697-236-1700 





617-779-5528 








First stop is George’s Island, where my companion and 
I loiter briefly, waiting for a water taxi to materialize. 
When you set out for an island of your choosing, you 
become possessive about the place even before you 
arrive. This afternoon George’s Island looks like the site 
of a Boy Scout jamboree, with dozens of brightly col- 
ored backpacks piled near the base of a flagpole and a 
retinue of older, worried-looking men milling around, 
now and then yelling, “Get away from there, stop doing 
that!” Meanwhile, I’m thinking, “Pray God these rat- 
boys don’t sink their pegs into my precious island turf.” 
We luck out — the kids are left running in circles and 
whacking each other as the water taxi chugs free of the 
dock. What's a water taxi like? It’s a smaller, cheaper 
version of the boat that Gilligan called home in his 
Continued on page 14 
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Mt. Snow has the MOST skiiing in 
. 30 trails this weekend . 
the 3600’ summit for all 


Mtount Snow 


VERMONT 


SKI REPORT: (802)464-2151 
LODGING: (802) 464-8501 
FREE 32-PG. COLOR BROCHURE: 

Mountain Rd.. Mount Snow, VT 05356 
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WINTER CLEARANCE. 


HONDA HEADQUARTERS 
BOSTON’S ONLY COMPLETE 
HONDA MOTORCYCLE AND 
POWER EQUIPMENT DEALER 





* Honda quality throughout. 

* Rugged, dependable 
Honda 5 HP 4-stroke 
engine provides greater 
snow blowing ability. 

* Honda Automatic 
Decompression easy start 
system makes engine 
Starting quick and reliable. 

* Self-propelled for easy 
maneuverability even 
through hard-packed 
Snow. 

* Choice of wheel or track 
drive system. 

* 220° adjustable dis- 
charge chute allows snow 
throwing in almost any 
direction. 
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Let there be light. 


The lights go out and there you are, rummaging 
through the kitchen drawer for candles in the dark. Now 
what? If you’re prepared it means going out and firing up 
your portable Honda generator. With a powerful Honda 
generator you have standby power for everything from 
lights to appliances. And that’s support you can count on. 




















HONDA OF BOST ON er 


ga a ‘Equipment —__ 
734-8200 : 
we «= tS a Honda 


OPEN: 10 - 7 MON. - FRI. 


9 "7 5 SAT. For optimum performance and safety we recommend you read the owner's manual before operating the unit 
©1985 American Honda Motor Co., Inc. 
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Food 


Teach your children 


The riches of a 
cooking inheritance 


by Ariel Swartley 


hen | first acquired a 
W kitchen of my own, my 
mother typed out her 


adaptation of my grandmother's 
shoofly-pie recipe and sent it to 


_ Me. It was a handsome gesture on 


her part, an acknowledgment of 
my independence. Whenever | 
had left home before, the pies 
themselves had followed me, 
cushioned in foil and plastic wrap 
and slipped into-care packages 
addressed to camp or college. In 
passing the recipe along, my 
mother had no intention of 
curtailing her own productions. 
Even how, the sticky molasses 
solace of my childhood still 
greets me whenever I go home, 
and a pie typically finds its way 
into my mother’s hand luggage 
when she comes to visit me. 
Nevertheless, she seemed to be 
saying between the lines of that 
recipe card that occasions might 
arise in my new adult life that 
she could not foresee. I had bet- 
ter be able to manufacture solace 
for myself. 

One of those occasions arose 
lately, and I was surprised to 
discover that it had been a long 
time since I'd baked a shoofly, 
consolation having more recently 
taken the form of midnight trips 
to the store for vanilla Swiss- 
almond ice cream. But the night 
was cold and someone I love was 
blue, out of reach of all comfort 
— except, perhaps, the most 
basic. Something from the oven, 
child-sweet and much beloved: 
shoofly might be a dumb con- 
solation, but words weren't work- 
ing, anyway. 

I also realized that anyone else 
trying to .follow my mother’s 
recipe might well be at sea. 


Accurate as to ingredients, it is 
vague to the point of mystifying 
about process. But then, my 
mother knew she could afford to 
be vague. She had already passed 
along the tricks she’d learned 
from my grandmother, hand to 
hand. Pushing mine down into 
the soft crumbs, she gave me the 
feel of the quick jabs necessary to 
avoid burning my fingers in the 
hot molasses below. That kind of 
tactile, muscular learning is 
almost impossible to forget. It is 
also getting harder to come by. 
Extended families don’t spend 
much time together anymore, 
and nuclear families buy takeout. 

My _ generation-to-generation 
kitchen training was confined to 
desserts. In my neighborhood, 
real meals (as opposed to treats) 
were a one-woman operation. 
Oh, kids could set the table and a 
dad might toss a salad or carve, 
but moms were the culinary 
CEOs.° Electric appliances and 
convenience foods had made 
group participation unnecessary; 
supermarkets had made it un- 
welcome. Indeed, once a week’s 
food was bought and filed, an 
executive was needed to schedule 
its appearance on the table. Deci- 
sions had to be made before the 
kids were home from school in 
order to allow the frozen pork 
chops time to thaw. By the time I 
graduated high school I was 
proficient in only two vegetables 
— canned yams and canned Irish 
potatoes. But vegetables are 
easier to -master than. rolled 
cookies, and compared to many 
of my contemporaries I was 
lucky. Of course, I did not ap- 
preciate my luck right away. 

So firmly had the act of shop- 


ping become dissociated from the 
act of eating in my mind that | 
spent my youth convinced that to 
buy and cook food on the same 
day was a mark of romantic, 
bohemian dissolution. Naturally, 
I seized on every opportunity to 
hang out with people who did 
this. To return from a marketing 
trip with nothing but long loaves 
of bread and wedges of assertive- 
ly fragrant cheese; to. tear the 
bread into hunks, never minding 
the crumbs; to melt the cheese; to 
dunk and dip with laughter and 
impunity and begin again, tear- 
ing more bread for the late 
arrivals: that was the way to eat, 
to live. Messily- Spontaneously. 
Hand-to-mouth. My mother 
might argue that I have pursued 
these goals ever since. 

Leaving home for college, I 
was convinced that the surest 
way to declare my independence 
was to.eat differently from my 
family. In my first year this 
conviction resulted in a junk- 
food diet’ rigorous enough to 
cause anemia. Later, in the throes 
of sanctimonious meatlessness, | 
actually thought I was doing the 
noble thing by ordering tuna-fish 
pizza. Happily, I soon fell in with 
people who did not think it was 
necessary to mortify either one’s 
digestive tract or one’s senses in 
the name of revolution. 

These friends and I would 
descend on Philadelphia’s ver- 
sion of Haymarket and reboard 
the subway laden with 
tangerines, escarole, eggplants, 
and provolone. Like kids in a toy 
store, we grabbed whatever 
caught our fancy or piqued our 
curiosity, confident that we could 
figure out how to cook it. We 
tried venison and dulse (both 
tough). and believed it was 
possible to do exciting, im- 
aginative things with squash. 

We were beginners — inex- 
perienced, prejudiced, absolutely 
fearless. But almost everyone — 
men and women alike — could 
make something. From Tony I 
learned about spaghetti sauce; 


from Tim, neat things to do with. 


rice; from Rose, how to liberate 
myself from recipes. Watching a 
friend tackle such abstruse tasks 
as kneading bread or shelling 
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shrimp, we gained the confidence 
to try them ourselves. Our lack of 
equipment forced us to improvise 
and to rediscover old methods. 
Real coffee, some of us learned to 
our pleasure at exam time, could 
be brewed in a dormitory with 
nothing more than an enamel 
saucepan (and a supply of boiling 
water), if you used the cowboy’s 
trick of mixing an egg and its 
shell with the grounds. 

If asked, we probably would 
have said we were protesting the 
capitalist illusion of choice of- 
fered by brand-name foods; and 
dormitory ‘cafeterias, ,or the cul- 
ture’s constant separation of pro- 
cess arid result’ But 1 fhink it’ Wis 
the essential untidiness of food 
preparation that appealed to us 


— the way it does to toddlers. 
And the chance to choose and 
manufacture our own solace — to 
mother ourselves. 

Now that I have begun to 
spend time in a kitchen with a 
small child of my own, I have 
begun to appreciate my mother’s 
patience. It was her willingness to 
let me mess around with dough, 
when she might have preferred 
just to get the pie done and in the 
oven, her willingness to let me 
risk burning my fingers so I could 

et the feel of cooking, not just 
the theory, that gave me’ the 
Gontidence to experiment. Lox 
before she sent me her fe 
‘sHe filud acknowledged my inde 
pendénce, even if I didn’t realfze. 
it ‘at the time. ng 
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JOIN US ON-LINE... 


Complete electronic information 
and communications network 


for Greater Boston: 
PC Magazine says: 


“Apple once defined the term ‘personal computer,’ but then 
IBM PC came along and redefined the term at a higher level. . . 
Delphi may be doing the same for the term ‘information 
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Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 
of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial (617) 576-0862 


When connected, press your carriage return (CR) or 
Enter Key twice. 

At “username:” enter JOINBOSTON (CR) Ete Seti 

At “password:” enter FREEDEMO (CR) . ' - 
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If you have any questions 
call us at (617) 491-3393 





























Restaurants , 


Vincent's 
The high price of success 





121-123 Mt. Auburn Street, Harvard Square, Cambridge, 491-9222. 
Open Monday through Saturday from 11:30 a.m. to 2:30 p.m. and from 


5 to 10:30 p.m. and on Sunday from 5 to 10:30 p.m. All credit cards. Full 


bar. No wheelchair access; all doors six steps above sidewalk level. 





by Robert Nadeau 


erdinand’s, named for the 
F bull in the children’s story, 

is gone. And Vincent's, 
named for one of the establish- 
ment’s owners, is the replace- 
ment. Vincent’s is an upscale 
Italian restaurant in the general 
style of Toscano’s, Dom’s, 
Michela’s, and Upstairs at the 
Pudding. That is a very fine style 
indeed, especially when you add 
some of the better dishes (such as 
the ultrarich gnocchi con salsa 
piselli) from the lamented 
Primavera, another Harvard 
Square yupperia, where Vin- 
cent’s chef, William Pinnone, 
used to cook. 

Vincent’s menu has consider- 
ably more range than 
Primavera’s did, though the tying 
in of every one of its dishes to a 
specific region of Italy is more 
bookish than authentic. Pinnone 
is not so slavishly attached to 
regional traditions as all that, and 
all the dishes are done in a 
recognizable cucina novella style 
of his own. French sauce stylings 
add quite a bit to the allegedly 
Neopolitan lamb dish, for exam- 
ple. 

Meals start well with a basket 
of homemade Tuscan-style 
bread, crusty outside and moist 
inside; sweet butter and butter 
blended with chives are avail- 
able. Among the appetizers, it’s 
hard to avoid the pasta courses, 
which can be split or taken as half 
orders. Our table had a half order 


of fettuccine all’uomo de’ boschi 
(full order $11.50). This is real, 
homemade pasta in a dark sauce 
with morsels of duck, pheasant, 
and porcini mushroom (usually 
known as cépes around here). 
The only weakness in our order 
was that the pasta was even 
more undercooked than it ought 
to have been. 

There was no problem, how- 
ever, with the crostini con polen- 
ta ($6.50). This quasi-pizza is built 
on a slice of cornmeal mush, 
topped with game sausage and 
smoked mozzarella. Smoked 
mozzarella is one of the most 
delicious substances on the 
planet. The game sausage is 
delicious, though so powered by 
hot pepper and garlic as to lose its 
identification with game flavors. 
And polenta — that’s the mush, 
son — is a fine foil for what 
amounts to pepperoni pizza with 
a fantastic smoky flavor. 

Insalata inverno ($3.50) works 
fine in the autunno. You shred up 
some fennel bulb, radish, and 
celery root, then stuff it, along 
with some more ordinary salad, 
into a leaf of radicchio (the primo 
red stuff). What they might do, at 
this price, is give us a bit more 
virgin olive oil. Just a thought. 

Our most stunning main dish 
was agnello con carciofi ($18). I 
don’t think of‘lamb as an Italian 
dish, and I don’t think of meat 
chunks in.a sauce as an Italian 
style. But there it is, and it 


certainly is delicious. The sauce is 
a reduction with an Asian flavor 
(perhaps that’s just the intensity 
of the garlic, or perhaps there’s a 
note of ginger as well). Whatever 


' itis, you just want more of it with 


the tender lamb cubes. The 
artichokes are special, too. They 
are the baby kind, roasted to the 
point of being rich and starchy, 
but without the sickly sweetness 
that puts some people off 
artichokes. You can even use 
these artichokes to soak up some 
sauce. 


on the menu only as a conve- 
nience to the noneating public. 
You know — dieters, health 
maniacs, those who eat only 
bland white foods. However, 
Mario is a serious person who 
insists on both a well-browned 
flavor and perfect texture in his 
chicken breasts. His seasoning, 
fresh sage with red pepper, is 
even a little too strong. Toppings 
of shredded prosciutto ham and 
mushrooms add a different flavor 
to some bites. The sauce is again a 
reduction, this time of chicken 
stock. You reduce chicken stock 
long enough, you have a splen- 
did gravy. 

The vegetable garnish with all 
entrees was a knockout dish of 
two purées, each buttery smooth. 
The white purée was of parsnips, 
a brilliant surprise; the orange 
purée was winter squash, also 
excellent, though I would advise 
a very slightly higher proportion 
of Hubbard or buttercup squash 
in the mix. 

Costoletta di vitello ($16.50) is 
another excellent meat entree, 
again with an appropriate reduc- 
tion as a sauce. This is a really 
huge veal chop, about the size of 
the smallest beef rib steak, slit 
and stuffed with prosciutto and 
cheese and some sage. The meat 
is excellent, though I am still 
raving about a piece of veal 
tenderloin I recently tasted at 
Spinazzola’s. More on that next 
week. 

A pasta special ($16.50) com- 
bined homemade saffron fettuc- 
cine, lobster meat, asparagus, and 
shredded sun-dried tomatoes. 


a 
Pollo alla Mario ($12.50) is the 5 
kind of simple chicken-breast 6 
dish that many restaurants keep 3 










What was amazing about this 
dish was that each component 
came out perfectly, even the sun- 
dried tomatoes, which I usually 
dislike. In this mix they were a 
valuable accent against a dark 
cream sauce. I was most im- 
pressed with the pasta. The saf- 
fron lent it both a wonderful 
salmon-yellow color and a hint of 
flavor. Saffron is much more 
subtle tasting in pasta than in, 
say, bread or soup. The lobster 
meat was not overdone (over- 
cooking is the bane of composed 
lobster dishes) and the sweetest 
I've had since the summer 
lobsters at the beach. Asparagus, 
often a dish dominatrix, just 
added crunch and another taste. 
This isn’t immortal cuisine, but it 
surely is well executed. 

Vincent’s wine list is strong all 
around, with a good (though 
young) list of Italian reds and 
promising Italian whites. I 
thought the current list pricey. 
With the variety of dishes we 
ordered — the critic’s cross to 
bear — we had a rosé of cabernet 
sauvignon from the California 
vineyard Firestone that was just 
right at $11.25. It had plenty of 


ifruit and some spritzy acidity, yet 


was dry enough for the more 
delicate dishes. It was the kind of 
rosé I would recommend with 
duck, if duck didn’t provide one 
of the diminishing number of 
opportunities to drink good red 
wine these days. 

Desserts (all $3.75) are quite 
good, not especially Italian, and 
perhaps overpriced. The best we 
tasted was a powerhouse 





taramisu. This is a rum cake 
evolving into a charlotte, with 
flavors of cream and liqueur 
swirling across the tongue. The 
chocolate tart will calm the rav- 
ing chocoholics. A tarta autunno 
salutes the season with apples 
and raisins in a heavy cake base. 
This one was tasty but tough. On 
the other extreme, zabaglione is 
here served in a parfait glass with 
raspberries: I thought the liqueur 
here was too strong in such an 
airy custard, though others will 
find this ideal. ’ 

Vincent’s has espresso and 
cappuccino, both fine, and a 
bewildering array of herb teas, as 
a concession to the neighbor- 
hood. 

Atmosphere is not what it 
might be, mostly because these 
are noisy, low-ceilinged, slightly 
crowded Harvard Square rooms. 
The feeling of being’ in a con- 
verted apartment carries over 
from Ferdinand’s. The new own- 
ers have done their best with 
fashionable off-whites and a lat- 
ticework ceiling covering the old 
one. The bare brick walls have 
been repainted and the whole 
look updated as much as 
possible. Our waiter, who re- 
tained vestiges of a Bronx accent, 
made the food sound almost as 
good as it is and served it 
accurately and in order. 

I find myself carping about 
Vincent's prices. Great and sur- 
prising food — the sauce on that 
lamb dish for example — is 
beyond price. But flawed desserts 
and good, not great, salads are all 
too easily priced, and, in a place 
that plans to seat 140, they should 
be priced lower. A fancy lunch 
(main dishes from $5.50 to $9) 
might be easier to finance than 
dinner. Dinner isn’t as expensive 
here as it is at some of the other 
fine new Italian restaurants, but 
maybe it should be — that might 
free the kitchen to unleash the 
culinary fireworks. But these are 
small nags. Vincent’s adds 
another helping of flavor and fun 
to once-desperate Harvard 
Square. I even feel an Italian 
restaurant revival developing. 
About two more good restaurants 
in this modernized style, and I'll 
declare it a scene. 0 
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Singles 


Continued from page 5 

other, everyone watching and 
being watched. In Boston the tri- 
umvirate is Jason’s, the Com- 
mons, and Joe’s. No, it’s Allegro, 
the Harvest, and Las Bresas. No 
wait, it’s all of these, and more. 
It's one gigantic universal bar 
comprised of a multitude of 
small ones, each nearly inter- 
changeable with the next, at least 
in terms of noise level, alcohol 
consumption, and agenda: meet- 
ing someone. 


“I don’t go with expectations,” 
says Richard, an investment 
banker. “The best thing to do is 
go out with a bunch of friends 
just to have fun. I never go out 
expecting to meet women. I do 
meet them, though.” 

Does-he ever see them later? 
“Not usually,” he says. “I get 
phone numbers, but I never call 
the women. Besides, you should 
talk to Michael here about meet- 
ing women. He meets hundreds.” 

Michael is a handsome 25- 
year-old medical student. “I do 
get lots of phone numbers. I meet 
women, talk to them, have a 
good time, get their numbers, 
and, like, a day or two later I look 
at the number and throw it out.” 

Why doesn’t he call? “I don’t 
know, I guess I feel like a jerk. 
Like, I think calling is the last 
thing they expect me to do.” 

Both Richard and Michael are 
outgoing, but even they some- 
times hit dry spots. “Here’s a neat 
trick when things are slow,” says 
Michael, pulling three cards out 
of his wallet. He drops them 
dramatically, on the table. 
“Three-card monte. You should 
see the crowds that form around 
the table when I pull these out. It 
works every time.” 

Card tricks are fine for places 
like Joe’s, where you can almost 
hear yourself speak. The dance 
clubs.are another story, requiring 
another, less verbal form)),of 
communication: women engage 
int’ self-conscious Severs 
with girlfriends and flip their 
hair; men jam their hands in their 
pockets and mouth, “Wanna 
dance?” 

By now I’m in Jason’s, a huge, 
loud place where men wear suits 
and women dress in gold lamé. If 
the dance clubs are the high- 
school ‘canteens for adults, 
Jason's is the prom. 

I talk to Murjid, a suave Iraqui 
in a three-piece suit. Does he like 
it here? “Oh, yes,” he says. “It’s 
the classiest place in Boston.” 
Does he meet lots of people? 
“Oh, yes, I meet lots of women. | 
love it here.” Does he see any 
later? ‘Occasionally. I've never 
really had a relationship with 
one. Not yet. But I’m looking,” 

“Hell, I’m just here to dance,’ 
says Nancy, a 27-year-old 
dressed to the nines, with a 
shrug. “I meet guys here, sure, 
but I just want to dance.” 

And some people just want to 
shop. Taking their cue perhaps 
from overcrowded bars, super- 
markets have recently gotten into 
the singles act, offering special 
singles nights. A spokesperson 
for Star Market describes one of 
these nights. “Well, we have get- 
acquainted games. For instance, 
women will get name tags of one- 
half of a famous couple, like Lois 
Lane. As she goes around the 
store, she tries to find the guy 
with a Clark Kent tag. Stop & 
Shop’s version of Olive Oyl and 
Popeye. At both stores, if either 
party finds his or her better half, 
they're both eligible to win 
prizes, presumably other than 
each other. 

“In the produce game,” con- 
tinues Star’s spokesperson, 
“teams of two are blindfolded 
and handed produce, which 
they're supposed to identify.” 

How many come to these 
nights, I ask, imagining a huddle 
of 25 people re-enacting the 
mating dance between boxes of 
Wee Thins and stalks of broc- 
coli. 
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Close to 700 went to a recent 
Star Market singles night; Stop & 
Shop says it attracted 1500 at its 
last bash. Such numbers mean 
that, seeing a major market force 
that doesn’t mind fondling zuc- 
chini in order to meet someone, 
other retailers will most likely get 
in on the act: laundromats, car 
washes, Store 24s, maybe even 
the Registry of Motor Vehicles 
(there is already a car-based 
dating service, Chrome; members 
drive around with specially coded 
bumper stickers). 


The unattached 

“Nothing important or magical 
happens if you look for it,” claims 
Sheila, a writer in her late 20s. “I 
can’t imagine shopping for a 
mate. I mean, it’s one thing if 
you're looking for a job or a 
refrigerator.” 

For every brave soul who tries 
dating aids, there are plenty who 
find the concept contrived, 
artificial, and godless. They “are 
boggled by the idea of orderin a 
mate like so much Chinese ob 
from columns A through E, 
bypassing the religion of love as 
an inconvenience. Believers in 
the religion rely instead on the 
mystery and power of accidental 
meetings, of serendipitous en- 
counters. To them, actually look- 
ing for love means committing a 
major sin against it. 

These romantic souls, in fact, 
prefer to be called “unattached” 
rather than “single.” To the 
unattached, the word single con- 
notes desperation. To the unat- 
tached, singles give love a bad 
name, dragging it down to the 
level of consumerism. 

“Don’t use the word ‘single,’ ” 
says Cynthia, a 28-year-old 
painter. “It’s odious. I always say 
I'm a bachelor.” Cynthia is a 
romantic. She doesnt join groups 
or events with the word “single” 
attached to their names. 

“Romantics,” she says, “have 
faith in the infinite possibilities of 
the universe. People who use 
personals or dating services want 
everything packaged: spirituality, 
love, themselves. They say 
they’re making intelligent 
choices about life. I say they’re 
playing God.” 

Naturally, those intent on not 
being single disagree. 

“Yes, physical attraction is 
great fun, even thrilling and at 
many points in a relationship, | 
would want you to experience it,” 
advises Husband Hunting. ‘But 
you shouldn’t hang your roman- 
tic fate on the delusion that if it 
isn’t there on the first date or 
even the 15th that it won’t ever 
appear.... The delusional aura of 
chemistry, the need to surround it 
with more significance than it 
deserves, has tripped up many a 
woman and swept her into a 
bottomless pit.” 

Says Sheila: “People have gone 
crazy. It’s like Invasion of the 
Body Snatchers. | picture armies 
of singles coming out at night, 
with a wild look in their eyes, 





haunting places in search of a 
mate. We all probably think in 
the back of our minds about 
meeting someone, but it’s creepy 
how obsessed some people get.” 

Of course, to a generation 
that’s learned they have control 
over certain aspects of their lives, 
such as lifestyle, emotions, and 
careers, it’s not surprising to find 
some trying to apply that power 
of will to the search for love. It 
could be that in their methodical, 
questionnaire-filled approach, 
singles are forging a new frontier 
for love. (Or maybe visiting an 
old one. Personals, after all, can be 
seen as reminiscent of Chinese 
mail-order brides; singles events 
can evoke the Wild West days, 
when trainloads of women were 
sent to the frontier to marry the 
menfolk.) Maybe what's evolving 
is a new and improved brand of 
leve, one that draws on science 
and computers first and the mess 
of chemistry and mystery second. 

In| their ective* corners, 
though, singles and unattacheds 
still eye each’ other warily. 
Singles think the unattached just 
don’t want to take responsibility 
for their lives. The unattached are 
suspicious of success stories of 
couples brought together by dat- 
ing aids. Finding a mate that way, 
they say, is one thing. Keeping 
the relationship going is another 
matter altogether. And it’s still 
too early to tell how successful 
such arrangements will turn out 
to be. 


Knotting the ties 

Given this often manic flurry 
of activity generated by millions 
of single people all searching for 
one another, why are so many 
still alone? 

The concept that love may no 
longer be a mutual explosion of 
nerve endings but rather a target 
of a systematic battle plan may 
have something to do with it. 
However you look at it, rela- 
tionships, never easy, become 
more and more complex as 
choices and options increase. 

“I think, at 33, I’m just begin- 
ning to realize what it takes to be 
in a relationship,” says Ann. 
“There’s such a conflict between 
people’s expectations versus re- 
ality. People have this idea of 
Nirvana dangled in front of them, 


that relationships will solve 
everything. But it takes com- 
promise, examination, aware- 


ness. It’s hard work.” 

“I'm losing my tolerance for 
compromise,” Rick, 33, states 
bluntly. “The idea of all that 
negotiation sometimes exhausts 
me. I can’t imagine being married 
right now.” ' 

Singles, particularly those out 
of their early 20s, are cayght in 
another dark place: between 
having experienced enough rela- 
tionships to know what they 
want and don’t want and the fear 
that their new expectations are 
too high. It’s a fear intensified by 
the pressure of age — that'time is 
running out. 


“I'm definitely more selective 
now,” says Frank, 38, who often 
commutes from Worcester to Bos- 
ton for singles events. “I don’t 
bother with dead-end rela- 
tionships anymore. Why waste 
the time?” 

“I'm definitely more picky as 
I've gotten older,” agrees fill. “1 
eliminate guys immediately for 
certain characteristics instead of 
waiting around to change them. | 
know what I want, and [I'm not 
going to settle. I'm older and 
wiser and tireder of men who 
aren’t quite right.” 

Singles experts — the en- 
trepreneurs who cater to them — 
are often the best barometers of 
people’s expectations. 

Steven Penner runs Lunch 
Dates, which arranges lunch be- 
tween two matched people. A 
former human-services planner 
for the city, he’s been listening to 
singles’ expectations for more 
than four years; 5000 have used 
the service. 

“Things people are looking for 
do change with age,” he says. 
“For women in their early to mid 
20s, the emphasis is on what the 
man looks like. From late 20s to 
early 30s, it's what he does fora 
living. By the mid 30s, when 
some women have been burned 
by uncommunicative guys, she 
wants a nice guy, one who will 
listen to her. In her 40s, she wants 
someone to spend time with.” 

“What's interesting about the 
men is that from 20 to 59 the 
emphasis is usually on personal 
appearance. Men still come in 
looking for a beautiful blonde. | 
try to adjust those expectations to 
fit reality.” 

“People want a community, a 
group of people to talk to, have 
dinner with, says Carol Bednarz, 
who started Table for Eight about 
a year ago. She believes that the 
200 or so people that have used 
her service are lonely, not for 
dates but for connections. She 
sees her service as a middle 
ground between dating services 
and staying home watching TV. 
“I think people are so isolated 
already that many find the one- 
on-one service painful. There’s so 
many expectations — it’s do or 
die.” 

“One thing that hasn't really 
changed is how people feel about 
being single,” says Susan Pappas, 
a general manager of Together 
Dating Service (which cdaims 
100,000 members nationwide). 
“They’‘d rather not be single; they 
see it as a stage theyll move out 
of.” 

There is, however, a growing 
number who are beginning to 
grapple with the idea that single- 
hood may be a permanent state. 

Says Ann: “I passed a mile- 
stone of being single recently. | 
bought real jewelry and a fur 
coat. Buying them was letting go 
of a piece of that fairy tale, the 
one that says someday a man 
would take care of me. Men have 
always been economically self- 
sufficient. It was time, I figured, 
to enjoy the rewards myself. 

“I recently had a flash,” she 
continues. “I was out walking to 
the grocery store or somewhere, 
and suddenly I realized, ‘Tm 33, 
which means that 35, and then 
40, are not far off. What if I don’t 
get married? First I rushed 
through feeling scared, sad, and 
panic. Then I said, ‘So? I don’t get 
married. I can take care of my- 
self.’ The only thing is that I'm 
really terrific, and it’s a shame not 
to be able to share that with 
someone.” 

Jill, who doesn’t use dating 
aids, says, “If I think about never 
being married, the first thing | 
used to think about was the panic 
of growing old alone, with no 
kids to take care of me. But you 
know what? The wonderful thing 
is that now I can say I'd be happy 
being 60 and living with friends. 
They’re my support. I can’t, in 
fact, imagine being unhappy and 
single and 60 years old if I had 
peers to take care of me. As long 
as I could still go out dancing and 
flirt.” 0 
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“Food oe ; « . service and hospitality attentive... cooked to order... 
seasonally fresh . . mesmerized.’ 





— Barbara Rochatka-Riley, The Tab 
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Pa 4 ROYAL THAI 
| SHI COLST2C 2a \\( CUISINE 
THE TASTE OF THAILAND ee oo ay 
eet eee sx eens ienceencemmet eee Ta =. ont oe” 
— Robert Nadeau, The Boston Phoenix 900 Beacon St., Boston 645 Beacon 262° 7388 02215 


* %& & “Siam Cuisine is sure to develop a powerful a Be a DELIVER Savor FOR RATES AND INFORMATION 


SERVING LUNCH DINNER 247-3666 _ Phreamix oo massachustTTs AVENUE. BOSTON 
7 days, 6 p.m.-9:30 f 


961 Commonwealth Ave., Boston 1 Block from B.U. Bridge Charge $2.50 within 2 uh miles 
Dinner 7 days, 11:30 a.m.-midnight 
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Siam Garcler 


Siamese Kitchen LUNCH: Mon-Sat Ml 30-2:30, 
Free parking for dinner DINNER: Sun.-Thurs. 5:00-10: 
Beer, wine and cocktails Fri.-Sat. 5:00-10:30 


45% Mt. Auburn St., Cambridge, MA 02138 Tel. 354-1718 














- Mandarin Beefsteak, General Chow’s Chicken with Walnut, and sliced 
~ Chicken sauteed with Ginger and Scallion in Wine Sauce, Hunan Veal ... 


Scallion Pancake, Teriyaki mea 


MANDARIN SZECHUAN ROUSE, 
Featuring Sumptuous Entrees: 


.. Delious A tizers: 
neless Spare Ribs, and Peking 


~~ and aan cee more. 
Hours: 
Tues.-Thurs., 11:30 a.m.-9:30 p.m. Fri. & Sat., open until 10:30 p.m. 
Tues.-Sat., Lunch 11:30 a.m.-2:30 p.m. Sun., 3 p.m.-9:30 p.m. 


1584 Main St. 22 Union St. 
S. Weymouth Newton 
331-2212 527-3841 














































Specials 


MONDAY—Roast stuffed chicken thighs. cranberry sauce. whipped potato and vegetable $395 
TUESDAY—Yankee Pot Roast with Jardiniere Sauce. whipped potato and vegetable $395 


“WEDNESDAY IS PASTA TIME”—Linguine with white clam sauce or $295 
Linguine with Veal pattie and tomato sauce & garlic toast 





3 2% 

—Italian Pocket Sandwich and Pickle 
THURSDAY—Tom Turkey, whipped potato, vegetable and cranberry sauce $450 
—Vegetarian Pocket Sandwich and Pickle $995 





FRIDAY—Broiled Boston Schrod, lemon. butter. whipped potato. and cole slaw 


Located At “© 


PRIME RIB *5°° | + 
win City Plaza 
"| Every day! All Day! Fon Rte-28 2 Blocks -~ j of Lechmere Station 


Next to Antons Restaurant 


t 
Lunch or Dinner! i 628-1880 


LAW < 

















SR > 









THE WINERY 


On the Waterfront at Lewis Wharf 
523-3994 


oa 





“Sp -ializing in Fresh 
afood & Steaks 
+ Gourmet Salad Bar 
¢ Entertainment in Lounge 
Friday & Saturday 
+ Accessible Parking 






Overlooking beautiful 
Boston Harbor, 
Dine in a casually 
elegant atmosphere 


Function Facilities Available 








































Come see our 
Bas new look. 





JACOB WIRTH CO. 


Restaurant 
Established 1868 


33-37 Stuart Street « Boston 
338-8586 
G 
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Enjoy 
Great 
Chinese 
Food? 












Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Parkway 


Luncheon Served Daily 


We Serve Fish. 


(We serve everybody) 


Discover Fresh Boston Schrod ..... vide oeat 

Bluefish Dijonnaise . bed ccna ccs ga 

Fresh Tuna, Romano Cheese Crumbs .... 9.95 

AXU- AKU Seafood Pasta .............cccccce. . 9.95 
Scallops Provencal .................. 10.95 

Grilled Salmon .......... ee 

Blackened Red Snapper .......... 10.95 

GOP PIR ooh ies Reinke 12.95 


Fresh Vegetable & Warm Homemade Bread 


Served with Limitless Salad Bar 










Ample Free Parking 
491-5377 
Also enjoy our Worcester restaurant 
featuring our two new lou 





NEWBURY'S 












The Beachcomber and Tulips 
11 E. Central St. 
Centrum Exit 16 off 290 
792-1124 














For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 


Open Noon-Midnight Seven Days 

















Minoxidol 
Continued from page 6 
for instance, features Minoxidol, 
“a prescription drug that has 
been proven to regrow hair,” as 
“the heart of its treatment pro- 
gram,” according to its promo- 
tional literature. 

Doctor Jack Jaffe of Physicians 
Hair Center says the center fol- 
lows specific guidelines in treat- 
ing patients. All potential pa- 
tients are given a thorough medi- 
cal examination before they are 
treated, and the program itself 
involves ongoing medical super- 
vision and monitoring of the 
patient’s progress. 

However, Jaffe says that not 
every patient succeeds with the 
program. Ninety percent of the 
center's patients stopped losing 
hair after treatment; two thirds of 
those have seen some regrowth; 
and the remaining 10 percent 
have seen no results. 

In addition, Jaffe says, “We 
don’t know how it works. We 
don’t have it completely de- 
fined.” What they know for 
certain is that the solution 
stimulates hair follicles that have 
become dormant, he says, and 
that the younger the patient is, 
the higher the chance of success. 

The center's solution is applied 
twice a day, and results may not 
be noticeable for the first six 
months. According to Jaffe, if the 
patient discontinues the treat- 
ment at any time he will lose all 
the hair that was saved in the 
course of the treatment. For 
example, if someone has been 
using the solution for five years 
and then stops, “everything 
that’s predestined to fall out over 
those five years will fall out,” 
says Jaffe. 

The treatment costs $85 for the 
initial check-up, then $95 each 
month for the medication, and 
$35 every three months for, a 
check-up. 

' Many of the patients.at ie 
iciansshtair Center say the 

more than worth it. “Ninel 
‘dollars a bottle is expensive — 
but you can justify that in many 
ways,” says one patient, who 
requested anonymity. “People 
who get their hair cut on New- 
bury Street pay $20 to $30 a pop. 
I had braces as a kid.” He said 
that within two months after 
starting the treatment he had not 
only stopped losing hair but had 
grown some on the top of his 


scalp. 
There are alternatives to Min- 
oxidol — hair weaving, trans- 


plants, toupees, surgery — yet of 
these only surgery can cause hair 
to regrow. And though Min- 
oxidol may seem dear, the alter- 
natives can run from a starting 
price of about $1000 to as high-ags 
$10,000. 

Which is why some swear by 
the magic potion. As Jaffe puts it, 
“to some degree this discovery is 
one step towards the fountain of 
youth.” 0 


Lovell’s 


Continued from page 8 
seafaring days. It’s also the final 
charming link in a chain of 
farewell waves to the city. Five 
minutes of open water brings us 
to the Lovells dock, where we 
clamber out and two men 
clamber on and the taxi backs 
away again. Tom, a sandy-haired 
park ranger clad in khaki and 
wearing an earring, greets us; no 
sooner has he begun to check 
our papers than a cry goes up 
from the beach. A jogger has 
stepped on a rusty spike! Tom 
raises George’s Island on his 
walkie-talkie and requests that 
an antiseptic solution be 
prepared to soak the foot. Patient 
coming in on water taxi! 10-4! 
This bit of drama reminds us of 
two things: that we are on an 
island, and that we are safe here. 























We have crackly access to the 
world. 

Good stuff to know, because 
we will be alone (with Tom) on 
Lovells Island tonight. The place 
is ours. It’s something of a fluke, 
since a party of eight had been 
expected, and there are twice 
that many empty campsites dot- 
ted across the low-slung mass of 
Lovells, but for now it’s finders- 
keepers time. Tom amiably offers 
to show us to the best campsite 


on the island. The three of us © 


tramp along a paved trail that 
spills out onto a grassy, wooded 
bluff overlooking the harbor. 
Two or three sailboats are moor- 
ed in the glittering water. Yes, 
boss, I believe this habitat will 
suffice until my condo applica- 
tion goes through. A single pine 
blocks Boston-right out of the 
picture. 

Tom wanders back to his end 
of the island, near the dock, and 
my friend and I set out to take the 
measure of our property (we 
have only a 24-hour camping 
permit, so there’s not a second to 
lose). Strategically positioned at 
the mouth of Boston Harbor, 
Lovells was grabbed by the US 
Government in 1900 for the site 














Unique programs 
involving counseling 
and physical interaction 
with female therapists — 
Call SHC (sirice 1975) 


731-3033 














SHYNESS 

















CAMBRIDGE 


WOMEN’S _ | 


of Fort Standish; the island’s 
military tenure lasted until 1946. 
Ruins of the fort underlie the 
spindly growth of poplar and oak 
running along the main ridge and 
the chest-high sumac — flame- 
red in autumn — that lines the 
several branching trails and coats 
the gentle slopes. It’s a pleasant 
property. Every so often — say, 
every five minutes — a jet roars 
in toward Logan and reminds 
you where your molars are. 
Lovells has a nice trick of 
letting you forget Boston 
altogether and then, after a while, 
giving you a new way tosee it. To 
spend 24 hours out here — at’a 
remove of seven miles — is to 
dwell in a vaster world of per- 
ception, wider, deeper, higher, 
more fickle, a world swimming in 
oceanic wind and light. Boston is 
one moment cast in gloom and 
set cold as an ingot on the 
horizon; the next moment those 
lumpy clouds are rent and Boston 
is catching the sun like a knife 
blade. The giant sky does it all. 
From out here you can discern 
the edge of the continent, and 
that leads to historical musings, 
Minus a few buildings and boats, 
this must be very much what this 


part of the world looked like in 
1629, before the first voyagers 
arrived. From out here the whole 
idea of human settlement begins. 
to seem a thin conceit, a transient 
notion that must fade before this 
spectacle of light and wind. 

What perishes and what lasts? 
The question hovers easily over 
this island, with its powerful 
ruins and its teeming natural life 
and its pop bottles discarded on 
the beach. My friend and I watch 
a black rabbit contentedly nib- 
bling a leaf for several minutes 
before it saunters off, utterly at 
home and unafraid. The natural 
world has reclaimed Lovells. But- 
terflies dip and rise over the 
rustling sumac; insects swarm in 
the sunlight; flocks of blackbirds 
bank keenly above the bluff 
where we have.pitched our very 
breathable and waterproof little 
tent. What could be more natural 
than this? — a couple of 
urbanites eating dinner at a pic- 
nic table on an island it took 
them an hour to reach by motor- 
boat. Yes, yes, dear, I believe I'll 
have some more of that tooth- 
some pasta with nuts. 

Black night descends. The jets 
roar overhead at greater and 


greater intervals, until finally the 
only sound we hear is the soft 
clang of a harbor buoy and the 
sibilance of the wind off the At- 
lantic blowing through our 
island’s leaves. A lighted cruise 
boat slips into the channel in 
front of us, and we hear a voice 
come over a loudspeaker an- 
nouncing the sights. It’s “Huck 
Finn all over. Moments later a 
huge tanker slides by, headed in 
the same direction. Hey, honey, 
remind me to get some chain-link 
for the front yard — everybody 
thinks he can just cut through 
without asking. 

Toward midnight the wind 
picks up force, and fat drops of 
rain start spattering onto the skin 
of the tent. Zipping open the 
triangular front flap, I discover a 
scene drained of all color and 
charm. Gallops Island is a black 
hump across the gray water. Four 
white lights shine blankly in the 
middle distance. Boston is in- 
visible. The wind is buffeting the 
tent, making its sides flap sharply 
in and out; the temperature has 
fallen 15 degrees. I always forget 
just how uncomfortable camping 
is — something is always wadded 
up wrong. My back is killing me, 


and I’m not even asleep yet. An 
hour prone in a tent like mine 
and you begin to dream about 
Posturepedics. 

What does the wandering city 
boy miss after one day on a 
harbor island? Oh, Krups ten-cup 
coffeemakers, Ed McMahon's 
laugh, Budweiser in bottles, a 
comfortable chair, the Globe 
comics page, proper footwear 
(these razory  clamshells are 
breaking my sneakers down fast), 
the hum of a refrigerator, certain 
dogs barking at midnight, and 
that indescribable low, grinding 
background roar we eat like 
custard in the city. Speaking for 
myself, this roar of the ocean 
wind doesn’t quite cut it. I like my 
noise gasoline-powered, and 
electrical, and nasty, with some- 
one to blame for it. 

Island camping sets you adrift. 
It gives you the reverie of dis- 
tance; it drapes you in dramatic 
weather and strips you, too. | 
recommend it. When my friend 
and I awake on Lovells, serenity 
has returned to our lyric harbor. 
It's a Sunday, and church bells 
are heard tolling very faintly, far 
away in the city, where normal 
people live. 0 


HEALTH & COUNSELING SERVICES 
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al of Ne wonst swnases oF oun rast A 
Support the American Diabetes Association 











Z Clip & Save 


Psychotherapy and 
Hypnosis 


¢ Stress 
« Depression 
¢ Marital Conflict 


* Anxiety 
« Shyness 
¢ Confiderce 


Martin Grossack, 


H. 
INSTITUTE for Rational 
Living, Brookline 
Blue Shield Accepted 


__ Call 734-0623 











A 





ALLIES FOR CHANGE 


*Are you open-minded to new ideas? 
Change your life to feel better and func- 
tion better. Collaborative, practical ap- 
proach to psychotherapy. Interview 
therapist without charge. 


244-9035 © Newton Centre 





ACUPUNCTURE HEALTH CARE 
with Herbal Medicine 
and Massage 
FREE CONSULTATION 
(617) 770-3545 





“Wollaston” stop 




















p iASprivate medical office serving: 5 |) 
*« Abortions to 22 weeks by D&E with », » 
— jaminaria (from $160.00) . 
*, Birth Control *Tubal Ligation 
* « Cervical Caps « Infertility 
» Breast Lump Evaluation 


278 Elm St., Somerville 
(617) 776-6660 


Red line to Davis Square 

Near Mass. Ave.. Cambridge — 
Ample parking available 

All insurance, Baystate and Tufts 


Or visit us at our new location: 


SUBURBAN 
WOMEN’S 
HEALTH 
260 Boston Post Rd., Wayland 
(617) 358-5824 

















Individual * Group * Couple 


Correct orgasmic and other sexual dysfunction, explore relationship 
i conflicts, work through anger and fears holding you back in your 
(career and personal life, reli a 

5 sleep problems. Control phobias, raise self-esteem and confidence 
Eliminate habits such as smoking, drinking, excessive eating and 
drug use, and increase concentration for learning in the <lassroom 
and while studying. Recover your zest for life and becon.e the 
7 person you want to be. 


L (PRE OE MeeeEy ome eee ame crm es A 
| [Pras Baber M.Ed. INNER POWER DEVELOPMENT 
Brookline & Milton CENTER 
696-2375 
THERAPY « HYPNOSIS 


eve tension, anxiety, depression and 





Sliding Scaie Fee. MC/VISA 
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OFFERS 
SEX THERAPY 
COUNSELING 

SPECIALIZING IN 


e Male sexual 
problems 
Prem ejac 
¢ Performance 
Anxiety 
¢ Intimacy 
problems 


| 2 convenient locations 
Call 366-6207 


Most private 
insurance accepted 





Bill Baire 





Free Pregnancy Testing 
Information, Counseling and 
Referral for: 


ABORTION 
CENTER BIRTH CONTROL 
GYNECOLOGY 

673 Boyls. «1 St. VD TESTING 
BOSTON, MA PRENATAL CARE 
Mon. - Sat.9 -5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library WORKSHOPS 


536-251 | 


Strictly Confidential 


Sponsored by the Non-Profit 
Parents Aid Society, Inc. 





Gynecare 


Caring since 1975 
177 Tremont St., Boston, MA 02111 
426-4700 


Free Pregnacy Testing 
Low Cost Pregnancy Blood Test 


First Trimester Abortion 
Counseling and Family Planning Services 
Local & General Anesthesia 
Saturday & Evening Hours Available 
Strictly Confidential 


Gynecology by Appointment 
Private Doctor's Office 


























Get Acquainted with Us 
Before You Get Acquainted 
with Each Other 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 





* Complete GYN Exam 

- PAP Smear 

* Birth Control Counseling 

* Diaphragm or One Cycle of Birth 














Control Pills $45.00 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

+ Free Pregnancy Testing 

* Pregnancy Termination 

* Birth Control 

* Female Physicians 

- General Anesthesia 

Giving private care for less than 
clinic care. Don't you deserve 


the Pes 731-0060 





associates 








REPRO 





LAST YEAR, 5 


Teenage Suicide 


in with the crowd 


save a life 





If you need help wath a problem. cull the | rat 
$2-1454 On the North Shure. call Ween 





000 TEENAGERS 
COULDN'T FIND A WAY OUT. 


The statistics are deadly. Nationwide. suicides among 
teenagers have tripled in the last ten years. Last year alone 
5.000 kids decided they didn't want to live anvmore 

Why? There are as many reasons as there are kids. Drug 
and alcohol abuse. Parents who expect too much. Pressure to fit 


One way you can help is by supporting the United Way 
Because United Wav funds help support suicide hot lines and 
counseling centers for kids in trouble 

Please help. You could literally 


OUntrepWay 


OF MASSACHESETTS HAY 


The United Wav: The best wav to help so mam 


Wen fofewinete Reterrui srr m 























SL 


9861 ‘6 H3GW3I030 ‘OML NOILOSS ‘XINZOHd NOLSOS 3HL 







































16 





THE BOSTON PHOENIX, SECTION TWO, DECEMBER 9, 1986 













The Puzzle 


#527 Puzzles, Ink. 


Ruth Stuart and Albert Paine created these inkbiots (which they 
called ‘‘Gobolinks’’) way back in 1896, more than 20 years before 
Rorschach introduced his famous test. And they gave each of the 
blots a name, which we've listed below. See if you can match them 


up. 





14 4 Giad Return 


____ The Friendly Chickens 
—___ The Butterfly —__. The Cathode (x-ray) 
___ Fishing for Shadow-Fish  ___ Queen Beetle 

___ A South Sea Idol 9 King Beetle 

___ The Butterfly Man ___ Good Breeding 
___ The Grenadier ___ The Washerwomen 
___ A Fanciful Etk ___ The Mirror 

___ Miss F.M. De Lisle ___ Our Pet 





Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzie #527 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #525 


Readers did so well on “Hot Films” that we're already consider- 
ing a sequel called ‘‘Cool Movies.’’ Just think of the possibilities 
— In Cold Blood, Cool Hand Luke, Ice Station Zebra, The Big 
Chill. 

Last week’s movies were: Blazing Saddles (Gene Wilder); in the 
Heat of the Night (Sidney Poitier and Rod Steiger); Cat on a Hot 
Tin Roof (Elizabeth Taylor); Body Heat (William Hurt and Kathleen 
Turner); Quest for Fire (Rae Dawn Chong and Everett McGill); 
White Heat (James Cagney); Fahrenheit 451 (Oskar Werner); and 
Some Like It Hot (Marilyn Monroe). We gave you The Towering 
Inferno (Steve McQueen). 

We’re sending T-shirts to the following mae Foe eon 

1) Tom Vitti, Astoria, New York 
2) James Boa, Boston 

3) M.L. Ward, South Boston 

4) Norma DuMont, Belmont 

5) “Gumby” Songin, Norwood 
6) Bob Kehner, Boston 

7) Evan Harriman, Medway 

8) Denise Kravitz, Boston 

9) Mike Mazyszko, South Boston 
10) John Lima, North Easton 























by Don Rubin 
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MOVING SALE 


FUTONS & FUTON FURNITURE 








e Floor samples, Discontinued & 
Irregulars, plus Overstocks 















« Comé early; selection is limited 















e Open til Dec. 31 


932 Mass. Ave. 
Cambridge, MA 


Great Savings of 50-70% on All Merchandise! 





Feel GooD 
ABOUT YoURSeLE. | 


We B00) 




















Visit our new 
Cambridge store at 
1030 Mass. Ave., and 
our Brookline store 
at 1393 Beacon St. 
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Guaranteed 
Classified 


Yes, it’s true, we guarantee 
it. We guarantee that if 
your ad in the For Sale, 
Roommates, or many 
other categories has not 
accomplished the task after 
you've bought it in advance 
for two consecutive 
weeks...we’ll keep running 
it FREE. Not just for one | 
more week, but until it 
works. All you have to do 

is call and tell us to rerun 

your ad. And we 


will. 


..FREE. Now, that’s a 


492-8262 


The Natural Comfort Company 
HOURS: Tues.-Sat. 10-6, Sun. 12-5 (closed Mondays) 








guarantee. 
To charge your ad call 


ow IHt BOSION @@ 


267-1234 

























25% OFF 


K[E|N|T|1/LIER 


Nio-Wax Floor Tile 









KJE|N/T|1|LIER 
touch-down 
self-adhering 


vinyl composition 
tile 





* a: 
vinyl composition 





-“T chose 
Kentile Terresque 
aa vinyl tile 











i The look is luxurious with all the warmth and surface 

i interest of kiln-formed clay tile. But Terresque has all kinds 
I of adyantages over the real thing. It's quiet and more 
comfortable underfoot. It's easier and less expensive to 
install. And its tough, non-porous surface defies grease 

and stains, so it's easy to clean, long wearing, too, Now you 
can enjoy the ageless appeal of a clay floor at a pleasantly 
surprising vinyl tile price. Kentile® 

Terresque comes in 9” by 9” heavy 

gauge squares in Adobe, Terra 

Cotta, Desert Red, Tan, Silver 

and Almond. Pick out 

yours today. 


(GEE Pecision. 




















“ We chose Kentile’s 

Glazed Terra:Cotta no-wax 
Brite’n Shiny tiles for our 
family room-it looks 


wonderful! 


And no wonder! For Kentile’s no-wax Glazed Terra Cotta 
has subtle variations in tone that give it a special and 
unique beauty. 
Shiny® too— a durable luster that keeps its life with only 
a minimum of maintenance. This is Kentile quality- 
vinyl composition tile built to 
last. Available in Touch- 
Down® self-adhering and 
regular back. 

















“Tt was so easy 

to install Kentile 
Parkchester 
Touch-Down tile in 




















The way Kentile® makes its handsome parquet 


Parkchester Touch-Down® vinyl composition tile, 


do-it-yourself is a snap. Just “touch down” — no 

adhesive to spread. Parkchester has all the richness and 
warmth of handcrafted wood flooring, accented by a 
luxurious burl grain centerpiece. And because Parkchester is 
vinyl composition tile, you know it’s tough, greaseproof, stain 
and wear resistant. Part of our great 

selection of Kentile Touch-Down® 

tiles. Why not pick yours 


here today? Ken ile 


There’s a luster to Kentile® Brite ’n 


Kentile 





Gu) decision. 








(GEREEBE) DECISION. 








Depending on the amount of use. the Brite ‘n Shiny floor may eventually 
require an application of Brite ‘n Shiny Floor Finish to renew the high gloss 


t's the easiest one you'll ever make. 



























BROCKTON 159 N. Main St. 584-1641 
DANVERS Liberty Tree Mall 777-5799 
MEDFORD 461 Felisway 396-4488 

NATICK Sherwood Plaza 653-4240 237-1119 
N. DARTMOUTH 245 State Rd. 636-3488 
NORWOOD 1560 Prov. Hwy. 769-1744 


OPEN WEEKDAYS 8:30 AM to 9 PM — SATURDAYS 8:30 AM to S PM— SUNDAYS 12 NOON toS PM 













QUINCY 128 Washington St. 471-3305 

SAUGUS Godfried's Plaza 233-1858 

WALTHAM 435 Moody St. 899-2775 

E. PROVIDENCE Gansett Shop. Ctr. (401) 438-5353 
MANCHESTER, NH 223 S. Willow St. (603) 669-3677 
NASHUA 206 Amherst St. (Rte.101) (603) 880-7745 







(acress from 
McDonald's) 





















WIWSF A 


yw 


i 4 


~~ & 4 at 


Towel: V4 AN, =a) 
Of The Year 
Takes Place 
Round Midnight. 


Iiatsm@lareliar-imiueitiers 
Picture Soundtrack— 
Produced By 
HERBIE HANCOCK. 


Featuring 
Performances By 
CHET BAKER 

RON CARTER 
DEXTER GORDON: 
HERBIE HANCOCK 
BILLY HIGGINS 
FREDDIE HUBBARD’ 
BOBBY HUTCHERSON 
BOBBY McFERRIN' 
LONETTE McKEE 
JOHN McLAUGHLIN 
PIERRE MICHELOT 
WAYNE SHORTER 
CEDAR WALTON 
TONY WILLIAMS" 
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“ROUND MIDNIGHT.” 
The first Soundtrack 
album to be recorded 

“tive on the set” of 
a major motion picture 


New. On Columbia 
Records, Cassettes 
and Compact Discs 


FREE CDe FROM CBSi!! 
Core in and check out detatis. 


“READER SGU % a 
ey 


HARVARD COOPERATIVE SOCIETY HARVARD SQ. « MIT “ 

ONE FEDERAL STREET ¢ 333 LONGWOOD AVE. 

WITHIN MASS | -800-792-5170« OUTSIDE MASS yy 
J 


ON SALE 


$6.99 LP/TP 


Also available on Compact Disc 


the 
tiff ¢- 














a 
Write or call for free 56-page winter vacation planning magazine. Information: 802-228-4041. 
Lodging: 802-228-5571. 230 Mountain Road, Ludlow, Vermont 05149. 
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Count on 
Underground 4 
for é 


K 


i 


PROOUCT 


Quality! |: 


Underground One Hour Photo has 


- Kodak Trained Technicians 

- Kodak Mini-Lab Equipment 

- Kodak Paper and Chemicals 

- Kodak Computer Controlled Quality 


And your prints in just 
ONE HOUR! 











leve op 12 exp. $2.97 be 
- print 36exp. $4.97 \ @ a, 


Plus, save TWICE on Kodak Film! 


; o Example: 
Save with Underground’s low sale CA 135-24 film 3 pack, reg. $9.24 


prices, plus save even more with sale price $7.97 
Kodak’s $2 rebate on most film léss rebate $2.00 
(3 pack only) : Your cost $5.97 


$1.99 per roll! 


; ri Waltham North 
— 2 858A Conway, 
oston Natick Lexington NH Braint 
Bromfield 659 Natick Street : Mt Valley “* 


Street Sout 
Street Boylston ie Mall Pheasant Mall Shave 
426-7811 treet 547- 653-3437 Lane Plaza 


x M 
266-8931 | Bes || 843-4619 
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THIS IS WHERE 


2 FHEGITY 





























15 LANSDOWNE ST., BOSTON. 











CHARGE YOUR PHOENIX CLASSIFIED — Savor 


Eira Aa SNe AON 
AYA 
267-1 234 = \ 536-5390 

f we The Boston m 
Phoenix 100 Mass. Ave., Boston 
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Call now for your complete 
Winter Term Catalogue! 
Classes begin Jan. 12, 1987 

Register Now! 
547-6789 


§ HOLLY FAIR DEC. 13 &.14 °# 
Cambridge’s Oldest Traditional Crafts Fair 


42 Brattle Street Since 1938 Harvard Square 





SECTION TWO, DECEMBER 9, 1986 














THE BOSTON PHOENIX, 


Dinner at Jasons. 


Its not the'end of the day Over 100 Spring courses & non-credit workshops in a 
ts the beginning of the variety of art & art-related fields including Drawing, 
evening Painting, Graphic Design, Fashion Design, Media & 
Performing Arts, Photography, Filmmaking, Sculpture, 
JASON sg Glass, Art History & Art Education begin January 20. 
Open House, Wednesday, January 7, 5-8pm. 
131 Clarendon Street Student Gallery, 2nd Floor, Tower Building. Come and 
Lunch: Dinner meet faculty. Register inperson and view Continuing 
Private Parties Education Faculty Exhibit. The Faculty Exhibit will be 
tay heads ongoing from January 5 through January 9. Gallery hours: 
For Reservations. 9am-6pm, Monday - Friday. 


call 262-9000 Call 731-0275 for a brochure or further information. 


621 Huntington we Professional and Continuing Education 
iOston, 
re! (617)731.0275 Massachusetts College of Art 




















wollomo? 


°o 
U AK -@ voy 


eres a newkSmoon rising at 
1050 Mass. Ave. 


The Futon Chair is great for holiday guests. Our Dove Sofa/Bed has a unique, 
Flips from chair to lounge to bed; available in chair or rocker. patented mechanism to convert from couch to bed in seconds. 
Chair Reg. $125. Sale $100. Save 20% Black, Reg. $479. Sale $407. Save 15% 


Come to our grand opening sale 


at our new location. New England’s largest selection of futons, convertible futon furniture, platform beds and accessories 
has moved to new, expanded space just outside Harvard Square. Sale begins December | at both stores. 


newkSImoon 


The Natural Comfort Company 


1393 Beacon St., Brookline 566-1431 1030 Mass. Ave, Cambridge 492-8262 




















Classifieds 


PERSONALS 





*@U 
CATEGORIES 


HELP WANTED 
BUSINESS OPPS 
EMPLOYMENT OPPS 
SITUATIONS WANTED 
RESUMES 
VOLUNTEERS 


AUTOMOTIVE 
DOMESTIC * 
FOREIGN * 

VANS & TRUCKS * 
CYCLES * 
AUTOMOTIVE SRVCS 
TIRES * 


REAL ESTATE 
APARTMENTS 

APTS WANTED 
COMMERCIAL SPACE 
CONDOMINIUMS 
HOUSES FOR RENT. 
HOUSES FOR SALE 
HOUSEMATES * 
INVESTMENT PROPS 
LAND 

PARKING SPACES 
ROOMMATES * 
ROOMS TO RENT 
SEASONAL RENTALS 
SUBLETS * 
VACATION HOMES 


MISCELLANY 
BARTER BASKET 
BULLETINS 
LEGAL NOTICES 
LOST & FOUND * 
OCCULT 

PETS* 

SKIING * 
TICKETS 
TRAVEL * 
WANTED * 
FILLERS 


EDUCATION 
ARTS & CRAFTS 
HEALTH 
LANGUAGE 
MARTIAL ARTS 
MEDITATION 
SPORTS 
MISCELLANEOUS 


SERVICES 
ACADEMIC SERVICES 
ANSWERING 
SERVICES 

BUSINESS SERVICES 
DAYCARE 

DATING 

DELIVERY 

HEALTH & 
COUNSELING 

HOME SERVICES 
CARPENTERS 
CLEANERS 
CONSTRUCTION 
ELECTRICIANS 
MASONRY 
PAINTERS 
PHOTOGRAPHY 
REPAIR 
MISCELLANEOUS 
LEGAL SERVICES 
MOVERS - LISCENSED 
TRUCKERS 

PARTY 

RIDES 

VIDEO SERVICES 


FOR SALE 
ANTIQUES & FLEA * 
MARKETS * 
APPLIANCES * 
BICYCLES * 

BOATS * 

CLOTHING * 
COMPUTERS * 
FUELS & FIREWOOD * 
FURNITURE * 
STEREO/ 
COMPONENTS * 
ODDS & ENDS * 
PHOTOGRAPHY * 
RECORDS & TAPES * 
VIDEO & TV * 

YARD SALES * 


MUSIC & THE 
ARTS 

ACTING 

ARTISTS SERVICES 
AUDITIONS 

DANCE 

GIGS 

MUSICAL 
INSTRUCTION 
MUSICAL 
INSTRUMENTS * 
MUSICAL SERVICES 
STUDIOS 


PEOPLE 
DATING SERVICES 
MESSAGES 
PERSONALS 
MODELING 
ENTRE NOUS 
ESCORTS 








| CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 
































weEAER SE NALA 
WHY? DWM, 5°11", 170, 40’s; suc- The Phoenix personais; what SWF, 26, 5'7”, attractive, 120 Attr SWM 37 5ft 11in 180ibs 
READ THE PERSONALS. ah cesstul allowsmore = an concept. This —ibs., blue-eyed brunette television camera/video 4 PYOTOPERSONALS- 
LISTEN TO THEM! DIAL-A- L leisure time for sailing, pk eer om | safest, most seeks a handsome, pro- $ slim, attr, TAKE THE SURPRISE 
DATEtm. Men's And wild in the streets. traveling etc. controll way to meet po << Mee non-smoking SWF 25-40 who en- OUT OF BLIND DATES 
449-0011 444-0078: ‘ail, lim, handsome, 26,  servative and bright, people. The creative ap- , 25-30 for rela- —_ joys relaxing at home, watch- 
Women's messages SWM with career enjoys one-of-a-kind personality proaches to developing rela- tionship. J.W. McCormack —_ing movies on VCR, lobster, 
449-0036 449-2900. progrenelvs. danci 8. ooh tenn © Dare SAO tlonships ae personal ates, £0, Ron Oaee, Se : trips up 
1 pretty, thin, single female conversation and certificates but don't care to is truly the quintessential a ps a lg Hs 
SWM, SWM North of reapon fa. peseidnain’ ain: by distinctive & of pete My p =< best pascal i blue eyes. Seeks A UNIQUE MAN outdoors, looking tor long- 
cute, 5 5 5 e, 's ’ . a 
Bown for antes cat vac Spedaiades feces showing tgs. torah tm airacis Yaya. nam, term lover yaa ox 
write and send you a photo. ive, slim, modern single , beauty, | Attractive male artist 32, halt Poe oA 4 female counterpart for bearded, medium-height, 
Box 0148. woman for wild and depth or all three. Send * haa dial ta Aliston, 
. box 6340 photo. if under 120, with white and half black seeks adventure, fun, sharing, well built, intelligent, warm 
27 year od SWM, attractive,  Companioehip. box phone # tor positive feed. attractive female 20-35 any serious rela- affectionate. Lets 
5 Another saturday night... back. if is race for dating. 89 Mass Ave I 29, , 5’9”, . Interests include die. Box 6041 
similar SWF, 27 or older, SWF, 30, attractive, pro- our personality '@ Box 339, Boston, MA02115 dark hair, eyes, seek- travel, exotic food, dancing, 
to fessional toves edven- also as ’ a SWF. Must be in- the arts, sports, Beautiful Grdek en- 
sous exploration. Box ture, humor. Are you in- tle as tis rian tne te teks t , slim and enjoys mu- . ; trepeneur, male 38, jn- 
6384 telligent, handsome and  Scvantage of this increas- = Ai active professional bikF 8c, and weekend world events. Please sned gent, nice personality, 
area Oy oan are, 30's seeks nice guy vacations. Write to:G.S..PO phone Box 6405 gg Sag ae ng bg . 180 
tot > 00 ter Gining out. o4 — ere : aa Sen 67's, Beaten, 4A CBN. looking for attractive 
laughs, dancing '  ‘ihietic M/F wanted 16-20 sincere relationship. Box irective SWM wishes to woman, and 
my you took ing? Petite, 6056. meet WF 25-40 who lives is fermiaine. Priendehip | or 
a a — 08 ~~ -_ SON ape bocenen wivacou * Taughteroving wile, 4b cake of Ciiond w WANTEDIt! possible PPO. 
numbers for you tool Attractive Lat male for So Aabion, prakenaieons for friendship and dating Box swe huggable, Box 616, Plaistow. NH. 
0107 r atin er ola Sante. wee tok oo M, italian likes dining, 64 cheerful, actor, writer, 03865. 
° tong. blonde ak 1489, lon, quiet ) Nappy, Bermuda maie , bick-fr-ish, 
2, SWM, 24, om ge — om we < oO Attractive Female for date Air “PhD, post telligent, trim, muscular, divorced, handsome | 
20-25, double date and rn Tenvet, agg 8 —. ty possible relationship. BOX seeking attractive female, shape me ERELY natural, red . SF, 
more. 251 W. Central St, divorced, faithful, warm, thinker, jogger, 8 ae. ¢, 10%. passionately devoted to love to meet a strong, ae Bing 6 po: Many 
Suite 127, Natick MA 01760. —e » trim, » 145, and geeks Attractive SF seeks M 29-39. pa atd and pv Sele muscular woman who enjoys 2.01 rele oan WE 
35 year old female : wet d — Fea compatible, intelligent be , 5’ 8°-6 PO ‘aon 3 Ray 4 un | Ce . I'd like you 574 —— aie 
literate, Bryn Mawr grad, Grose with poor child . Box 6371. | anes en ingt eg ag car smoker, no drugs Photo Box 
ig § “se and Seek y husband i SwM, eareanve, sive, 32, 6’, ATTRACTIVE oF —— Pc gpg te em 6408 
pretessionss boring. . in Florida, seek: single (Drees mel ody-buliders, martial 
este ee gage Se ae, Slee 6S oe ee ee Ee oe anit, rug players, gym the 6" 26 yr old, SWM. I'm 
"4 Auror: gamous relationship. If think- younglooking, nists, athletes. a SIN- . 
male to search out answers, Calle §1-A # 6-25 Apto 101 ingof Florida, please write to outdoors, music, banter. ve, Seeks young Ingeuous —CERE ad. Letter, phone, ye ~ oe 
quest 1 Box 7605, Clearwater, FL Must have quick wit Swe aah very curvy - photo. Box 6059. shapely single F Box 1948 


yourself, tel no. Box 





AS FOLLOWS: 


BOX ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 
ADVENTURE 
SM. 41, 5'9, 150ibs, seeks 
life and Business partner, 
let's have a trip going to 
tage Poteet a 
hoto ap- 
58% 





tomorrow. 


preciateg, Box 01 
Atfectionate SWM35 Coil 
Prof 5°10 3/4", 230ib seeks 


















































Bogota-Columbia (South 
America) 


33518 








warm heart. Box 1952. 












































THE GUARANTEE 


The Boston Phoenix 


accepts 
advertisement and shail be under no liability 
ot ak Eee ld an ee Se ee 
of the linage occupied by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


CLAIMS FOR ERRORS AND OMISSIONS 


Purchase a guaranteed advertisement for two consecutive weeks in advance 
and we will keep running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. Missing 
voids the guarantee. To begin renewing 

of the ad’s second appearance. 


@ week 


your ad, call 267-1234 during the week 


no liability for its failure, for any reason, to print an 


whatsoever for any error for which 


advertisement as is materially affected by the 


CLASSIFIED ADVERTISING POLICIES 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in commercial 
advertisements only. These telephone numbers must be verified weekly (before 
6:00 PM Wednesday) by the advertiser. if a line ad is not verified, it will not 
appear in the paper. Failure to verify a display ad will result in automatic 


assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 


after the last insertion of the advertisement. 


The Phoenix is expressly authorized, but not required to open and inspect any 
or all material directed to a Phoenix box number and to discard, or otherwise 
dispose of, any flyers, unsolicited advertisements, and the like. 




















































WF 18-35 for friend and 
yang Bag Monty Heng THE FOLLOWING CATEGORIES FALL UNDER 
— - COPY REGULATIONS THE CLASSIFIED GUARANTEE: 
Easy-going, 35 yr old white You can save money on @ two-week ad insertion. See pricing grid below 
gentieman seeks mature The forwarding of an ad is construed as an acceptance of all the rates and AUTOMOBILE 
single yong oa oe conditions under which advertising space is at the time sold by The Boston DOMESTIC FOR SALE 
pee Phoenix. FOREIGN ANTIQUES & FLEA MARKETS 
ANOTHER MAN The Phoenix reserves the right: VANS & TRUCKS APPLIANCES 
A gay man 28 yrs, 6’ 170 who * To revise copy containing objectionable phrases CYCLES — 
ishandsome, mature, happy, | + To reject in its sole discretion, any advertisement on account of its text or TIRES 
creative, healthy, interested, iflustrations REAL ESTATE CLOTHES hina 
9 e determine correct HOUSEMATES UEL IREW 
Kind of guy capable of ovng ™ ved ee ROOMMATES FURNITURE 
oa 20's-30's with all the SUBLETS STEREO/COMPONENTS 
cnove quality and more Box MISCELLANEOUS ODDS & ENDS 
6344. No advertisement containing a phone number and/or address will be accepted LOST & FOUND PHOTOGRAPHY 
PETS RECORDS & TAPES 
Aging Yuppie will share a in the Persona! or. Person to Person columns. Only Phoenix box numbers or SKIING VIDEO & Tv 
gasume be may Post Office box numbers may be used. TRAVEL YARD SALES 
pe ao. box 278 Weston, | All advertisements must be accompanied by a full name, address and WANTED MUSICAL INSTRUMENTS 
MA 02193 telephone number. 
SM 40, bionde, scorpio, 5'9, ™ 2 ahi " 
smoker, adventurous, fen Use this form to fill out your Classified Advertisement. 
France. ion weahvenioaty PRICING YOUR AD non-commercial commercial 
pleasing SF, 30’s-40's, who INSERTION DATE 
agrees with ene lite, LINES | emg $5.25 
cats cars. : 
motoroyle. cats and cars | CATEGORY ; ¥ 
sense of humor. Exchange ENTRE NCUS } nd 
visits, >, mimimum 4) 
mor Prato We shay 60 Print one letter in eech block. Leave a space between words end « sep. space for ESCORT $6.00 ae 
Blufts, (minimum 3) 
02567. HEADLINES 7pt. light headline $5.50 $7.25 
noi £OR 22 CENTS opt. bold headhine $0.25 $12.00 
‘ 3 pt. ne y 12. 
eta sapalisramanane Seaidibindib ii Capitalized words $.70 pa 
to this pe Sete ay GUARANTEED CLASSIFIEDS - (ust AUN 2 WEEXS) 
an ave 33 8. aus. = advervisemens * Applies only to categories listed above 
vivacious partner. Box 0326. 12 $4 8 786 9 10 1112-13 14 15 1 wk. insertion $4.00 per line 
imum 4) 

2 wk. insertion $3.30 per line 
wR STTES.. (rina 
were, sexx wo wy. | CO OODOODODOOOODOD000000 Box piok-up $12.00 

* week mail-out $18.00 
men, 22 like spicy “DODD DODO DOOD Dopoooopoo 








Telephone Verification* $7.00 





OOOOOOOOOOOoooOoooooooooHo 























snd erihuetssim seeks. 8 OOOOODOOOOSORDODOSBOOHOS cos: per week TOTAL 
remem | CICIOICICIOIOICIOICICICICICICICICICICIC ICICI) ae canot pt you, soverteurart wine totning manor 
AMI CHASING A OUIDDIDDOOODOOOOUODODDODOUILICD phone = 
Or is there @ special gentie- OOODDDODODODDODODOODDOOOO name 
Sr eean ye" cameo 1 2:3 4 5 6 7 B 9 10 11 12 13 1415 1617 18 19 20 21 22 23 24 aie 
ayy for a relationehip City State Zip 
with an attractive, romanti, PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. $e ain oe aeieiiniaeanontie 
this wee wettien t for and please fill out this section 
you are a professions! or call 267-1234. =o = 
Oase reply. BOR 6368 CANCELLATIONS AND CHANGES Gest’ 
NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space oun oak Sine 
swiss St EP ans. a — wd bey + new Aomeragee before 4 p.m. Tuesdays. Changes in advertisements will be p 
ship with SF, 25-45. GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed S9nature 
flan fine arts on Wed in oe: S0vertisement. MAIL TO 


mance! Cor- 
Box 


North Hollywood, CA 
91603, 


Sunshine 
Dept 





“Applies to line advertisements in Massage and Escort section 




















DEADLINES 
Copy fo- Advertisements which must be verified......... 

Copy for all other Advertisements... bees 
Guarentee renewals.......... 
Telephone veritications..... 
Char jes and canceliations...................... ; 























Phosii 


Wednesday. 12 noon 





Thursday. 4 p.m 
Wednesday. 12 noon Mon. 8:304.m.-6p.m. Wed. 8:30am.-7 p.m. 
Wednesday. 6 p.m Tues. 6:30 a.m.-6p.m. Tan. 6:30 a.m. -6 p.m. 
Tuesday. 4 p.m Fri. 8:30 a.m. - 5:30 p.m. 





CLASSIFIED DEPT. 
367 NEWBURY ST 
BOSTON, MA. 02115 
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Le 











BBW WANTED BLONDEBLUEEYES COLLEGE FEMALE 
NorsunbwM30 so, _ IRISHCATHOLIC =§ = ATHLETE 
perpen Rape Stvse , 1. some, sat bullt, etnietc 
enter petra) tating: nseatene, Reich dean 
secure, under 36, and over pevewrney & Pog = no go 4 


190 Ibs. P.O. Box 947, Man- 
sfields, MA 02048. 








PO Box 
MAO 
a SUGAR-SPICE 


AMERICAN 
CESS. 20-40 WANTED. 
Healthy, ahs ceding A 

Shar- 


passionate, 

ing Caucasion “mi mid 50s 
enterpreneur desires quality 

jag ang i + ll gag na 

Betom NH 03078. 

pew ~~ a 

avery sensuous 
sensitive W female 32+ Non 
smoker. Box 1914. 

















educat . 
well traveled, earthy sophis- in nature yet extremely 
ticate with many interests adventurous. . Seek- 
seeks gentleman 48-58 for attract 


concerts, hockey games, x-c 
—_ walks, talks etc. Box 


t 
ITS ALONG WAY >t impion ond aaventurous 








DWF, 25, petite, attractive, 
varied seeks SWM 
30-36, attractive, strong 


hands, humor, genuine 
smile. Scotsmen 


welcomed. Box 


's movies, Scrabbie, 
tion crossword. Politics 
progressive. Looking for 
with similar 





DF, 33, Ley. - biking, 
outdoors, ex ens new 
Look for male 


friend, non-smoker Box 
0121 


DIABLO WOMAN 
Vivacious and warm, in need 
of professional man who 
likes who he is! She's 28, 5'7, 
(200+) enjoys working out, 
children and culture. Boston. 








DJF, pi Ren ty. ig a the 


fined, Jewish non religious) 
pretty, 

man enjcys |, Cul- 

ture, dining. out, inter- 

and \ 

1254, 


Write to: P.O. 
MA 02146 




















TO THE TOP IF travel. Box 0168 
YOU WANNA c ENT? 
ROCK & ROLL GWM, 29, 5’ 9’, 180, hand- 
but the BOSTON PHOENIX some, ~built, 
CLASSIFIED section can I'm sincere, athletic enjoy life 
pee A, hn mt Pumas drugs smoke or 
a no or 
mont you can find it in the 7 Londonderry Nn. 
Music and The py Se 
of 
; in- 
DHARMA BUM 
at evolutionary cross-roads. ties, sensitive, poetic, 
SWM, tall, _— int 
5 » Searches nutty movies, rock, comedy, 
for SWF active in fitness, peter female compa- 
studies, nion, 1944 
rain” ae ley ! 
appy. n cycles, COFATIVE 
mountains, bookstores, Swe, ATIVE SOfV geni- 
moonlight. Box 1936. ous ak flashes of ms 
SWM, 36, seeks @ SWF ito {nat often run throug 
join me on weekend page ag bs evenings 
Hr New Wie to: Special p - 
P.O. Box . Boston, MA or ladies. Box 
02101 4 
SWM, 25, 5'7", bright, at- 
the Phownix Personals," tractive, ‘caring, creative 
Really! seeks a SF counter-part for 
friendship, adventure, 
flim and the 











trepreneur, 
=. , seeks 
2 who is bright, vibrant, 
stylish, and | jant. 
Box 511 Belmont 02178. 


successful en- 
sensitive, 
F 








ert a baick male 28, 63 ‘%, 
187 Ibs. Nice looking, 
educated, lots 
































































a wey 








igent professional. Write 
to: Box 891, Brookline, MA 
02146. 


ing between friends. PO Box 
898 Boston, MA 02103. 


DBF, attractive responsible 
40s car- 
ing seeks "5'11"+, 
smoker, 40-55 for dining, live 
performances, etc. 0164. 





























interests who's in t, 
honest, kind, likes ,  DWJF, MSW, BLONDE, 
doesn't mind cats. Box 0132 _—s petite, Line ctype eed 
OWF, 43, Canines Cheaene attract- Mareen Seeks stable rela- 
Semone pe pny 
man jstee, end 1956. sei 

Backgammon eg! aga P.O. DWM, 34, 160!Ibs, looking for 
Box 421, Newport Ri. a single female for — 
more. into 

DWF, 43, good natured, beach, bikes, 
= , artistic look ie and cable. | smoke drink 
sweet young man (2 a little. Write to: P.O. Box 

Phone if possible. Box e200 1794, Boston, 
DWF, 45, 5’4, 136ibs, seeks DWM, 34, not too hard to 
lover liking ook at, outdoorsy, blues, 
fairs, jazz, mountains, nature 
dining, conversation, ro- seeks SWF/DWF 24-34 for 
mance. Box 78, Swansea is relationship. 
02777. Write to: P.O. Box 672, 





te egg oe ype 


Seeks similar 

friendship/relationship. 

Write to: Box 645, 

Methuen, 01844 

DWF, joytul, loving, ee 
intelligent, attract. 





dent, fit, 
ive, seeking a secure happy, 
emotionally available, 
athletic, nonsmoker, 35-45, 
into personal growth ano 
healthy food. Write we a 
1581 Waltham, MA,02 
DWJF hates 











, honest 
managaer. 








engineerin 
Seeks 
‘ qualities. Lets fall in love and 

Allston Station 02134 a 
DWF, 25, tractive, 
varied interests ee ae eee 
30-36, attractive, strong try ining, born and raised in 
hands, humor, genuine py "0, Na arm alle 


welcomed. Box 6343 


S/D WF 
Box 6361. 





DWM, 34, professional, 
an 4 

DWF (children OK) for a 

fonehipe Write to P.O Bo: 
. io: P.O. x 

648, Suffield, CT 06078. 

DWM 35+, 6’1, 175, Con- 
Service 

5'7 ta none Neate ah 

T+, 

good 





honest peopie. 
Write to: JM, Box 151, 
Weston, MA 02193-0151. 
Please full ‘ 








P.O. Box 6378, Chelsea, MA, 
02150 





DWM 41, active mind, affec- 
» ic, attractive, 
a eran: 
responsible, strong, trim. 
ps pes a — lady who is 
enough for commitment, 
children 


young enough for x 
Write to: Box 74, Needham 
Heights, MA 02194 





$8.00 7 PT. BOLD 






Phoenix 





OPTIONAL HEADLINES 


(only if desired for indicated extra charge) 
OOOOUOOOUOUUULI 
$9.25 9 PT. BOLD REREBRRERER EEE 12 etter tit 


15 letter limit 


* DOES NOT INCLUDE HANDLING FEE - SEE PRICING BOX BELOW FOR DETAILS 
PRINT CLEARLY 


Personals 


A Better Place to Meet Someone 



































OWM, 50's, lonely for com- 

panionahip, likes music, 
cozy 

together. Loneliness hurts. 

Everyone needs someone to 

hug. Box 6370. 


sta ny 6'0, 170, nice look- 
rpes, don't want to affect 
the non-infected. Seek 


similar SF for compa- 
nionship. PO Box 107, 
Quincy MA 02269-0001. 











DWM, honest, sensitive, 
adventurous, uninhibited 
/DWF 28-40 for long term 





(on ice), party-crashing, ‘ro- 
mantic adventures. Box 
6352 





Early music? irreverent 
SWM, 29 seeks F 25 

















5 
under- 


promiscuous, 
similar 
slight- 


peerage a 


















with you. Answer with phone 
number and best time to call. 
Box 6414 


GBM, 52, 6'1", 175ibs, seeks 








Early music? Irreverent 
WM, 29, seeks F 25-30 to 
concert 


subscriptions, exotic meals 
and other effete intellectual 
diversions. 1933. 


EBONY-IVORY 
ELDORADO WILL TRAVEL 
SEEKING PROPORTIONED, 
HEALTHY WOMAN OF 





COLOR, ASIAN, SPANISH, 
20-40, NO DRUGS, TRAVEL, 
DINING, ROMANTIC 


WOMAN PLEASER, EN- 
TREPRENEUR. 7 TIFFANY 
ROAD, SUITE 4, SALEM NH 
03079. 





Elegant earthy biond F, 
40, pad ng attractive, ac- 


5 , af- 
psychologically 
mature, 6 feet 
tall, 30-45, Box 6143 


fluent, 


1625) 





Energetic,’ tinacialty seca: 

SBM, 40; 6'1’’; 200 Ibs: Gaode 

looking seeks singiée: 
minded) at- 


slender, sports 
= agregar ia an 





European born man, 32, 
likes traveling, nature, 
books, arts, skiing, would 
like to meet a woman with 

















age. 


without notice. 


NAME 


GUIDELINES — 


Anyone seeking a longterm, monogamous relationship may advertise in Personals. 
Abbreviations are permitted only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a self description, age range, 
lifestyle and avocations. Ads containing explicit sexual/anatomical language will 
not be accepted. The Boston Phoenix reserves the right to edit or reject any 
advertisement. Classified ads may be submitted for publication only by persons 18 
years of age or older. Also, no ads will be published seeking persons under that 


PHONE INQUIRIES 


Phone inquiries regarding box mail will not be accepted over the phone. Inquiries 
must be made in person during office hours. A list of mailboxes holding mail is 
printed at the end of the personals section in each issue of the Phoenix. 


CANCELLATION OF PROMOTION 


Ads not appearing in issue requested will appear in next available issue as long as 
the promotion is in effect. The classified promotion may be cancelled at any time 


THE DEADLINE FOR AD PLACEMENT IS 4:00 PM 
ON THE THURSDAY PREVIOUS TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 AM - 6 PM 
Tues. 8:30 AM -6 PM 
Wed. 8:30 AM- 7PM 
Thurs. 8:30 AM - 6 PM 
Fri. 8:30 AM - 5:30 PM 


F HOENIX CLASSIFIED OFFICE 


367 Newbury Street, Boston, MA 02115 


This information is confidential. 


We cannot accept your classified ad without it. 





differential): 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER OF 


WEEKS THE AD WILL RUN 


* HANDLING FEE: 
$5.00 per ad, per week with a two week 
minimum and a six week maximum: 


OPTIONAL HEADLINE: 
$8.00 or $9.25 (See above for size 


OPTIONAL EXTRA WORDS: 
The first fifteen words are free, each 
additional word is $1.10: 


OPTIONAL MAILOUT: 

The Phoenix supplies a free mailbox per 
ad, if desired. The Phoenix will mail 
responses to your home address via first 
class mail every Monday for 

$5.00 per week: 





TOTAL: ayia ae 


MULTIPLY BY WEEKS RUNNING: x 


AMOUNT ENCLOSED: _ DR aia 











PHONE 





ADDRESS 





CITY 


STATE zip 








ACCEPTED 





= = 


ACCOUNT # 


7 


Kea 


108 


FM 


[_] Check here if you will let us read your 
Phoenix personal ad on 


(No names will be used, 
box numbers only). 








EXP. 





SIGNATURE REQUIRED 














* 
7) 
os 


musician, writer, 
sportsfan, Deadhead, 
Werner Erhardian seeks 
educated M to som 
ss, 

x 283 Rosidale 
02131 


F, 31, musician, writer, 
sportstan, Deadhead, 
Werner Erhardian seeks 
educated M to create 

rela- 


outrageous, committed 
— Box 283 Roslindale 


i 
; 








Female, 42, wants intelligent, 
seasoned 














‘efer nonsmok 
sincere. Write to: Box 2, Clin- 
ton, Ma 01510 


GBM, professional, 42, 
handsome, 5'10, 160ibs, 
warm, sincere seeks sincere, 
sensitive GWM for friend- 
ship/relationship. Box 0161 














bright, 





creative, 





honest 
male 25-45, 366, 
310 Franklin St Boston 
02110 





TO RESPOND TOA 


BOX ---- 

PHOENIX CLASSIFIEDS 
367 NEWBURY ST. 
BOSTON, MA 02115 





GIRLFRIEND NEEDED. 





karmic intervention. 
6283. 





SWM, 34, attractive, 





GJM, 32, 6’ 3”, attractive, 
athletic, easy-going, 
creative, roman- 
tic, affectionate, mono- 


seeks simiar GM 
Seeas Box 6398 


GM, 28, attractive, open- 
minded, health conscious, 








ionate, . 
personable, healthy, G 
, 18-30, for warmth, friend- 
ship and possible = 
lonship. 


Send letter 
phone number to: P.O. Box 
1549, Brookline, MA 02146. 


GM, clean, joung, very 





lean, healthy, M (to 26 
Into the night (and alge 
adventures, exploring, 

telligent (and dumb Gott, 
sensitive and ready! De- 
finitely kinky and crazy (but 
stable - no hong with right 
person. Please No bar 

pay t AS prenee. 
peg Shotot Gut we anaes 








Personals responses ad- 
dressed to Pheonix box Si. (glve It some time). Box 
numbers is held for three 
weeks after the final sched- 
uled appearance of the ad. 
FORMERLY ATTRACTIVE can ye pod 
romantic, creative, adven- good lovers as "st 
j made Oa. 
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GWM, 27, 5°10, 150 ibs, 
act- 


Paragpeerin. Repay en 
relationship. Box 2531, 
Worcester, MA 01613. 





GWM,27, 6’, 170, dark, 
handsome and athletic. 
Hardworking Harvard 

from 


You: creative? attractive? 
20-307 Let's meet Box 0150 


GWM, 27, 6’, 180 ov ee 
aN not into the 
y.o. 
thal xing. 


scene 

racketball beaches. 
is a must. Write 

89, Mass Ave, box 241, Bos- 

ton MA 02115. 


GWM, 27, tall, fun, goodiook- 

ing bodybulider, -stu- 
w. 

dent/ is many 

ive, athletic, 

for friendship etc. Photo ap- 


Boxholger P.O. Box 482 Es- 


sex Station Boston, MA 
02112-0482 


GW\M, 27, very masculine, (6’ 
3” 195) + sincere, in- 
telligent guy, outside of 








j 








(25-35) write Box 1345 Bos- 




















GUMBY, 5 

22, recent college grad ton, MA 02117 

green complexionendpointy MAIL MIX UP TRY 

Ive SWF, 20-22 with orange AGAIN 

complexion(mane color op- GWM, 28, 160ibs, green 

tional) for a long and into Nauti- 

wae Pacstne ux, lus, aerobics, dancing. Per- 

Witma types need DJ seeks fun-loving 

not respond. Photos ap- GWM to share thoughts, 

preciated. Box 1579. the arts and great 
times Box 0167 

GWF, 27, composer, 

5 good GWM, 28, 6'2, 220, Irish 
- of humor, likes a Catholic, athietic, = go 
ball. I'm sincere, caring, and _ /00king for a great guy under 
honest. Am seeking LF 24-33 30 whocares about his body 
who has simular interests Am reasonable christian guy 
and attributes for friendship  'ooking for relationship 
and possible relationship. Thanks. Box 578, , 
Box 0123. MA 02192 
GWF, 50,63" 110, socks GYM, 20's. Scie, well 
skiing partner- North educated, professional, 
P.T. Box 114 Middiéton, MA. ei nen 

les, dinner, exercise, 
GWF sought by professional 
Sau after doe time aw 


ship. | enjoy working out, 
racquet sports, music, dance 
and more. Box 0060. 


GWM, 18, 5’ 10’, 160ibs, 
brown/brown moustache, 
handsome, like , ten- 
nis, movies Box 6381 








GWM, 18+ wanted to share 
holidays with ing cool 
friendship. POB 692 Astor 
Sta. Boston 02123 





7 











ing, ted pro- 
fessional, 24-32, as compa- 
nion, . ble ja- 
ti | have many 





ng —— 

joy exploring, compa- 
n , conversation, shar- 
ing, sincerety. Seeking 
simi 


ship/relationship) Box 6372 


GWM, 22, 5'10", 140, cynical 
but cute bohemian, 
poet/performer/rocker, 
seeks similar for 

— collaberation. Box 








GWM, 22, 6’, 155 Ibs, br/br, 
pe aemah S ge type INTJ. 
Seeks GM similar person- 
amy type. Mark, P.O. Box 
2952, FALLRIVER, MA 
02722. 


interests including tennis, 
swimming, beach, basket- 
ball, skiing, classical music, 
fine food, travel, nice people. 
Box 0099. 





GWM 35, 5°8”" 140, dark hair, 
Cleanshaven, - athietic, -non- 
smoker; considered in- 
pe om and attractive. Likes 
joors, workouts, tight 
levis, music Pay eee 
younger together 
guy for friend, possibile reia- 
tionship. PO Box 1345, Cam- 
bridge 02238 
GWM, 35, 6’, 205, bearded, 
, relial 





— , NH man 
s . 

big guy Geddy or Grizzty) for 
lifetime buddy. unim- 


portant. Box 0157 














GWM, 37, 6’, 170 caring, af- 
fectionate, enthusiastic, 
sense of humor, 
writer for special 
friend to are movies, 
travel 
(NYC, London), poner 
1937 sites 
GWM, 37, blond, goodiiook- 








ing, compact, over 
GWM 23 6’, 160, pro- . Seeks ro- 
fessional, intelligent, good heartthrob for adven- 
seeks similar or ex- ture. Box 1959 
act 21-27 for friendship or GWM, 37 
|, 37, sexy cute, fun to 
relationship. Box 1978. , m,asculine, athletic, 
GWM, 23, 6ft., 180, prof Cape Cod 
seeks GWM, under 26 ( Se ee aie aioe 
18), who likes 4 . letter, phone 
movies, clubs, etc. All and photo if possible. Box 
q photo a 0134 
plus. Box 














GWM, 24, 6’, 165. I'm 


? 


“telligent, good looking. 
same under 30 for 


g 


possible lasting relationship. 

Let's talk. John, Box 88, 

roveland MA 01834. 

GWM 24, body builder, 
i 


seeking 
lider for 


® 





another b 


partner 
3313, McCormack Sta- 
tion, Boston, MA 02101. 


: 


GWM, 42, west suburb, 
brother; 


searching younger : 
loyal, average to thin, non- 
smoker, pretty boy, clean 
Into: health, 


autos. Send photo, 
and desires to Box 00 


GWM, caring, kind, gentie, 
financially secure, 30's, 
straight 


face. 





answered. Box 885717, 
Weymouth, MA 02188 





GWM; healthy, not pro- 


miscuous, 32, 5’ 10°, self 
. looks, 
romantic, caring, into 








GWM, 26, 5'10’, 163ibs, 
blonde a eyes. 


Df Boa 
1830, t0r Sie 
Enore ence, Write ti 

= oan We Write to: P.O. 
MA 02379. . : 


GWM, 26, 5'10, 150, clean 





shaven, good pro- 
fessional. Likes , 
High/low art. Seeks similar 
25-30. Box 0156 














activist now first-year law 
student seeks Vteo4 
(Spanish-English) SM, 26+ 
Hispanic or Jewish with 
interest in 
Prefer radical, down-to- 
earth activist, not Marxist in- 
tellectual. No radical sheik 
please! Box 0165 
GWM, 31, 5'11, 160ibs, 
handsome, professional, 
blond/brown, masculine, 
seeks similar mid-Cape 
GWM friendship and 
Write 


possibile ¥ 
to: Box 694, Hyannis, MA 
02601. 


Hil ar 

SwM, 5'9, 1 seeks 
SWF, 19-27, for dancing, 
a ee 


if you are attractive, 
vivacious single white 
female, and if it’s you, | 

you could have some fun 
with this high powered 
6 foot 180 ib 
. | forgot! Box 




















Y 

OM Bee ine eens 

correspondance from Gay 

Man. Over 18. Geraid 
. # Florida 

State Prison, Box 747, 





Starke FL 32091 
Comerica £89 worn 
28 yo, 
doctor with for 
lucrative in beautiful 
rnaea eigen tf 
share experience. Prefer ar- 
tistic re- 
Let's 








MOONDOGGY SEEKS 
GIDGET 











0081 
SWM, 32, 5’ AH ote, 
athletic, outgoing, F's; 
fessional seeks 31 


, slim, 
(both must) who en 
sports and Celtics in 





EMT took' 
for petite or slim D/SF 21/: 
for mutual caring rela- 
tionship, dining, dancing 
weekend a or just 


t A photo if 
possible. Box 6256 




















PARTNER IN ..2 SBM, 28, ADVERTISING 
SWM, 31, : 
creative, success, caring, _ EXECUTIVE, 6'1", 
into science, nature, - 205LBS, INTO SWIM- 
doors, affection, com- MING, RUNNING AND 
dan, sharing. playing. TIRED OF SINGLE LIFE. 
adventures, am yg Ry SEEKING A SBF, 28, IN 
. Let's talk. Dave, BROADCAST MEDIA, 
box 191, Burlington, PREFERRABLY ON AIR. 
o1 MUST BE COLLEGE 
EDUCATED, 
SWF scare creative SW in ARTICULATE AND IN- 
share dinner, TELLECTUALLY OR- 
wid’ Country encursion An  \ENTED. MUST COME 
full-time professional and FROM A SECURE 
part-time musician, sup- FAMILY AND WANT TO 
ive and exctingt Box ~~ EVENTUALLY HAVE A 
6161. FAMILY OF YOUR OWN 
AND ESTABLISH A 
voung hereaome SM with LONGTERM, LOVING 
net thn iarentng pote RELATIONSHIP. ONLY 
; WOMEN FROM 
get prompt reply. Sox 6419 = BUFFALO, N.Y., WHO 
PROVE I'M GREW UP ON 
WR HAMLIN RD. 
please. intense, romantic, NEED APPLY. WRITE 
minded, clean SWM. 32,6, TO BOX 1900 
ES ee intelligent, SBM inmate athletic 
, Sexy, long-haired 
ish, coceltiul eee, write R Sant weeens Don 
1 , . 4 
callous. Box 6331 466 Gardner Ma 01440 
SBM, 24, Christian, in- SCH RT, ANYONE? 
telligent, professional sin- vee intellectual, com- 
cere, caring, funny, loves the humanist 


country seeks similar B or W 
female. Box 6354 














822 Boylston Street 
Chestnut Hill, MA 02167 
617-232-4800 


131 State Street 
Boston, MA 02109 
617-723-4244 


714 Southbri 


Auburn, MA 01501 
617-832-7597 


1 Goeres Square 
Avon, MA 02322 
617-584-8303 


1000 Worcester Road 
Framingham, MA 01701 
617-879-8641 


2 Pleasure Iisiand Road 
Wakefield, MA 01701 
617-245-4667 


160 Old Derby Street 
Hingham, MA 02043 
617-749-5700 


The Personal Dating Service 
Established in 1974 
63 Offices Nationwide 


7 Brid 


ge Street 
Billerica, MA. 01821 
617-667-2303 
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34 to 45, intelligent, depen- 
dabie, honest, unen- 
b happy) 





do you ? Box 0155 


| am QW succesehut 26, 5 


11”, 155, slim seeking a 
SWF, 20-28, to share dinner, 
quiet times, romance and 
may be more Box 6380 


IT ANYWAY 
' silly - 

















disposition, character. 
NO MACHOS/GAME PLAY- 
ERS/DOPERS.-PLEASE BE 
SAVVY, dynamic, well 


responses, best to 
call and please inciude 
photo. Box 0091 


MASS PIKE 11/29 
Biond woman in silver Honda 























NEW TO BOSTON 
And don’t know 
SWM, 24, attractive, healthy, 
interested in 
friend- 








tT. OCCULT 
SF, 36, . Deep, 
smart, humorous; into com- 
Looking yx grou 
romance. Box 0100. 





ments in Fer Cnet ond 
ments in Far t and 
Europe. interested in travel, 

sek 


ing t 
lationship with @ young 
educated Oriental guy./ 
Write soon Box 510 bury 
Ma 01776 


PARTNER 0 ...? 
SWM, 31, intelligent, 
creative, successful 


into science, nature, out- 
doors, affection, com- 
municating, underst le 


ae en 
advent 





pla ing, 


4 - 


ing woman partner, to build 
—— Let's talk. Dave, 
box 191, Burlington, MA, 
01803. 





Pretty, perhaps? Petite, 
possi Pi te 


ful pinko philanthropist 
prays for perky, . 

playmate. Primary 
purpose: pals/pleasure. Pet 
peeves: parasitic Presby- 


poetane on package 
one. Box 1795 





, rO- itul, | professional, 
theatre; films, dancing, mantic, § ’ ; Y } 
Town, t.v., children, seeks very attractive trim, in-  pubnisansted.. wiorer at. 
and ws Honeymooners; ——, , SWF for mu- — tractive SWM. Interested?? 
for di - ” relat 4 ad s+ younger 
ating, relationship. 
Sense of humour amust.box GWM, 25, 6’, 170, br/bi, very (Ze SN GWM straight acting, 
athletic and attractive fesponsible, non-smoker, 
Harvard student seeks with varied interests. Will 
GWM, straight acting, non- = similar “All-American”, answer all, photo helpful 
smoking, young professional  boyishly masculine jock, Box 300 346 Washington St. 
seeks for buddy and 18-25, dating and Braintree 02184 5 
roommate in Newton area. ship. | enjoy weight lifting, 
x , cycling, intelligent Midwestern physician, engi- 
GWM-Very nice loking honesty must Sends Ln poe ob + yee 
a . recent it jan's 
pan a Ain blond, blue —Ehoto and letter to. Box 6264 soul sought by educated, 
— . a. . 3 ive, tough, tender SWF 
young counterpart. Box Hoe A a ae en > Baad Me. oan 
1884, new in town & love awesome - 
musc 6 footers. If one of 
GWM, 25, 62, 190, into dudes can dig a yg 5°10 age 
automobiles, boating, smooth, slim,foxy sweet fit, looking for pretty . 
Photography, beach type = that is classy, enjoys city, 
erage acting, seek same, GWM and ig outdoors, beach, traveling. 
ip taco ea cher, _gnotowsPucr.FObeness OP Se. Se Se 
Box 472, Franklin MA 02038. 02199 . : 


Professional GWM, 32, 
brown hair, blue eyes, 
at- 


moustache, 

tractive. Considerate, affec- 

tlonate, romantic, with 

varied interests. Seeks 
286-40 to share 

conversation/quiet times. 

Box 0101. 


SBM,30's attractive em- 
ployed. rugs or bars ex- 
cept danci 


Interesting 
Seek petite SWF with no 


lationship right \ 
Travel 30 miles of Boston 
One child okay Please re- 
spond to PO Box 2193 Ja- 
maica Plain, MA 02130 Tired 
of these boring weekends 
and empty holidays, 


Sesyeoing. tall, SBM 
ic 31 seeks SWF 
21-29 for kend 





woman, 24-32, any 

concerts fire- 

. Arts, plano, films, 

books, outdoors, racquet- 

ball, foreign travel, 

times, in- 

, Alice Miller. Box 

1708, Brookline, MA 02146. 

Scorpio DWM, young 51, 
handsome educated 














for slender, 
younger, (18+) for win- 
tertime and in- 
te'ligent, caring : 
Send honest letter. 
Photo/phone to Box 1713. 

Social worker, 35, 6’, slim, 
seeks F 20-35 who enjoys 








the outdoors and foreign . 
tr . Box 1255, Cam- 
bridge, 38 





SOM 24. 5'4”, 110, grad stu- 
dent, kind, bit quiet, seeks 
SF for movies, dining, con- 

ballroom dancing, 
long walks, hugging, talk’ 
Box 6271 


SOUTHERN NH 
SWM 25. attractive, 
physically active, skiing, 
karate etc seeks SWF 20 -28 
for dining, movies, quiet 
tmes. 80x 0114 


€TATUS, PRIDE, concern, 
culture, ialent, intellect, 











y, tall, is 
what tall, creative, very 
pretty dark-haired SW 





able, enjoys, movies, music, 

dancing, dining out, seeks in S/OWM, 31-43. 
. Wishes to meet Write about yourself. Box 

attractive 35-50. Box 3697, McCormack Station, 

1947 Boston 02101 

Sea-faring, foot traveling STR 

lady 40+, very attractive, 36, HO 


eae nature! P.O. Box 
238 Cambridge MA 02238. 


» Non tra- 
ditional. artistic, athletic, 
ruggedly handsome, very in- 
telligent. seeks very attract- 
ve, very intelligent, creative, 
affectionate, special woman. 
26-34. Box 0144, 





SF, 33, accomplished non- 
conformist, likes rock, jazz, 
film, dancing, nature, travel, 
and doing nothing. Sk sharp 
energetic m with lots to 
laugh at. Box 1939. 





8 
in height (5'6), but not in 
humor, looks and ability, 
DWM, 36, into simpler 
things, seeks F 25-34. Photo 
exchange. Box 1894. 


Sincere, handsome SWM 
seeks attractive girl 30-40 to 
share equity in new house 
overlooking ocean. Excell 





MAHOGONY 


BLACK AMERICAN PRIN-, 


CESS 20-40 WANTED. 
HEALTHY, PROPOR- 
TIONED, PASSIONATE, NO- 
DRUGS. SHARING 
CAUCASION MID-50s EN- 
TREPRENEUR DESIRES 
CARING QUALITY EBONY- 
IVORY RELATIONSHIP. 7 
TIFFANY AD., SUITE 4, 
SALEM, NH 03079. 


SWF, 22, 5 4° attractive, 
biond, blue-eyes, pro- 
fessionalo seeking attract- 
ive, SWM 22-30 to share 








A * 


dship. Possible long 





" t is q 


Box 6368. 
DAD 
quand pateetend, 
", 145ibs 


SWM, 26, 5’ 10°, 

seeks S/DWF under 30, who 
enjoys outdoors, quiet mo- 
ments. Location not impor- 
tant. PO BOX 2103 Spring- 
field, MA 01101 

Single Human Male, 30, 5'6, 
al hand , seeks 
human for friendship 
and possible romance. i'm a 








caring and aware, interested 
in consciousness, _—- 
evolution. Box 47, Maynard 
MA 01754. 


Single male age 35 from the 
Caribbean would like to 








and yearns 

family. Writew to: P.O. Box 
306, Newton Center, MA 
02159 


term-relationships. Box 
0142 





SWF, 22, looking to meet tall 
SWM 24+ non-smoker. En- 
joy fitness, outdoors, being 
together. Must be spon- 
taneous. box 402 


SWF, 24, 5'2", eyes of biue, 
creative, artistically inclined, 
into local music, WFNX, 
having fun, meeting people 
and doing things | never 
thought I'd do. You must be 
open minded, into music, af- 
fectionate, thoughtful, can 
make me laugh, interesting 
and over 22. Please apply to 
Box 1499 with photo if 
possible. 








SWF, 24, Bright, ambitious, 
blue eyed bionde, new to 
Boston from Florida, seeks a 
sincere, career-oriented 





ing, old architecture. 
Write to: Box 28192, 
Provid: , Fl 02908 








SJF-32, phycisi ny 





in Ct. Write to: P.O. Box 
3684, Amitly Station, Ct. 
06525. 


male 30-40 with the 
right values-photo preferred 
so its not blind-will return 
same. Box 0120. 





SWM, professional, 50, look 
ing for an ; 
and intellectual female 


SJF, 34, athletic, attractive, 
witty, dimples enjoys music, 
sports, travel,job seeks non- 
verbal similar 





(30-55) pani Pp. 
Please be sincere, honest 
and open. Write to: P.O. Box 
522, Hanover, MA 02239. 


SWM, 33, quiet, hates win- 
ter, loves fail and summer. 
Also likes travel, dancing, 
dining out, movies, reading. 
Seeks SF friend with similar 
interests. Write to: Box 7034, 
Nashua, NH 03060. 


Attractive, adventurous, 
slender single whi male 
(30) seeks, friendly, single 
black female-photo returned 


with mine. Write to: P.O. Box 
628, Boston, MA 02134. 


REDHEAD WANTED + 
SWM, 28, handsome SM. 











tionship later. Let's com- 
municate. Write to: P.O. Box 
30, Boston, MA 02133 





PUERTO RICANMAN 
Are you a goodiooking 
masculine weil built Puerto 
Rican Latino male? | want a 
health conscious discreet 





honah 


long term. | am a 


interests Box 0145 


SJF, adorable, energetic, 
humorous, perceptive enjoys 
discussing novel one minute 
then rough-housing the next 
minute. Seeks SJM 22—28. 
Photo, phone box 1949 


SJM, 28, handsome, almost 
rich and famous attorney. 
Seeks clever female ac- 
complice to commit love and 


—— Send mug shot. 











SWF, 25, seeking guy who is 
silly, serious, bright, really 
funny, spontaneous, seif- 
aware, boyish, secure, 
honest; who likes music, 
playing & new stuff. I'm the 
— (except for boyish) Box 





SWF, 27 intelligent, pro- 
fessional educated enjoys 
dancing, quiet dinners, con- 
versation, movies. Seeks 
comparable SWM for life- 
long romance. Box 1953 


SWF, 27, tall, attractive. Ac- 
tive, enegetic. Likes tennis, 
hiking, camping, skiing. 
Seeks SWM (27-34) Who's 
caring/introspective for 
friendship + Box 6350 


SWF, 31, attractive, 
A Ad TR adh ety Anteaghe 4 











good sense of humor, 
athletic & artistic | 


. pr 
warm, sensitive likes movies, 
foreign travel . Seeks SWM, 
27-34 Box 2056, Cambridge, 
MA 02238 





for friendship/ fun. She who 
waits is lost found; 


. Be ; send 
photo/ note. PO Box 5254, 
Manchester, NH 03108 





HIGH-ENERGY 
Handsome, sensitive, SJM, 
5°11", 165 ibs, 32, loving, 
loyal, seeks beautiful JF with 
spirit, compassion to share 
warmth, romance, new mu- 
sic, sweetness. Box 472, 
Newton Center, MA 02159. 





work out regularly to stay | 
decent shape. Box 1984. 

R ic, cute, educated 
sincere SWM, 30, desires 
woman improved by age. PO 
Box 275, No. Cheimsford MA 
01863 


DEAR SANTA 














, friendly, sincere, and 
80 on. I'm a SWM, 25, 5°10", 
185, attractive prof who still 
hasn't found that special 
SWF 22-28 for a lasting rela- 
tionship. Please help, won't 
you SANTA? Box 0152. 








SJM, professional, 35, 5’ 6", 
160, fit, attractive, non-re- 





SWF, 35, attractive, caring, 
curious into outdoors, earth 
science, adventures, think- 
ing, reading, music, funny 

fireplaces, affection 


seeks "smart, happy, fun 
man. Write to: Box 49, Ar- 
lington, MA 02175-0049 


SWF 5’ into art, music (rock 
n'roll, local bands), animals, 
beaches, sun, skiing 

cocktalis seeks SWM 
(25-32), silly yet serious, sub- 
tle yet sensational, sincere 
yet sociabi forming 
indivichial is need not 











igious, no fr 
seeks slim, SOWF for love, 
laughter and lasting rela- 
tionship. Like bicycling, 
«ross-country skiing, spec- 
tator sports more. Photo and 
phone please. Box 0146 


spud: 
apply), Send SASE and re- 
cent photo to box 6402. 


SWF, young looking 33, 
5'11"", slim, attractive, 
creative professional, inde- 








SKI X-MAS. 
Stratton Vt. SWM, seeks 
skiing companion Dec 23-27 
free lodging. Box 6403 


SM, 29, educated, hand- 





some, humourous, strong- 
seeks SF, 18-32, for movies, 
dining, activities; Quiet mo- 
ments. Box 6365. 


_ high energy, un- 


seeking, giving, 

affectionate. Can really 
! Want to share with 

B/WM, who is warm, 





trustworthy, equal, very 
alive, strong willed, 34+, 
TALL, fit, nonsmoker, hand- 
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SJF, 32, dynamic, vivacious The Phoenix personals; what DWM, 40, 6'1”, 185 ibs,. WF,- int ted, . SWM, 28, good-lookig, | SWM, 31, 5'9”, 150ibs, cute, blue 
and petite but athietic looks = an in’ . This = adventurous, self-employed, ormnaen 21, 82, 1 ibs, rameested « yon athletic, le —s eyes, 5°10”, 185ibs, well-.. 
forward to the company of @ is pr safest, most weil educated, laid back but = seeks asaturnine SWM, 35+ and house restoration, pearing, t, s seeks asingie forfun, —_bullt, good looking. New Eng- 
special man. My interests in- — control way to meet cr: times sasimilar fascinated by death, student, lookii similar SM 18-28 who is also romance and.an re- land man, yiaen | In- 
clude but are not limited to: = people. creative ap- SWF, 25+, who enjoys the Baudelaire, and dark ambitious SWF 20-27 new to the . Photo ap- ship. Send carcerated in th tn the south , in- 
dance, singing, macro- proaches rela- outdoors little ¢ Write to: PO Box with or ble ~ preciated. Box 545, Green- phone number to: P.O. Box tefigens, 
biotics, hiking and the shar- _— tionships _ th life has to offer. Photo ap- 140, 106 Brookline Ave, Bos: interests. Box 1941 land, NH 03840. 2354, Quincy, MA Beans OCANY ~ 
ing of life's joys & challenges advertising are limitiess--this eciated. Write to: RFD 5, ton MA 02215 eee 
and laughter. Write to is truly t x 45, Lar Mountain Rd, SWM, 25, non-smoker, good SWM, 29, 6’2’, graduate stu- SWM, 31, handsome, me for friendship. Please be 
me...I'd lke to hear al “high-tech”, “80's” method = Golfstown, NH 03045. SWM, 18, attractive, . affectionate, and dent, attractive, former athletic, love to laugh. sincare: Michael R. 
you. Box 1549. of meeting Boston's. best honest, caring, sensitive. fun loving, seeking “ : of club scene. Looking to 072141, PO Bo 
eT i SOUTH ob AFFAIRI Seeks woman with similar 20's, sensitive, romantic and _—-versity of Colorado, seeking, | share heart and smile. Box oreveidh, pwd Pia 
GWM, + 6’, 1 : sw wm, a7, hee handsome, charectortetios. Over 18. Sox fun to be with. Box 6363 3 4 BA e266 32091. 
cere, friendly. Seeks friend- HOW TO type eet 4 ~F for some 89 Mass Ave., Box 125, Bos- SWM, 31, “Just aver-. —_ SWM, 36, successful, musi- 
ship, relationship. Enjoys ender care. You must SWM, 19, attractive, mature, P 1 ‘ to meet ey > . 
dining out and even- #RESPONDTVUA be: ison th am), enjoy slim female Covesaay, Sageense ee ton, MA 0211 8 for quiet dinner. pL sgn i LR, highly 
Write to: Box 5708, PESONAL AD of life, have own _—inion who en! talks, walk, essed Pheo wane es seeks ife-lovin 
Maribord, MA. 01752. wineed physical atten and quiet times. Boston Numbers is held for three SWM, 31, physician, attract- part for 
WITH APHOENIX tion/devotion, and desire a area, Mark, Box 6269 bev thces SWM, 30, 6°0, 175, attorney at tamer tee pana ta 
GWM, 23, 6’, 170ibs, work- : fantasy-fulfilling relationship. 2 baa seeks attractive, trim,  'V® sense oe rye eS 
, seeks a GM in the BOXNUMBER: Write with infa. to PME,  SWM, 22, into the beach and athletic, intelligent, female Movies, telking, anything 
Mass/Southern NH Box821, Hanson, Ma. 02341 —-ahtilfe seeking @ SF who's for commitment: ‘dancing, outdoors Bg 
area, 18-28, for the realiza- ADDRESS YOUR spontaneous, goodiooking music (rock-jazz), Foreign  (ndependent woman 22-32. saa 37 height 
tion that there is more to life and an all-around superia- SWM,27, , 5° 9", tims. Write to: P.O. Box Letter & photo. PO Box well . 
Write to: P.0.Box 863, - ENVELOPE AS tive peach with a sense of brown hair, blue eyes, Sen> McCormack ‘Station 23047. Providence, Ri  Soiectic. enjoy 
Amesbury, MA. 01913. FOLLOWS: SWM, 30, 6'4, non- humor. Sushiloversneednot —_ trimmed Boston, MA 02101 * 02903. Son. aia ing 
; looking tor SF 21-38. nj Enjoy . Direct words to box sincere, easy-going. | enjoy : cats, seeks SWF, 27+.. 
GWM, 24, 63, brown outdoors, travel, racquetball 4 music, outsdoors, sports, wien, ; . : ;’ 
hair/blue eyes, straight BOX ---- po one skiing. ie sabe goodiooking ae New nonsmoker, P.O. box 1816, 
Soong «GWM 10-0 PHOENIXCLASSIFIED — to: Box 411, Swampscott,  SWM, 22, 6, 240, seeks ive, slim, honest, non- SWM, 27, tail, very hand- commarail Timber ands re 
Seok a ee ‘or 367 NEWBURY ST. MA 01907. . SWF (20-47)' for movies, smoker for friendship, some, pane young pro- SWM, 37, H seeks a 
tionship. Write to; Box 2706, BOSTON, MA02115 on imacahamtt pees Bp tke 4 canthy mindand body to caring SF. I'm a og 
Taunton, MA 02780 SWM,. romantic and and pamper who wants to  @xperience working and liv- seashore, M&M’'s,movies 
SWM, romantic and pro. Sw a2, 6, 240, seeks © SWM, 27, works hard, show me off to and —_ing in Southern Alaska on @ = neaithy, food dining out. 
GWM, 27 6'0 180 athletic, iiss prim feels pea under fessional. sensitive blue — Swe ' (20-40) for_ movies, _ plays even harder. Likes cki-  Momand Bad Wrtetor Po. comfortable roomy, 68 foot Write to: ; 
straight appearing looking mattresses at least. Too See athistic build, seeks a ing, boating, hiking andmost Box 1084, Melrose, Ma. oat with all creature com- 302, 643 T 8 
for a fellow jock to share, sersetive for own good. srr, *ngle women. Photo. in the snow. Box 6420 anything outside of the of- 02176. forts. Mobile lifestyle : oe 
biking, iting, hiking and ski og, tae ond’ mn | rime. tx Gon 280, East : fice. Enjoye music and loves from beautiful, remote loca- Boston, MA 02118 
nS y first ad, maybe your Brince or toads proliferating Milton, Me. 02186 SWM, 23, 6’2”, I75ibs, blue — to dance. Smiles most of the | SWM, 27, tall, very hand- tions to cultural urban § SWM 37 sincere, in’ 
first pn Write to: Box 448, and “ Ing all over? Write eyes, pr , time and enjoys good com- some, eyes, young pro- harbors. le Office mature, gentle, pars 
104 Charles Street, Boston, 1. popping 1475, Brookline ; seeking a SWF to share pany, dining out, exploring _—‘ fessional seeking an attract- Box 1430, Petersburg gone . 
Ma 02114 SWF 20, student, plump, interests, sports (tennis, and new activities. Looki ive young lady to wine, dine Alaska 99833 many interests, seeks at- 
GWM 29, 155. masculine i likes music, piano, Irish, skating, etc.)growing, social- for an intelligent, attractive and pamper who wants to - tracth caring, SWF to 
athletic and sincere; just out gna bers ll poe nag grr gebe.on izing “eo Ky we eed SWF, 21-30 with lots of per- ee ana  ondhg Mae arm = = = Ra 10", ag ee share ‘meaningtul rela- 
tg ey sage na Chooeey Fees Perene’; honest, sensitive. Write PO 1268, Waltham, MA  SQaity Gnd energy. Fnetoe a 1064, Melrose, Ma,  SsPirited single women with — LonerlP. BOX 
Wine PO. bes he others thrive on. Are you an -Box 1791 Norton, Ma.02766 02254-1255 180, Lynnfield, MA 01940 02176. not too many for SWM, 38, well-educated, 
Fitchburg, MA. honest SWF attractive, fun, weekend vacations, ro- successful, professional, 
9. motivated and willing? Send long talks. No soap , tall, hard-core 
GWM, 32, handsome, photo please, return with opera addicts. brie to: Box vegetarian, non-smoker, 
goodlooking, athletic, 5°11”, same. Box 1030 Tisbury 614, Medway, MA 02053. seeks as Write 
152 Ibs, black hair, brown 02568. SW. 32, ae wittyand —«-t0.box 1851 
slim, seeks non- SWM, 42, 6'2, 220, semi- 


eyes seeks a GWM, 18-32, 
with similiar qualities. Write 
to: P.O. Box 8802, Lowell, 
MA. 01852 

















GWM, 32, 5'10’, 195ibs, 
warm, humorous, intelligent 
and masculine seeks a 
similiar GWM, 18-30, for a 
monogamous, safe, rela- 


. Write to: 
Everett, MA 





GWM, 32, 6 2, 175ibs, 
healthy and handsome 
writer, seeks a compatable 
counterpart for a mono- 


to: P.O.Box 84, 
Waipiole, MA. 02032. 


GWM, 33, attractive ex- 
urbanite. Lover of Mozart, 
gardening, running, hopes to 
meet a ltikeminded 
(bearded?) friend. Write to: 
P.O. 287, Truro, MA 02666. 

















attractive, mature, relaxed, 
uninhibited female for out- 
door activities, good con- 
versation and laughter. Box 
980 Allston 02134. 


PENELOPE--Are you still 
My 20 years of 
wandering are over and | 
must make up for that 
wasted time. Even at 49 
there will be many 
years for ys. if you still 

love & laughter to share, 
write me at Sox 325, Cam- 
bridge 02140 ODYSSEUS 


PHOTOPERSONALS 
TAKE THE SURPRISE 
OUT OF BLIND DATES 


Boris met Natasha through 
the Phoenix Personais. 


























Really! 
fessional, athletic, well ult, 
, ati well » Sue got married thru 
good —- would like to tna Phoonts Personals. 
clean cut young man 
18-28 who wants AJ rela- Retired tleman looking 
ong ‘un BONG = tor companionship, 
support on & brolnarty basis. poms i possi, no mon 
toneahip wth physical ine please. rite to: PO Box 
timacy 9 possiblity, Photo i 121, Sediord Ma 01730 
. Write to: Box 541, SBM, 30’S, No dependents, 
Cambridge, MA 02142 employed, sanetigeet, 
7 interesting, attractive, trim. 
GWM 36, 5°10, 175. I’m an 
Strectve, mascuine, nor: SOK patie SF. any race 
eh — 5 02130 
sense of humor. Honest, sin- SF artist, 28, exireordinery, 
cere-| seek a similar younger pretty, , brilliant seek: 
guy for a sweet, brainy, rmerous. 
tionship. Write to: PO Box nonsmoking man ‘for ’ 
585, Swampecott, MA01907-—s Box 413, Combridgeeai40 





GWM, 37, 5’ 9, 140, br-bi, 
must. Attractive, lovely. Des- 
Pperately seeking real man to 
come home to. Me: into cud- 
dling, the beach, danci 
snow skiing. You: 30 to 
masculine, good looking, 
muscular. Would like to 
share lifetime of love with the 
right man. Write to: PO Box 
3, Provincetown 02657. 


GWM, 40, 6’, 170Ibs, 
goodiooking, looking for a 
gay WM 20-40 for a mono- 
gamous relationship. Write 
to: P.O. Box 1591, Onset, 
MA 02058. 


GWM, 45, 5'7", 137Ibs, or- 
poe ys guy, straight acting 
id appearing, safe. Health 


concious. Seeks younger 
PS 9 Se friendship. Write to: 

Box 138, Norton, MA 
02768. 


GWM, 45, Likes cycling, 
backpacking, white water 
canoeing and music seeks a 
GWM, 18-29, wanting a 
strong relationship. Write to: 
on Laer Cambridge, MA 














"GWM, 46, 6’, 200, warm, 


masculine, musical, seeks 
educated, articulate compa- 
nion for conversation, other 
counterpoints. Write to: Box 
a Highlands, MA 


GWM, 6'2”, 170ibs, 45, 
seeks a tall North Shore 
Man. Monogamous mis- 
cellany, triviality, silliness, 
etcetera, and whatever. 
Write to: Box 8143G, Salem 
MA 01971. 





Single Greek male, 24, well- 
educated, attractive, seeks a 
reasonably attractive older 
single woman for fun dates 
or maybe more. Send reply, 
picture to: PO Box 106, 
Medford MA 02153. 


SJF 30's, attractive, well- 
educated, bright, traditional 
family values, would love to 
meet similar counterpart. 
Write to: P.O. Box 537, Ran- 
dolph, MA 02368. 


SJF 37 scientist, academic 
enjoys nature, music, long 
walks, good conversation, 
seeks SJM counterpart for 











a petite, t, ive, 
warm, attract SF, 20's, 
for a fulfilli relationship. 
Write to: P.O. 166, Cam- 


bridge, MA 02238. 


SJM, 39, New Hampshire ex- 
ecutive, seeks a cultural SUF, 
30-37, to share interests in 
art, architecture, theatre and 
each other. Send photo with 
letter to: P.O.Box 3155, 
Nashua, NH 03061. 


SJM, 45, successful pro- 


fessional, seeks a single 
woman, 25-40, enjoy quiet 














GW\M, 70, alone in rural area, 
seeks a GM, 18-35 for com- 
panionship. Write to: Box 15, 
Middleboro, MA 02346. 





GWM, handsome, caring, 
many interests, blonde, 
green eyes, seeks black 
male for a relat . Write 


to: P.O. Box 1113, Boston, 
MA 02117 


Independent, adventurous, 
t, educated, creative, 
fit, attractive, warm, funny, 





seek 
P.O. Box 1783, Cambridge 
MA 02238 


IN SEARCH OF... 
Tall, int it, attractive, 
SWM, 26-40, funny and 
adventurous for lasting 
relationship. I'm a SWF 28, 
5'7", 138 ibs. Write, with 
photo to: Photo 719, Wash- 
ington St, No. 184, New- 
tonville MA 02160. 


SWM, 32, 5°10, wants to 
meet an intelligent, free- 
spirited woman with not too 
many h for fun, week- 
end vacations, romance, 
long talks. No soap opera 
addicts. Box 614, Medway 
MA 02053. 

































































welcome 
barrie ! 







congratulations 
on becoming a 
grandfather ! 







-a friend 

































Box 
2183, Cambridge, MA 
02238. 





SWM, 32, blondish, biue- 





‘active etc... 


Boston, Ma. 02123. 


bionde hair, blue 

185ibs, well 
Ing. New Eng- 
Go-go 4 in- 
in the gg So in- 


elligent, humorou: 

wane: Seeks S ANYONE 
to 

me for friendship. Please be 


sincere: PO Box 
747-072141, Starke Fila 
32091, 














tionship. Photo/phone 
Box 6406 


SWM, 34, 6’, 170ibs, oe 
fessional, seek 








24 
percent of Boston Phoenix 


SWF, ay = I'm like quite SWM, 23, oe, SWM, 28, 5’11", 160Ibs 
so sure | bth a oe poe ge Snape Gann «brown hair, blue eyes,  feaders intend to purchase 
npn Magt my ; » * - “ ache seeks attractive = an automobile in the com 


en know, oh so pretty. But | 
te - SWF, 20-40, for an intense Advertise in the 












































say let’s party ‘til we die, you , Open, foane I'd Iike year. 
know, FNX and the Cure and — quiet times together, as well paren ey f pro Phoenix Classifieds. 
everything. So write me as going out andf living itup. 44 974953 . 

«BOX 1236 Seeking SF non-smoker who SWM, 30, 6'1, 200, hazel 
shares same or similar SWM,28,5',11°,handsome, eyes. hair, sincere 
interests. Box 0106 — musical, sense owe SF yn both feet on 

' of tamer t drinker, non- ‘ound sense 
Srtahi.” attrentiie, es SWM, 23, professional at- smoker, t attractive, of humor, enjoys Country & 
drinker, non-smoker — poy = noes intelligent female —- renee ~~ 
; . * hoto appreciated. 
politically radical and un- = joys Grateful Dead, nature, Welty, PO Box 747, 847082 
conventional hates bar smiling on days. Box Starke FL 32091 ° ° 
pow dating a all 0144 e 
muse- 3 ren 
mente seeks intellectual SWM, 23, very good looking, pm A = eg looking tor SF 21-38. En 
an, . SOK 4 : ’ outdoors, travel, reoquet 
uate, MA. 02066 male (etrelght ge gay) with Chee enies, eek me: and sightseeing. Please write 
SWF, 26, 5 10, 130 Ibs, Similar interests, heavy doors, dining-out, skiing, 0: Box 411, Swampscott, 
bright, attractive, non- Ding. ma ete "Send sailing seeks intelligent, MA 01907. 
politically’ radical and un. Roto fe oe AT WF 22-26 for iendship-re,  SWM 90, 6 handsome 
conventional hates bar : hi Non-smokers honest, seeks 
scene, dating scene, and ail wa 24, tall, dark, slim, ital- be rhoto VF ssw 4 paws 20.8, nen-emaker, st 
rgoise escapist amuse- jan, Tony Danza . Seeks n r friend: 
ments seeks intellectual very pretty female for special 01801 ing relationship. Letter, 
tleman, 30-35. Box 708, _ relationship. Your photo SWM, 26, 5°10, 160, mu- photo to 33 Auburn St, Apt 
uate, MA. 02066 mine. PO Box 1437  sician by love, 5, Framingham Ma 01701 
SWF, 31, 56°, light brown ee living. WENX. local  SWM,30 seeking attractive 
substance, SPIN, rock-n- slim financially secure 


hair, brown eyes, slim, bored SWM, 24, together we roam 


and in search of a “real” _— spirited individuals on vast “oll, woman 25-40 for romance, 


romance, adventure. 























Swampecott, MA 01007 man. You know, Harrison horizons searching for Seeking progressive, in- . Am honest, sin- 
SM, 35, seeks SF with her = Ford, da, da, da, etc. The another mutual admiration. _telligent, slender Female cere, trusting. Write send 
feet on the ground and a _— people responsible for sack- Seeking affectionate SF. 21-30 | can care about and = photo, phone number. _ 
sense of absurd, withatouch ing those who have been Box 01 share things with. Write to: Box 4744, Portsmouth, 
of silliness. Write to: Box sacked, have been sacked. | DS, P.O. Box 332, S. 03801 
—_ Cambridge, MA 02238 — enjoy sailing, sklingandsub- | SWM, 24, usuallyeasyto get © Weymouth. MA —- 
sonic di bit Please with. Likes boating, ~~ — ot 31, 5'11", blue eyes, 
lonely, financially se  Sncioge SASE and photo summer, travel, and en SWM, 27, 5'7°, 135 Ibs, mu- hair, beard, 
9 Godly, yom yom ge and remember, a fly-in the new t . Looking for SW' we sician (jazz, rock, biuves), pas 4 of humor (Let- 
considerate, good sense Of = paim can be cr Box tosharefunand relationship. © wers whrb movies, nitelite ), romantic, at- 
humor, love kids...Write to: 4474 Please send note and phone photo funning, sincere, seeking tractive, Physicist. mu- 
Kunta Muwwakiilt, P.O. Box to PO Box 4051, q SWF, 20-29, with similar sic, outdoors, the arts, 
747, Starke, Florida 32091. SWF, 39, 5’8" seeks rela- 1960. interests for pn Anon | oman and drink, road 
had A ith intellectual monogamous fr ” bright, . 
DWM, 40, 6'1",.185 Ibs, = maie. en GWM 25 6’8 155 bright, Write to: Box South vent Y professional SWF, 
adventurous, self-em , preferred. She's cute, seeks warm friend 18-24 Weymouth, MA 02180. compatible sense 


crazy at times seeks a similar 
SWF, 25+, who enjoys the 
outdoors and the little things 
life has to offer. Photo ap- 


Golfstown, NH 03045. 





SWF, 22, seeks college grad. 
I'm 5’6", 126, cute, many 
interests. Looking for taller, 
medium built attractive, fun- 
loving guy. Write to: P.O. 
Box 1084, Burlington, MA 
01803 


SWF, 25, bionde, 





fine 
dining, and possible 
r letter and 


‘omance. 
photo to Box 1592 





of humor and similar 


share arts/sports, fun with 
interests for ew ge 


curvessous, brainy. POB an exciting nice guy. PO Box 
bridge 


8, 
SWM, 27, 62, 185ibs, kind, 
9259 Boston, MA 02114 honest affectionate. 











i hip with a comme 
female. in counts 
more than great looks. Write 
to: P.O. Box 441, Salem, MA 
01970. 

SWM 35 5’8” 170Ibs. biue 


collar worker, smoker, light 
drinker, good sense of 


, Sports, 
holding 
m look! 





likes 
evenings, 
Wy 





SWM, 35, 6'0", 160 Ibs, kind, 
honest, generous, com- 
fae nee pw affectionate, old 
fashioned and 


Photo my heared Dy Write to: 
Box 1720, Starksboro, VT 
05487. 





SWM, 35, 
athletic, lookin 


handsome, 
for 
5 to 





SWM 36, 5'11, informed, at- 
tractive, existential, pro- 
fessional seeks compe- 


SWF 
with strong 


interests in 
Literature, History, or 
politics. 18 





SWM 36 
honest, 
some, 

tured, lady for concerts, 
ners, jogging. Box 1919 


classical musician 
sensitive, hand- 
somewhat over- 



































946 Kendall Sq, Cami and backrubs and 
SWF, 35, attractive, caring, MA 02142. | enjoy dancing and Boston trade photos. Write tc to: Box SWM, 36, musician-busi- 
curious into outdoors, cert Sana 28, 140 Tos, - ends, Cay and weekend — 179, MIT, Cambridge, MA nessman, habitual poet, 
ing, reading, music, funny like dancing, dining, travel, — SWF. 25-30 nonemene en te: long, hefty, serene, with un- 
, firepiaces, affection © &ndam/lookingfor SWF thin, the thin side with a heart of © SWM, 31, 5'9", 150bs, cute, —_der-forging “ as 
seeks smart, nappy. fun attractive, 22-28 with the gold. Write soon, let’s spend humerous, very afeotonete proud > woman to 
man. Box 79 Arlington ame interests. Must reply =the holidays together. Box seeksasingle forfun, perchance and inter- 
02175-0049 with phone number and romance and an intimate re- = minable. cuddle. 410 
photo. Write to: P.O. Box lationship. Send letter and ha 
SWF, 6’, 29, educated gone 415, Gratton, MA 01519. sw, 27, 6:3", 220%e, with phone number to: P.O. Box.  Cemont. MA 02178 
Hi erpes, success ro- 
. enn. mov. SWM, x3 5’ 10”, brown hair, pee Pp , Quincy, MA 02269 SWM, 36, musician, bust 
ty Aly ag handsome, si mountal , camping, od eyes con ten- 
Photo please. Write to: BJF,  °8Fe. tind, honest. Enjoys clim| food, fine SWM, 29, professional, at- der-torging will seeks proud 
Box 1324, Dedham, MA aanuant “iki. "out wine, m9 nteligont, tractive, athietic seek simiiar == eniomatic woman to per- 
02026. athietic, attractive, white SWF for dancing, sports, chance tame and. inter 
ployed. seeks a@ lifetime of female, 24-34 likes outdoors. | weekends and romance. Box minable cuddie. Write to: 
but would settle To share respective 6353 Bo 1 y r 
SWF, introverted, un- for enjoyable onthe interests p, eye x 410, “Belmont, MA 
ort "21, 8°2, 120 Ibs. townon the town witha SWF toward intimate iong term re. SW, 29, tail, blue collier. 92178 
seeks a saturine SWM. 35+ 22-27 Box 0008 lationship. Box 0029 Non-Quintessential. “Non- 
ascinate y death, High . Neither a UNPRETENTIOUS 
Baudelaire, and dark SWM, 25, 5'7, oe hair, .SWM, 27, affectionate, lizard or couch potato WM, , handsome, 
passion. Write to: PO Box 140ibs seeks irish F 20-27 humorous, tall, handsome, sony gone, Kiendty woman. athletic, many interests, 
140, 186 Brookline Ave, Bos- for friendship, possible rela- shy seeks attractive female  PO- Boston MA seeks slim, attractive, 
ton MA 02215 . Please be sincere. 40+ to apend Christmas with 02117. dent SWW who's ready for a 
Write Box 8141 Boston Box 01 relationship. Box 6315. 


MA 02114 ’ 








author, 
er, non- 


entrepreneurial 


meaning 
and whatever. Write to: Box 
70, Cambridge, MA 02139. 


SWM, 42, 6'3", 220ibs, self- 
employed computer book 
author, seeks intelligent 
SWF, 5'9+, non-smoker, 


non. . NO dependents. 
“Rubenesque” O.K. Write to: 
Box 70, Cambridge, MA 
02139 


SWM, 43, 5'10’, good look- 

ing, honest, nice guy. Enjoys 

the outdoors, movies, 

animais, dining out, and the 

simple t in life. Seeks a 

SWF, 35-45. Phone, photo if 
ble. Write to: Box 3041, 
ton, MA 02403. 


SWM, 43, professional, 
amorous, adventurous. En- 











joy sports, quiet 
evenings. love to share. 
Need to love and be loved by 
exceptionally beautiful and 
sensous woman. Box 2163 
Framingham Ma 01701 

SWM, 53, 5°10, 170ibs, fit, 
blue collar- for 











SWM, 5’, 7", 135, late 30’s 





¥ ‘ a 
seeks slim, thoughtful, 
adventurous woman with a 
confirmed case of Reefer 
Madnees. Box 6360 


SWM,5’ 7°, brown hair and 
eyes, complexion s 
sensual BF for mutal rela- 
tionship Box 1958 

| HATE THE COLD 











Athietic, adventurous, 
sensitive, SWF, 32, 5’8, 125, 
seeks fun-loving 

possible 


sports. 
photography, 
mance, .and 


nature, ro- 
ip. Bo: 





SWM, good looking, 
308 6 actor-singer, sales- 
. females fun Box 6401 


romantic and pro- 
sensitive biue 





ear 
fessional, 








SWM, warm, 
Christian, " 
to earth Female who takes 
neither herself nor the world 


easygoing, 




















SWM, retired, cultured, 
511", 175, good 


looking monogamous 
relationship with non- 
smoker who enjoys , 
3, bridge, scrabbie. 

5 to: P.O. 
Box 577, Danville, VA 24543 
SWM, student, 23 5’ 10° 

hair, 


HE 





165ibs, page brown 
eyes, , Startrek, 

, Yes music, 
cook dining out. 
Seeks compa- 
nion/ SWF 








tionship. 

Boxhoider, P.O. Box 27334. 

Orlando, FL. 7. 

SWM turning 38, tall, slim, 

attractive, ied, left- 

wing, 5 

be , 6 day gray 
, NH 

seek nec- 





yee . Write to: 
.0. Box 2572, Woburn, MA 
01888 





Tall, professional SWM, 24, 
seeks SWF 21+. to share 
fun, romance, movies, 














himself, lives creatively. 
2477, Cambridge, 
02238. 





ny 26 likes sports, travel- 
Socks "eimter for’ tions. 
ship/work out partner. Send 
photo and letter. Box 0115 
WM, 29, 5° 8” attractive 
warm, handsome seeks 
special relationship with 
to share 























. that 
ing adven- and things 
woman, 30’s-40's, o Wie wes P.O bors 
to plan escapes. 6367. Waban, MA 02168. 

T PUMPKIN The Phoenix personals; what 
out 1, creative and ro- an concept. 
mantic, in search of a Non- is safest, most 
Charlie Brown type for a control way to meet 
crisp Fall romance. Please The creative 
send photo, if possibie, proaches to developing 
phone, and letter to Box tionships through personal 
4056 - are 
The guru appears the “high-tech”, “80's” 
student is ready. replies of Boston's best 
answered. Box 8143M, 3 : 
Salem MA 01971 
The | ble _Dream?? — the Phoenix Personals.” 

Really! 


H 


bulider-29-6' 2”-210Ibe-pris- 
oner of love circumstances- 


adventurous-ro- 
mantic-intelligent-witty-sin- 
cere females 20's 


thru60's? 


James A Sanders 
a-069594-PO Box 747 
Starke FLA, 32091 

















Two SWF 22 and 24 new to 
area seeking two witty, en- 
. gaging, self-confident, 
educated men 22-32. We like 
spicy food, politics/irony, 
talking, listening % 
Tell us about 5 rey 
singly or together. Box 
Unusal SWM, Physician, 
on the occult, 6’, at- 





successful, 
travel, etc. Box 6331 


Vibrant SWF 26, beautiful, 
petite, 5'3"', blue-eyed, 

















oitditettets to setioft your: ad 
; ‘ Attract ad- 
ant © responses and 
“Twn your to 


1 





, Independent, 
peter age celebrate 
ton. Send photo to box 1450 





MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 
MAKE IT 
STAND OUT... 




















guys, 

woman, 5’, 6, slim and 

there = ap queunetl : 
ere any 

ambitious men who are 

interested in a nice 

girl. | like the and 

can be giamorous,(not 
) down to 

earth(jeans, jeans, and 

jeans). and note 

to Box 1045 

We've each 


F 
| 


. 


! 


' 


is 

88 

i 
343 
i 
Hit 


i 
43 
5 


3 
Fi 





i 
3 
. 


38, 
3 


i 
tf 
"nals 


: 
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fe 





eB 























gente male, #2.tookig or 1855 1857 1858 
ship, PO Box 871, Middies ©: 186 1 1862 1865 
oo 1967 1870 1972 
—- 1873 1874 1875 
i the satect. most. 4878 1879 1880 
po anne way to meet 
Sse ins 
1 1 
personal 
Sheers Tec ie 
“high-tech”, “80's” method 1 1 
Scans Comers bot epaeenis 1010 
Sunirrepeneten, «1922 1025 1932 
Sas sos 
interests, 1 
younger, send letter pone ©=—«s«:1946 1975 1976 
and photo i possible. Box == 49777 4978 1982 
i'm In search of triendship, 0001 0002 0007 
ing po hv = 0014 0015 0016 
aucourant wim protessionel 017 0020 0021 
travel 2, fond of art, music. 0023 0024 o02 
counterpart to explore 0028 0030 . 
and ‘possible’ commitment 0035 0039 0042 
—— 00430047 oo4s 
PHOENIX PERSONALS 0050 0059 1 
Petree ers 9062 0084 0088 
Did Santa sell you short? Do 0067 0068 0069 
~~ dh aadaetananatienatanaeal 0077 0087 . 


LET’S 
MAKE UP 


Learn new trends 
on how to design 
your face by a 
professional high 
fashion make up 
artist. You don't 
have to be a model 
to look like one! 
Applications, 
Instructions & 
Wedding Parties 
are also available. 
Call for a make up 
consultation 


266-7209 


meen: 


ee 
SEEKING JOANNE, from St. 
Michaels. We met at 








Hobokon, NJ 07030. 











ee 
GENERAL 
EMPLOYMENT 
OPPS 


Transter service inc is ac- 
‘or 


cepting applications 
Armoured car drivers; 
drivers lic. and 


required, starting salary 
$6.00 per hr. first increase in 
three months. Average week 
52 hours, time and a half for 





coe sale can nk M-F 
738-6441. ’ 





RETAIL SALES: Responsible 
individual for permanent PT 








tured, acquisition growth en- 7-0441 
wi with 26 1 
resume and story t DATA ENTRY 
Sata, Penile hows of : 
Comm 77 Franklin St Boston ion software co. Will 
Ma 02110. train typist. 
ARTS ADMIN. FORBIDDEN BROAD- 
tal lormance WAY 
center seeks dedicated, Needs box office 
energetic ind for FT gen and/ortelephone group sales 
manager know! of exp arts a assistants. Flex hours, some 
+. 3yrs. Rel exp req eves & weekends. related ex- 
$13,060-18,000 Ben. Send Call Harriet 
resume w/ cover letter. 2-6p 357-8384 
Moblus 354 C St. 
Boston 02210. EOE Em- 
ployer INSTRUCTORS 
WANTED 





the convenience of 
the reader. Sex dis- 
crimination is 1 
unless a bona fide 
occupational qualifi- 
cation is stated. 




















We’re looking fo 


Once you needed courage 
to volunteer for something. 
Now all you need is an appetite. 


Volunteering once meant joining something danger- 
ous like the French Foreign Legion. But at the Human 
Nutrition Research Center on Aging at Tufts Univer- 
sity, we’ve made volunteering downright healthy. 

r volunteers over age 18 to partici- 
pate in our research to help us de- 
termine how good nutrition helps 
people to live longer, more pro- 
ductive lives. 

As a volunter, you'll learn more 
about your health, live in luxurious 
accomodations, and receive a Sti- 
pend ranging from $10 to $2000. 



























































All areas of Adult Ed. if you 



























































information, call 
For more , NO NONSENCE 
HOSIERY: 
956-0400. RETAIL MERCHAN- 
DISER T7 EARN $600 
PER WEEK COMM. 
A HUMAN ON RESEARCH CENTER COMPANY VAN AND 
ON AGING AT TUFTS UNIVERSITY pEnens PAD. AC- 
711 Washington Street, Boston, MA 02111 COUNTS ARE ALL SET 
UP IN GREATER BO8- 
TON TERRITORY. 
GROUP DENTAL AND 
MEDICAL OPEN, MUST 
BE INDEPENDENT ANO 
ee Sar a hie 
BIOLOGIST: Biology and help - 
Botany mi wanted t Audio Company 
0098 0106 0107 HELP care for ship exotic fish eral office worker. Full-time. 
TO RESPOND TOA 0108 0109 0110 & plants. Leading industry 661-1520 Tom 
pancona, 00 WITH 0211 0215 0231 WANTED anes needs. aggre sien RECEPTIONIST /TYPIGT: 
PHOENIX 0235 0240 0242 y~ . WP, Y 
NUMBER, MAILYOUR — 9252.02560259 BUSINESS Opp. for “advancements tne 262-8440." ° 
ESPONSE To THE 0265 0270 0274 OPPORTUNITIES study. Rate commensurate RESIDENT 
CLASSIFIED 3 w/exp. Contact Chris MANAGER/COUPLE 
AS FOLLOWS: 0275 0277 0278 Kelleher, Quality Pet Multi-skilled person or cou- 
BOX ---- — hours at ane BOOKEEPER/OFFICE MGR dential facility Serving 
PHOENIXCLASSIFiIEDS 028202900295 —iraintypist. 965-6008. oh taellie aston , varied: 
367 NEWBURY ST. 02970298 cmummmmmmmmmmmmmmn (U',,'2P181y oroWing Oita tight maintenance, 
BOSTON, MA 02115 0300 0306 0307 9= PROFESSIONAL == Winirum syrsexnerience in Tonisneenee taste should 
0308 03130315 = EMPLOYMENT Aeceivatie ans payrol. Exp. possess, trade. ska, in- 
0316 0321 0325 cues only. Media Matrix, - Compensat 
0326 0340 0341 to cur 19s State treet, Boston ——— apartment. Calli 
0345 03460347 —Exticned pupication Train: : 
. BOOKKEEPER: Pt. time for SCRIPT WRITER 
12-09-86 OTL 0348 03490350 —"g benefits draw/ small music school. Cam Experienced ‘sept om 
THE FOLLOWING 0353 0356 0357 owned 00. 788-6190. bridge area. Flex hrs. Macin- sought. by corporate 
PERSONAL 0367 03720373 ADMIN. ASSISTANT — “OO ee rete al eactery ian 
MAILBOXES 4 WORD SSOR. IT’S ALONG WAY _ empasis on training, please 
CURRENTLY = use narocae’ — peraned'penen wanted TOTHETOPIF = src, enue ond carne 
HAVE MAIL: for F/T position. Work well YOU WANNA coordinator, video produc 
‘ or enone & typing aie, «=» «CROCK & ROLL eR 
6101619761290 orp. prone & typing Sle SOSTON PHOENIX CO'P-. 1888 Boston Rd 
6124 6161 6177 MESSAGES plus. Salary , range hyp A coeten can Witbrenam Ma 0101 
6178 6181 6187 TMAS GIFT! $15-18,000. Resume to: A ary ECRETARY/WP 
e1ase1926196 |S marimecee omen a as Tmmmoencremg: | omet martina 
6197 6198 6210 —_ranster tovideo tape w/ mu- ington Ave Senten, 02118. Music and The Arts section pee AE 
, creative service, §=— £.E.0. Classifieds. didate will be a self 
6212 a 6218 — 328-2572. sane sare wth at laa 2 years 
6220 6221 6224 a ANT TO CE Cam based y : 
622962366237 SOMEDOWNARELAX citing word o frm la. seeking andinchide dctaphone ote 
6238 1277 Comm. A self starter w/ car ed candidates for ab ane 
62426244 Lounge. 127 Comm. Ave. Works ‘schedule. exible. cutge' take ie ne Cam, none, maintaining fee and 
6246 6248 6249 eat. Full dinners and Good mae De Oe S bridge/Bosten even. | Prier resume to Stephanie 
6253 62576259. —_“ppetizers ‘tlt 1:30 am tor JINX. 172 Newbury St, tat epplicante wil FY Framtn St Boson Osi 
6260 6261 6262 DIZ GRUNDY ee Seer Uocrsanes rortene 
con 
6264 62696270 —s Thanks for a great time. | NO NONSENCE Andy Sharieky at 492-6300. yg SURROGATE 
27262756200 (aoe CHA Tix, Boston's finest peych-med team treat: 
6284 9M. Heony DISERT7EARNGS00 — seatsrev.gengri manager, 15-28. per nour. Call 
32 628. new manager. § 
6285 6291 PER WEEK COMM. — 
293 6295 6296 us in personable nature. Salary ONE 
or Section.Experienced EXPENSES PAID, AC- , commensurate 
6301 6302 6304 . Caring. COUNTS AREALL SET with experience. Call PT Time fen too b6-8/hrs. 
6308 63096315 — on from Maine-Jonn saw UPINGREATERBOS- = hte '7 0 Sana tesune to Do nigh quality telephone re- 
6319 6320 6321 ee TON TERRITORY. house Stage i, 74 Warrenton — town mgmt firm. 
6322 6326 6327 , ; GROUP DENTAL AND St., Boston, MA 02116. Oppty; to learn exciting new 
7 MEDICAL OPEN, MUST © CITIZENS FOR PARTICIPA. t,t, Good come 
6330 6332 6334 Jim-Back Bay- met sat BE INDEPENDENT AND =‘ TION IN POLITICAL ACTION : ot Meg 
6336 6340 16th (Trident) stuck you with seeks part-time Black: 7 1 
; 6341 bil, fost your Sue ENERGETIC 938-0087. funders. (a, STOP P 5 RE E WANTED young energetic 
6344 6347 6350 GREAT JOB AMERICA. 6:30-9:30 pm $7/ _nion tor slightly -- 
635263556356 SEEKING: ; Alans eho money. Tegal, nur. Call John 426-3040 male. Salary. Call 696-6155 
6357 6359 6362 anatomy - cup of cofies Interesting, good locetlon Experienced Hairdressers = eying. 
6364 1499 1854 ped you off - Dan with, 738-7570 keep tryingt wth S50 TuseSet. Jon of Movement. 400-4000. 


lor 
position 20/30 hrs/wk 
Cashier/customer as- 
sistance. Starting at $6.00hr, 
call Jocelyn 864-6000. 





AVON 
Interested in making extra $. 
Sell Avon F/P T. Call 
783-3697. 





Barmaids: Chelsea bar iook- 
ing for personable gais. 
Heipful to shoot a little pool. 
Call Ms. Susan aft. 5 for 
appt. 884-2670. 


re ASNPAO ONY 


seeks politely aggressive 
sales for promotional 
work. includes paid ex- 
penses, draw on com- 
mission, & 


; istic 
earnings, $700-$1,000 
weekly. Experience heipful. 
Training available. Call Mr. 
Toomey at 438-4766. 


Childcare for 15 mos old girl 
and light housekeeping in W 
Newton. Needs car, non- 
smoker. Tues and Thurs 9-2. 
Call 244-9156. 

CHOOSE YOUR OWN 


HOURS 
Movers, Part-time, week- 
days, $8/h 484-0580 . 


CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 
seeks part-time wiaghes 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 
AMERICA. 6:30-9:30 pm $7/ 
hour. Call John 426-3040 


The Boe rood bene 

















vacation 5 
Call Kirk at 427-5831, M-F. 
DAY BAR- 

Pe roe one 

10am-6pm, call 232-4242, 

ask for , Play it 

Again Sams, jon. 
DAY BAR- 


SERVER 
on-Wed., 
, call 232-4242, 


1 

ask for , Play it 

Again Sams. Brionion. 
DISHWASHER NEEDED 

for small cafe. $5/hour. Fiex- 


ible hours. Call Lois 
566-1088 Wed-Sat after- 
noon 








ays 








Do it for love not money. 
Progressive talent needed 


above experience. 
sume to Box 1974 


DRIVERS, 
BIKERS, 
WALKERS 
NEEDED. BEST 
PAY IN TOWNI 60 
% COMMISSION. 
CALL LISA AT 
423-2511. 


EMACH AND BOLIOS is 
looking for a full time driver 
and ice cream maker im- 
mediately. Call 738-6441. 


Enthusiastic individual ex- 
perienced w/ children, 
sought p/t to contribute 
creativity to children's 
videos. Karen at 


DATA ENTRY 
M/F wanted Full-time for 
data entry. Light typing ex- 

, will train on com- 

















years of experience. Pien 
hy PPA 

pay dollar for it per- 
Son. Cal 248-0663 Ask for 





60 words per 
minute. Cali Cynthia at 
492-6300. 





FANTASY PHONE 


$10+/hr. for Female. 


job. for students, 
2nd job. 


Excel. 
housewives. 
739-5090. 





FT MAINTANCE HELP: Mon- 


h involved salary 
neg. / dishwashers 
@xp. nec. call 542-1166. 








— - 






22 
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THE BOSTON PHOENIX, SECTION TWO, DECEMBER 9, 1986 





EMPLOYMENT OPPS 











EXPD MECHANIC 
Excellent opportunity, 
Brookline area, i 





Seeaes 
own van or 

do local pH omy Boston 
-- Call 524-3868. £.0.E., 


























PAID STUDY 











WORK AT HOME! 
Fantasy Co now accpt 

































































is seeking 
medically qualified 
individual in Boston 
area to perform’ 
insurance exams. 


491-4210 

































Brigham and Wom- 
en’s Hospital. 3 shifts 
available: 2-9, 9-5, 
weekend hours. $4.50 











for operator. Y Not? 
DRIVERS ws egret raany mi} | | S568, 205, yours are | | Ri 28-000 keep tine 
lo a 
Roslindale Mailing Service is currently ited by tur agai twoughant te | | | SMOrt term study. We are GREAT JOB 
seeking FULL TIME DRIVERS. Job in- | | | Seccenremeuar:ease| | | Cresoaing now certain | | hours, good, money, eg. 
volves picking up customers’ mail cua aos medications affect Interesting, good locati 
throughout Boston and surrounding AWGA. Capt €'box 40200, Atami, | | | Metabolic and functional with. 798-7570 keep tryingl 
areas. Good driving record required. Ga s0sse. ‘Call Nine 
wan | | onesencc one 
com- 
524-3868 Clinical mitted, cotindate troniduate 
for outreach/fund-raising. 
° Medios! Cooter Hours “290-2:S0pm, Mon. 
bey yo pa TEAC thru Fri. FT/PT. Cail Peter 
R rie no MA Position available 576-1650. 
; in a Community HIGH BLOOD PRESSURE: 
HEALTHY MEN & Paid volunteers tor 
E/O/E M/E/H/V based child care aus aa invohng ' 
center. Four | WOMEN OVER 18 _ wk hospitolization. Call 
course minimum; | | Fcccdwpericperen or Jom tambon aoe on 
10 months per term study. We are investigating HIGH-END AUDIO. 
year. Generous p> Senge pan arma je ge orient shop 
benefits. ett putialince person. Call Bob, 236-4646. 
Dunham Footwear fect Pre- | | |hnuemmnona re || LANDSCAPE WORK: 
SS || ood arectOrs | | Ui tec arPas tare tpm | | peimont WEE Saper seeks 
‘ ter 186608 Uoion of Cea wareers exper pref 
is looking for House, 288-3230. Pharmacology New England $6-8/hr. Call 489-3470. 
Full and part time help. Good pay. Equal Opportunity on ee - — — — 
Excellent benefits. Experience helpful Employer ponsible, energetic, appren- 
ice/helper. No . Ex. 
but not necessary. Sepwares. te aap a08 
Apply in Person TV. PART-TIME 
328 Mass. Ave. py 
Cambridge ATTENDANTS | | ,,.SECRETARY 
or call . TENAVISION, a TV sourcetul individual to —. 
National company rental company at] | 99¢,the personal business 


a entrepreneur. 
Flexible schedule. Call 
244-0102. 





Molly's needs bartenders, 
waitresses and floor help. 
Please apply 7-9pm week- 






























general office. 
AIRLINE 





package as well as 
excellent growth po- 












Our advertisers received the 
majority of thew responses 
after tne second appearance of 
thew ad 
Phoenix 
Classifieds 


- 





267-1234 











Sr tential. Call Rob 
Ticketing agent to make Sialtiasoa ot 

« group bookings, handle 82-8095. 

' reservations, manifests, H.W. FOOTE & CO. 














to start. Only enthusi- 
Sosvarcens, || [etereraten| | ison = 
GARDEN CITY experience helpful is and other. | | imacin santo com 
perform for 
TRAVEL SERVICES information call_| | |Gatbreith at | | Stacenavieos Cal 
IS looking to add 273-2053 (617) 732-6576 ON CALL ATTENDANT: 
competent people to our immediate. pay” performing 
staff at our new quarters in GaEYOUR—] | Prstealiy Glesbled persone 
the Wells Avenue Office PAINT CLASSIFIED em-Tpm 822-0006." 
Park in Newton: STORE WORK HARDER GET PAID FOR 
We are a fast grow- FOR YOU! WATCHING TV 
rb. company ae PLACE IT Video Meme serdine 
or energetic individ- 
SECRETARIAL uals to work either =a” peewee pete ph fl sn perf 
Clerical help needed; part or full time. We us Square office. 
oa. gts : F offer competitive Tone seventage of ine Mon-Fri, 12-4pm. Call Brad 
typist; filing; telephone; salaries and a com-| | | commercial s0 tor'more tran] | 2266-2121. 
arehensive benefit Sapo inen eae tan boa HIGHEST PAID 


IN BOSTON 
Prestigious nation- 
ing seductive phone 
operators. Hours neg. Exp. 
pref. but will train. 
595-0336. 





Part time clinic assistant, 
Mon-Fri. Downtown Boston 





















1384 MASS. AVE. HARVARD SO. 


ask for Mrs. Rice 























THE SKILL BUREAU. 





ticketing. me 
ncaniniis $7:00/h, Call 380-6278 
Full/part time, flexible OUR TYPE OF TEAM 
hours; own car. Hourly, plus DATA ENTRY SALES 
mileage, tolls, parking. OPERATOR TEMPORARY SELLING 
Pick-up/ delivery, errands. is highly intelligent, not just a typing machine. TELETRON has many open- 
Call today to discuss ee ee ee ag 
salaries and benefits nastlgenay aeeae Give us oer er a few STUDENTS 
969-2323 temporary assignments. Top rates, Full Friday pay. HOMEMAKERS 
129 TREMONT ST. BOSTON TEACHERS 
423-2986 ACTORS & AC- 


s 
and anyone g Ray 
Part time job to fit into any 
schedule. 





Exciting 
sections. includes copy editing and and production. Minimum 1 - 3 


experience required. 
me: Personnel Director. 


3 Outside Media Positions Now Available 


The Boston Phoenix has openings for three ex § hr d Sales E hn 
+ Retail A t Executive « Nati Account Executive « Entertainment Account Executive 








financial rewarde that come from sell this 
these positions @ salary 
resume in confidence to Steve Jackson, Director 


Assistant to Sales Director 


must be well o;ganized, accurate typist (35-40 wpm) and possess good 


Word processi ro ee Minimum 1 year 
resume to: STEVE JACKSON 


Associate Classified Sales Manager 
Telemarketing Experience Desired 


The Boston Phoenix, New England's largest weekly news; 
with leadership qualities to assist in directing the efforts of an 8 person depai 
Candidates must have 2 years of relevant sales or marketi 
In addition to excellent growth opportunities, this position offers a comprehensive benefits pa 
Please send resume in complete confidence to: 


Neil 
Classified Sales Manag: 


Retail Advertising Sales Manager 





responsible for up to 10 advertising 
Candidates 


send resume and salary history in 
General Sales Manager 


Radio Station Billing Clerk 


work . Data k Terrific ‘ 
100 Mass. Ave. 


Boston, MA 02115 
.{617) 536-5390 


The Boston @ 
















Assistant Supplements Editor 


opportunity available to work at Boston's largest weekly newspaper and be involved with a wide range of special 
overseeing layout years general newspaper 


in its expanding Sales Department: 
You will be working with other highly motivated individuals who, like you, are mainly interested in the personal and 
unusual 


media mix to many divergent industries. in addition to excellent 
ee ee 


immediate opening for motivated in Jividual to assist Sales Director of New England's largest weekly newspaper. 
D communication skills 
trative experience necessary. Low to mid-teens. Send 


per, has a position for an achievenment oriented individual 
rtment. 
experience and one year of ey experience. 
age. 


The Boston Phoenix, New England's largest weekly newspaper seeks an experienced Retail Sales Manager to be 


sai 
'd have several years experience in media sales, with at least 2 years management experience. in 
nto eee 
complete to: 


Conscientious individual needed for busy Acct. Dept. Must be able to work in hectic environment, billing advertisers. 1 









ail 
br" 


Equal Opportunity Em- 
ployer, M/F. 





|. 
operators needed for part 
time/full time, permanent 
positions in Cambridge. Ex- 
perience useful, but not 
necessary. 

Call Mark Manning at 
492-6300. 





Restaurant Help, all posi- 
tions, full or parttime, day or 
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evenings & weekends. 
tic types who the people. 
Colt Khon. 























clean “ 
Work, 547-4440, Home, 


nodets Bakery We Chestnut pice ectomatic, 
Hill is looking for mature, AM/FM, 2 door, clean. 
Gacas nh "tre fonoeing | NEEDS MINOR WORK, but 
in the following can be at low 
F/T prot cake decorator bp here ood — 
Retail Sales Help, day and —gveg at 1-532-2818. “ 
Energy, loyalty And creativity FORD Must. 1975. li 2-dr. 
a plus. 277-5629 ask for htchbck. Runs grt, tks grt in 
Cindy. & out. $1000 or best offer. 
Usher See the show for free. Gave jaune ‘OF Your test 
fea ee owed SOR RS FG 
A cond 
423-5572. pen stnd, re cy af 
cass, 
PART-TIME Newt 965-2384 kp trying 
VIDEO sic 
Pry Ly ANDTHE 
looking pero npenng L s 
didates to work acting, artists services, audi- 
20-30 hrs./wk. in a casual at- tions, a oe 
typing skills . Call ments, musical 5 
Wally 266-2121. studios 
Nova, ‘75, 6, 3 spd, 
wat OE ALIOMEaey, Seat xis 
editors. 


pay up to $25 each. 
now! Call refundable. 
213-391-0711 ext. 3406. 


SOCAL LS AE 

RESUMES 
GNOMON COPY 

Word processing - Resumes 


our specialty. 

letters, theses, term 
99 Mt. Auburn St., 
bridge - Call 492-7767 


VOLUNTEERS 


PAID 
VOLUNTEERS 


Seeking healthy 
cigarette smoking 
volunteers ages 20-45 

to participate in | 
study. Call 732-607 
for further information 














241-8930. 
e-of wih new transmission, 
ball and steer: 


box. $1850, Call 





: 








TURN T EAL 
COUNSELING TO DiS- 
COVER INFORMATION ON 
DENTAL, DIET AND OTHER 
SERVICES. 


gine newly overhauled, 
needs. some rust work.. 
eves. 776-8324. “i 





TR 
AUTOMOTIVE 


ac, am/tm cassette. 
$1750 a rare find. 969-837 








IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 
ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 


help get their faster. If you 
need equipment, 


rehearsal space, or me 
iano 





Nf 


l 


of classifieds. 
BUICK Gentury ‘77: 
authentic 82K miles, 
105m 


H 





CITATION 
1981 vg 4 speaker stereo ac 
new tires automatic 4 dr ex- 
cellent car $2000 Tel: 
969-7019 or 969-5245 


CHRYSLER: ‘64 Cisc Wt 
eT ee 


praised, will all 
fers. 354-6973 Leave 





1974 VW Karman Ghia in A-1 
last 











BUY THE CAR OF YOUR 
1970 Rolls red/silver 
Ihd $16,000 

1970 Rolls Royce biue/siiver 
rhd $14,000 

1961 snow white Austin Prin- 
cess rhd $6000. 

Call 872-4255. 





Toyota 1980, SR5, 74,000 , 
sun roof, 5 oe runs 
perfectly. $1,700. 738-8008. 
TOYOTA: 1981, Starlet 63k 

|. am-fm, rear 


dfrst +wpr. Chapman and 
new muffler. Brn w biege int 
1 owner 1 driver mint cond 
$2800 or bo 739-5163 
TOYOTA: 82, Corona w/ 
air, 58p, po. br & steer. 

wh, new tires, rust 

stereo, alarm. Ex cond. white 
w/ maroon int $4300 Keith 
965-8157 


Toyota Celica GT 83, 58K, 
PS, PB, power sunroof, 
poms ggh a « w/ snore, 
mags, -proof, cruise, 
runs/looks great $7100, 
Steve 321-8822 days, 

















321-6738 nights. 

Toyota Celica GT 1986: Low 
rs avise d 1 ogg Pet 
thing, $11,995 days 
938-4544 eves 438-6315. 
Toyota Corolla, 


1976, 
118,000 mi., reliable & + 
well but rusty. $350. 
396-3892. 





TOYOTA: Corolla, 78, Iftbck, 
5sp, 94k, excellent mech 
cond. Well —_—e fm, 





cond, 
made. Best offer. 246-3217 $950 864-3907 
‘oyota Corona Wagon = Toyota Starlit 81, 5 spd, 55K, 
an sa ao Se 40 mpg, moon rt, AM/FM 
new clutch, : Soper $2500 b.o. 


stereo, , New 
haust radiais $1595 
~-5665. 





1979 MAZDA GLC ori 
owner, low miles, a/c, 
exc cond $1850 or bo . 
655-6254 


ig 


2 





: 
ge 
if 


° 
3 
a 
82 
38 
“3 
° 
*3 
88 





53 
a 
a8 
! 
ef 


: : 
crit 





~~ 
. 
» 
‘ 
_ 
= 
a 
— 
m 
< 
@ 
2 
a 
3 
oe 
oe 


dun 
“s 

<n 

a 


IT RUNS 
‘TIL IT WORKS 


“ 84 GL 
miles, sunroof, AM/FM, 
Chapman lock, 5-year un- 











limited 
$5700 or 8.0. 262-050 
eves. 





Corvette, 1985, new con- 
dition, 15,000 miles, loaded, 





OSS Te tees “ot 
new 
$1750/00. 884-4776 
BMW 635 CSI, 1986: Red 
with black interior, auto- 


matic, showroom condition; 
Eves 352-8231, days 
395-8106 ask for Chery! 




















miles 
$699, 969-0512 BE 
ce orawese oon 
rive, new 4 ’ A 5 
rust-Texas car. Metallic grey, nw pie well kept conn. ae Ge ete eee 
$4800. Call 367-8460. or b/o 256-1758. tne ot” 10 ran, 
FORD ESCORT 82: 4 was used 6 
dr/white, 54k mi, mich tires, 1000 ATSUN py seasons, never transported, 
Do. 268. 197  $27000r amit, many new parts, — Showed cman te South. 
.0. 
pana = Eastern Mass. Vi 
Ford Escort, "82, 4 dr hatch. $2000/80. dable meshing. Galt 
Brand new engine (ereey «©=— DATSUN200SK = 22:5! 
$2400 0.b.0. 364-2000 1981 in INTERCEPTOR 
ext 5190, eves 734-1479. Includes AM/FM, ronda interceptor 700, @x- 
new tires, very clean and well = silent condition, 6950 m 
Ford Escort GT, 86, show  ept, red with red interior. $2,450, ¥ . 
room condition, 8200 miles, You ‘must see this car. A  $a.f50, willing to negotiate. 
must sell, $7,000 or best of- at $4800 . Cail Harry, tie 
fer. 522-3589. at 926-7184 4:30 to 12:00 Motorcycle, 1984 Honda, 
or 7. 11AM —XL-200, needs work, $300, 
to 3PM days. or b.0. 536-2723, Iv msg. 
CAR condition. Dependable runs. += MOTORCYCLES 
, runs 
excellent. work. 983 Yamaha TT 600, only 
LE ASING $550. Must sell. Leave 900 miles, Brand new 
$1200. 1985 K ki 
6 awasa 
Ae e 3ek mos, "AN/ea: —-KLR-600. Bought new in 
Seetue we'summars Much a6, Ua ‘cok 
only. $2500. Call 264-6404. g 005 Honda CBX-1100cc, 
collector's . Showroom 
New and Used | vweu8GA PYY, cron oon bane at 
L R Morfn zenro, shor? 
s , ier 
owest ates 262-2749. 
GREAT DEAL !! 
A ACCORD 





CALL 


Furst 
Financial 
| Corporation 


738-0044 


















































1979 HONDA ACCORD, 
RED, 4 DR, AUTO, POWER 
BRAKES 





fa | U5: 
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EMPLOYMENT OPPORTUNITIES 








Men 18 years of age & 


x0 6 older are needed for safe 
a ents” pharmaceutical research 
Rea testing programs during 

oe the month of December. 


EARN $300-$700 FOR 2-6 DAY STUDIES 


¢ Free room & board provided 

¢ Game room with VCR movies & other recreational 
activities ; 

¢ Study space provided 

¢ Comprehensive health screen including complete blood & 
urine analysis, physical exam, EKG 

¢« Conveniently located on the Green Line 


Call for more info 
weekedays between 


9a.m. &5 p.m. 





MISA 
























BEA 
MILLIONAIRE! 


$108,000 per year 












We offer major medical 
benefits and excellent base 
salary for qualified managers. 
Music and video company. 


(702) 731-5920 
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Rent Money. 
Book Bucks. 
Bread Dough. 


Whatever you need it for, Archer 
Kent can help you pay you bills. Our 

& store at:865 Boylston Street, Boston 
needs Cashiers and ‘Stock: Help im- 
mediately. Full and part time. Flexible 
hours. working conditions. Ex- 
cellent starting salary. Please apply in 
person to the Store Manager. 





865 Boylston St., Boston 











BE PARTY ANIMALS. 





There’s something new coming to Greater Boston. 
It’s Talkabout. A unique telephone service where 
teens and adults talk about anything they want. 


Within reason. They can-talk with up to 9 other peo- 
ple at once. 
We have openings for moderators. People who'll 
help people talk about whatever they want. 
Talkabout is in Cambridge. Flexible, part-time 
hours. Competitive hourly wages. No experience 
necessary. We will train. Call 617-739-4567. 


And let’s talk. 














NATIONWIDE INVENTORY SERVICE 
30 IMMEDIATE OPENINGS 


New jobs for people to work on inventory crews to conduct physical 
inventories in retail stores. No experience necessary. 


WE OFFER: 
* Competitive Pay Rate — Starting $5.00 per Hour 
¢ Paid Training 
¢ Transportation Provided from Local Office 
THE FOLLOWING SCHEDULES ARE 


AVAILABLE: 
¢ Weekdays (at least 3 per week) 


Py sce 
b Requires Reporting to Local Office at 6 a.m. 
e Average Work Day 7-9 Hours 
FREE TRANSPORTATION TO JOB SITES: 
Must be 18 years old and have valid drivers license. 
Applications will be accepted Monday-Friday, 9 a.m.-3 
p.m. 
for more information call (617) 699-6933 or apply in 
person 


WASHINGTON INVENTORY SEF SERVICE 


252 John Dietsch Bivd., industrial Park, North A 
432 Washington Street, Weymouth, 


REET 
RESEARCH 
INTERVIEWING 


Excellent hourly pay 
plus bonuses 

















Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9am-5pm or 5pm-10pm, plus weekends. Start at 
$5.00/hour with rapid advancement to $5.50. Bonuses paid 
on each project. Paid training. No experience necessary. 


Call 492-5676 Monday-Friday, 9-5. Abt Associates Inc., 
55 Wheeler St., Cambridge, MA 02138. 


An Equal Opportunity Employer 

















Abt Associates Inc. 
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EMPLOYMENT OPPORTUNITIES 











yj) one IE 


ZELLA the Fortune Teller 
sees a job and this bonus 
in YOUR future. What will 


it be? 
TYPIST? WORD PROCESSOR? 
DATA ENTRY? SECRETARY? 
RECEPTIONIST? CLERK? 


PRODUCT DEMONSTRATOR? 
TO SEE WHAT THE 

FUTURE HOLDS FOR 

YOU, CALL... 


Western 











TEMPORARY SERVICES 


ae Burlington 
426-8622 229-2830 


bring in this ad when registering 
EOE-M/F 








MONTILLIO’S 
PASTRY SHOP 


Part Time/Full Time 


DAY & NIGHT 
COUNTER HELP 


MATURE CASHIERS 


Montillio’s Bakery is 
growing and needs 
people to work in the 
jobs listed above. We will 
train you and give you 
the hours you need. 


Please call 
267-4700 Ask 
for Michael 








VALET 
PARKING 


PPP P POLS 





Boston’s Best valet 
parking company 
needs people to park 
cars at the World 
Trade Center and 
some of the finest 
restaurants in 
Boston. Day & 
Evening hours 
available. Good 
hourly rate and tips. 
Must get along well 
with people and be 
well groomed. 

For further 
information call 
Aaron Sedman 


ee a at a aa a 

















439-5499 
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VOLT 


has general clerical opportunities 
to suit your lifestyle 





* Reception 

¢ Clerk /typists 
¢ Data entry 

e Filing 





Call VOLT to see what you can do. 





1280 Mass. Ave./59 Temple Pi. 
Cambridge Boston 
354-6555 451-0058 














te te dete tet te tet tie 


$300-$500 
PER WEEK 
ROCK 
TO THE TOP 
ROLL 
TO THE BANK 


MANAGEMENT 
POSITIONS 


PROMOTIONAL INDUSTRIES is 
here and looking to expand in the 
Greater Boston area. Looking for peo- 
ple to train in the areas of Fitness, 
Automotive, Photography and the 
Entertainment Business. If you are 18 
years or older, have a car and are am- 
bitious to learn a new marketing con- 














PART TIME 
SPLIT SHIFT 
4 hrs./day 


FREE VAN 
Plus 4 hours work a day 









Person needed to transport 
special needs adults to 
icomerns in Boston area. 

onday-Friday. Mornings, 
return in afternoon. Good pay 
lus use of vehicle after hours. 
ass. drivers license required, 
es sensitivity to handicapped. 

raining provided. Call or write 
Deborah Shemano. 


THEM INC. 





COUNSELORS 


TEMPORARY AND 
PERMANENT 
HUMAN SERVICE 
POSITIONS 


FULL TIME POSITIONS 
AVAILABLE 


Counselors needed to work with mentally 
retarded and physically disabled adults in 
group home environments located in Wa— 
tertown and Waltham. area..Degree and/ 
or related experience preferred but not 
necessary. Flexible hours available, in- 
Cluding afternoon, evening, and weekend 
positions. Good salary, good benefits, ex- 
cellent opportunity for training and ad- 
vancement in this growing human service 
agency. 


oo 
a? 





CUSTOMER 
SERVICE 


Immediate opening for a 
responsible person who 
takes their job seriously. 
The duties are serving 
national commercial 
customers in Boston’s 
a ublic dry stor-| 
age..and—distribution, 
ware-house. Full time 
and flex time openings 
are available. We will 
train. Also available are 
truck driving and other 


| 

















aes ene ee Rt —- warehouse positions. 
; Cambridge, MA 12141 
868.3480 For more info call or send resume Apply in person of call 
9 a.m. to 2 p.m., Monday - to: EASTPORT DISTRIBUTION 
R Coo 
CALL Fiday soseue BROOK sTaP me. 369 Dorchester Ave. 
938-7900 124 Watertown St. Boston 
ame Ff Watertown, MA 02172 269-4444 
te te te te te te te te te te tay | HB igual creole enor EOE 
ATTENTION: 
NOW HIRING WOMEN AGED 18+ wonp recceseme SIGNS SIGNS 
- EARN MONEY IN N 
Cashiers & OEY NINUTRITION | |) TRANSCRIPTIONISTS Everywhere Signs 
Sandwich Makers , FULL TIME/ g 
Full and part-time Wintoeck Clontedent Acie sorta gee PART tees and Circus whole 
positions University, Boston, is conducting a ood supermarkets 
sic hans oniemanerane nisf || Growing, Harvard Square || | eede-g part tine 
: service bureau is seeking signmaker. Goo 
* d - ~ . . . es : . + 
Phe) eo pay somples panediten ak ator very} || Oright, energetic individuals Calligraphy skills 
“Flexible hours little time. If eligible, the only for word processing and required. Flexible hours 
Free meals requirement for this study will be a medical transcription. We 
total of two morning visits to give are looking for word offered. We also offer 
aba this onde Wit he processing experience with - a sapbe discount 
FORMAGIO divided into two groups, one of which typing speed of at least 65 ° Paid vacations 
RESTAURANT will also be asked to take calcium wpm. Knowledge of IBM * Paid holidays 
supplements twice a day with meals. Displaywriter & PC helpful e Paid sickdays 
WE WILL PAY YOU: $20.00 to but we will train talented Work in a natural whol 
81 Mt Aubum Street | | volumzer is contol goup $40.00t0 || /people. Full time. or part || | foods environment for 8 
in “Harvard Square groun, Velunteeis will naz have the time days/ afternoons/ solid 
Marketplace option to repeat the study (in a evenings. Good pay and company. . 
port set ay dey Tnwor Coord [congenial atmosphere. Call For interview appt. call 
Appl in person or call If you are interested in jearning 354-4050, 9 am to 8 pm. 492 0 
Ba A agh 795 more about this study, please call 
our Prescreening Department | ot a ® 
ask for Dave today at (617) 956-0400. WORDSMI 
Please Request #083 WORD PROCESSING SERVICES * COPIES 
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EMPLOYMENT OPPORTUNITIES 








Due to rapid expansion, Tweeter, etc., 
the leading audio and video retailer in 
New England, has this exciting career 
opportunity at our Cambridge 
Warehouse Facility. 


Need training? 
Need a job? 





STORE DELIVERY DRIVER 


You will assume responsibility tor weekly store 
stock deliveries. A Class II license is required as 
is an excellent driving record. Ideal candidate 
will possess the following traits: honesty, 
reliability, and an excellent work history. 
Interested applicants, please apply in person: 
Monday-Friday 8:30 a.m. — 4:00 p.m. or call 
Mark Madwed at (617) 661-9500 for an 
interview 
New England's leading audio/video retailer 
has the following immediate opening: 


RECEPTIONIST 


Candidate should present a highly professional 
appearance, possess strong communication 


& 
skills and demonstrate a high level of energy 
and enthusiasm. Position involves a variety of 
duties for an organized individual in a pleasant 
jf work environment. Some light typing as well as 
’ 
S . 


1-800 
248-JOBS 


other general office functions 


Excellent starting salary and benefits. Qualified 
applicants should call Bob Tassone at 661-9500 
to arrange for an interview. 


Neeret. 


350 Brookline Street, Cambridge, MA 02139 
An equal opportunity employer. 





The spirit of Massachusetts 
isthe spirit of America. 

















ACTORS, MUSICIANS, 


DANCERS AND WRITERS 
BE A VOICE FOR 


BOSTON BALLET 


Use your communications skills to promote our terrific new 

season. and increase attendance to record levels. Dynamic 

and enthusiastic individuals only. If you appreciate the 

ballet and have an arts and/or sales background, call Gary 

immediately, Monday - Thursday 10 a.m. to 8 p.m. for our 
‘ ‘day nage amet beeen 


iduq BAZ 6906 








| 





VALET 
PARKING 









Boston's best valet parking 
company is looking for 
people to park cars in some 
of the best restaurants, 
Clubs and private parties. 
Good hourly rate and tips. 
Must get along well with 
people and be well groomed. 
For further information call 
Aaron Sedman. 













439-5499 
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ACTORS, MUSICIANS, 
DANCERS AND 
WRITERS 


BE A VOICE FOR 


THE BOSTON 
BALLET 





Use your communications skills to promote our ter- 
rific new season and increase attendance to record 
levels. Dynamic and enthusiastic individuals only. 
Salary and bonuses in addition to tickets to per- 
formances and classes at the Boston School of Ballet. 
Arts and/or sales a plus. Day and evening horus. 


For more information call 


942-1323 


between 10 a.m.=-4 p.m. 











Help, We’te busy. And we need 
Managers and Assistant Managers to 
run our Discount Health and Beauty 
Aids Stores. Experienced Managers 
and Assistant Managers who take re- 
sponsibility seriously and confidently. 
And Managers and Assistant Man- 
agers who are looking to help their 
careers grow. 


Could 
your 


career 


Archer Kent can provide that 
growth, that help. Help that includes 
everything the professional Manager 
and Assistant Manager deserves in- 
cluding paid holidays and vacation, 
profit sharing, incentives and 
bonuses. Career help that insures 
your work for Archer Kent is ap- 
preciated and rewarded. 


help? 


' If your career could use that growth 
opportunity and benefits that Archer 
Kent offers, please telephone toll 
free: 1-800-242-0212 or send your re- 
sume to: Archer Kent, inc., 291 
Pond St., Avon, MA 02322. 






So could we. 


aa PRESCRIPTION 
SUPER-DRUG 











: « > ~~ 
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AUTOMOTIVE SERVICES 


= Be) 
Dodge & Leasing 


on all new ‘86 & ‘87 trucks and selected ‘86 & 
‘87 automobiles in inventory 


TAKE YOUR PICK! 
SMALL 


Picka Pickup! Pick a Payment 


LARGE 


1987 D-150 
starting at 


1987 D-50 


from Mitsubishi 
starting at 


$6309 «. 


price includes rebate 
ASG, mon 


on closed end ease” 


1987 Dakota 


the only mid-size 
truck in the worid! 
$7374 79 
Price includes rebate 48 mast a 
On closed end lease” 


em te 


$149 MoO. ON Closed end lease” 
Amc .149 $ 


Or aer any of the above in vour chnice of color 
*Closed end lease means no additional obligatic > on he ~ eter § Dart at the end of the lease 
N° AONE: 2200 refundab:._.ecurity deposit required on all leases 


Aso a large selection of leftover 


NEW 1986 pickups availabie! 
New SLD Luxury Van Conversions 


in stock for immediate delivery! ae 
s low as or lease for $4 99/ Mo. - 
includes 45 luxury features 
$200 refundable security deposit required on all leases 
“Closed end lease means no additional obligation on the customer's part at the end of the lease. 
48 payments x $199 = $9552. closed-end lease 


NOW ON DISPLAY EXCLUSIVELY 
AT SILVER LAKE DODGE: 
the 1987 Shelby 
GLHS Charger! 
Available for 
immediate delivery 


NEW 1987's —- BUY OR LEASE 


%! * *~ CH 
ARIES 600°4-Dr. 3p DARGER 
WAGON $9279 Or Hatchback 


0 \ or lease for 


$195/mo 


48mos x$195= $9360 


\ Price orien reb te 
Price incudes rebate | 


se for 


$469) mo. 


48mos.x$169= $8 


Order in your choice of colors 
$200 refundable security deposit required on all leases , 
*Closed end lease means no additional obligation on the customer's part at the end of the lease. 


“The Sales Tax on your new Car or 
truck is deductible only now 
through Dec. 31, according to the 

‘= new tax law. It will never be deduc- 
wamn tible again! So buy now, and get 
Silver Lake Dodge’s super discount 


prices, too!’’ 


New England's Official #1 Volume Dodge Dealer 
for 1979-80-61-82-83-84-85 and first 9 mos. of 1986! 


NY/ A=) ae Ke]. ¢=) Dodge & Leasing 


1/2 mi. W. of Rt. 128 @ 
OPEN SUNDAY NOON TO 5 PM 


Route 9 @ Wellesley 


235-6666 








FALL DISCOUNT 


SPECIAL: 15% 
OFF FEE WITH 
THIS AD 


Offer not valid with any other 
discount. 


BACK BAY 
SO. END Super studio with 
priv. washr/dryer, 
Sore kit., expo. brick. 


SO. END Very special 2 
bdrm. in prestigious place. 
Wall of windows accent 

firs., working 
fireplace, gourmet kit. 
w/micro, laundry, elev., 
deck. $1050. 


SO. END Beaut. 1 bdrm 
condo on side st., 
w/washer/dryer in unit, wd 
firs., gourmet kit., a/c, priv. 
patio. $725. 


SO. END End your shopping 
here 3 bdrm Duplex w/ Vic- 
torian detail, formal dining 
room, 1.5 bths. wood floors 
& contemporary flair. Private 
ery on quiet side street. 


MasterCard and 
Visa accepted 


Ye month's fee on most apts 


SO END 
WIRED FOR CABLE 


BETTY GIBSON 
TES 
556 TREMONT ST 
426-6900 





Boston: 3 br, $700/mo. Walk 

to T, Bay windows, 
prkg. Eves, 436-7829. 

OPEN HOUSE 
SUN 1-2 





Historic Waterfront area, 10 
Min to downtown, ali new 1 
bedroom apts. 

at- 


design 
kitchens with ‘d/d, pantry 
closets, large closets, sun 


all no fee, some w/ 1 
mos. rent. 
Call for a 
Boston roup 
267-2086 


BOSTON: Lngwd Med area, 


nr T, irge 2bdrm in newly re- 
nov Vict w/ hrdwd firs, d/d, 
views. 











BCH/UH, inci laundry. Ht/ 
hot water. $600. 332-2395. 


BRI/BKLIN: Chrm, 11/2 br 
hdwdfi, security system, 
laundry, D&D, storg, ridk, nr 
3 Ts, $725 htd, owner 
731-2218 pm. 


BRIGHTON: Colborne rd ige 
3 br apt in hse $850 incis 
ht/hnw Parking available 
1/15.87 P. H 254-6501 


Cambridge: 4 attractive, 
rooms, porch ideal for one or 
couple, $625+ ht. Nr MIT, 
Pine St. 491-7156. 


CHELSEA: 3 bdrm, irg eat-in 
kit, hrdwd firs, beck prch 
$695mo Call 884-2397 














a 


Rarer mea a7 CT TTT 
JP: Pond area, T, 6 rms, 

, hdwd firs, shops, 
775, unht, 364-6640. 


MEDFORD: Nice 5rm, 2 
bdrm., nat. wd. fis., no pets, 
no fee. $600. 666-1234. 








MEDFORD: Renovated 
fully app! kit 


some brick. 
private balcony, off st pk 
$800/mo, no pets, 631-; 
PARK DRIVE: 3 room studio, 
convenient to BU, NU, 
MBTA, Kenmore Square 
$485 incl ht & hw. Kelly 
353-0148 


Urge Aehabe aval. 2 BR 


iy No mai age, 3846/878 


ROSLNDLE:10rm, Sbr renov 
duplex in two fam ir/dr,ig kit, 
d/d, w/d Ig yd, garden, 2 bth, 
hdwd/ww, a/c, nr arboretum 
T, 4 ok no fee,$ 1150 unhtd 
787-3854. 














hdwd firs, 


APARTMENT 
HUNTING? 
Look no furthér. All Boston suburbs. | - 3 
bedrooms. Some near beach and T and 
heated. Landlords, no fee list with us for 
qualified applicants. 
Atlantic Realtors 
Gallery of Homes 
284-7374 











SOMERVILLE: At Porter Sq. 
2 bdrms., nat. wd. fis. no 
pets, no fee, $750. 666-1234. 
SOMERVILLE: Davis Sq, 3 

bdrm hdwd firs, T, conv, 
$900/mo, no fee, Avail Jan 
1623-8413 


SOMERVILLE UNION SQ 3 
bdrm 5 








.5 rms, w/w, 
staircase, $1000+ mo, Jan 1 
Call 628-8085. 





Som: oe 8 oe it, Porter 
Sq., ik to T, 


9. 
irg a "$780. ‘eve-azey 


[IPS THE 


LAW 


You cannot be ee te ons 
because of race, 

color, creed, sex, na- 
jonality, age or marital 


Equal ny and 
‘fair housing laws guaran- 
tee your rights to consider 


any home o, apartment 
that is publicaly offered 
anywhere. 

Know your rights. The 


law is on your side. 
Greater Boston Real Estate Board 


24 Seneo! Stree! 
Boston, Mase 02108 
(617) 823-2040 








CONTACT US FOR INFORMATION 
| sk Ls. -__ 


peg ped Sq: 2br + ly 
and bth, oak fh 














nig “a pian dae. n4 
pack oe ch, yd, pkg, fridge, nr 
$600+ LF/GM pref 
471-6165 


WATERTOWN:2 bdrm 





cuans 800+ util 92 


WATERTOWN: 5 room, 2 
bedroom heat included, 
pkng, walk to bus, $795/mo. 
Call owner 924-9277. 








CONDOS FOR 


SAL 
CAMB. PORT: in a nice 
family area of the ‘Port’. 
Close to Mem. Dr. and shop- 
ping, two very sunny 2-bdrm. 
condos. in 3 unit group, 
corner lot w/ Ig. fenced yd- 
ideal for pets. Lg., ali new 
eat-in kit., one unit has sep. 
breakfast nook also perfect 
for computer rm. The other 
unit has outdoor prch. Pkg. 
Price $150, 000’s. . 


CAMB. NEAR MIT, A BEST 
BUY! Can you believe a fully 
renov. 2 bdrm. condo. for 
only $109,000? This bright 
unit has been totally renov. 
w/ new eat-in kit and bath, 
and.all new systems. We aiso 
have several other new and 
sunny one and two bdrm. 
units in small condo. groups 
from $107,000 near MIT or 
Inman Sq. 


, Please call for details: 


ALL CO-EXCLUSIVES 





CAMB: Green St nr Han- 
cock. Attractive 4 family w/ 
large yard. All 1 bedroom 
units. Can deliver 1 unit va- 
cant. Separate systems. 


We have buyers looking for 
lar rent-controlied apt. 


Ont no answer, heave cal 
494-8318.< : 


CAMBRIDGE, near cae 
Square, bi-level 1 
newly renovated siaae, 
open design liv/din & kitchen 
with pass-thru to living room. 
Second floor has a large 
bedroom with a 

skylighted bathroom. Large 
private basement. Only 
$109,000. 





CAMBRIDGE, 
cone. 2 


very 

renovated 1-bedroom 

condos w/ very large 

bedrooms, eat-in kitchen, 

nice living = ar . 
an 


Park 
abl ee ness 128,000. 


near Tech 
identical 





Chelsea: irg 2 or 3 BR apt w/ 
original detail. Just ren- 
novated, hdwd firs, china 
closets, bow windows. 
$750/mo. 884-2471. 


WATERTOWN: New renov. 2 


v msg 926-2325 . 





CHELSEA: Sunny 2/3 bdrm, 
country kitchen, refinished 
HWD fi, Boston skyline views 
$625+ util, ref req. 
864-2659. 


Dorchester: 2 br apt. an nice 
st., $650 mo. +. utils. Call 
Agatha Marpie Realty, 
287-0240. 


Dorchester: Beautiful 1 br 
apt w/ fpics, located by 
Fields Corner T stop, vict. 
detail, $500 mo. +. Cail 
Agatha Marple Manage- 
ment, 287-0240. 


DORCHESTER: Just re- 

habed 5 rm Condo/Apts. 2 

brs. New windows, kit, d/d, 

w2w and hdwd fis. Sliding 

doors onto deck & much 

more. $725/mo. Avail 12/15. 
265-0440. 














DORCHESTER: Savin Hill 
studio near U. Mass and T. 
$375+ util. 259-1554 


roy ye rouse, parking 
apt in large house, p 
incl. $625+ 265-1023 


Fenway: Bright, spac., 
apt w/ Bay 

hdwd firs, 
$625/mo. inci ht. 
964-5530 ext 503. 


HOSPITAL AREA 
Mission Park. 1 bdrm, $719. 
2 bddrm, $845. All utilities 
and parking included. Call 
738-8006, weekdays, 9-5. 


JAMAICA PLAIN: Quiet, 6rm 
off St. Rose st., prchs. eat-in 
k, refin firs. $675+ ht 
522-1564 


JAMAICA PLAIN: Nice 5 
rms, 500+ open house, Sun 
12/7 1:00-2:00, Thurs 12/11 
7PM-9PM, 36 Gartiand St, 
off Washington St. near Hich 
School 2nd Fi for 3 fam. 


JP:large 2 bdrm in good 
neighborhood near T 
$695/mo 524-6575. 


Ug kh" os 








1 br 


avail 1/1. 
Call 

















WELLSLEY: Smaii 1 bdrm, 


call 739-7040 


Professional 
woman are looking for a 2 
bedroom apt. in ion or 
suburbs. From $300- 
$500/month, Please call 
864-3639 





man and 








isposal. Cathedral ceilings. 
Heated garage. On 
$134.9K. san inciples. 
643-5581 Leave message. 
BOSTON 
CONDO SEARCH 
ASSOCIATES 
BUYER/SELLER/INVESTOR 





Why look any further? Leave 





BOSTON SO. END: 2 bdrm 
frpic, a/c, d/d, w/w, im- 
maculate, sunny, $135K 
owner call 442-1746. 


CAMBRIDGE, near Tech 
Square, 2-bedroom condo, 
iy ae 4. living 


Victorian, this unique 
“studio”. has large <living 
room, separate dining room, 
jaliey kitchen, very large 
‘oom, a 

loft. Loads & loads of closets 
& cabinets for storage. Aliso 
comes with a large eee 
room in the basement. 
tremendous amount ot 
space in a “studio” for only 
$110,000. 


Also on the second and third 
floors of this pretty 3 unit 
Mansard, are two-bedroom 
units po +6 being built. 
Everything will be new and 
there is still time to choose 
our colors, tile, etc. 
129,000 and $139,000. 


CAMBRIDGEPORT: Two 
units in this very sunny 3 


lot and 


sucea erast ut 
ing one un 
$159,090-$ 162,000. 


CAMBRIDGE: Excellent 
location near Garden & 
Huron. Two beautiful 
contemporary bi-level con- 
dos, smashing kitchens, 
liv/din rms, 2 bdrms 
incl one w/ huge 
master, 1 % ge A/c, 
landscaped patios, parking. 
Compute seen radiant 
heat. Only $174,000 & 
$179,000. 


We also have several 
spectacular, new or re- 
novated large 2 and 3 
bedroom condos in inman 
Square currently under 
construction. Priced at 
$196,000. Please call for 
location and detaiis. 


URBAN SHELTERS, LTD. 
864-3132 


1) Ceier sn! Fae ARS ve 


$ va 
1/1/87-6/30/87 2 bdrm hse, 
furn $475+ ‘utils. Jim 
296-5313 


HOUSES 
FOR SALE 


FmHA, HUD HOMES from 
GOVERNMENT! $1.00 plus 
repairs. NATIONWIDE! 
Authority. U.S. Public Law 
93-383. Free 24 hour re- 
corded information 
1-501-750-1100/ 
1-501-750-1107 Department 
T-390 





GOVERNMENT HOMES 
from $1(U repair). Delinquint 
tax property. 
Repossessions. Call 
805-687-6000 Ext. H-1953 
for curent repo. list. 


JP: Looking for 2 co buyers 
for Irg 3 family, seciuded 
house. Larry, 522-0241. 


OPEN HOUSE 
Is city pos ing y 

down? Well windswept 
shores can be yours with a 
short walk to Wingaersheek 
Beach in Gloucester, 180 At- 
lantic St. Directions, 128 
north, take Concord Street 
exit, Then take left to 180 
Atlantic Street. Hrs 1-4pm 
Sunday, 12/7 & 12/14. Price 
from Essex Reaity 








\ Group, 7 


PEN RI RRR 
HOUSEMATES 


onthe 'F hsemate 28+k. We 
live in a neat, smokefree, cat- 
free, sunny farmhouse, and 
shr expenses, some meals 
wood heat, gardens. $230+. 
263-8222. 


Allston: F and child, 9, seek 1 
M/F 28+ to shr single fam 


house. Own room, kitch. 
priv. Smoker O.K. 782-2745. 
Aliston:: Looking for F, 30-40 








$300+ utile. 782-2213. 


ALLSTON:look be F to 
shr semi-i hsehid. 
Lg 7 bdrm hse, 2 kitchens, 
w/d, lots of amenities. 
787-2831. 


ALLSTON: M/F for 4 person, 
— coop. Suny, specs, 
firs. No smoke/pets. 
S262. 50 avail 1/1 782-9842 
ARL-2F, 1M seeking 
30+ to share our supportive, 
playful and 
household. 
and easy access to shops 
and T. No smoke or pets. 
$288 +. 641-3107. 


Ari: S pret? 20+ eom Seume 
5 br, 2 story 














ARL/CAMB: F prof or work- 
ing F, nonsmkr, to shr aching 4 
renov hse w/2 

Tree-lined strt, yd, “ourdte 
more pets, sorry no pkg, 
Hvd/Alewife T, ht/indry wel. 
$400. 646-7482. 


ARL: Housemate wtd 2 bdrm 
sunny pe ae 2nd “we nemkr 
be clean respi Dec 1. Move 
in. $350/mo. Cali Vince 
484-9108 day. 


ARL: Housemate wid 2 bdrm 
sunny spacs 2nd prof nsmkr 
be clean respi Dec 1. Move 
in. Call Vince 484-9108 day. 


ARLINGTON: F seeks M/F, 
30+, neat clean rmmt to shre 














places, stain glass, nr Arling- 
ton center & rt 2, conv to bus 
& shopping. $450+ avail 
1/1/87 call 9125. 


py ape professional F 
27 + for cheerful, warm and 
spesteus indep. house near 
T, Spy pond 648-4313 


BELMONT: Huge, beaut, 3rd 
fir loft w/sep bth. Shr 2nd fir, 
kit, liv rm w/frpl, din rm, mm Widey 
w/ 3 others. Off s 
Pert for Cpl. $5804 1 or 
immed. 489-3347. 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA. 
ROC 


K & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. if you 
need musicians, — 
rehearsal space, or manage- 
ment can find it in the 
Music and The Arts section 
of classifieds. 














Brighton: 1 room available. 
1/87, $230. M/F near Mass 
turnpike & T. Quiet area. Tel: 
787-5477. 





THE 


Guaranteed 
Classified 


Call ‘267-1234 


IT RUNS 
‘TIL IT WORKS 











BROOKLINE: 1F 2M seek 
Prof. F 25+ to share elegent, 
sunny, spacious, house on 
quiet street close to T. Offers 
fireplace, hardwood floors, 
sun room, porch, 
washer/dryer, D/D, 3 baths, 
large gracious living 44 
Spreited interested in 
meais. No pets 


or smokers please. ony 
call 731-5260. 













































































ence ess — 
es for LEX: 28+ looking tor prof, SOUTH. ACTON Faking 2 
ive in house, 6240. No pets hove. Channing. howe, epe prots 308 to shr ranch w/yrd, 
787-1211, woods, ise ey 900k. indry, ne train, no 
pase. ue garden Die. cigs/pets, $450+ 
BRI:Need2M/F 24-2810 shr — “ats/emkg- util eves. 
semi- Vict home, LEXINGTON: 2M/F om " M 25, 
» FeSp, , nonsmkr, § to share house. W/D, for M/F to shr ig 
oC wu. Oe eee ; ne pennants 
k Hines Robin fw) B7o4eeo  Saeezmo Incl util, 637-6009. 
BROOKLINE-CH HILL: (ry 088-9888. Teale Sa Somervie, 3 rmts 
Hilltop private tree lined $135+ Dave, Laurie, 
peice. — _— w/ 1 625-4876 ASAP 
study, coder closets, Frencn _'™,iendly house in Lex. You 
doors, parking, laundry, pod us ben, tage yet Lots WALTHAM: Prof. M (38) 
alarm. No smoke/pets. $7: of space office or cottage in- stable M or F (25+) for 
large 2-unit house. Own 
dustry oe byed (w) spacious bdrm., hdwd 
BROOKLINE VIL: yy bdr 884-8882, (h) 933-8 . a P 
is L-shape. Share kit & bath =| ooking for a GIG? parking. Near e074 
with 1 $400 inc util non- ior'a Manener? Geo Gat ' OK. 
are. Yes SOR GETE. category in Music & the Arts ers OK. Sexual 
Hsemte 30+ to share Classified department. tation not important 
tse CIPSTHE | acess 
com Hvd Sq. Call eves 891-6615 between 7 p.m 
492-5309. No pets. and 10 p.m. 
ot coe oe LAW WALTHAM: IM & 1 seek 
liberal F to share 
M&F on quiet st betwn RII 0 bath f $300/mo + util 
Forter & Herve: Saez | nousing because of race, | (Negotiable) 803-6885 
skylite, all appincs incis w/d. color, creed, sex, na- WALTHAM 
Prof nonemoker pref $370, | tionality, age or a 1 M seeks nonemkr to shr 6 
rm 
CAMBRIDGE tow housing tase oe walk to stores, $470 inc! all 
ible, mature, prof tee your rights to consider , ve msg. 
SM 28+, wanted to share any home or apartment Watertown--1F seeks 
\ er wal Gone that is publicaly offered honest. responsible, 
anon anaes os eee ght The | Ronemoking, | reasonably 





druggies, Moonies arty 
bs » Pi 

animais. or juates 
please. $380 inci and 
hw. Avail immed.Cali 
497-7522, 10am-10pm. 

CAMBRIDGE: Off Central Sq 
M/F /macro coop. 


Absolut nonsmkr $1 
547-5955 before 9am 

CAMB/SOM: Artist sought. 
work: ft+ 2rms 
avail 12/1. arking, 
..$325/mo+ util. 492-3957 


SAMB/SOM LINE: M/F 28+ 
avail 12/1 quiet, resp person 
indep 








& 
w/frpi., mod kit, yd. Nr 
Porter Sq/on bus 
$350+ util. No pets/smk. 
Scott 666-3944/628-6380. 
CAMB: Temporary short 
term room for F resp, consid, 
no . $365/ mo. inci all. 
M-Th 6-10pm only 492-0285 


CAMB: Temp rmmmt, F 
consid 








fun, no pets, /mo incis 
all 492-0285 M-R 6p-10p 
CHESTNUT HILL: Nr B.C. 
bdrm, super kit & bth, 
frp prkng. $380+ 731-5364. 








Chestnut Hill: 2 prof. M/F, 
25-35 for Dec. wd wT, w/D, 
basement, prkg, fpice, 
$340+. 736-8616. 

DEDHAM:: Wholistic co-op, 











24 Schoo! Sweet 
Boston Mass 02108 
(617) $23. 2000 


CONTACT US (08 ai ORRAA TON 








MALDEN/SAUGUS: Hsemte 
wntd to shr 3br lux apt in new 
2 fmly hse. W2W, d/w » 
conv loc, $250+ util. 
324-5691. 














H 
: 
; 








Hi 


33 
+4 
f 
: 
4 
a 





pisnt F 25-30, no stud, W/ yrd & prkng. Nr T & 
smoke, homof near T stores. No smoke/pets 
$205 fst/ist/sec 436-2574. 





E. ARLINGTON: Prof M or F 











place nr T. 
mo. a 
524-7300. 








hold. $360/mo. 522-5721 





Furnished room, 
parking, kitch & 
$394, 


imo. 
969-7790 keep trying. 


NEWTON: OAKHILL avail 

immd 2 F seek 1 cin & nt F, to 

shre ind hsehid, no 
drugs/| 


ch, 
bath 














JP 1F, 1M sks 1M/F to shr 3 
bdrm hse w/hdwd fis 
yd F/B 


. Nr pond T 
stores. 
12/15. 524-1661. 


util. avail after 

JP 2 F seek quiet, 
resp F for , Sbr nr T, 
a MA 
+. Avail now. 524-3576. 
J°: M/2F, 35, sk M/F 25+. to 
6 bdrm hse nr T, pond. 
$320+. No call 

522-5147. Avail 
J.P.: Single moms JP home 
eS eee & ae 
rms 


& child as rmmtes. 
$375 + ht. 524-0462. 








z 



































quiet 
house (w/ 2 cats). 2 1/2 
bdrms, rm, rm, 
eat-in modern kitchen, 
wall/wall carpet, paneled 
and brick » 
washer/dryer, built-in 
heated 4 includes 
util. 923-1013 (leave 
message). 
WATERTOWN: 2M, 1F seek 
jokng respnbie F 














-ALLSTON: Rmmt needed to - 
awaoretotom he Sonn eo Beane 
we twnhse. Lg sep bdrm. No 
niin ine, Galt 767-8708 pets no-onk. Of st pkng. Utl 
ALLSTON-Rmt. needed now inci $450. References 
Silene hei See as 
‘50 inc. ht. and hot. BOSTON: prot 
H20. Call Chris at 731-0102,' BOSTON: yo straight prot 
a con eee rorees 
-50/mo onci 
prof rent 328 peg good im, —avall 1/1/87 Chris 536-0470 
Call after six 643-6439 ask days 437-1181 eves 
for Bill 
ARLINGTON: cheerful tidy F, 
to ahve 2odrm apt, WF 30's, Ben WATEn te S of 








Ari/spy pond 2M, 1F sk F for 
non-smk house w/' |, pkg, 
porches, frpi, w/d + util. 
12/1 646-4025 


ATTENTION 


RUNNERS: 
| want your old shoes. 








c> GET 
Ct? EDUCATED © 


Want to learn a foreign 
, how to draw, how 





BACK BAY CONDO 
Mature respons M/F prof 
w/neat & quiet style ta share 
eleg enorm 2b2b in posh 
Comm Ave bidg $850. 
266-4345. 





non-sm 
22-30 for i Pp 

household 225inci 
heat on busiinbe avail immed 
923-4605 





WATERTOWN: Prof M 24 
hee, 8200, $320, $525pih 
frpl, hwfl, wd, porches, no 
smk, 924-2320 eves. 
WATERTOWN: Room 
house, . , M, 35-45, 
nonsmoker, $247.60, secur- 
ity, Jan. 1, 926-8933. 
WATERTOWN: Sick of 
ak apts? Btful, 
. apt. in ig vict. hse. to 


w/2F & cat n/emkr, nr T. 
$333+. 924-6140. 


WAYLAND: Shr spacious 

hse, 4br, 2 car grg, pool, prof 
, honsmkr, no pets, 

$380+, 653-7751. 

pos green = on bean 
. rmmt to | emg 

Home, pref F $400+ , 

piano, dog 358-5228 


GWM seake GWM to share 


to share a 
7 room ranch house. Own 
room. Full kitchen 
$250 per month. Phone 
443-6138. 


PARKING 
SPACES 

















Parking - = 
space availa’ 
Aontal avetlebie ay-Fri- 
from GAM-SPM. Please 
247-8773 and leave 
message on the machine. 


Watertown: Keep your an- 





dry, ig, 


ee ie = 


ROOMMATES 


200 MON 


space. 

















BACK BAY: Easy-going, fin- 
stable M/F to share 2 bd fir- 
thr. , root access, 
a ee, 





BACK BAY: One room- 
mmate needed to share 2 
bedrooms apartment near 
MTBA Auditorium Station 


$250 dollars per month ali 
ee included cail 





includes 
ht/electric. 451-1095. 


B8.Bay: Rmmte 27+, 
$600/mo. to shr 





st. . fully 
applianced iux apt. 
1414, ive msg. 








BEACON HILL: F+ cat sks F 
24+ to shr apt avail Jar-1 
$320 ht/hw inc! 742-537€ 


: F nonsmkr, 
duplex w/ courtyrd, $325 inci 
ht, refs pise, 367-9571, msg 
at 367-5798. 


BEACON HILL: F rmmt for 2 
bdrm w/ hrdwd firs. 395inci 
ht/hw avail 12/1 nr Charles 
T, indry 262-2742 523-5162 


2 bdrm, 2 


bthrm,next to State House. 
Avail Nov. 15. $675 u'll. inc. 




















no 
avail 1/1/87 735-0813 


BRIG CIRC: 2 M/F to shr 4br 
nr T. Lg rms, ig kit, avail 1/1. 
$237.50+. 232-7805 ive 
mssg. 

BRIGH/NEWTON: Rmmte 
28+ needed to shr irg 2bdrm 
apt. Avail , $310+ 
utils, quiet, no smoke, 
787-9611 








BRIGHTON:1 F to share 2 














to share spac. rec. ren- 
novated condo. 500+. 
731-5979. 


BROOKLINE VILL: 2F seek 


3rd for spacious 3bdrm apt. 
available 1/1. b te Call 











Se pre 
spac hse . ine T, 
mo inci rit 

area, no pets/smk, Call Pat 


357-9710 ext 276 or 





BUNKER HILL: ig rm in 

. On T. w/d, dip. 
24+ stdnt/prof $290+ util No 
smokers/pets, 242-3136 





50 util Incl 862-1506 or 
272-3064. 





BRIGHTON: 2 prof Fs seek 
3rd for 3bdrm apt on bus 
line, no smk/pets, 1.5 bths, 
Vy w/ d/w, 1/1, 782-2788 
aft 6. 





Brighton/Brookline, M 
rmmte wanted to share 
spacious, clean bdrm, 
condo on T, nr BU/BC. No 

. Rent $375 + util. Call 
34-8182. 


BRIGHTON CENTER: Close 





CAMB/ARL: M seeks F non- 
smoker to shr spac pleasant 


& 
: 


3 





Camb: F 25+ to shr ig, in- 
dep., 2 fir apt. nr Harv Sq. Lg 
br, huge liv rm, no smkrs, 
pets, or kids. $310+ low 
utils. Avail 1/1, 491-6947 
eves. 








to T looking for roommate to 
share large house, 260+ CAMB: Femaie rmmt 25+ to 
utilis. Clean, suuny room eee oe w ee *. 
available now. Cail anytime Fi Pond area non-smkr 
782-9618 661-6383 $300/mo 
BRIGHTON: M/F prof 22+to CAMB: Inman Sq area, 
apt avail Jan 2Ms/1F sk 4th, F nonsmkr 
ist 2 + util parking pref, $220 + util, 12/16 or 
avail. nonsmoker, 1/1, semi-coop, 492-2880 


neat, no pets Call Cynthia 
0:427-7400ext276 
E783-2654 





BRIGHTON: Near Newtton 

















+ Roommate 28+ a. Own rm, no pets 
spacious 2 bedr apt must $376/mo 
see $301+ 787-9611 
Brighton: nr Clevein crcie, F CAMBRIDGE: 2 bdrm apt 
nonsmk, 25-35, to shr 4 br Great location. 6 min walk to 
apt w/ 3, nr T, V1, carp, 
$297.75 hted. 254-4820. ~ oe ae . Rebi 
rm 's. 8, 
ck TMF tors bornaptin =o J lide Fa 
t kit& Pe =" or 1-683-3176 
prkng, $250+ util aft 6 
254- CAM E: Fi 
Near T $375 single $425 cpl 





inc heat near green BCD line 
Days 482-5544 Todd 


Brighton: wanted 3rd 


respons. 
22-29 to fill place in 3 br apt. 
$235 + utils. 787-8891, or ive 
msg at 461-2095. Avail 12/1. 


BRI: Prof M 23+. Rim in 4br 
apt, Clev Circ area, No 

smk, no more pets, $350 inci 
ht/hwtr. 738-9145. 


BRI: Seek F rmmt (maybe 2) 
for 3BR in hse. Suburban 


poe regen ta ick trans. 
+ util. 782-2016 

BRKL: Cool Cr., 5 BR coed 
hs seeks 1 M/F, 25+. for 
12/1 or 1/1. $290+. Nr T, 
stores, 232-6516, aft 11am, 


















































H 
G/St & to share i - apt (d)722-6060 (¢)523-8213. bet 10pm. No pets/smkrs. 
Hyde Park $200 mo pkg | : 
vil sire, qrest value call biwmnent to State House. _Brkline: 2M seek rmmte for 1 
361-4570 eer Gpm $675 each utl. ‘nc. 7 '5338/mo. Incl ht Sunny, 
2 males looking for 1 F to (d)722-6060 (e)523-8213. ‘ an. 734 0653, aft. 6. ‘ 
apt as 
7-4247 BEACON HILL Brkline: Cool Crnr, rm w/ 
cages es mail 2 bedroom $300 priv. bath, avail 1/1, in irg, 
3 prof F sk F for 4 bdrm in inci all non-smoker M/F cali sunny, Beac St. condo, M/F, 
Wirtwn nr Harv Sq. Bus in, Michelle 723-4375 or Lesiie ‘ad student or prof. 
st. Be 12/10. = 523-3732 U7, inct alll. 586-0656. 
; . $200 +. 
= Beimnt: prof F 30 sks F to shr Brkline: F. nonsmk rmmte 
4 prof F sk 5th to shr ig 5 nice 2 br apt. Hdwd firs, din for 2nd fir in house. Avail 
bdrm in Brookline rm, sm. yrd, nr busiine, mid-Jan. . - fF, 
232-7437 eves. $275+. Laurie, 489-4529. $400/mo. heated, 734-7095. 
Aliston: 1 br avail. in 6 br hse. Belmont: 2F seek 3rd Brkline: M/F 25+, nonsmkg, 
R grad studts. 2 fi nonsmkg rmmte for 3 bdrm, » $179 mo., 
bathe, liv, din rms, , St 2 family, warm, cozy house. incl ht for 12/15. Eves, 
png, quit $275/mo_— Nr. bus, $300 + utils. 277-6314, 734-7850. 
sian 1 hn aaa Soe tna tome 
J 5 w. , no 
M/F wanted for 3 br on T. BELMONT/ pons ian deg 1, + 
Inc! tie. D/D, W/D CAMBRIDGE Call 84 9pm, 731 
hada caaaeaead LINE BRKLN: F seeks prof F in 
F 29 seeks F to share mid-20’s to share sunny 2 br 
ALLSTON; 1M RMMT ( pleasant sunny 2 bedroom _ condo in Cool Cnr. Must be 
20 8) for 4 bdrm apt apartment inhouse.OnT,10 resp & clean but fun-loving 
1/1/87 $275+ util call minutes to Harvard No or lite smkr $450/mo inci 
782-6634 or 254-6683. + utilities. Must like ht & hw Avail Jan 1 232-0449 
ALLSTON: Lrg Sbarm, M/F 0 Cale-Reve 2, Rook W Roll Srkin: M/F ek Indep non- 
fmm nad. 12/18 oF i/1.2 (moderate na amok M or F 26+. conven to 


bths, ee proh, on T nr 
B.U. Call 787-3152 























: 
z 
f 
g 


Hi 
if 


e] 
Fy 
; 





: prof, non-emkr 
3 bdrm. $332+ util 











to shr 
Segue 489-1303. BRKLN Need ee stud, no 
smkr to share ig kosher apt 
+ prof, non-smkr w/ father & pt 
to shr ig 3 bdrm. $332+ util time family. 243-4136, 
inc pkng 489-1303. 327-1136. 

Bos: Longwd-med area, nr T, BROCKTON M rmmt 
wgeee - ork wanted, $260/mo., inci all 
b> 5 deck, utils. “amo. sec dep 
city views, $500. 734-6269. 687-9275, 4-10pm or any- 





BOSTON: 3 M (straight) seek 
M/F to shr rm_ twnhe. 
$400per mo, 482-2468 


BOSTON: N U area 











nonsmkr to shr beaut, spac, 
luxury dpix, w/d, 5 loc. 
Avail 1/1. $550 htd. 











BROCKTON: Prof non- 
male to share 2br ist 
fl with same close to T. 
$287.50 h/hw inci. Jeff eves 
588-6107 avail Jan 5. 


yng pea 2 prot 
late 20's same 
for very to's bam. great 
loc, mod k&B micro, fp 
os non smoker, no pets 
353 ht incl avail 1/1 
566-4491. 


H 

















please. $380 
hw. Avall immed.Call 
497-7522, 10am-10pm. 


Cambridge near M.1.T., m/f, 
share smaii but nice apt w/ 
im, 1f, 1 cat. Nonsmkr, 
quiet, $300+. 354-2649. 


CAMB sks M/F 20-32 to shr 
w/ prof m 27 spac 5 rm apt nr 
Davis & Porter safe 
neighborhood nr T avail im- 
med $230+util non-smokr 
send note w/number to Box 
44-1161 W Somerville, MA 
02144 











CAMB/SOM; M or F for 3 Br. 
apt. nr. Harvard and inman 
Sq. Avail 12/1. $264+ util. 
629-2472. 


CAMB/SOM: M sks M/F for 
spac/mod 2br/2 bath 1 min 
form Inman Sq. $425+ No 


smokers, pets, . Eric 
628-9670 after Tues. 
Camb/Somvi li., M. prof. 
seeks veget., r., must 
be neat! $300/mo. 
+ util. 797. 
CHARLESTOWN: 2 bdrm 


newly remodeled, fully 
furnished, prkng, w/d, 


cityscape view, deck ; 
$285+ 1/2 utils. 242-6046 

















~~ BROOKLINE: F 22+ $220 wr - AGHMONT: -M/F -8k -3rd- 
ht & hw 4bedr 2 bath; 1 cat rmmt, ig priv rm in spac. apt., 
no more; call 9pm walk to T, $242/mo, 
Sun-Fri 232-5597. Avi. 1/1. eet o eves. (Krisha, 
SROOKLINE: F roommate — wvid:) 741-0073 (Chis) 
wntd for ige 2bdrm apt $325 
from T call after as 
biks 
DOR HO +4 
739-6473 eos to bh a 3 
BROOKLINE: Mature pro- w GM-ownr, off st parking 
fessional to share happy, tra- w/d, walk to bus/su 
ditional household. avail Dec 22, $265 to 
_ 327-4531. acyl me yl mo dep 
Brookline, M/F 23+ desired 7 


Dor: M/F 28+ shr 2 br apt on 
ist fir, resid. nbrhd; Ash- 
mont stat. area, $225+/mo., 
nice apt., call Bob, eves or 
wkends, 825-0354. 





E ARLINGTON: 2M/1F sk 














veggie, aware. Pets 
okay, $225 including heat 
445-6024 





GM Bri/Brkline seeks resp 


son or stu preferred. 
738-4556, eves. 





Hrvrd. Sq.-woman to share 2 
bdrm tux, with Prof. man. 
Elev. w/w, pool. No 
drugs, $335 call DC 





HULL: GWM sought to shr 
2br apt, $312.50 + 1/2 util, 
magnificent 














bedroom 522-3557 Rent 
$250+ 





JP: 2F non-smoking looking 
for 3rd to share 3br apt, Dec 
1 or Jan 1. T, Monument, 


, Safe. incl hi 
1st/last/sec. 522-4912 eve 


JP: 2M, 1F sk 1F. Comfy & 
convenient apt: .$230+ no 


, smgke, plano, . Jan 1 no 
tole nee exh 9084 
J.P.: 344+ spartan w.hdwd 
. firs. grt hilltop vw, bsmt. 


Wesliey h; 522-2713 w: 
253-2238 


J.P.: $350/400 F 26+ In Ig 











apt avail Dec kit ig hw fi desk 
driveway bath sh closets 
524-5332 





JP: 4 people, 1 cat seek 5th 
for house near Arb & T, no 
smkr, 22+, $185+. Avail 
1/15. 524-0819 iv mess. 


JP: Avail Dec 1 seek Amt for 





‘eat apt in quiet area near T 
50+ util 524-1380 leave 
message. 





JP: Fem rmmt wanted to 
share 2 bedroom apt nr T 
and Pond. $380 inci util. Call 
John 524-7351 


JP: fay 24+, nonsmkr, no 
pets indep. hsehid, 2M, 
1F in 6 br nr T & pond. $240+ 
utilis. 524-4796. 








JP: F rmmt wanted to shr 
it, hrdwd firs 


park & T No amk yes friendly 
resp indep. $316+ util cail 
524—0031 


J.P.: I'm a WM., 32, prof, veg, 
interested in the arts, w/ a 





522-3743. 








CHINATOWN ion to ~—. 
avail/immed space, 
— amo. inci. util, 


JP: M/F needed for 4bdrm 
apt $225+ utl, Friendly multi 
hduse- 


musical type 
noid. 622-28 12/6030 














nonsmkrs, only 
739-2964 Avail Jan ist 


JP M hith care prof seeks 


someone who has 





J. P.: M wanted to balance 
apt of 2F 1M. Rent $219-+. 
room; clean, no pets relaxed, 





DEDHAM: profs seek 


JP Rmmt for Dec 15. ig htd 4 





DORCH: 1F & cat sk M/F/Cpi 


to shr ig on 
Line ind ivg/frndly hse. 
$300+ sgl, + cpl. Call 
268-5224 Iv msg for appt. 
DORCHESTER: 1 or 2 prof 
women to shr 4 bdrm hee. 
Safe, no pets, no smikg, $300 
+ utils, neg. 421 ds, 
335-4269 eves. 


DORCH/Savin Hill: Students 
and 


— 











JP rmmtr for Dec 15th ig htd 

bed 2 baths near T 

$240+elec 524-4834 or 
524-6633 keep trying. 

JP. wy mature wating 
person, 27+, to share 

3 decker, 

no 





br apt in quiet 


near a park, T, 
smoke, pets, $350+, 
524-2939. 


i 





LEXINGTON:1 rmmt to shr 














w/d inci. Neat & 
person pref. 275+ Salo tee 


call ‘Gary, 499-3317, 
322-4085 





Male to share 2 bdrm 
with M/F near J.P., Brookline 
Vil. D line, bus. 
Pond view 731-6821 
furnished 375/mo Steve 


& 


9861 ‘6 H3GW3030 ‘OML NOILOSS ‘XINJOHd NOLSOS SHL 





MARBLEHEAD: Wnted 
nonsmoker,prof M mid-20's 
to shr irg, 2br Quiet st, 
incis, 1% bth, Cot full dry 
bsmnt, prkng, Close to 


eves, 639-0629 Iv msg 


MAYNARD: S&S, 
nonemoker, to share lovely 
home. $325 259-1554 


MEDFORD: Nr 








Tufts 








oP OEP 
(1F/2M) w. hrdwd fi, 2% bath, 


patio, d/d, 10 min to Harv Sq 
327/mo util inci avail Jan 1 
call 497-8094 





Middleton: Prof F 25+ to shr 
house w/ 2 F, easy access to 
highways. Wded area. Avail 
12/15. $285 all. 774-7647. 


MISSION HILL: 2 seek 3rd 





for 3 br apt very near T. Nice 
guys nice apt. 250+ 
see you soon. 





NAHANT: M sks M/F to shr 
apt. Ocean front, d/w, 

w/d, near trans. $450 + utils, 
Dave Days, 665-6115, 


3 

; 8 
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expenienceo ; 
: roommate g 
service! ‘ 


a—More listings § 
8  thanany other @ 


8 roommate 
8 service inthe & 
area. ; 
— Twentyone g 
years serving g 
g ‘hepublic g 
§— Open7daysa & 
week is 
i é 
t f 
: Call - 
4 or | 
| 734-6484 § 
a for details 4 
| 4 
8 251 Harvardst. § 
Brookline, MA & 
# (Coolidge Comer) 8 
a ‘ 
: 3 months : 
g Of service , 
8 for $25.00 4 
a ’ 
: a 
j Open: 5 
9a.m.-8p.m ' 
8 (Mon.-Fri); @ 
: ee ps i 
g itam. am : 
Re (Sun.) i 
; $5.00 off : 
g with this 
§ coupon 4, 











a tre Rome mes 




















































































> 4 































34 






THE BOSTON PHOENIX, SECTION TWO, DECEMBER 9, 1986 





NASHUA, NH: GWM seeks 
same for roommate in 
2bdrm $100 a 
week, everything inci. 
603-882-0225 





NASHUA: Nonsmoker M/F 

for fabulous two BR 
condo. $375+ 1/2 elec. 
603-89 1-0444. 





Natick area: GM to share 5 











20's. 
$295+ut! call 449-7276 aft 7 
NEWBURYPORT: F wntd to 








NEWTON: 2 yng prof F sk F 
to shr very nice 3bdrm apt. 
Very irg rm, extnds to hrdwd 
fir prch, $310 avail immed 
call eves 527-3295 or days 
253-8885 


NEWTON: 3 bdrm apt in hse, 
2 prof men seeking 3rd M or 
F cbi tv dd Ir cist avail 11/15 
call 332-7615 


Newton Center: SEEKING 
STRAIGHT M OR F, 1 br in 2 
br condo for rent. W-W, D,D, 
ht incl, $375/mo. On T. Cail 
Bill, 527-8528. 


NEWTON COR: M, F rmmts 
27+ to shre 3 fir, 6 bdrm, vict 











humor. No kids/pets/smoke. 
rent. Avail 12/1 
965-2431. 


SOM: 1 F w/ cat sks 1 F for 




















SOMERVILLE: L . seeks 
———— Ft o> 

Can pees apt $250+ 
subway 628-1038 


SOMERVILLE: Large —_ 








SOMERVILLE:M/F non- 
smkr, 30+, to shr 5 rm quiet 
Porter 


apt 
w/ M writer. $300+ utii/mo 
nr T. Call Russ 776-0539. 


SOMERVILLE: M or F non- 
smoker, , for 3br 
apt in Union Sq with 2M ex- 

students, mid-20s. 
329-2803 eves. 


Somerville: Nr Porter Sq., 
far re gy == yooh 
bdrm apt. Avail now. $425 
ines ht., hot water, prkg. 
776-3357. 











NEWTON COR: Prof. M/F 
25+ to share 4bdrm hse. 
$225+ util p/m. No 





pets/smokers 332-8303 any- 
time. 

Newton: Irg hsehold nr T 
seeks art! nonsmkg F to 


help estab 

intelligent, flex, creative en- 
vironment. Rent neg. 
969-3855 aftnoon, eves. 


SOMERVILLE: Prof F 
wanted for 2bd: 


for cable. 
$375+ utils — v 
mess. |i call you back 


SOM: F rmmte wanted for 3 
bdrm apt. in Vict. house. Un- 
lon $q.-Quiet, nonsmkr, 
30+. $210 mo. 628-4303. 








NEWTON: Prof. M, 25, seeks 
M/F or couple to share nice 
ig. 2bdr apt. No 
smokers,open 1/1/87 Price 
incis heat, Bill 332-8056 


NEWTON- “Wx 2 resp 
M/F rmmts 20s 4 huge no 
smk kosher semi coop hse, 
has it all! Call 965-2423 


NEWTONVILLE: 28+ prof M 
to shre 3bdrm 2 fi apt w/2 full 
bath. Walk to shops & T avail 
1/1/87 Bob. 











SOM: M/F to share 3bdr 


w/M&F hdwdfi, » 12min 
to Porter Sq, util. Call 
Mike w736-2382. 





SOM: Near Porter Sq. F 33 

sks F 24+ for apt. No 

one no pets. $250+ avail 
666-4095. 





SOM: Rmmte wntd to shr 
3br apt, 1/1, 666-9489 Ive 
mssg. 





SOM: Rmmt wnted, SWM, 
mid 20's, 280+util, call Paul 
aft 11am 631-3675 or Larry 
aft 7pm 631-4105, no stu. 





Mike 327-5305 or 784-3779. 


NO. END: 1M/F to share 2 
BR. Bright, clean, well main- 
tained and safe. $475+ 
227-4876 1/1 or 2/1. 








NO MA SO NH 
GM 30's smkr stbi comtg to 
far sks rmt sit whn 15 mi of 
No Andover priso NH bef 
1pm or iv mes 


NORTH BROOKLINE: Quiet 
no smoker, wnted for 
furnished room in prvate 
home. Limited coooking, 
fridge $290 inci utils & 
phone, ist and last rent w/ 
$50 security deposit. 
734-2605 








Nwton Cr: 3F, nosmk, recent 

rads sk same, 4 br, 2 bath, 

+. Barb, 491-8800, X 
4269 or 527-7664. 


OAK SQ: 1 bdrm & 1 smaii 
rm, nice big house on hill, eat 
normal, smoke, cat pkg 24+ 
$262+ 789-4720 


0000 











SOMRVLL/CHRLSTWN;M 
sks M’/F to shr ig contemp 
muti-level twnhse. W/D, 
dw/d, oak fis, sky It.Avail 

Jan. 1 $425 inci. 1-433-5492. 


SO N.H.: GM sks rmmt for 
‘and 





call po aa 432-0744 no sex 





soumn END: 1M, 1F seek 
responsible third. to share 3 


available 1/87. Call 
353-1285 after 6pm. 





SOUTH END: 7member co- 
op seeks 2M/F for 1/187 and 
2/1/87. $305/mo includes 
utilities plus call oy M-F 7 
pm to 9pm 247-304 

SOUTH END: M or F room- 
mate wanted. Large 


spacious, sunny apt. Cail 
267-3620 





Ime. War Trae rg tae § 


Sn ee tpl, aot. ~ 
i $243+/mo, eves. 
926-8376 


WATERTOWN: 2 F seek F to 





WATERTOWN/BEL LINE: 
M congenial F/M to 
share 2 br in house 
with prof M 
w/d walk to bus 
75+ Jim 576-3100 x | 
489-5385 E 











We. Sh 


gg in spec. “apt. eet ting 


Bh 








util, early Dec., 926-3052. 


WATERTOWN: F 30 sks F 
28+ to shr 6rm apt nr T. 
Please be quiet, indep 
nonsmkr, no pets, $350+ 
util, early Dec., 926-3052 


WATERTOWN:Mature F 
led by 








pe adc Furnished 
share house w/ 3 profs. 
inary, near Trans, no smok- 














Peck trance 
accurate. 
Contact ra 661-7331. 





Avoid the traffic arriv- 
ing and gig 4 
while relaxing in the 
comfort of a Sterling 
Limousine. 

















Brookline 





Do all roommate referral agencies have nearly 500 
people seeking roommates, use computers to pre- 
screen listings for you, update their files on a 
frequent basis, require references and back you up 
if you and your new roommate do not get along? 


the roommate 
& connection: 


New England's largest referral agency 


Recorded Information 
262-4679 


1469 Beacon St. 
Coolidge Corner 


520 Commonwealth Ave. 
Kenmore Square 


Boston 











WATERTOWN: large 2br off 
Mt Auburn 3rd fir furn 
2 mi f/Harvard Sq. incis 
heat 923-8148. 





WATERTOWN: M/F, irge 3br 
house, mod 4 lo- 
cation, w/w $300mo, Dean 
924-5465 

Watertwon: Prof F or grad 
student 25+. for 2 bdrm nr. 
T. 10 min. from Harv. Sq. 
$325 mo.+. 926-8852. 


WINCHESTER: 27 yr M sks 
prof, no smk rmmt. Yard, dr 
way, $325+, 721-1926 or 
623-2800 ext 263. 


WINCHESTER: Duplex close 
to 128, 93, T. 2 prof rmmts, 
needed, F 














Perm roommate companion 


male. Ref req serious only. 
Brandy 617-664-4443. 


RANDOLPH: Rmmte wntd 
25+. Nonsmking prof to shr 
new 3br duplex, $300 + 1/4, 
963-6279 aft 6. 


Rmmate wanted 26+ 
nonsmkr to share 3 bdrm 
house $300.00 Util not inci 
avail Jan ist Call 254-4746 
6:30- 10:00 


Roommate needed for 6mo. 
Jan-June Melrose $300+ 
Gay women pref. 662-0023 


Secure GMCPL sk 
GM/GMCPL to rent beaut 
orn tan atone 


deck, ‘woods Need  \desi 


room? PO Box 98 S. Lan- 
caster Ma 01561 or call 
365-5060 


S END:GWM rmmt wnitd, 
frnshd huge bdrm $400+. 
$1000 Jan 1. ref. sincere only 
437-9852. 


Single,hrd wrkng,Dad, 
w/smil boy, non-smkng, vry 
hithy, caring, trstng, sks 
F w/apt to shr. 822-9761. 


SO. BOSTON: 1M seek 1M/F 
for 2 bdrm apt. No drugs, 
drunks, smokers or gays 
please. $250/mo + % utils. 
1st & last req. 268-6441 























STONEHAM: Prof F non- 
smoking, 2 bdrm luxury 
condo near 93/128, 
furnished except bdrm, elev. 
$325/mo 438-6725. 





WALTHAM: Prof. M (38) 
seeks stable M or F (25+) for 
large 2-unit house. Own 
spacious bdrm., hdwd. 
» huge attic, off-street 
parking. Near T. Near 
Brandeis and 128. Pets OK. 
nt smokers OK. Sc..uai 
tation not important. 
$365 inci. ht. Available 12/1 
or 1/1. Contact Preston at 
891-6615 between 7 p.m. 
and 10 p.m. 





WALTHAM: 2M/F needed 
house. AS, 


wd 
647-0078, 259-1443 


Waitham: 2 prof F sk 1 prof F 
to shr 4 br apt. Very conv 
located. $233/mo. inci ht. 
Avail 1/1. Call 891-7898. 


WATERTOWN: Prof M sks 
M/F prof or grad stu for 








Sq. F-place, porch, storage. 
$425 incl.H/elec. Avail. 1/1 
or sooner. 923-3566 9-11 
p.m. or early 4.m. 

WATER: M/F to shr 3 bdrm 
apt. D/w, frpl, Excel location 
$300+ util 924-2919 








SO END: Nr Copiey SQ. M/F 
geous 3br 3fir + rf 
deck. Must see! $527. 
426-3664 324-7900 ext 3385 


SO END: Yng WM 8k resp 
WM to shr beaut renov 
sunny 2bdrm nr T ASAP, 
pets or smok OK. $425/mo. 
266-1635 





WATERT'N Beau sunny 
8rms hdwd firs 2 prohs yrd 
ip ae Sk wrkg prens 25+ 
rms avail 1104 & 12/1. 
$9507 mo. 92 7. 


WATERTOWN: 1M/1F seek 
1F to shr sunny 3BR, pis: 
near T, no smoke/pets. A’ 








EQUIPMENT? See Music & 
the Arts department 





1/1 $260+ 
Selling or for MU- WATERTOWN: 2 F seek F 
SICAL INST! 8S OR coun, Gave. 8 tt hOD'@e 
no 


shr 
Camb line, Nr T, 
smoke,$275 


$279/mo incl ht/hw. Mike 
Cloud 944-6850 ext. 2402 
8-5. Eves 721-2550. 


_ Smee nc i 
SUBLETS 

10 MILE VIEW 
from this spacious, t- 


filled 1 bdrm condo on the 
top floor of a quiet, secure 


BC in kitch 

hdwd firs, high ceilings 
. Lots of on 

street vail 12/1 - 


p LAR poss os. 

mo inci ht & hw. NO 
ree! mall 787- 3011 
es/wkends. 





BOSTON: ibdrm apt on 
Hs Heegg <=! Ang % NU T, 
us, shopping, Berklee, 
poem , a | util htd 

on vail 1/1, 
262-8641, 





WINCHESTER: Prof M seeks 
same, for spaceous apt on 
quiet ST, close to 93, $400 + 
JOHN 683-1508 or 
729-4826. 





Winchester: Ammte needed, 
3 br, lux townhse, pool, ten- 
niss, 2 1/2 bath, prkg, W/D, 
& more. Nr 93, rte 2, 128 & 
commuter train. 9 mi. to Bos. 
$400+. Call eves, 729-5779. 


WINTROP: M sks M/F rmmt 
in 2 bdrm steps to beach 2 
roof decks quiet area 300 mo 
inc heat hw John 846-9170 


WOBURN: 4TH Prof M 25+ 
to shr 4BR hse w/d & 
Ig yd, pinty pkg. No pets. Nr 
128 & 93 $210+. 933-5899 








BROOKLINE 


all ATs SUBLET 
5+ to shr ig 
sunny Be w/2 artistic 


can be seen 12/6-12/9. 





YCHIC FA 
Every Friday 1-9pm, , 
Sun. 12-6pm. Readings, 
Crystais, 51 Brattle St. Ring 
Suite 68, Camb. 864-1989, 


EAR TRENDS 


a relationships 








TRAVEL 


ets 
40ea, Depart 12/24/86 re- 
— 1/3/87 Call days O. 
Feldman 492-2777 ext 2676 


Boston-Miami one-way 
Masor 


airline, 
Dec 17 pm $150 or b/o. Call 
DAve 749-0525 eves 


Boston to Frisco rnd trip Dec 
23 to Dec 31, 2 scats at $350 
ea. 655-0595 morn and eve. 


M 28 seeks F for cross 


Paul 235-0007 Parner 
7 50, seeks goo 


companion, 
driver, M/F, 40-65, "Europe 
4-8 wks, Sept-Dec ‘86 Fly- 
drive, car paid. Box 4374, 
Portsmouth, NH 03801 


nee SO ie ae Boston 
to LA. Lve Dec, 17, return 
Jan. 3. $400 or b.0.354-1759 
eves or 242-8880 days. 























BROOKLINE BEAUTY: Furn 
1 br, nr T, avail 1/15 or 2/1 
for 1 yr. Mature, employeed, 
quiet, $550/mo hid, no 
smoke applicants only 
738-9438 keep trying 





BROOKLINE:Jan-Apr 1 
bdrm in 4 bdrm hse nr T, 
hdwd fir, frpic, w/d, 
$237.50/mo. Jon 731-1948 
eves. 





W. SOM: Resp quiet prof F 
sks same for sunny, ig 
2bdrm, near T. No smoke or 
pets. $300+. 12/1 666-1830 


WTRTOWN: Beaut., 

cork lined room w/ , 
prch, yd, trees, bath, minimal 
kit., for very quiet 
nonsmoker, no pets. $335. 
926-1637. 


Yng M with well-trained 35ib 
ier need ivng spc in 

Metro Boston, starting 

1/1/87, Can do bidng 


maintance. References. 
Vicki 489-2871 after 6 











BROOKLINE: Quiet, resp, 
prof M, 30+ wnted for 6 mo 
sublet. Smail br in ig sunny 
apt w/1M, 2F nr T + 
orgy Crnr $185, avail 
12/1 1-1816. 


EAST BOS: Rain dg pm 
renovated bdrm. 


+ 2 mi walk to 
T. Interior brick 
walls. $435+ utils. serie 


—— 1 bdrm furn/un 
Jan 1, in So. End til 
March 1. Call 262-9243. 











sublet: For 
ip 1/1/87-4/ 16/8 





Two roommates wanted, 4 
bdrm, 2 baths, Comm. 
—— By mye | 
pkg, or F.$300/mo. 
358-3984 aft 5 pm. 


ROOMS 
TO RENT 


BEXCON SF. Furn. studios. 
seas, Sis iones 
#1008170 /woek 


UBS 277: 


studio or one 
Walking distance to MIT. 
253-7441 


SOMERVILLE WEST Walk to 

Tufts U., 2br, ig bemnt, mod 
kit/tile ‘bth, 5 heated, 
avail immed, 491-5248 


Sublet Harvard Sq. Large of- 
fice to 
available days. $10 


mon rate. Call Lois 
742 








ski grp. men/women 
(ages 35-45) iking for 
sociable F member. Enjoy 











way tix on 
ing 12/24 to San Fran for 
, 232-4898 Paul or Bryan 





YOU HAVE TICKETS TO 
THE SHOW!! 


BUT YOU CAN'T GO!!! 
Sell those tickets through the 


guarantee your sale! 





ene 
“sepa. 
EDUCATION 
OLE LEE IE 
MEDITATION 


Daily meditation. Monthly in- 
tesive retreats. Dharma taik 
Thursday 8pm. Call 
576-3229. 





KRIPALU YOGA 
and re- 
taxation 
structor. 
Other times, private sessions 
Call 232-9334 
Edgar Cayce Study Groups 


= 497-0819 
SERVICES 


ACADEMIC 
SERVICES 


Publish. Win Prizes 
Unblock. Achieve Excellence 
with Kathieen _— 
Phone (617) 926-163 














MANUSCRIPT EDITING: 
style or 


? Ex- 
editor and 
will edit 

manuscripts, any- 
thing to be . 
negotiabie. 787-0041. 








We've got 
your type. 








GAY MEN & 
LESBIANS! 


Fed wp with the bar 
scene? You may be 
meeting lots of people 


ple. Call Buddies, the 








What's your type? " 
We've got it, on a ae 
time, on budget. the lepunende of 

in 

Bosion Phoenix | members Mew Ere 

ypography. ered the better alter- 
536-5390. native way of meeting 
eee compatible people 
Phoenix) | cents 
(603) 880-7625 
READING TUTOR r 
a yrs pd MAKE YOUR 
abilities. All ages. 106. WORK HARDER 
ANSWERING Hah en 
SERVICES PLACE IT 
CCURATE FOR MORE THAN 
ANSWERING = |_ ONE WEEK... 
SERVICE GUARANTEE pg eh your 
hour commercial ad for more than 


available. Wake-up service. 
Call 884-4457. Ask for 
Grace. 
PCAC AE. BE 
BUSINESS 
SERVICES 

oo : 
Tye Bictaphone Rush 
Pickup/Delivery. 522-7044. 

TYPING RUSH 


eed UO 
Vol. iscount. 
Pickup/Delivery. 522-7044. 


Lag Sn gg Rush. 
Pickup/Delivery. 522-7044. 
ADVANCED 











For your safety and peace of 
mind. ‘Wood stoves/ 
firepiaces/furnaces. Cail 
Matt 889-4520. 


JOHN HANCOCK 
COMPANY 
JOSEPH BARNES 
REGISTERED REP 
SPECIALIZING IN PER- 
SONAL AND BUSINESS 
FINANCIAL CONSUL- 

TATION 
850 BOYLSTON ST. 


CHESTNUT HILL, MA. 
02167 (617) 731-4000 





one insertion. One survey 
showed that more than 50°. of 
Our advertisers received the 
majority of thew responses 
after = second appearance of 


thew 
Phoenix 
Classifieds 


267-1234 

















FOR 


Classified 
Display 
Rates 
Call 
536-5390 














Auburn St., paar. v8 
pe 


PRIVATE MAIL BOXES for 
rent. St address- Central 
Conn location. 
rt 84 & 91 203-271-3988. 


SHOP AND DROP. Phobias, 
boredom, busy schedule? 





; 





ae Me 
re hes WINNIN AT 























blind dates? 
Let video introduce you 
to someone who attracts 
you! First rate 
membership 















the PEOPLE 
NETWORK 


247-3800 
\ 













The nation’s larg- 
est personal dat- 
ing service with 
60 offices. We 
must be doing 
something right. 








Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Auburn 832-7597 
Billerica 667- 
BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 








material. 





LunchDates 
Not just for 
lunch! 
Compare our 
superior service, 
value & 


reputation. 
254-2534 


There's an office 
near you! 








MEET CHRISTIAN SINGLES 


L by 
or Mail. Free Brochure C 
800-323-8113 ext #B6 


PLUMP 
PLUMP PALS 





HEALTH & 
COUNSELING 
ADVENTURES 


drese for further 
al FLOWERS Co. 

0. Box 477 
Howton NY 11557 
BODYWORK 





965-1787 
CREATIVE THERAPY AS- 
SOCIATES offering guid- 








Excellent, healing, Swedish 
& Oriental body-work. 
Sharon in Porter Sq. 
628-8272 





HEADACHES? 
Often caused 


by PINCHED 
it Can ‘be corroed 































ee ra 
























EY | tele? as INTERIOR 
THERAPY PAINTING 
enced professional 
m8 oy exper professionel 
+ Premature Ejaculation Mal oman at 739-0378 for 
“Inexperen a free estimate. 
+ Other Performance 
Problems 
Prose? | MISCELLANEOUS 
(Since 1975) 731-3033 Forse "and Carriage "ride. 
& 4 Authentic. Reserve now for 
that a engagement. 
BAN 247-3312 
aa a UNIQUE XMAS GIET 
Let's t 
Greater Boston stocking ser & ret 
926-3164 or 451-8533. 





GAY MARRIED 
You are not alone. 
Group forming. ‘Call Francis 
Giambrone at 628-6988. 


NEW INVENTION 
HELPS YOU 
RELAX ANYTIME 


This new BIO-FEEDBACK 
SENSOR CARD a. you 
to determine stress 
level and Gow sen you how to 
control it. Special stress re- 
laxation pocket booklet in- 





$3.50 each or 
3 for $10 


Mall check or money order 


payable to: H. . Astor 
Little Flower 


PO Box 477 
Hewlett, New York 11557 





Sexual Health 
Center 
international 
Insurance Accepted 














dis- 
imia 


St with an eati 
order? Anorexia bu! 
care is now — support 
groups in Brookline and 
Newton. For information call 
259-9767 


THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 
AND 
COUNSELING 

PAGE--- _ _. 
CONVENIENTLY LOCATED 
IN THE CLASSIFIED PAGES. 
TURN TO THIS DISPLAY 
PAGE FOR INFORMATION 


ON DIETS, STRESS CON- 
TROL AND OTHER HEALTH 
MATTERS. 








SELF-AWARENESS CO-ED 
GROUP FOR SINGLES, 
for women/men 








sheet for a handwriting 
analysis sketch. =. 95 Done 
In a positive way from Collo- 
quial Strokes PO Box 1637 
Derry Ma 03038 


MOVERS- 
LICENSED 


Meng. Mt Be Alas, rosto 


chattles. 24hrs. 
CARRIE & IVES. 492-5537. 


MDPU # 24998. 


CHEAP DATE MOVING 
From $ or nite, call 
Chris at 277. 


M &J FAMILY MOVERS: Lo- 
cal, long distance, a 


& service. 
tatee, 277-6025/880- 1027 


MDPU # 0765 














PIANO 
AND 
FURNITURE 


MOVING 


Low rates 
24 hr. service, 
7 days a week. 

Storage. 


DANIELLE 
MOVERS, 
INC. 

















186 Brookline Ave. 

















OT "T wOle | OFFICE 

















how; led by 
Gestalt Therapist. Individual PAUL ARPIN 
counseling also offered D.C. Van Lines inc 
for men/women. Sliding fee NYC. Agent 
scale; reasonable. Dorothy CALIF. = 
491-6408. FLORIDA ] 
International 
Wholistic & body 
work, mineral soak. Tal Sum- 491-2211 
mers cmp. 356-4863 FREE ESTIMATES 
HOME MOPU 24408 MC ICC 1745 
SERVICES heteredr: Fonuiaea 
STORAGE 
from Jan 1st exit ref. vd ' 
424-1436 ie 
SUPERIOR « BaF = 

HOME CLEANING MOVERS 

us DISTANCE 

PREE ESTIMATE. reme 
on your home. Wi 
your own high standerce ot | Nee co ana. Fregar we eer 
excellence. Call 7-9AM, fa VA, & OC. Also nationwide service. 
for an appointment. Call anytime. 








Bulk . Free 
mates. Call Phil 964-1178 
LEDERMAN BROTHERS 
Carpentry, small jobs o.k. 
787-8551. 


CLEANERS 




















364-1927 or 361-8185 
ICC MC 1931 MDPU — 1498 


From 0 $18/hr. 


+ MAXI-V: 
A Bh MASTER TRUCKS 
+ BUSIN' 


° “4s HOUR DELIVERY 


“lie Hs 
+ MOPU 15565 


236-1848 


We'll help 
you make 
thé right / 
move 
If you’re looking for 
movers, you'll 
them in: 


Pheenix 


call 267-1234 




















HOWARD MOVING 























The best for 
prof. service. Lic. & ins. 
or Dennis 641-1234 


onan oe 
TRUCKERS 


d'men, Evan. Moyers 





rae. 1000 


Movers stili only 
ery os Expedient, ex- 
a 


efor 


ed 
LAST MINUTE MOVERS! 
Apts, condos, miscellaneous 
Jack 723-5028 


wee & VAN 876-2026 Mark. 
‘or your moves in/out town 
wy your heip From $15/hr. 


MAN & VAN 
Do small moving jobs low 
price, 284-8105 


SHORT NOTICE MOVERS: 
Experienced efficient and 
cost effective. 321-1017. 














STAR MOVERS 
Moving, trans, day or eve. in 
or out of town. Fast, inex. For 
info. 783-5928. 


PARTY 


HOSTESS HELPERS 
FOR YOUR 





recep- 
Sen y 3 dinners. Call 
Kristina 497-1299 or Tania 
787-5738. 





PREFERRED 
LIMOUSINE SERVICE 
783-2900 


OUR SPECIALTY: 
SPORTING AND 
CONCERT EVENTS TO 
AND FROM WEEKENDS 
TO NEW YORK 

















TORRANCE Re se 
Did Santa seli you short? Do 
APPLIANCES you have to buy your own 
Garrler/Gaseman ar cond, rreente? Get that exire X- 
. masmoney a part 
pee A ee — thru The Phoenix Help Want- 
good cond $100. er ices ee 
negotiable. 424-9336. 
Gas Heater 35,000 BTU $95. 
-Fibergias shower base seakenee’ Joabuee 
32"x32"_ $35. Pet $7.00 DELIVERED to your 
ove 660- door. Larger quantities avail- 
p LIKE NEW : : 
‘ortable wi 
Barely used and in excellent FURNITURE 
condition. Must see. cay rT 
Pw wd priced. Cail, pai $70, bik lea 
eee a ae 
$35, tilting chr $35 sip sofa 
BICYCLES $60, record player & radio 
7 bookcases $26 & $35" 6m 
cases . sm 
con ars ABER. electric stove $70, 15th cen- 
LUXE, 1950's balloon tire = Bo. con mene = 
bike, green and white, mint x14’ rug " 
cond. John 354-8338 ’ rug $40, 200 sq yds 
Gus 88°49 9000 cond $3/sq 
yd, 5’ clock $150, single 
BOATS mahog bed box spring & 
mttrss $140, 3 matresses & 
“SAIL-AWAY ” box springs $25 each, metal 


IN CHATHAM, CAPE COD 


ONTH 
OR THE DECADE! CALL US 
AT 945-2564 





Antique roli top desk 36” 
wide. Restored and re- 
finished, condition, 
$1350. 367-5067. 


Antique roll top desk 36” 
= Restored and re- 


inished, } 
$1350. 367-5067. 





Bang & Olufsen turntable & 
cartridge. 2 Seas 
pgp rd 

$870" ie 


before 9 or 
shor 6:30. 


— 
ODDS & ENDS 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 


ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
heip get their faster. If you 
need musicians, Se. 


| space. 
ment you can find it in the 
Music and The Arts section 
of classifieds. 


Ten months at HEALTH- 
WORKS in Porter Sq, $300. 
482-2344 ext 
8:30-4:30(Harriet). 


























TEMPORARY 


immediate Openings 


Lon 


PROFESSIONAL OFFICE HELP 


and Short Term 





¢ Top Pay at 
Top Firms 

e Weekly 
Friday 
Pay 





Wang Word Processors 
Secretaries — 50 Plus WPM 


Data Entry Operators — Alpha & Numeric 


* Medical ¢ FREE Skill * Work and e Varied 
Insurance Improvement Travel Assignments 
* Holiday Pay Courses Benefits + Flexibility 
*VacationPay «FREE WP/PC eReferral andmore... 
Training & Bonuses 
Cross-training* For Qualified Candidates 


Braintree 848-8700 
Cambridge 492-6612 


Framingham 872-0200 
Lexington 861-0707 


BOSTON 426-3910 
One Bromfield St., Boston 


SERVICES 


Temporary Employment Service 














Phosni 


Classifieds 
are having a 
PARTY 


Department Caterers - 
jays - 
Stores - 


‘arty 
advertising at festive 
rates. 


CALL 267-1234 














RIDES 
DRIVE-A-CAR 








VIDEOTAPE 
wedding 


Affordable video 
included! $275. Call 
723-7621. 
eal 
FOR SALE 


PLEA MARKETS 


VINTAGE 
FURNISHINGS 
JEWELRY 
CLOTHING 
1920°S- 1960'S 


ey AP? baa tose 


wowlll 
Twenty-four percent of Bos- 
ton Phoenix readers intend 
to purchase an automobile in 
the coming year. Advertise in 
the Phoenix Classifieds. 


ae 
CLOTHING 


14KG_ 1 W/RUBYS 
IW/SAFFIRES $125 EACH 
KAREN 321-6646 OR 
884-0711. NEVER WORN 
BROOKS BROS. 





APPLE 111: computer sys- 
tem, 256K, 2 drives, nog eo 


software. P: 
‘aypro |i 64K 
portable | computer with 
monitor, 2 drives. 

—-, $1,800 new _ 





Beautiful 1920's sofa. 
Carved wood arms & feet 
$350 623-7934. 





Blue contemp couch and 
chair, 1% yrs old, exci cond. 
B.O. Rick 890-8670 ext. 190 
days, 666-0202 eves. 


























DIAMONDS 
GOLD, SILVER 
Heirloom & Antique 

Jewel 


ry 
Pocket Watches 
Gold Coins 


Also American, 
European & Oriental 
Gold Items 
White Cit 

Shopping 
Shrewsbury 


NATHAN’S 
471 Main St., 
Fitchburg 




















tickweave. LUNCHDATES: Partial 
weight, can't use $195ea. THE membership. $75. Call Brett 
825-0810 at 207-774-7058 anytime. 
COMPUTERS | Cmaranteed | So's 
c Classified  emenanentieat tastes 
acces IT RUNS PHOTOGRAPHY 
973-1295 days. 547-9076 ‘TIL IT WORKS 
7pm. PHOTOGRAPHY:sexy or 
Cc AQ 
Great gift PO 
Model 286 Desk Pro w. 
re ~ MUST SEE Box 228 Chuncy Me 2169. 
RAM. 30 This 3 marbie io ‘ta 8xy or 
Seeeaet San stares = 
“UP, ; * t gift! Lorraine, Coraina. 0. Box 
cludes Watson's 200 baude _— price. Call, 846-3733. groin MA 02171 
package. OAK butcher block table30”" LEICA CL Sotn? 
eooy ao bene =x 60" and 6 oak Windsor — edition w/40, 50 & 90mm 
$4000./BO 864-800 chairs. Paid over $900 in- _jenses. All in near mint cond, 
NP $350 $1037. 367-5067. 











ler. (Would consider a 
trade for IBM-PC) Call 
603-888-5556 


FUELS & 
FIREWOOD 
OAL STOVE 
jlusso coal burning stove. 
Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
with biowers. Ae te 2 
seasons. New$879 will take 
Wf ony taahaoubie offer. 
5575 after 6 pm. 





herited old set 
599-5493 








turn- 
table, 2 yamaha M50 Amps, 
C50 preamp. Tandberg 
tape-deck 20A. 232-1131 


& Olufsen beocenter 
7 stereo system w/ re- 
mote control. Turntabie, 
cassette deck, receiver + 2 
B&O S45 speakers. Mint 
cond. $800 or B. O. Must sel! 
soon. 227-1924 








Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $600. 
617-536-7780x275. 9-5 
Mon-Fri. 


Pentax: SLR w/screw’mount 





fujica SLR w/43' 75mm 
zoom/$160 475-3246. 


Cereal 
RECORDS & 
TAPES 





DESPERATELY SKNG 


THE DOORS 
2 hour special that was aired 
on WBCN, Back to The Fu- 
ture Sunday 6/29. Call Mari 
Jane, days 662-1833, eves, 
603-432-3764 


VIDEO & 
TELEVISION 
Kloss novabeam 2 65in front 


Projection t.v. with tuner 
$1200, 1-291-0505. 





BIG-SCREEN T.V.: advent 
710w/5-ft screen. Works 
fine, no room for it anymore 
$2500 new $600 599-5493 


The Indians sold Manhattan 
thru the Phoeinx Real Estate 
Section 


Sony Betamax Hifi VCR 
SL-5200, steel construct. 
Mint cond. Plus 45 cable re- 
corded movies. (tape worth 
fb $170) ‘Asking $535 











%", video editing system. CP 
500u player , cr8200u re- 
corder, 


rm 86 controller 
$4800 
Terry 617-285-4065 


area 
MUSIC & 
THE ARTS 


ACTING 


THEATRE’ GROUPS: This 
could be big break! 
Advertise the Phoenix 
classifieds t y 
267-1234 





ACTORS WORKSHOP See 


ad under 








weist 
Worolsce@)a\ 


NATIONAL TELEVISION 

ACTING SCHOOL 

industry Professionals 
teaching classes in 

* Children and Teen On- 
Camera Tec! 

+ On-Camera 
Technique 

* Basic Acting 

+ On-Camera Technique/ 
TV Commercial 


MERB MANDELL, 
DIRECTOR 


Pregeaer now tor winter classes | 
1 tine Ave. Boston 


(Kenmore Square) 536-1878 
Lic. by Comm. of Mass. 




















Call 617-862-5979 for 
brochure & registration in- 
formation. 


Neti ' 





Theatre Group 








Wanted Maile flim actor 35+ 
for ing student flim. 
Call Steven Lobe at 
254-271 


ARTISTS’ 
SERVICES 

Artists, writers, poets, per- 
formers needed for schools 
and colleges, lecture service. 
Write to New Campus 
Voices, box 346, West 
Barnstable MA, 02668. 


STYLETTO DESIGN 
All your graphic arts needs 
solved with one call: Logos, 
Press Kits, Album Designs. 


267-9140 


AUDITIONS 


ACTING, ; - 
MENT CLASSES; Jeannie 
Lindheim’s Theater Work- 
shop: Hagen Technique. 
Classes start Jan. 12tth. in- 
tro. Class: No Char, 
Dec. 8 or Tues. 
6:15-7:15pm. No reserva- 
tions . 32 Station 
St., Opposite rookline Vil- 
lage M.T.A. Also Sat. DAY- 
Long Wkshps; Audi- 
tions/cold readings, Move- 
ment & Improv. Call 
277-2488 for info. 


ACT NOW! 
Study at The New Ehriich 
Theatre STUDIO. Intro To 








. Mast 
Workshop: PLAYWRITING 
w/ Bruce Dale, Sat, Jan 24, 


, Mon., Dec. 
15, 6-8pm. Call Diane Brown, 
director, 4862-6558. 


Actors Benefit IBSEN's 
“Rosmershoim” at The New 
Ehrlich Theatre. Sunday, Dec 
7, 2pm all seats $8, reserva- 
tions 482-6316 


Actor's Scene Study: Small 
classes. individualized atten- 
tion. Elizabeth Appleby, 
ers ag AA, ro Alley 
Theater. 


ACTORS | WORKSHOP. 
Est. 1956. Complete training 
for Stage & Camera, Salli. 
provement & Speech. Full 
time days, part time eves. 
Register now, 30th year, fall 
term. free brochure. 
423-7313. 40 Boyiston St. 
Boston 














aurea RE- 


PERT 
Dec. 15 


sideration. Non-A.E.A. ac- 
tors, men & women, aii 
types. Send resume and 


St., Cam- 
, MA 02138. Will call to 
you of time. 


Artists, writers, poets, per- 

formers needed for schools 

and colleges, lecture service. 

Write to New Campus 

Voices, box 346, est 
able MA, 02668. 


Auditions DARK AT THE 
TOP OF THE STAIRS, 
equity-nonequity. Ex- 
perience only, Whelock 
Family Theatre, Seaertey 








~— , Boston. 734-5203 ext 





Auditions for Lowell House 
Opera March 

Carlisle Floyd's Susannah. 
All needed. Dec 
7, 2-6, 8th, 9th, 10th, 7-10. 


Lowell House junior common 
room, Harvard . For 
more 


information ‘call 
498-7963 or 496-3041. 


Auditions for Ten Percent 
Review, the gay and lesbian 
musical, Friday, Dec 12 & 19. 
Male vocalists/performers 
needed. Call 542-3622. 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby Managing director 
Alley Theatre, 720-0515 


Auditions: THE DINING 
ROOM, 31 Quint Ave, Al- 
Iston. Dec 9 & 10, 8:30 Call 
492-2249 for info 


Caravan Theatre sks musi- 
cians, drum, piano, flute 
-makeup artist - ushers, im- 
med. 367-1051, 536-9054 














seeks admin. & tech staff for 
upcoming season. 
Send resume to N.T.G., Box 
851, Stoughton MA, 02072. 





Somerville 02145 





OPEN AUDITIONS 
— | Theatre produc- 
tion o 


“THE BEST LITTLE 
WHOREHOUSE IN 


TE 
Audition dates-Dec 7 & 8, 


Faxon rd., Braintree. For info 
call, 963-2436 between 
8pm. 


Short film req 3 actors, Male 
and Fem 25-40. Male 9-14. 
Also need 1 tech, 

pays fair wages. Please send 
reply, photo to PO Box 421, 
Brookline MA 02146 


SPEECH AND VOICE 
WORKSHOPS: Breath, re- 
laxation, inflection, articula- 
tion. Nov. 22 and Dec. 13, 
10-1, $45/ea. Robert Amelic 
731-9870. 


Stage director or technical 
theatre director it for 











or evenings, Jan-May to help 
stage 2 student productions. 
— teachers will assist. 


perience necessary. Send 
resume to: Christine John- 
son, Bancroft School, 110 
Shore Drive, Worcester, MA 
01605. E.0.E. 


DANCE 


Master class in modern 
dance with Arie Bursztyn, 
Fridays 4pm, Dec 12 & 19, 
595 Mass Ave, free, call 
866-8519. 


alias 
GET EDUCATED 











OBL BASS IMMER 
Looking for part-time 
COVER Band. Have re- 


hearsal space and exc equip. 
Call eves. Chuck 251-9621. 

BASS + GUITAR: Auditions 
jor label con- 


plus. 
F/T SERIOUS 
‘MENT. Call 
232-5287 Ive mssg. 


Bassist and guitarist needed 
for contemporary gosel 
roup. infil by W. Nans KJV 
alvin Bridges Cali Jonathan 
262-4758 


BASS/KEYBORD PLAYER 
OR DRUMMER WANTED for 
original melodic rock band. 
Chops free weeknights a 
must. 395-4676 or 864-0417. 
Bass & keys needed for 
biues/R&B band. Cail B.J. at 
263-7658 or Steve at 
641-2651 


BASS/PIANO PLAYER 
WANTED 
A a to complete or- 

















writing 

Jones & Paul McCartney are 
perfect but they're to old 
294-0398 





BASS WANTED 


solid creative plyr. 
Minds, P Gabriel. prof on 
Jules 424-1346 VI 
536-9444 





BASS PLAYER needed for 
band- 2gtrs/organ/sax/ 
drums. Call 527-3036 
(before 10pm) Joe or Bob 


BASS PLAYER WANTED: 
Working Top 40 band. Den- 
nis: 617-682-4708. Diane 
603-89 1-0839, before 7pm 


Bass sks 3 or 4 pc 
band/piayers w/ voc 4 pt 
60's/T40 rock. Hv reh 
space/gigs Wayne 
667-0233 


Bass synth & drums wanted 
to play w/ Hot Mango Breath 
for smart melodic music. Infi 
by 7-11's, landiords. Pros 
424-9234 
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B.C. KAGAN 
PHOT on | “THE INDEPENDENT 
SINGER/ 
Winter Street Boston SONGWRITER’S 
(617) 482-0336 GUIDE TO 
Focus attention RECORDING IN 
Blues, Jazz trio nds ser de- BOSTON” 
pend Gres avow, che he Pubtuhes ty to Siew Gaghnd 
Gse-7a6t, rank 000-1000. | Sonu Amoco 
BRUCE the myths, tute, and economi- 
MARSHALL AND cal facts of completing pro, 
THE CLUE pce wry Jan hn 
experienced pro lead h to 
with the mm thy 4 we 
Qrvoriginal rock and rab | Ure 
classics. Own trans and YOUR COPY IS WAITING 
onene a must 628-2255 Call 782-3410 
GOTHAM CITY 
Seek bass 


fessional inquiries ; only. 
926-8895. 





DRUMMER F/T: Versatile to 
play $350/per week 
373-1020. 


Drummer looking to pay in a 
GB & Top 40 . Have 
transportation, equipment 
and exp. 846-5359 














iginals & covers. Must ahve 
fl - Land lene 
'7-4072 eves 


Drummer sks est orig ROCK 
bnd w/a punch. Have live + 














in Framingham area Cail P: 
or Bob at 278-6146. 








Versatile, exper., 
top-40 dance/show band. 
Vocais and 8 ag eqip a 
must. Solid bookings 
1987. Call Diane, 
401- 1. 
GUITAR PLAYERS 
National Act sks lead & 
Gret Attitude 


& Vocais a Must 
617-623-5108 483-0127 








Rock Band nds lead- 














F Laureen, -7 191. 
foundation seeks ring Keys & gtr 4 orig band w/hot 
wo! 

5 a “4 fern front. Must be fluent in 
tation and practice funk & prog dance styles Cail 
avail. Billy - 236-1848 

vocals wanted Keys or guitar w/ lead vocal 
for T40 & GB weekends only. needed for top 40 rock. Pros 











Drums ow for “ in- : 
REM Velvets D M. SINGER 

ine exp sincere patitent wantent High i 
Jim 783-5151 good personality and stage 
Ent Agcy sks Sax w/ vocals = Dependable, per- 
for prt time G.B. wk. $100. sonable. ph. By 
per G.B. date $150./new wrs. poo g yp A sae fre 
Call Forest Video at or A Steady work w/ 
665-0610 . For specifics 
Estab hi top 40 307-246-6000; Ron Bill 








guiter, keyboard, fiddle, 
drummer. 





and have air play. An- 





Exp drummer wanted. 
mt, local/national 
airplay, reh. spce, 1 EP, cur- 
rent studio proj 783-8271. 
Expro drummer/singer 
seeks players for v a4 
60's R&B/R&R dance 

band. Jim 623-7015 pm. 


FEMALES ! 











Female y wf Classically 

traine turned 
/popular folk seek 

ee See 


ma- 
terial, jamming, forming 
group. 354-5743 keep trying. 
FEMALE VOCALIST 
WANTED: Est. P/T 























LOOKING 4 SINGER 
Cover. my yo 4 SINGE ex- 
transport a must 
male aiso call Kevin 
893-2349 Tom 894-2726 aft6 


6 samplers, ms — 3 
digital drums, computer & 
software, sequencers, 


synchronizers, tons of 
32 input con- 














a 4 











cal 
277-1527 


LESSONS 
GUITAR, BASS, 
KEYBOARDS, SAX, VOICE, 
DRUMS. 


CAMBRIDGE MUSIC 


ROCK KEYBOARD 
LESSONS I!! Learn to play in 











Singing Lessons 
best teacher in town. 
theater, pop, and folk. 
266-1231. 





& produc- 
tion. start soon! Low 
tuition. 232-7710 











61 note 


8 
5 


cassette ; 
bench. Cat 617-995-7691 
for appointment. 





Jacques 
hat/bass 3 

all oe te dirt 
cheap 81 7-267-5158 or 
401 703. 


Double Bass 

100 yr old German fiat-back 
very cond, used 
only. 























ZT. 


New Cadillac & Lincoln Stretch Limousines 
T.V., Bar, VCR, Telephone, Uniformed 
Chauffeur, etc. 

As low as $25.00 per hour 

Also — sports car rentals available 

intage Limousine Service. .. 

186 Brookline Ave. « Boston 
267-4079 











sole, 16/8 track recording, 
track digital. Low rates. 
443-0255. 


Modern rock band looking 
for bass & drums. Creative 
serious fun have reh space. 
587-8125, 254-8323 


MUSICAL DIREC- 
TOR/PIANIST/ARRANGER, 
So. Shore's dinner 











interest. rehearse in 
Woburn. Leave message 
935-5091. 





Auditions 
to studios 


From auditions to 
Studios, if music is 
your interest, The 
Boston Phoenix is 
your source. Call 
267-1234. 


Phecenix 











Front Man needed for R&R 
band new/oid. Preter hi- 

ri . Pete 893-8177 or 
Chris 263-0475. 





GIVE THE 
DRUMMER SOME 
Versatile, professional drum- 


transportation. call Dan 
Stykiunas, (617) 324-0790 


Gtr, drums, bass seek 





wards/r&b/soul/psych/regg 
ae. Under 25 call David 
438-0556 








PRODUCER 
ENGINEER 
if you're looki for a 
producer or a 


many credits (on vinyl) for 
your live or studio efforts, 
please cali Danilo at 
324-0790. 





PROGRESSIVE BLUE- 
GRA 


light 
in winter, heavy in summer. 
Call 356-0669. 





shops. New 
617-647-1411, 


Promotional photographs 
and video on location-studio 


Group, 
Deve. 








Cc ICAL GUITAR 
ita operas oa 


known 
former/composer/recor 


eves, 668-6231, leave mess. 
artist. Just moved from N.Y. 








band. Have P.A. and prac- 
tice space. Serious on 
Double Dose 782-8766. 





DRUMMER, TEACHER 





ALL STYLES AND 

UNSELING SERVICES YRS PROF. EXP. 
Gi RN H lormi 'ding-tour: 
ing internationally with 
artists such as: 
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isk: 
Ha 


Private instruction 
in all instruments, 





i 
i? 


a 


ee 

‘aie 
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3 
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ii 
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f 
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Specialized courses in 


il 


i 


INSTRUCTOR 
JAMES MONTGOMERY 


i 





sks Ba THe abbas 
LOGF, JOEL. No metal, hard 


289-2580/7784. 5-12. 


WORKING COVER BAND, 
part time, seeks lead voice/ 
rhythm lounge 


amount of students. : 





24 HR. PRACTICE 
SPACE AVAILABLE 





Rock bands, 
vounde. wiles. tor 
»~ 2 ohn . 

















STUDY GUITAR 
Let sonlte to the 
pros you expand your 
with instru- 
ment. Small, personal 
classes soon. Cail 
Eric Miller at 391-2922 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 
amps mode! 700/series |i 
960 watts (VA) max a piece. 
immaculate never 
been on the road. very clean 
. Best offer. Call 
83-9282 or 232-5153 


OTR mnkcii track re- 





corder (mint) w/ stand & full 
remote; SPECK 16x8x2 
mixer, 3 band e.q. in 
producers Geek w/ patch bay 
w/ complete harness, 
$5500. Ds, 821 , eves, 
784-7845. 





Acou. Bass, bind fnsh w/ 
bow, exl. tone 1000. or b.o. 
643-7508 mngs/wknds 
serious pis. 














Best any 

$595 new sexing. ‘Sere 

783-9282 or 232-51 

A mint Seimer Mark Vii tenor 

w/ case. $1275. 696-3939, 

for Sue. 
BARGAINS 

GALORE! 


amp-300 watts, Roland 
TR909 drum machine, 
Ibanez 
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PIANO 
BARN 








if 
i 
fil! 





Lowest prices. 
Pianos bought, 
sold, rented, 
moved, rebuilt. 
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i 
: 
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ip 
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‘ile: 








OPEN 
9-6 








7 Days 
per week 








J.D. FURST 
& SONS 
PIANO 

COMPANY 








185 Corey Road 
rookline 


Bi 
Off the 1700 block 
of Beacon Street 


738-0044 














WURLITZER CONSOLE 
PIANO 














lights w/ monitors, ‘ bench, 2 
and Call old Excellent Cond $4800. 
324-8116 ive masg. 253-6603 or 387-0754 
PIANO-Yamahe U1, 48” 
Poh baaoony Wah” gg LAMAHAB GRAND. 
. Old. “Musicians Piano.” : 
Great Holiday gin. $3,000. pew condition. Must see. 
225-1635 leave message. aeorees 
Yamaha 150 li powered 
Rhodes Piano 73 board, mon. 
cond $350; Peavy mp pres Pang Pw 
+ 15 in. speaker cab. $300; Peavey Tri-Flex spkr system, 
Dan 628-6720 eves. bags bin and 2 fying speak: 
Roland Jupiter Roland ers on stands 
verb — All * ag = Jaguar pont by 
poe. exc 
Richard by 
oS : faring = 





















































Wurttzr ef pno $350, 
Vega 12"w/18" horn 
in ea 8 pr 628-7372 

















$150 almost new call now 
selection. New cables 
$10 782-2036 
STEINBURGER Bass $700. 
Peavy TNT bass amp 
Ross 4 track recorder $375. 
All in exc cond. Ron 
mes 
Sunn Coliseum Bass w/ 
FARTSA WIP ‘ul Move ve) 18.8 15 in apeakere $060. 
Good cond $325. Call Dave 10.5 S80q7pe. ‘Jim’ to} 
Fender Precision Fret- 
Tascam M20 series record- 
less bass neck, all 
wainut wath gold hardware - Bs: x Kyo 
active electronics, mint inputs Is patch- 
pe road case Eric che etn emp ab angi eaoed 
w/14 “puts, 4 sy a 
Fender Precision Ja 22 Bass on each module to make 
$400 492-8328 after 6 buss out, making it perfect 
FENDER: Pro reverb pre- ing.’ Immaculate condition. 
CBs, sound, exc cond. Best offer. Call 783-9282 or 
Call 12 232-5153 
FOR SALE: 7 pc Pama drum TASCAM Model 15 studio 
set, star series, 1 yr old. board. 18 imputs 8 
Com-  vusses 16 track : 
plete set of cases. $1400 or used 
best offer. Joe 961-3367 the studio. $3800 sary 
after Spm fer. MCM Recording 
GIBSON Les Paul Goldtop 755-5643 
Kramer striker lock trem, TC Electronics 
petted wendy A chorus/flanger $140 stereo 
negotiable. 262-6960 TC compressor $80 these 
po Iwo EV mice PLTOPL 96 
new two 
GOOD DEAL $50 each Eric 262-9283 
pony oy hg 7 PHOENIX 
amp with reverd and 12° EV TRODUCES A NEW AND 
tall: $1300. Yours for $900. COUNSELING SERVICES 
Call 266-0930. Leave TURN T 
message. 
GRETSCH Tenn $500, Cher- COVER TAL Oat oe 
P aenrvadnpa—g Sy a SERVICES 
der deluxe reverb $250, Mu- li - 
ste Man 130watt $160, Sure me, Toaowing, have, bean 
other stuff for pros & begin- > 
ners. 277-6926 Aiwa AD3500U 3 headed 
tape deck #1308629307 
Guitar amp for sale. Roland Sansui 3900Z receiver info 
Bolt 60w tube amp, 1 owner, about these write PO Box 
4 yrs old, tube sound. 173 Boston 02112 
Mark 113 
FOR SALE SALE 
Les Paul ae - 1068, to track 
Les Paul Spec.- Mae Equip. only used for personal 
V-1958 reissue, Gret demo. work & in ex. cond. 
Super Chet, Rick aoe Fostex A-6 $1250, Ramsa 
Strats, Teles etc. 783-9491, 1004 mixer $1200, Oberheim 
267-6077 OX drum machine $600, Cali 
John, days 942-0130, eves 
526-4976. 





























400-450 sq. ft., . all, 

Woman North’ light, freight 

space, 

clev., call wkdys, 387-8 160, 
612, eves, 338-5768. 






































weet 


Talk 


738-7570 
SS 
Phone sex for 

the 
discriminating 
gentleman 
SS 

Dominant 

mistresses 

always 
available 


$20 


MC/VISA 


Prepaid calls: 
$15 


Send in money order 
ST Associates 
P.O. Box 34 
Allston, MA 
02134 
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(TAO TI} 


Buy | 
Call 
Get 10 
Free 


LIVE 
PHONE 
SEX 


@ Live, nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night & No 
personal questions 
asked @ Talk as 
long as you want _ 
@ No hassle, high 
satisfaction 


_ (617) 














By 





536-1906; 





























Classified ads may 
erbesubmitted for... 
Oapeblicationenty bya. 5 

paradns Bi years of pC 

ripe 
ORSadewillbe HO oligs 
P ’ Bablishiéd seeking 
persons under that 
age. 





? 














45-60, n 

inhibited sex. Portsmouth, 
NH area. Box 5972, Boston 
MA 02114. 


BEAUTIFUL 
ONDE 


BL 
sioner 580, 26, 36, al calle 


, 26, 36, all 
verified. Kelly 889-1858. 
Outcalis. 





an 





me your 
call will captivate me, make 
me your phone siave 
442-8114 427-6302 Toney 


} -~"PRIVATE ‘+1 
M XES 
D.L.D. 310 Franklin St. 
Boston's original mai 


, 6s in 19714. 
Can meet needs. 
to rent a private mailbox! 
i diately. 5 minute’ 





walk from Faneuil 
Hall/Quincy Market. 











DOM COUPLE 
ANT 





Wu 





: VINTAGE | 
LIMOUSINE 
New Strétch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reas’ nable 
Rates 
24 Hours 
267-4079 











GWM, 29, cute, caring, 
classical music, 


wo whet 


loves 
not 





Tn your Areas, 





Gays meet gays 
Lesbians meet 
lesbians 
“EXCLUSIVELY” 




















In your area 
Straight, lesbians, 
gay & bi singles, 

couples 
@ threesomes. 


Most 


& discreet 


eelatareiueler yh 


Internationally known, 





hygiene, page with seeks arts-oriented 
“Same Time Next Year’ sophisticated for pley- 
te ee ee ot tionship Box 1946 
Boston. Enjoy limos to 

dining, wineonarug «HELPFUL FRIEND 
at See er ae ane Sn, Cae Gene ~ ue beatae 
eh ye fo yi send. note and PNTE 
lunch and see if the aed y 4 pot pay many hy Fg Ivy Lecgued SWAN 38 seeks 
chemistry is there. Youname to medium W or F A both sassy and fligty 
the time and in you with occassional GWM,29, 6’, moustached, @ penchant for 
letter. Take a or morn. No inter- seeks: , Big erotic please, value 
committment. Discression ferance in No pros Guy-to type, for sin- satin literature and @ sense 
assured. No pros please. piease. Suite 251, 451 cere . Box 4038 of humor. PO Box 523, Cam- 
Box Moody St., Waltham 02154. Peabody, Ma. 01961-4038 bridge 02238 








urban 


“Straight or gay, more and more 
singles are concluding 
that the bar scene just doesn’t 
promise meaningful 
relationships .. .”’ 





—_ 








HONESTY 8 


COUNTS 


Gilenerelttastesi ts 





In Your Area 
Gay-Lesbian 
“EXCLUSIVELY” 


Confidential 


vate me lite eee | 


\ } 
aay \/ 


(617) 
775-4893 


Ft 19¢ 


Visa, 


Prepayment accepted 











FANTASTIC PHONE 


ome on, 
let us drive you-wild!!! 
923-9629 


WAVER 














PLEASURE 





Live Phone Fantasy 
MC 24 hr. VISA 














BIWM, 40, 6’ 175 prof. No 
Shoré like flea mkts, snow, 
eating out, movies, and 
more. Hates bars seek sim 

for friendship pos more. 
Box 723, Melrose Mass 
02176 








BIWM, 45, 5'7", 147, into 


Cone 1 oy clean’ Wee 
PO Box 7746 Nashua NH 
03060. 


DIAL-A- 














492-7933 


1-800-345-HUNK 


Outside Mass Only 





Protos and Panties Avalabie 











RATED 


R 
TELEGRAMS 
(for adults only!) 





STRIP-A- 


GRAMS 
Male & Female 
Bellygrams (G) 
Grams 











it’s the first 
question we ask,” Larry says. 
“If the answer is ‘No discretion 
isn’t important to me’ then I 
know we’re off to a bad start.”’ 


All excerpts from the Boston Phoenix, Urban Eye, July 30, 1985 





TWO'S 
COMPANY® 


Introductions 


In your area 
Straight, Lesbians, 
Gay & Singles, 
Couples, Threesomes 


Most confidential 
& discreet 


\ 


Personal attention, 
unlimited 
introductions. 


Reasonable fees. =z 


Prepayments accepted. 


(617) 
775-4838 


{ 











PHANTASY 
PHONE 


Early Bird Speci 
6:30 a.m. - 8:30 a.m. 


734-7668 
= = 


Prepay: 
The Standard 
P.O. Box 1112 
Brookline, MA 02146 

















u COV ee Ame x 
416-862-0012 


MarrF 35 seeks 6 attr men 
no. re- 











Dmnce 


that speaks 
without words! 

























BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
matter. 

















Refined discreta prof MW 
55 seeks SF or MF as friend 
and lover. Avail day, eve. 





















































Are you F 
who'd enjoy . shar- Att, int sane but by sub 38 
ing Sdeeree sex- SWM wabt 2b used as yr 
ual fantasies  onw pers siv. Will & 
safely/discreetly. Some submit 2 all desires of 
weekday or WF. Ailss top Fs, exhi- 
sensual WM. at bition., Box 
Box 181, Boston 02184 
Please and 
a ee F 
Att bIWM 39 enjoy X films pr, oe “shee. bantnes 
pics sks same 2 40 J.O. etc has recently sky rocketed, 
Also gals, cpis F/hot fun full nds a few select female col- 
desc. Ph no. Box 6342 - KY ad students. Ex- 
t you must be at- 
ONE CIAL tractive, it, adven- 
OWM liketomeet  turous, like to travel, be- 
p topo E.. tax tween 18-24. Please de- 
dining televised sports scribe yourself, photo if poss 
(especially football) and is (returnable) This ad is for 
bisexual. Intelligence and , you won't be disap- 
cleanliness a must. A_ pointed. Excellent Op- 
tonahip ‘sta cgtinate foc'Gn $% a" 
ture 
. Photo and phone Box estnwans 
please. 0095. 
perl ye yn es 
, wi-bit, ed, open, sane Enjoy a ht olf rub with a ht 
easy-going loves fully pis or- po Scottish Escort 
ally (toes to pssy) No games, 24 hrs. 742-6773. 
conesty, weit fet & diacre: 
tion. 1st ad. Dinner? Box ALWAYS READY 
0122 Clean cut guy, gre looking 
sour “cour a escort men. = 
5 , Seeks week- anytime. Piease call Scott 
ends gettogether from ages 247-1138 
18-30 prefer slim & clean for 11 
possible friendship and reia- DIAL CORRECTLY 
er Oe ae 18926 
- Blonde & 4/9 as ever 
KINDRED SPIRIT? 689-3178. 
Nice in lousy marr. seeks 
woman in same boat. Me: 34 AMAN'S MAN ESCT. 
good looking, crazy enough G Escort Hndsm, Masc, 
to stay sane. You: Be as 26, 6 ft., ty a Ay raged 
hungry as | am. Box 6192 or outcalis. 266- , Al. 
pethe, rolex and entoy’ 
en 
Coie oeekinge males or Sale, private nm 
females = — orl ANGIE: Add a little delight to 
cples welcome. Phone a MM ey 0985. 
Ingt Po, Sox set. _ ads MUST be paid for 
on, . 
Straight /gay/bi macho men = six ™ ” 
pt haf yl 
safe GWM, 30 y/o GTO sate ATTRACTIVE LORNA | 
Gates send fotonone/dere phone call away for @ good 
Box 0093 time call 298-1411 outcalis 
only. 








i 





25 
: 
: 






































SWM, 29, 5°6, 120ibs, clean, 
goodiooking wifes un- 
seeks BiF, SF for 


fulfilling pleasure 
any age (18+), no pros, lifes 
passing by help. Box 6417 








lifetime. Your dream girl 
awaits you. Call now 
. Out 
MIND MICHELLE 
IMAGES Out call a SE 1308. 
j BAY BOY 
“Fantasy | {Snatones, Duscves 
1-800-843-3051 Travis. 424-1036. ¥ 
24 Hours 
Caress 
Jill BEST 
fopr ESCORTS 
$19.95 15 minutes ABSOLUTELY 
Free call back : 
20 - 30 min. 
arrival time 


in Boston area. 
Now also serving 
the North Shore. 























WF in need of loving, firm 

hand, loves attention. PO ; 

Box 375, Stoneh MA 

02180 

Petite seductive lady 40's at 

gondemen for unturried, LOVELY BLONDE 

laxing, pleasure, Phone or PRE SAN 

SASE’ PO Box 9253, Boston Escort, young tan beauty, 

02114 dom sessions availabie, 
. Conv. location. 

WM 26 vry cin $ dsc am Outcalls verified 247-3430. 

plumber in Burl/Woburn 

area wanted Mar/S female GORGEOUS BLACK 


it PO Box 

01915 No 1 will know 

WM, 28, seeks 40-55 y.o. 
men with interest-nude 














R 017 Box 5142, Billerica MA 
Box 221, Natick A 
Sensitive successful ex- 
MUSCLEMEN ceutive seeks coed 0 or house- 
SERGE AND Gino interludes discret Box 
for 3 nude pix. for Sensous escort 36-24-36 
jo min. VHS nude posing 2 = seeking successful 
Vernon St. Box 394 Fram- privacey assured BOX 
ingham MA 6387 
Perhaps you are sub WF Senss, cin, intlignt, gdiking 
turned on by ing and/or 33, skng very - 
being tied up dom WM. lve WF 21-34 4 sexual en- 
Discreetly Lg tytn counters of the best kind 
. Write him at . photo sase. Box 0154 


£0 Box 264, 
Box 254, Boston 02184. 
Mention your ideas. 





PH TALK FOR MEN 
if talking to a lovely lady 


thing satisfy 
our fantasy-housewive. 
That is lonely. 427-6302 


BIZARRE, 
EROTIC 


FANTASIES 





Now realize them at home!! 
On the phone!! What KIND of 
fantasies? Your imagination is 
the only limit. We are ex- 
perienced and creative in all 
areas of the bizarre and erotic 
Before your fantasy begins, a 
consultation will ensure total 
satisfaction. 














WHATEVER 
YOGR FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 
_ TheRee:#342° «: 








i 





DR. | 
RUTHLESS 


Fantasy 
Phone 
Dmnt. & 
Sbmssve 
Mistresses 


739-5090 
MC/VISA 











"g, Outdoors, safe- 
J/O Box 247, Brookline, MA 
02146. 





WM 50 Ikg for Fems who ik 
oral relief also fulfill her fant 
spnk. Write PO Box 63 


Enjoy one of ur lucious, 


sophisticated women of 
color out only $577-1794. 


yt pene 
Wkdys 11-8pm 247-6777. 


BODY yy 
Escort for men . Call 
776-8121. Chest over 54. 
Biceps 20. Waist 30. 











TIME BOMB 


of our hot escorts. For a 














ENT! EN 
Our Ad is the Re- 
wards @re talifil Lovely and 
active available for . 
your In 
and 1222 
Brand New " 





dy ite time call 738-7 173. 


IT’S ALONG WAY 
TO THE TOP IF 
YOU WANNA 
ROCK & ROLL 
but the BOSTON PHOENIX 
CLASSIFIED section can 
help get their faster. if you 
need musicians, . 
rehearsal space, or manage- 
ment you can find it in the 
Music and The Arts section 

of classifieds. 








ENCORE 
ESCORT 
SERVICE 

‘for a performance 
you'll want to repeat 


(617) 
268-1544 


We have a wide variety of 
lovely ladies and we 
, of Mass.; N.H., 
ind Providence, F.i, 
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DEBONAIR 
ESCORT 











Let us take you 
through our fantasy 
world with 
style and comfort 


Outcalls only 
Serving all of New England 


The pleasure is ours;” 


Discretion assured 
24 hours 








324-4971 
Punctual and 
Courteous Service 


Positions available 
for escorts 








HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton Highlands 
Newton open 7 days, 9-10 


965-1066 
965-5535 











All Occasion 


Boston's Oldest 
Escort Agency Offers 
Referrals To The 
Discrimating Executive 
In Boston Or The 
Surrounding Suburbs 


482-0714 


‘Call Us For Quality’ 
Boston, MA 








| 








GINGER! Enjoy erotic mov- 
your incall escort! 
10am-6pm_ Mon- 


jes duri 
Neg 72 





TAURUS 
UNITED 
ESCORT 
REFERRAL 
‘We treasure 
your pleasure” 


773-6069 
All calls ver: 1ed 
Discretio:: 
assurec 
Open 24 hc irs 
allofM ss. & 
Providence, A.I. 
Outcalis only 
Escort Openings 














Busty Biond Escort avail, 
friendly, will verify. Call 
566-1129. 





CHAMPAGNE TASTE 
Escort by preop lovers 
blonde, busty hg Ay sen- 


FANTASIES 
UNLIMITED 


We make your dreams 
come true. Serving Greater 
Boston and Merrimack 
Valley. 

Bachelor Parties. 

Alll calls verified. 
in/out calls, 

Escorts needed. 
452-5092 








Outcall 
referrals 
Discretion 
assured 


527-9070 
All calls 
verified 
Female escorts 
wanted 





When the 
night comes 
alive ... 


CALL 
482-0714 
OUTCALL 
ONLY 


to experience 
the pleasure of 
an enchanting 
escort 


Escorts Needed 














models 


Discretion 
assured. 


266-4443 
“* 








GODDESS 


“No fantasy 
was ever 
this good”’ 


incall/Outcall 


9 a.m. - 2 a.m. 
Convenient 24 hr. 
ing 


843-6649 


Sah. 
Dmnt 


Verifiable calis only 
Serving all of Mass. 
Discretion assured 


Male & Female 
Escorts 


Female Escorts Needed 














sexy Tammy for a 





winter blues 
only. 247-0395. 





Escort by nice pretty 
9AM-1:30AM only verified 
OUTCALL 489-4900 





Charlotte, escort at 


247-3163. 





Top $$ ina 
Growing 
Environment 


Male female escort 
seeks escorts in the 
Boston and suburban 
area. Business is 
booming and we 

can of fe an exceilem 
oppor iui..* es to work 
nationally as well as in 
the Boston area. 


789-5988 














FANTASY 
WORLD 
ESCORT 

Incall-outcalf” 
247-1032 














ift th Avenue 


SOUS 


Referrals 
Immediate and friendly service 


from beautiful and charming escorts 


Discretion assured ° all calls verified 
Now serving all of Massachusetts * 24 hour service 


That’s what puts the best ahead of the rest 


(ADH 


Escort openings 




















, F000 FORTUNE 

Crystal bail tells me 
} =i are many men J the 
area with many unusual and 
secret fantasies. Come to my 
parior and let me whip them 
to life. Nothing is too far out 
for me. For escort call 
738-7790. 





rape CS 
ATTENTION! 

















Serving 
New England 


Twenty four fours 


Sophisticated 
gents prefer 


ANGELA 


For incall 
or outcall service 


286-3055 


Discretion assured 
Verifiable 
correspondence 

















that something 
nto his Christmas. For 
Santa's helper call 
738-7790. 























Galleria F 














EARLY BIRD 
ESCORTS 
New girls in the area 
seeking discriminating 
gentlemen for 
enjoyable encounters. 
Ila.m. - 1 1p.m. 
Incalis & Outcalls 


569-7235 














“THE 
LTIRATE’ 
% Steam 
ah rh ayes 
Cambridge 


547-9179. 


Help Wanted 10am- 10pm 











BACK BAY’S 


437-1751 
nom PARTIES!! 
NEW HRS. 
12 P.M.-3 A.M. 

















Let a blonde es- 
cort make w fot good all 


Gang yng wl any 














ESCORT AD, 
CAREFULLY. 


Petite Redheud bho-4000. 
BLACK PREOP | 

Escort 

507-8710 ony ae nk taste. 








PRE OP 
Warm your winter, call 
Somer 247-6485. 








Best Escorts 


“You've tried the rest, 
now try the best." 


incalls 
424-1366 














Masc weil dressed clean-cut 
WM ae to oo 
massage for men over 

hotel or home 247-0780 





by Kathy. Outcalis 
only. Cpls welcome. 
653-1695. 





KEITH GWM 
Escort by handsome well 
endwd masc. young man. 


Safe, discrete, good 
247-7889. Student rates. 


FOR A FUN TIME: Escort, 
avail. for outcalis only. All 
calls verified. 254-4578. 








CASANOVA’S 
SOPHISTICATED 
GENTLEMEN 


Boston’s newest 
all male escort 
service featuring 
fine exotic male 
escorts and 
dancers 
Co-ed sessions 
available 


789-5988 











NEWEST COLT MODEL: 
367-1883 


ook AON TORELNK.. 


immature and amateur es- 





gEASON SON'S GREET Kinas' Shop: 


ping Ho "You He 
HO-HuM has turned 4 
O-KUM-. Call MAJES- 


MEN. So1- 785-1933. ‘t's 


just a J MERRY 
CHRISTMAS TO ALL! 





LONG LEGS 
Very attractive 
Tempting and tant: 


ond your wildest. 
23¢.36ee. love to party!!! 24 





SATIN&LACE A 28 
WAIST. PRE-OP ES- 
CORT. NEW TO BOS- 
TON. CALL 
296-3477 





* 


' 


a 


SOUTHERN pon mph s 
beautiful brunette will 


sincere , B&D and 
S & M also available, must 
verity. 569-3857. 





Couples Only 
Enjoy the fantasy 
of a beautiful, 
young black girl. 
in and Out 


522-4925 








INCALL ESCORT 
young Swedish Bionde GENTLEMEN’S 
Mon-Sat 10am-6pm. c £ 
Call Amanda 289-7305. a be ‘Available 


RECLINE IN LUXERY ES- 24 hrs. 233-5115. We wel- 
CORT AND MASEUSE,.IN- come late calls. 
CALL OUTCALL 665-0482. 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 





HG Ie 
SOCIETY 


The 
deadline 











Escort 
Referrals 


24 hr. 
Service 


Discretion 
Assured 


Outcalls only 


“Sophisticated 
young ladies 
for gentlemen 
who deserve 
nothing 
but the best.” 


891-5559 


Female 
Escorts 
Needed 














for 
advertising 
in the 
Entre 
Nous/ 


Any 


wishing. 
to place 
an ad on 
Thursday 
will be 
charged 
a $15.00 
late fee. 
RRC 
eee ane 
No ads 
will be 





Hello, gentle man. 
Would you like to meet a 
gentle woman? Close 
your eves for a moment, 
and imagine taking a 
little time out from your 
busy world to experience 
a warm and wonderful 
person, 2 bright, 
beautiful. and articulate 
companion. Imagine 
being with someone who 
honestly cares about 
you. 

Come share a few 
magic moments, an 
experience that may far 
surpass your 
expect tations. The c hoice 
is “sincerely yours. 


Suzanne 


247-0603 


Mon.-Sat., 
10 a.m.-1 a.m. 
Escort 




















_— 





Prompt 
Perctnaiegs ett by 
attractive female 
escorts for the 
discriminating male. 


“Experience our world 
of excellence.” 


1-800-225-1082 











to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 
































Private 
Collections 
Escort Referrals 














A collection of 
beautiful escorts to 
please the 
connoisseur. 
For every occasion 
cal 


437-0633 
































289-7311 








TALK OF THE TOWN 
CALL THE FUN LOVERS 


LA-DEE-DA-DEE 
WE LOVE TO PARTYIIil! 




















CHRISTMAS 
PARTY? 
CONCERT? 
Luxury vans & 
sedans available 
Cail us, 


for all of your 
transportation 
needs! 


Town Carr 
of Boston, LTD 
(617) 322-2349 























ESCORT AND PERSONAL SERVICES 









GIRL FRIDAY 
773-8822 













Cc eBoston’s newest 
Wendy escort referral 
Blond Hair © service 
Eyes ‘ 
"hoa ee eAll calls verified 
Vanessa R eDiscretion 
Blond Hair 
Brown Eyes , eOutcalls only 
38D-24-36 T 11 AM-1 AM 
Shauna " “Ask about our 
Blond Hair tay, Dinner-date Special” 
Hazel Eyes 


36-24-36 








nothing but the best’’ 


ELITE 


“The discriminating 
gentleman deserves 


Escorts Needed 































Escort 
* Referrals 


if you like the 
beautiful tanned blonds 
of California, you will love us 


423-4823 
outcallis only 


Limousine 
Service 
Available 






All 
Calls 
Verified 





Escort 


Open 
Openings 9AM — 2AM 





























A Personal Escort Service 







BOSTON’S NEWEST AND MOST 
PRESTIGIOUS ESCORT 
REFERRAL AGENCY IS PROUD 
TO BRING YOUA SERVICE WITH 
DIGNITY. 








| 2'AVOMAZA ’ 
i ; 4 - 








e Outcalls only 
° All calls verifi 





e 24-hour service in the - 
New England area 

e Openings for male and 

female escorts 


























ed 








New Golden Escorts 
479-7581 


New Hours: 5:00 p.m. - 4:00 a.m. 








We feature the most beau- 
tiful women escorts on the 
East coast; let us prove it 
to you. 








5'6" 

— 110 Ibs ry 
120 Ibs Blonde 130 Ibs 
Blonde Blue Blonde 


Brown 


MC/VISA 


Openings for attractive escorts 

















nan AE 


Open 24 hours 


471-3079 





Escort Referral Service 


Introducing Massachusetts’ most unique escort service. 
Featuring male and female escorts. 
Serving all of Mass. and Southern New Hampshire area. 


‘‘We promise to make your night in the Hub 
a night to remember. 


All miajor credit cards accepted 


ESCORT EXTRAORDINAIRE 





99 











EXPERIENCE OUR 
WORLD OF 
CLASS AND 
BEAUTY 


CALL 
527-5281 


Lindsay's 
All-American 
Girl Escorts 


For the 
discriminating 
gentleman 
only 


¢ 24-Hour Service 
throughout Massachusetts 
¢ Openings for female 
escorts always available 
*sAll calls verified. 


eS = 
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SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 






























A DEATH 





CARY 
GRART . 


19041086 


IN THE AFTERNOON 





by David Thomson 








You seem downcast? 

Oh sir, you startled me. 

I thought you were about to fall. 

I was thinking of that Mr. Grant. It was 
so sad. 

For his wife and his daughter — 

For all of us! It is a very great loss. Why, 
on the television, they were saying that they 
do not make them like that anymore. 

But you had not expected him to 
emerge from his retirement? 

No — by no means. He meant what he 
said. He was a man of his word, and even 
when he was joshing, he never took words 
lightly. 

Therefore, we are not actually worse 
off today than we were yesterday? We 
have his films. 

Well, thankfully, that is so. 

So that we might more properly 
call for a celebration — just as we might 
have yesterday? It was so rich a career. 

But young man, have you not 
understood? Mr. Grant is dead. 

Madam, I have read the reports, and 


| you must not think my spitits didn’t fall... 





for a moment. But then I argued to © 
myself that the death could hardly deter 
all of us who were strangers to him. For 
the man we knew will not die. That is 

why his fame only increased when he gave 
up working. 

Well. . 

Has his passing diminished the 
elegance of that collapse in The Awful 
Truth when he tilts his chair back against 
the wall? 

How could it? Such life! 

Or marred the depth of intelligence, 
and the grace, when he says that Tracy in 
The Philadelphia Story might try “to 
behave herself naturally”? 

Ah, there you touch on one of my favorite 
moments. He said it so softly, so quietly. 

Not even the real man’s recent age — 
not even his death — slowed the terrifying 
pace of His Girl Friday — 

Sir, 1 am not sure this is any way to talk 
of death. What film was that? 

His Girl Friday. 

I do not know that one. 

»»Madam, you should take steps to see i it. 


ae oe et 


BOSTON AFTER DARK 
ARTS. 


ENTERTAINMENT 








+ 








immediately. You will be sadder still, I 
fear, it is so good. But I suspect the regret 
will be balanced by your new-found 
exhilaration. 

I will make a note of it. 

It is another of those comedies of 
remarriage in which Grant plays a 
newspaper editor, with Rosalind Russell 
as his star reporter and his ex-wife. 

Promising. 

Indeed. But she is about to be married 
again, to Ralph Bellamy. 

I never heard of anyone ever marrying 
Bellamy. 

Except in life where, I daresay, he was 
very happy and steadily uxorious. His 
Girl Friday concerns Grant’s maneuvers 
to prevent Russell from marrying 
anyone else. 

He loves her still? 

The more so because she is no 
longer his. 

They do not marry again at the end? 

It is certainly promised, though I think 
the film suggests they raeke never be 


Continued on page 11.9: pppryys 
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THE BOSTON PHOENIX, 


Indecipherable Narratives 


Art 


Definitely about Julian Schnabel 


by David Bonetti 


Rebirth III: (The Red Box) painted after the death of Joseph Beuys 


remains René Ricard’s infamous “Not About 

Julian Schnabel,” from the summer 1981 issue of 
Artforum. The peroration of that rhapsodic ego trip 
(Ricard’s title was accurate — the essay was more about 
himself as critic than about Schnabel as artist) explained 
Schnabel’s success from Ricard’s point of view as 
Artworld Everyman: “When I saw the first plate painting 
at his studio I knew immediately that no matter what I 
thought, I was looking at one picture that would 
reinvent everything, that a point had been made in 
history and that the art world was finally back. . . . This 
is especially important to me because I live in this city, 
New York, and I love art and I missed the Abstract 
Expressionists and I wasn’t here for the beginnings of 
Pop art and afterwards everything seemed to’ve split up 
and now we have it here again and I am part of it and I 
am finally seeing it happen before my very eyés.” Ricard 
made Schnabel famous with his essay, which broke as 
many critical rules as Schnabel broke plates for his 
signature paintings; but Ricard gives another critic — 
Edit DeAk — credit for “inventing” Schnabel way back 
in 1975, when she first wrote about him. In the most 
recent issue of Milan’s Flash Art, the Fiorucci of art 
magazines, editor Giancarlo Politi proclaims Schnabel 
“the most famous artist in the world today.” That 
assertion might very well be an ego-boosting exaggera- 
tion (Politi was interviewing the unforthcoming artist), 
just as Ricard’s crediting Schnabel with reinventing the 
art world is hyperbole; but it points out two things. First, 
that Schnabel has been around now for 10 years — long 
enough to pass beyond the flash-in-the-pan category 
new and abrasive artists are always consigned to by the 
skeptical and conservative — and is a fit subject for 
serious critical appraisal; and second, that his fame has 
been largely the result of promotion by the art press. 
Even Time magazine curmudgeon-in-residence Robert 
Hughes’s characterization of Schnabel as a “kind of 
meatball sub” just made him more famous to an 
audience for whom the boundaries of the art world had 
been previously set by the Andys — Warhol and Wyeth. 

Actually, Ricard’s advocacy of Schnabel is forced. Like 
DeAk, he sees better painting coming out of Europe (he 
cites Sandro Chia and Francesco Clemente). He admits 
that’s he’s never cared for “Julian’s work,” but he fears 
this might be his last opportunity to be part of something 
— he’s missed Abstract Expressionism and Pop — and 
he wants so desperately to have it happen again so he 
can participate. He concludes, “And now as the etiolated 
American hegemony withdraws we see’. . . a great world 
of art blooming in perfection and Julian wielding his 
great artillery in the setting of the American sun.” 
Rambo-Schnabel stars in The Triumph of American 
Painting, Part Two. 

Even if he only half-believed in his “Julian,” Ricard 
put his money on the right horse, one who went on to 
win nearly every contest he entered. Schnabel was the 
proverbial bull in the china shop; it’s hard to think of 
another American painter who so clearly and exuberant- 
ly represented the break with the hothouse atmosphere 
Of late ‘Minimalism — the kind of art epitomized by a 


T he best piece of writing about Julian Schnabel 


, Plosk, of. wood agd.a metal-pipe arranged together with 








great deliberation on the floor of an abandoned 
warehouse. He was the latest incarnation of the artist as 
romantic hero, with his antecedents going back through 
Pollock and Picasso to Géricault and Lord Byron. 
Schnabel’s art and persona — as well as his body itself 
— helped form a myth that invigorated American art in 
the early ‘80s. Can you imagine Joel Shapiro, for one, 
posing so arrogantly, self-satisfied in bare-chested 
corpulence, as Schnabel did again and again for the 
ever-present photojournalists? Or can you imagine 
Robert Ryman’s wife doing a fashion spread for Vogue 
as did Schnabel’s Jacqueline? And whereas New York 
could talk about nothing else for the entire season but 
Schnabel’s switch of gallery from Mary Boone to Pace, 
who even noticed Brice Marden’s tit-for-tat realignment? 

Already, however, the Neo-Expressionism that 
Schnabel above all others on these shores represents — 
painting that is passionate, expressionist, experimental, 
courageous, noncritical, messy, and consequently un- 
even in achievement — is in retreat. The overeducated 
poseurs of Neo-Geo are cooling down the discourse, and 
Sherrie Levine continues to make her sad little jests. The 
art world is getting boring again, and René Ricard is 
becoming hysterical, screaming (in italics) in the 
September Artforum about the Neo-Geoists, “I don’t 
want to see the same thing in a different way; I want to 
see something different.” He’s getting old, poor chap, 
and the moment he helped create (with Julian’s 
collaboration) has passed by too quickly. 

But to the larger world Schnabel is still numero uno, 
and the opportunity recently existed to see his work in 
two cities. Last month the Pace Gallery in New York 
showed seven large paintings from the past two years. 
And the Mario Diacono Gallery in Boston (84 
Peterborough Street) has been exhibiting two new plate 
paintings — they'll be there through December 20. 

The Pace show was a big surprise in more ways than 
one. Although the paintings were characteristically huge 
(130 by 176 inches was a typical dimension), they were 
uncharacteristically flat — no plates, antlers, velvet, or 
even thick antipasto animated their surfaces. At first 
glance they were quite beautiful. Odd incidents — a 
giant bodiless head, a chick hatching from an egg, a 
naked girl wearing a bizarre crown showering under an 
even more bizarre object studded with breasts like an 
ancient fertility goddess — occupied lovely, moun- 
tainous landscapes. These landscapes, however, seemed 
wrong: they looked old, very old, and their surfaces were 
evenly marked by abrasions where the paint had been 
worn off from apparent folding. Furthermore, all six 
landscapes in the main gallery — including two of 
cherry trees in bloom — were done in a style that was 
not Schnabel’s. In fact they were 19th-century sets from 
the kabuki theater, which explains their flatness and 
abstractness. 

Once you know this, you have to look at the paintings 
differently. Their most ingratiating characteristics — the 
deep greens and blues of the landscapes, the festive 
pinks of the cherry trees — turn out not to be 
Schnabel’s own work (though they are his choice, and a 
good one). In the 20th century it has become common 
practice for artists to incorporate nonart elements from 
the. everyday world. Duchamp’s readymades and 
Picasso’s use of collage are the antecedents that made 
the subsequent works of (among others) Kurt Schwit- 
ters, Joseph Cornell, Robert Rauschenberg, Lucas 
Samaras, and Schnabel himself possible. Here, instead 
of adding something (plates, for instance) to the surface 
of his painting, Schnabel has used the backdrops as a 
ground; but he’s also appropriated the images painted 
on these backdrops, has made them the instigators of his 
own inventions, and that causes a problem. Schnabel is 
dependent upon these images in a way he was not when 
he added objects or covered his painting surface with 
plates. Although the plates retained enough of their 
integrity to be read as plates, he controlled their use; 
they became another element at his disposal, like oil 
paint or stuffed goats (remember Rauschenberg’s 
Monogram). 

Here Schnabel has raised the stakes: if he doesn’t at 
least match his backdrops at every point, the paintings 
will fail — humiliatingly. I don’t know of any other artist 
who has used someone's else’s work as the ground for 
his own. Duchamp painted his famous moustache on a 
reproduction of the Mona Lisa. Rauschenberg erased a 
de Kooning drawing (in homage to the master and with 
his knowledge and consent). Numerous artists, Sigmar 
Polke most visibly at the moment, have painted on quilts 
and rugs, but such work is still not considered high art 
by the art establishment. Even Schnabel’s stage sets are 
not real paintings in the elitist Western sense, since they 
have a function to fulfill; however, they come close 
enough to prompt the unpleasant thought that today’s 
artworks could be painted over — “improved” — by 
tomorrow’s artists. Indeed, in her review of Schnabel’s 
show the Voice’s Kim Levin suggested that someone 
give him a couple of Morris Louises to paint on, to 
complete. (Schnabel, of course, can afford-to buy his 

own Morris Louises.) I’m surprised that it hasn’t already 
happened — it seems the natural conclusion to 20th- 
century Dada tendencies. 

Schnabel’s achievement in his new endeavors is 
decidedly mixed. In Indecipherable Narratives (a good 
description of much contemporary painting) the three 
biomorphic, horned and/or helmeted figures he has 
invented seem to be borrowed from the 1930s Sur- 
realism of Max Ernst. Their flat disposition — just one 
thin layer laid on top of the perspectiveless kabuki drop 
— turns the serene, simultaneously Oriental and antique 
landscape into one of those vacant, numinous land- 
scapes used as the stage for painted surreal dramas; and 
they animate the backdrop into collaboration. The 
impossibly titled Eulalio Epiclantos After Seeing St. Jean 
Korea on the Plains of the Curé d’‘Ars is also a work in 

Continued on page 16 
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State of the arf 


The Huntington comes of grant age 


by Kathy Huffhines 





MARK MORELLI 


f you're one of those insatiable readers who never 

miss stories about grants awarded to our town’s two 

large-scale professional theaters-in-residence, the 
‘American Repertory Theatre at Harvard and the 
Huntington Theatre Company at Boston University, you 
may have noticed certain persistent discrepancies. It 
seems that whenever ART artistic director Robert 
Brustein sneezes, some corporation offers $60,000 so that 
David Byrne can score it, Robert Wilson can stage it (sets 
by Tent City, lighting by Laser Inc.), and Newsweek can 
send Jack Kroll to review it. When Huntington 
producing director Peter Altman gets a cold, he offers 
himself a $1.37 grant to produce Recovery, Part One, 
starring two Contac capsules, with reviews by his Blue 
Cross/Blue Shield doctor. So what's the big difference? 
In part, it’s age. Government funding sources don’t like 
toddler arts organizations, suspecting that anything 
younger than a three-year-old is likely to 1) drool, 2) 
throw its carrots on the floor, or 3) succumb to crib 
death. Corporations can be even pickier: they don’t trust 
organizations that haven't achieved Freud’s latency 
stage (preferably rooted in one spot for five or six years, 
not wandering from place to place). 

When the ART began its first Cambridge season, in 
1980, it was defined not as a new company but as an 
established one undergoing a change of name and 
address. Because the 35 members of Brustein’s Yale 
Repertory Theatre who came north with him already 
had a 13-year history in New Haven and close ties with 
the NEA and the Ford Foundation, the ART could be set 
up as a not-for-profit corporation, raising the $1.5 
million its first March-to-July season cost through box- 
office receipts (60 percent) and government or foun- 
dation grants (33 percent), not just through Harvard 
support (7 percent). The ART began garnering corpor- 
ate sponsorships from companies like Citibank, Exxon, 
and AT&T during its fifth season, in 1984-85; the cur- 
rent yearly budget of $4 million is still met through 
precisely the same mix of funding as in that first year. 

The Huntington, on the other hand, really is a new kid 
in town. When Peter Altman moved from Minneapolis 
to Boston University, in 1978 (after the Charles 
Playhouse and the Theater Company of Boston had 
folded in the early ‘70s and before anyone knew the ART 
would arrive), he thought Boston was the country’s most 
fertile ground for a professional resident theater — and 
that BU might be just the institution to provide the stage, 
the initial funding, and the academic connections 
helpful in winning certain grants. When he and 
managing director Michael Maso began operations, in 
the fall of 1982, they set up a savvy five-year plan. “In 
1982,” said Maso, “our budget was $1 million, 55 percent 
provided by box office and most of the rest provided by 
BU — with the understanding that we'd eventually have 
to reach something comparable to ART’s sizable funding 
from government or corporation grants.” With that in 
mind, the Huntington began as a BU affiliate, waiting 
until 1985 to incorporate as a not-for-profit and apply 
not just for NEA grants but for Mass Council funding 
and for certain corporate grants available only to not- 
for-profit organizations. This year, with its $2 million 
total budget, the company has received its first Mass 
Council grant, for $30,000; the current production of 
Heartbreak House has lured the first corporate sponsor- 
ship (from the American Express Foundation, for 
$60,000) and the first help from the National Endow- 
ment for the Humanities, for $65,000. “With the NEH 
grant,” said Maso, “we'll establish a lecture series 
following Sunday-matinee performances, beginning 
with Christopher Hicks’s lecture on ota Age 
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Peter Altman and Michael Maso: doing the work they want and leaving their stamp on it 


Huntington Avenue office last week, the producing and 
managing directors wore the happy but honest ex- 
pressions of homebuyers who’d gotten the best 
mortgage rate in town. “The Arena Stage, the Guthrie 
Theater, the Seattle Repertory Theatre, the Alliance 
Theatre in Atlanta — in fact, almost all of the 100 or so 
companies in the League of Resident Theaters — were 
founded during the ‘50s and ‘60s,” Maso said. ‘The 
Huntington and the Denver Center Theatre Company 
are the only major ones started recently — and Denver's 
is supported by a multi-million-dollar endowment. 
Many resident theaters have some kind of university 
connection, but the ones with the most helpful 
arrangements are the Huntington, the ART, and the Yale 
Repertory Theatre; only ours and the ART’s have the 
best of both worlds, the university connection and the 
separate not-for-profit status.” 

In his college years (SUNY-Stony Brook, ’72), Maso 
was the kid who went from dorm to dorm selling 
subscriptions to the undergraduate theater series. Peter 
Altman (Berkeley, ‘63) was the kid who went from 
student life to a 10-year stint as theater critic and arts 
editor on the Minneapolis Star, an experience that gave 
him the none-too-unusual critics’ urge to put his money 
(i.e., stagings) where his mouth (i.e., VDT) was. “In the 
kind of theater I care about,” said Altman, “the director 
respects the integrity of the script, fulfills the play, finds 
skillful actors appropriate for the roles, and lets them 
act.” What he'd like to do that kind of theater is a multi- 
million-dollar subsidy, four performance spaces of 
different sizes, and 100 resident actors, What he’s got is a 
circumscribed budget, a large (850-seat) house inap- 
propriate for many of the best contemporary two- to 
four-character plays, and a group of 50 to 100 local or 
out-of-state actors who make regular returns. “Six of the 
10 actors in Heartbreak House have appeared in earlier 
Huntington productions,” said Altman. What about 
complaints that the Huntington casts too many New 
York actors? “We hold open auditions and give everyone 
an equal chance,” he countered, “and in some cases 
we've created Massachusetts actors. Joseph Costa, who's 
in Heartbreak House, came up for Twelfth Night, 
married a woman in the orchestra, and currently lives in 
Lowell.” 

Although bad Huntington productions can be stolid, 
the best (like Night and Day, Uncle Vanya, Saint Joan, 
and Joe Turner’s Come and Gone) are solid — traditional 
in approach, but humane and grounded in good acting 
and elegant sets. Are Maso and Altman consciously 
trying to differentiate themselves from the innovative, 
distinctive ART? “No,” said Altman, “if you do the kind 
of work you want, you’re going to leave your stamp on 
t.” And the constant coverage given the ART isn’t 
irritating? “If you’ve been involved with the theater for 
20 years,” Altman replied, “you see that attention comes 
around to everyone and leaves everyone. Publicity may 
help you sell tickets, but it doesn’t make a difference in 
the way you feel about your work — and some of ours, 
like Joe Turner’s Come and Gone, will endure when lots 
of theirs are dead and gone.” 

* * * 


Gilbert and Sullivan for 10 

The most successful production in Canadian theatrical 
history will be in Boston from December 14 to January 4, 
before touring nine other American cities. Originally 
staged at the Stratford Festival in 1982, Brian Mac- 
donald’s The Mikado was later televised to the second- 
largest audience in Canadian TV history (“More than 1.5 
million viewers, which may not seem impressive to you 
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Film 


It's a wonderful movie 


Saving Capra from the colorizers and the critics 


by Owen Gleiberman 


More plugged into life than anyone else in town 


IT’S AWONDERFUL LIFE. Directed by Frank Capra. 
Written by Capra, Albert Hackett, Frances Goodrich, 
and Jo Swerling. With James Stewart, Donna Reed, 
Lionel Barrymore, Henry Travers, Beulah Bondi, and 
Gloria Graham. Colorization by Hal Roach. On video 
cassette. 


version of Frank Capra’s It’s a Wonderful Life is 

how uncolorful it is. Watching the damned thing 
on my VCR, I felt shocked and betrayed: how could they 
do this to me? What about the great, ranting-and-raving 
piece I was going to write on the topic of Jimmy 
Stewart's purple suit and the Christmas tree gone 
psychedelic and how Lionel Barrymore has blue hair? 
It’s a Wonderful Life came out in 1946; it’s a black-and- 
white movie, which means it’s in black, white, and 
shades of gray. However, the Michelangelo-inspired 
visionaries at the Hal Roach laboratories have devised a 
brilliant new palette of faded tan, faded silver, and faded 
blue (with an occasional faded pink thrown in to dazzle 
the old folks). Does this movie look terrific now or what? 
I mean, how could the visually literate young viewers of 
today possibly fail to appreciate a movie that was once a 
lifeless relic from an earlier part of the century (you 
know, that far-away time before there was even such a 
thing as MTV) but that has now been magically reborn 
as the most washed-out Technicolor extravaganza of 
1952? To the colorizers of America: my mother thanks 
you, my father thanks you, the moviegoers thank you, I 
thank you. You’ve made black-and-white fun again! 

Ever since colorization became a hot public debate, 
the media have been crammed with juicy quotes from 
people like Gene Siskel and Steven Spielberg, all pining 
for the perfect Swiftian metaphor — one scathing 
enough to express just what a loathsome thing Ted 
Turner and his fellow colorizers are doing. (Perhaps the 
most blistering comment came from John Huston, who, 
after forcing himself to sit through the colorized version 
of his The Maltese Falcon, said it was like learning his 
children had been sold into white slavery.) This display 
of fist-shaking outrage is utterly called for. If no less 
historic-minded a newsman than Ted Koppel can host a 
colorization debate in which he sympathized with the 
colorizers, clearly there is more shouting to be done. Yet 
I think Koppel’s display of insensitivity on that 
particular Nightline episode shouldn't be written off as a 
fluke. Over the past few weeks, I’ve been drawn into a 
number of offhand conversations on the topic, and I’ve 
found that once you sift out the film buffs and the 
bohemians, a great number of people (especially those 
under 30) really couldn’t give a damn about it; they have 
no idea why some of us are getting on our high horse 
about seeing a few old movies shellacked by a computer. 
The same rampant American philistinism — the almost 
swaggering contempt for anything that smacks of art — 
that spawns a process like colorization is, I’m afraid, also 
paving a way for its acceptance in the culture. To a great 
many Americans, even as popular a critic as Gene Siskel 
comes off as a bit of a prig when he starts crusading for 
our Artistic Heritage. 

If people now flip past movies from the ’30s, ‘40s, and 
‘50s on their TV sets, it’s not simply because they’re 
bored by the prospect of watching something in black- 
and-white. No, the true horror is having to watch 
something old. Oddly enough, their impatience may 
doom the colorizers. If the home-video marketers sell 
nine more copies of It’s a Wonderful Life this Christmas 
than they did last year, or if, in 1987, Ted Turner's 
broadcasts of vintage flicks send his ratings up a quarter 
of a point, they're all going to claim — for propaganda 
purposes — that colorization is the wave of the future. 

Continued on page 11 


Tt he most remarkable thing about the “colorized” 





Moor’s the pi 


by Steve Vineberg 


OTELLO. Directed by Franco Zeffirelli. Opera by 
Giuseppe Verdi and Arrigo Boito. With Placido 
Domingo, Katia Ricciarelli, Justino Diaz, Petra 
Malakova, and Urbano Barberini. A Cannon release. 
At the Nickelodeon. 


Franco Zeffirelli staged at the Met, with Placido 
Domingo as Don José. Since Zeffirelli’s Shakespeare 
films had made me cringe, I was surprised at how 
intelligently staged this production was, and at how 
successful he’d been at coaxing an ensemble feeling out 
of the large company (something you rarely encounter at 
the opera). Of course, he’d had no further connection 
with the show after its opening; someone else had the 
task of shooting it for television. As Zeffirelli’s opera 
films, La traviata and the new Otello, indicate, it’s when 
he gets behind a camera that he becomes a moron. 
Verdi wrote Otello at the venerable age of 74 (the 
opera will celebrate its centenary next February); it’s a 
magnificent work, with a libretto (by Arrigo Boito) that 
retains a surprising quotient of the emotional complexity 
and character development of Shakespeare’s tragedy. 
But despite the generally splendid singing in Zeffirelli’s 
film version, especially by Placido Domingo in the title 
role, there’s isn’t a scene or a character that suggests 
anyone on the set ever read the libretto, let alone the 
play. Reducing the dramatis personae to platitudes, the 
cast includes a sneering, supercilious lago (Justino Diaz), 
a Desdemona (Katia Ricciarelli) who looks like a refugee 
from a road company of Song of Norway, and a Cassio 
(Urbano Barberini) who seems to be posing for a gay 
mag. (There’s an embarrassing moment when, lying in 
bed, he begins to touch his bare chest as if he were 


I n the late ‘70s I caught a PBS telecast of Carmen 


fantasizing making love to Desdemona.) If these singers 
can act, they give no evidence of it here. Zeffirelli lets 
them stagger through the corridors and up and down the 
interminable stone stairways of whatever castle he 
filmed the thing in, sighing mightily and wrinkling up 
their faces to show they’re in love or in agony. (There’s 
no way to tell the difference.) 

True, this is the way many opera performers act on 
stage, but the closeness of the camera exposes them 
cruelly — especially Zeffirelli’s camera, which tends to 
reel drunkenly across huge rooms and crash into parts of 
the singers’ bodies. There have, after all, been directors 
with the delicacy and ingenuity to get good per- 
formances out of entire casts of film operas — Bergman 
in The Magic Flute, Francesco Rosi in Bizet’s Carmen. 
Rosi used Placido Domingo’s dense, earnest quality 
cleverly (he made it part of the character), but in Otello 
the celebrated tenor looks so foolish that you ask the 
question you're never supposed to ask about Othello, 
lest the whole play fall apart: why should we care about 
a man who’s stupid enough to believe Iago’s lies about 
Desdemona? Domingo’s performance has a bigger 
problem. He’s darkened his skin to play the Moor, but 
though we'd readily accept the convention on stage, his 
face is too blatantly Latin to carry it off on camera. 
Between the blackface and the grandiose displays of 
fake emotion, he resembles nothing so much as Al 
Jolson. 

Between Ennio Guarnieri’s suffocating photography 
(which looks as if he’d soaked his lens in orange juice) 
and the execrable staging, the singers don’t have a 
chance. Zeffirelli doesn’t know how to take advantage of 
the amazing narrative economy of the text; in two 
decades of making movies, he hasn’t learned where to 


place his camera, and the simple storytelling content of 
each scene is impossibly muddy. In La traviata the focus 
was on the magnificent 18th-century furniture in Teresa 
Stratas’s mansion — it mesmerized you after a while, so 
that you started thinking about how difficult it must 
have been for her one servant to keep it clean and 
wondered why Violetta didn’t sell some of it instead of 
making bargains with lovers she couldn’t stand. In the 
temptation scene of Otello, Zeffirelli becomes so 
fascinated with the maps and navigational instruments 
on the wall of Otello’s study that they upstage the most 
important exchange in the opera. A marvelous quartet 
ensues, in which Verdi and Boito balance three tiers of 
action at once: Iago cadging the handkerchief from 
Emilia (Petra Malakova), Desdemona avowing her love 
for Otello, the Moor weighing Iago’s accusation against 
this evidence of Desdemona’s purity. But in the movie, 
the scene is such a mish-mash of cross-cutting between 
(mostly) ill-framed close-ups that the layered infor- 
mation becomes distracting and finally exasperating. 
And Zeffirelli has bizarre ideas about which offstage 
sequences to dramatize. The opera opens with a chorus 
describing Otello’s skillful escape from disaster when he 
steers his ship successfully to the shores of Cyprus 
during a storm; Zeffirelli includes some obligatory 
footage of the ship, but since he keeps his camera trained 
on the rain-soaked citizens on land during the moment 
when Otello narrowly avoids the reef, we might as well 
be watching a stage production. It’s during the love duet 
between Otello and Desdemona that he chooses to 
dramatize their words, slipping in a flashback to the 
days when Otello won her love by sitting at her father’s 
fireside and telling stories of his adventures as a warrior. 
The scene Zeffirelli insists on playing out is inherently 
nondramatic (and it contains another flashback, which is 
confusing) — surely a perverse selection. The whole 
movie has the vague feeling of spectacle, but one that 
nobody thought out in terms of staging or editing; it 
galumphs from aria to aria. For Zeffirelli — who started 
making movies in the ‘60s, the sunset years of the big 
studio disasters — time has stood still. 0 









Sonny night 


by Bob Blumenthal 


SAXOPHONE COLOSSUS, produced, directed, and 
edited by Robert Mugge. An ASA Communications 
release. At the Coolidge Corner through December 
11. 


n the evening of April 17, one of the most 
O astonishing jazz performances of the year took 

place at the Paradise, when Sonny Rollins paid 
his annual visit. This was the kind of night Rollins fans 
hope to catch, when the tenor saxophonist is so primed 
to play that the very notion of removing the horn from 
his mouth appears to pain him. “Is it always this 
incredible?” asked one overwhelmed fan, who was 
hearing Rollins live for the first time; and those of us 
who recalled other sets and other moods, when Rollins 
seemed loath to drop more than theme statements amid 
long solos by his sidemen, could only answer, “Not 
always, but on any given night in the last 30 years it 
might very well have been.” Giverny Saxophone 
Colossus, Robert Mugge’s new Rollins documentary, 
perhaps that earlier judgment deserves revision — for 
most of 1986, Rollins has been that incredible. It’s now 
14 years since Rollins returned from the last of several 
sabbaticals that took him away from active performing, 
and this prolonged public availability has robbed his 
chroniclers of the convenient phases with which to mark 
his progress. Posterity should acknowledge, however, 
that Rollins is currently in one of his most glorious 
periods; and Mugge’s loving 101-minute, primarily 
performance film should provide the major evidence. 
Mugge, whose previous films include profiles of Al 
Green and Sun Ra, did all of his shooting after the 
Paradise gig, catching Rollins in the May premiere of his 
Concerto for Saxophone and Orchestra and during a 
blistering August concert at the imposing Opus 40 
sculptured rock quarry in Saugerties, New York. The 
filmmaker struck while his subject was hot and wasted 
no time in assembling the finished profile; consequently 
he captured much of the intensity that Rollins brings to 
these performances. 

The decision to emphasize the here and now was 
astute, given the conjunction of limited archival footage 
(the 1963 Rollins quartet — with Jim Hall, Bob 
Cranshaw, and Ben Riley — does play “The Bridge” in a 
brief television clip) and the natural modesty of Mugge’s 
subject. Rollins is relaxed and outgoing as he converses 
while sitting on a Manhattan park bench with his wife, 
Lucille, and he does tell the story of how critic Ralph 
Berton found him practicing on the Williamsburg Bridge 
in 1961, during one of his self-imposed exiles from the 
jazz scene; but he still does not enjoy rehashing 
vignettes from his life, and he was not about to regale 
Mugge with a chronology of his trials and triumphs. 
(One suspects that he runs over the bridge story, the 
most famous Rollins anecdote, almost automatically 
during interviews so that those seeking the kind of grist 
in which People magazine trades won't feel totally 
cheated.) Most of the biographical and aesthetic 
perspective is supplied by three jazz critics who are also 
photographed sharing a park bench: Ira Gitler, Gary 
Giddins, and Mugge’s jazz consultant, Francis Davis 
(who is, by the way, a Phoenix contributor). Although 
the set-up is cumbersome, each commentator makes 
valuable points about why Rollins has earned his niche 
as the most revered living jazz improviser; it is especially 


Capturing the essential Rollins on film 


helpful to have the perspective of Gitler, who is Rollins’s 
contemporary and has watched the saxophonist's career 
from its beginning. Certainly none of these three 
warrants the nasty opinion of critics Lucille Rollins 
expresses, but then maybe she had others in mind. 
Rollins’s playing — particularly in the Saugerties 
excerpts during the first 40 minutes of the film — 
manifests every accolade regarding invention, melodic 
continuity, rhythmic drive, and sheer magnetism that 
the critical fraternity can muster. The film opens with his 
lengthy solo on “G-Man,” an original composition that, 
like others in his canon (“Blessing in Disguise,” for 
example), is more a favorite lick from his Harlem youth 











Playing that manifests every accolade the critics 
can muster 


than an actual tune. With tenor pointed skyward and his 
excellent rhythm section (Mark Soskin, piano; Bob 
Cranshaw, still in the ranks but now playing electric 
bass; Marvin “Smitty” Smith, drums) in hot pursuit, 
Rollins hurtles phrases off the hoary riff in ever- 
lengthening episodes, moving his listeners in the 

from a state of perplexity (that he could build from such 
a simple foundation, and at such length) to one of 
astonishment. Mugge could not have found a better 
performance than “G-Man” for illustrating the twin 
secrets of Rollins’s genius: his continued reliance on 
material at the heart of the jazz tradition, and his 
willingness to see how far these bluesy, mercilessly 
swinging verities can be stretched in the hands of a 
single improviser. 

Lawrence McConkey’s camerawork is moderately 
successful in capturing the drama of Rollins’s solo. When 
he stays with the saxophonist everything is fine, but the 
constant cutting to trombonist Clifton Anderson and the 
occasional crowd shots add little. McConkey is beyond 
reproach, however, in his handling of the soon-to-be- 
legendary leap that Rollins took during the Saugerties 
performance. In the midst of a trademark unaccom- 
panied catalogue of Depression-era arcana (“A Kiss To 
Build a Dream On,” “A-Tisket, a-Tasket,” “How Are 
Things in Glocca Morra?”, etc.), Rollins jumped off the 
stage and, after a brief pause, concluded by playing 
“Autum Nocturne” on his back. Both the band and the 
audience assume that this is merely one of his more 
eccentric stunts, but the fall had broken his heel, a point 
that Mugge underscores nicely in his first long shot of 
Rollins (with cast) on the park bench. 

Most of the second half of the film centers on the 
concerto, which was premiered in Japan. Scenes of 
Rollins conferring with orchestrator/conductor Heikki 
Sarmanto convey the saxophonist’s singlemindedness 
efficiently, and five of the concerto’s eight movements 
provide a sense of the piece. Yet there is less inherent 
motion (and hence visual drama) when Rollins stands in 
front of the Yomiuri Nippon Symphony Orchestra than 
when he leads his quintet, and too many of the 
nonperformance visual choices are gratuitous. (The 
shots of neon signs tend to work better with the music 
than do the vignettes of Japanese life.) Many listeners 
will also be disappointed in what is heard of the 
concerto, which sounds more suitable for a Pops concert 
than the stuff of “serious” symphonic performance. The 
romantic-verging-on-sentimental series of related 
melodies is perfectly in character for Rollins, however, 
whose approach to extended form here is roughly the 
same one he took when he composed “The Freedom 
Suite,” in 1958 — it’s just, that 100 tuxedoed classical 
musicians are a far cry from Oscar Pettiford and Max 
Roach. Still, one suspects that once he becomes more 
familiar with the concerto he will devour it, and any 
willing orchestra. 

Although Rollins is not one of jazz’s pre-eminent 
raconteurs his intelligence and dedication come through 
clearly enough when he speaks, and not all the film’s 
points are made by the music. It is particularly striking 
when he notes, while in Japan, that all traveling jazz 
musicians consider themselves diplomats and am- 
bassadors for the United States, and that he takes this 
role seriously; and during the same sequence, when he 
says that “philosophy, religion, and spirituality are 
never very far away from me,” his manner, and all that 
we have seen and heard before, allow us to accept the 
comment as truth, rather than as the knee-jerk 
profundity it would sound like coming from most 
musicians. Rollins is one artist who has transcended the 
destructiveness surrounding jazz through sheer talent 
and force of will — which is why Saxophone Colossus 
might just as aptly be titled The Other Side of Round 
Midnight. Oo 





Trailers 
DONA HERLINDA AND 
HER SON 


he premise of Dofia Herlinda and Her Son leads 
i you to expect a sex comedy. Dona Herlinda 
(Guadalupe del Toro) is a Mexican widow who 
dotes on her homosexual son, a respected physician 
named Rodolfo (Marco Antonio Trevino), and has been 
trying to marry him off. Her latest candidate, Olga 
(Leticia Lupersio), strikes a more responsive chord in 
him, but he doesn’t want to end his secret trysts with 
music student Ramon (Arturo Meza). Doria Herlinda has 
a vague idea of what’s going on, and she plans to get 
Olga and Ramon permanently under the same roof, so 
that her darling son can have the dalliance of his choice. 
You'd expect this scenario to offer some juice, some bite, 
some escalating comic entanglements, but everyone is so 
smily-nice toward one another that there’s never a hint 
of heat or jealousy, never a moment when Rodolfo and 
Ramon are in danger of being exposed. The characters 
do nothing more than schmooze around for 90 minutes. 
Dona Herlinda and her two men go out for Sunday 
brunch; she and Ramon go to the movies; Rodolfo goes 
dancing with Olga; Ram6én goes into a snit; he and 
Rodolfo make up in bed; Olga and Ramon get all comfy- 
cozy over an ice-cream sundae. The director, Jaime 
Humberto Hermosillo, apparently didn’t realize he had 
the makings of a sex farce. But then, it’s hard to say what 
he thought he was doing. 

This is the most amateurish film I’ve seen since Henry 
Jaglom’s excruciating Always. It’s not just the cruddy 
photography or the camera that moves around at 
random or the meat-cleaver editing. Hermosillo doesn’t 
have a clue as how to structure a film or direct actors; 
you can practically, hear him yelling “Action!” at a 

sae pae j ; *etlsts 





scene’s beginning or telling everyone where to stand. 
The performers deliver their dialogue as though they 
were recording Speak Spanish in Five Easy Lessons. You 
can sense a vague intention to provide a positive image 
of gay relationships — one unburdened by guilt and 
accepted by society. But this undercuts not only the 
comic possibilities of the situation but the complexities 
of what it means to be gay in a macho culture, a subject 
even La Cage aux Folles dipped into. After a while, you 
may start to long for a couple of stereotypical queens to 
say bitchy things. Dofia Herlinda is so dull, so set on 
being the alternative-lifestyle welcome wagon, that it 
ends up neutering itself. At Copley Place. 

— Charles Taylor 


SOLARBABIES 


olarbabies has a nifty opening. A small figure on 
ne roller skates, outlined against a glowing oversized 

moon, zips intoa room filled with switches and 
levers. He flips them on to reveal a gray concrete skating 
rink below, and larger, similarly dressed figures zoom 
into the arena over graffiti-covered ramps to face off ina 
game of skateball (a weird mix of roulette, hockey, and 
roller derby). As the two teams circle around and past 
each other, the scene takes on a whooshing sense of 
movement. It’s the only good touch in this otherwise 
cracked piece of insprirational sci-fi. 

The Solarbabies are a skateball team who meet in one 
of the state-sponsored “orphanages” of the future — 
prison camps where infants are taken to learn how to be 
productive members of the fascist Protectorate. Earth is 
now a desert, and water privileges are determined on the 
basis of obedience. The Solarbabies’ deaf mascot (Lukas 
Haas, the little boy from Witness) discovers Bohdi, an 
alien force that according to legend will free the water on 
the planet. When a fellow inmate steals Bohdi and 


escapes, Haas sets out to find the kid, the Solarbabies set 
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out after him, and the Protectorate police follow. 

The basic premise — earth’s resources being 
destroyed by man’s negligence — is lifted from such eco- 
minded sci-fi as Silent Running, and Solarbabies has its 
icky uplifting bits as well (as when Bohdi cures Haas’s 
deafness). There are also elements. from 1984 (the 
bombardment of messages urging loyalty to the 
Protectorate; a torture machine that reproduces its 
victims’ worst fears) and The Road Warrior (the desert 
communities built from civilization’s scrap). But director 
Alan Johnson, whose last picture was the enjoyable 
remake of To Be or Not To Be, doesn’t stick with any of 
the movie’s four or five tones, and perhaps it’s no 
surprise that he can’t make the Solarbabies’ ‘“C’mon 
kids! Let’s save the planet!” enthusiasm appealing. The 
young actors (Jami Gertz, Jason Petric, James Le Gros, 
Clause Brooks, Peter DeLuise) are a_ bland, 
racially/sexually integrated bunch who look like an Up 
With People company. Besides, there isn’t an actor alive 


who could communicate with Bohdi — a humming, 
glowing, sub-Spielbergian orb — without appearing 
foolish. 


As the Protectorate police captain, Richard Jordan 
leers sadistically, all the while clad in an outfit that turns 
him into a sort of leather-bar General MacArthur. When 
Sarah Douglas (who played the slinky, seductive Ursa in 
Superman II) shows up, you expect some high-camp 
nastiness, but Johnson has directed her to deliver her 
evil dialogue with a straight face. And the filmmakers 
don’t bother to imagine the future; the Solarbabies’ 
dialogue is full of contemporary slang. The most 
outlandish moment comes when they’re tossing Bohdi 
around and the team’s black member starts an 
impromptu breakdance. Having been taken to the 
orphanage at an early age, these space kids are trying to 
discover where they came from; | guess Johnson is 
saying some things run too deep in the blood to be 
forgotten. Closed. 

— Charles Taylor 
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The old and the nestless 


Rappaport unites the red and the black 


by Carolyn Clay 


I’M NOT RAPPAPORT, by Herb Gardner. Directed 
by Daniel Sullivan. Setting designed by Tony 
Walton. Costumes by Robert Morgan. Lighting by Pat 
Collins. Fight staging by B.H. Barry. With Judd 
Hirsch, Cleavon Little, Richmond Hoxie, Tom 
Stechschulte, Catherine Christianson, Kevin M. 
Moccia, and Cheryl Giannini. At the Colonial 
Theatre through December 14. 


Jewish leftist weaned on Gompers and gefilte fish 

and the sly Sidestepin Fetchit who wants nothing 
to do with him. Yet there they are, day after day, 
cohabiting a bit of Central Park and tilting at the 
windmill of time like some doddering Don Quixote and 
his unwilling Sancho Panza. In Herb Gardner’s warm, 
Tony-winning comedy, I’m Not Rappaport, neither of 
these guys is Rappaport (the play takes its name from a 
famous Willie Howard vaudeville routine), but in the 
expertly frayed persons of Judd Hirsch and Cleavon 
Little they are quite a show — old as Lear, blind as 
Gloucester, and refusing to go gentle into that good 
night, even in the company of an armed punk escort. 
Theirs may not be a great play; it’s more of a sweet 
nothing, hung on the broad shoulders of two magnif- 
icent characters. But there’s something utterly disarming 
about it — and a great deal of disarming in it as, Central 
Park being what it is today, knives are brandished with 
regularity but without serious bloodshed. 

The old leftist, for his part, favors the hammer and 
sickle, but a weapon's a weapon, and this guy’s mouth 
should be registered. God knows, its always smoking, as 
he trips a frail fantastic over the sidewalks of the truth, 
making up stories, assuming identities, assuming on 
acquaintanceship, and pouring passion and polemic, like 
so much vintage Mogen David, into the waxy chalice of 
his benchmate’s ear. Time was when Nat Moyer would 
hold forth in his own little Speaker’s Corner of the park, 
but now he’s on the lam — from the red-diaper daughter 
who, having forsaken Marx and Lenin “for Bergdorf and 
Goodman,” wants to have her rabble-rousing old dad 
sequestered in what he disdainfully calls ‘a home for the 
forgettable.” (How sharper than a serpent’s tooth it is to 
have a turncoat child.) So now — in the grand shadow of 
a New York as autumnal as he, marked in Tony Walton’s 
setting by riots of orange and hot and cold running 
leaves — Nat's exercising squatters’ rights to the bench 
where Midge Carter, nocturnal superintendent at 321 
Central Park West, spends his idle days. But Midge is 
having none of him or his stories, particularly the one in 
which he’s an escaped Cuban terrorist. Hell, anyone 
could tell Nat’s too kosher to go near the Bay of Pigs. 

Nat, however, is harder to shake off than the common 
cold. He’s out to assault the various Cossacks of urban 
modernity, in particular the robber barons of the 
capitalist class, and if you’re among the exploited, he’s 
on your back like a monkey. Recently, we learn, he has 
assaulted a butcher in Gristede’s to protest rising meat 
prices. And Midge is just the sort of incipient cause Nat 
considers deserving of his one-man heavy-meddle band. 
The black man’s building, it seems, is going co-op, and 
the tenants intend to give him a gold watch and point 
him toward the pasture. Not that Midge, who’s 81 and 
has survived this long through a staunch policy of 
“invisibility,” objects to becoming a ‘superintendent 
emeritus”; he just doesn’t want to go grazing till after he 
gets his Christmas tips. But compromise is to Nat a thing 
as foreign as Cuba — or minding his own business. As 
Midge is accosted by the yuppified chairman of the 
tenants’ committee, who’s out for a jog and a firing, Nat 
leaps into the fray, raising cane and leaning on it at the 
same time. This time he poses as a rapacious radical 
lawyer — nicknamed “the cobra” — who eats well- 
meaning, namby-pamby pink-slippers for breakfast. 
And lo and behold, before the mouth is put back in its 


‘3 hey’re strange benchfellows — the antiquated 


holster, Danforth, the bearer of bad tidings, has been 
shot as surely as the messenger in Greek drama. Score 
one for the codgers, red and black, as the ageist twit 
staggers off, his tail between the legs of his sweat pants. 

But Gardner, the author of A Thousand Clowns and 
The Goodbye People, is a lover of beautiful losers, not 
winners against all odds. And Nat’s cockamamie 
schemes, in which Midge is eventually caught like a fly 
in sugar, will carry the two not to triumph but to the 
emergency room. Central Park, after all, is not really a 
place where enfeebled, half-blind old men do battle 
against thugs and pushers and mandatory retirement, 
then go out in a blaze of glory. They’re more likely to go 
out in body bags. But Nat, at least, will exit fighting — 
even if (as his daughter says) some of his “wars,” left 
over from the ‘30s, are as anciént and as tiresome as he. 
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Judd Hirsch and Cleavon Little: sunset has a fire only night can squelch. 


Perhaps his greatest coup in I’m Not Rappaport is that, 
for one brave if foolhardy moment, he has Midge 
chucking a lifetime of neutrality to follow him into the 
breach, flaky but unbowed. And in the end, even his 
surrender — to the drab truth, to his daughter’s tyranny 
of concern — proves temporary. Sunset has a fire in it 
that only night can squelch; and nothing will thoroughly 
silence Nat Moyer till the Reaper, probably in a fit of 
frustration, holds a pillow to his maw. 

In some ways, the victory of I’m Not Rappaport seems 
as unlikely as Nat Moyer’s — and I do not refer solely to 
its winning the Tony Award amid loftier competition. 
Gardner got the notion for the play staring out his office 
window at two old men in the park, who were always 
together and always arguing. Imagining what the fight 

Continued on page 17 
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Pal joey 


by Skip Ascheim 


44 am only a poor humble cockroach,” says 
I archy, “but creative expression is the need of 

my soul.” The loquacious if lugubrious insect 

began expressing himself in 1916, in the pages of the 
New York Sun. Don Marquis, the reporter who brought 
archy’s free-verse philosophizing to light, claimed to 
have witnessed his hero’s hunt and peck: the peanut- 
weight poet would leap from one typewriter key to the 
next until he dropped from exhaustion. (Unable to 
operate the shift key, archy anticipated e.e. cummings’s 
unpunctuated, no-caps style; how he worked the 
manual return was never explained.) The bug bard’s 
columns ranged from human-foible fables to the 
chronicles of mehitabel the cat, a worn but still stylish 
feline-about-town whose motto — “Toujours gai” — 
guarantees her a full complement of stimulating 
adventures. In 1957 the team of Mei Brooks, Joe Darion, 





and George Kleinsinger mixed in a plot thickener — a 
love-struck archy tries to reform the promiscuous puss, 
even persuading her to take a job as a housecat, but 
learns finally to accept her as she is — and whipped the 
material into the bluesy jazz musical they called 
Shinbone Alley. Now a revival is playing, under 
Marquis’s original title, at the Paramount Penthouse, 
and thereby hangs another tale of self-expression. 
Coproducer joey Branden, a multitalented performer 
who came to local prominence as a member of the 
original cast of Tom Wilson Weinberg’s Ten Percent 
Revue (a sophisticated and popular gay-theater effort that 
first played in Boston and was recently revived in 
Provincetown), apparently grew up listening to the Carol 
Channing/Eddie Bracken album from the show, and he’s 
retained his affection for the piece. Last summer, the 26- 
year-old Branden learned he has AIDS; shortly thereafter, 
he decided to bring the Brooks/Marquis message of 
tolerance and acceptance to Boston audiences, intending 
to play archy himself. Recently, however, Branden has 
been coping with a bout of pneumonia, so archy and 
mehitabel opened with director Kevin Fennessy taking 
the role. The production’s cast and staff are all volunteers, 


and all proceeds are being donated to AIDS research at 
Deaconess Hospital. As of this writing, Branden is still 
planning to take over the lead role before the run ends 
(December 21). 

It would be pleasing under such circumsiances to 
report that the show is a smash, but it falls short despite 
its spirit and its undeniable charm. There’s too much 
mugging, and too few melodious voices, among the 
supporting cast. Fennessy’s bare-bones staging rarely 
rises above the serviceable, and the choral dancing (on a 
cramped, raked stage) is conventional and unpolished. 
On the other hand, the piano/guitar/saxophone 
ensemble led by Roger Grodsky does deliver a 
deliciously dusky accompaniment. Susan Davis, though 
her expressive range is limited and she often forgets 
she’s a cat, creates an amusing mehitabel whose ripening 
sexuality is colliding head-on with frumpiness. And 
Fennessy’s wry, soulful, limbs-akimbo archy — re- 
portedly crafted to reflect Branden’s own approach to 
the part — emphasizes wide-eyed despair and grimaces 
of hope. In its best moments the show melts its seen-it- 
all cynicism into a tough/tender lyricism, sounding the 
celebratory cry joey Branden must have intended. 0 
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John K. Linton and Mary Tyler Moore: she might just make him after all? 







A goy named Sue 


Gurney’s too sweet nothing 


by Carolyn Clay 


SWEET SUE, by A.R. Gurney Jr. Directed by John 
Tillinger. Scenery designed by Santo Loquasto. 
Costumes by Jess Goldstein. Lighting by Ken 
Billington. With Mary Tyler Moore, Lynn Redgrave, 
Barry Tubb, and John K. Linton. At the Wilbur 
Theatre through December 21. 


for Eddie Haskell. Probably this thought will drive 

you to drink — in which case, if you drink enough to 
see two Junes and two Eddies, you'll have Sweet Sue, 
the new play by A.R. Gurney Jr., in which Mary Tyler 
Moore and Lynn Redgrave play two halves of the same 
suburban matron who falls for her son’s college 
roommate, as bisected into newcomers Barry Tubb and 
John K. Linton. “Sweet Sue,” who takes her insignia 
from the old song and has affixed it to the line of happy- 
face greeting cards she designs for a living, is an 
attractive divorcée in an emotional and professional rut. 
For one dappled summer, she plays hostess and 
temptress to 22-year-old Jake, whom son Ted has 
brought home from Dartmouth to help him paint 


I magine June Cleaver getting the angst-ridden hots 


houses. Jake has a problem: he’d like to have a 
“meaningful relationship” with a woman but can’t get 
beyond the yen to grap the insignificant other's tits. 
Somehow Sue helps him over this hump, enabling him 
to establish an intense and certainly more suitable 
liaison with a Skidmore-sprung soda jerkette named 
Elaine — which, you may or may not recall, was the 
name of Mrs. Robinson's daughter in The Graduate. 
Unfortunately, Gurney’s play, in its pre-Broadway 
tryout, is as one-dimensional as the characters are two- 
faced. The dramatist, whose best-known works have 
relied more on deft vignettes than on sustained character 
development, has a_ kiss-and-telling way with 
languishing WASP culture; he manages to sound both 
his affection and the death knell for a way of life on the 
wane. But here there’s no fragmentation for the sake of 
generalization, just a scenario that’s a dud, unsuccessful- 
ly detonated by a device that’s pointless. The tale has 
been told, from Phaedra (of which Sweet Sue is intended 
to be a contemporary version) to the recent B movie 
Class, in which steamy Jackie Bisset shtupped son Rob 
Lowe’s roommate Andrew McCarthy — probably while 


Rob was in the library with Princess Stephanie. 
Gurney’s treatment is subtler but fatuous — or, perhaps 
one should say, infatuous. And the double casting, 
rather than deepening or complicating things, 
emphasizes the schism in the play between rueful 
confession and out-and-out parody. Particularly in the 
interchanges between Moore and Redgrave as Susan 
and Susan Too, one half of the character seems to be 
making fun of the other. (At one point Moore even apes 
Redgrave’s brisk, fussy walk.) 

And often the whole enterprise seems to be making 
fun of our beloved MTM. When the curtain goes up on 
Her Perkiness, who has her legs crossed with eyes to 
follow, and is sketching a naked man, the audience 
doesn’t know whether to notify Rob Petrie or Mr. Grant; 


ah well, perhaps Mare’s just doing her impression of 


sweet Sue Ann Nivens. But this isn’t just an attention- 
getting opener; it’s a veritable motif, with Susan 
spending much of the play coaxing Jake to 1) model 
nude and 2) stop calling her Mrs. Weatherall. (Now she 
knows how Ed Asner felt.) Because the drama is as 
cryptic as it is banal, we never know whether Susan 
succeeds in getting Jake’s clothes off elsewhere than in 
her mind’s eye. Snatches of the relationship appear to 
take place in her imagination, others in some limbo 
between situation sex comedy and “the tragic gap” — 
the latter being the chasm between the generations, 
which Susan wants to bridge with her body. Not that she 
behaves badly, or even boldly: Gurney is at his best 
when telegraphing WASP reserve. She offers Jake her 
art studio as an aerie bedroom, feeds him good home 
cooking, and has lots of tumescent little heart-to-hearts 
with him about hearth and horniness. In my favorite, we 
see the Redgrave Susan slicing up a nice phallic zucchini 
for the Linton Jake (what, no Weight Watchers frozen 
dinners?) while the Tubb Jake, across the gimcrack- 
strewn room in bed, thumbs through Playboy. Not to be 
outdone, the MTM Susan breezes in for the next scene 
and carries on a wonderful argument with her own 
wanton fingers — the ones hellbent on tweaking Tubb’s 
bedridden behind. It may be 10 to one, but Mary wins. 
Once again, the Weatherall residence is preserved as ‘an 
oasis of decency in a world gone haywire.” 

And so it goes, from one preposterous happenstance 
to another. It is easier to forgive the play’s thinness — 
certainly it’s true that, in such awkward and potentially 
explosive situations, what's unsaid can be like a land 
mine over which leaves of non sequitur are strewn — 
than its trumped-up confrontations. I, for one, do not 
believe that even in the case of a mutual infatuation, 
unconsummated, between a woman and her son's 
friend, the two would spend most of their conversations 
sniping at each other's extracurricular sexual affiliations. 
Jake would not greet Susan’s announcement that she is 
going to visit a professor friend on the Vineyard with the 
snickering assertion that she’s endeavoring “to get a 
little action”; neither would she go into a crazed late- 
night’ diatribe about “hot and heavy times in the 
backseat” when he comes home late from a date (well, 
actually a barroom pick-up). 

Besides, it’s often difficult to comprehend what these 
two see in each other. Most young men would be 
smitten, I suppose, by Mary Tyler Moore b/w Lynn 
Redgrave: Mrs. Robinson is as pervasive a figure in sex 
fantasy as Lolita. But Jake’s just a nice boy, all adrenaline 
and swagger, of the sort you might like to have cut your 
lawn. And are we really to believe that the hip, lovely, 
gainfully employed lady portrayed by Moore and 

Continued on page 17 














JEFF THIEBAUTH 


A.R. Gurney Jr.: blending terrific productions of 





_ the same play 





Buffalo American 


by Carolyn Clay 


something as respectable as “Pete.” With his 

background, this pillar of Buffalo, now the 
dramatist laureate of WASP America, might just as well 
have been dubbed Bud or Binky. After all, his people, 
who recycle favored family monikers like Coke cans, are 
known for giving their kids nicknames as irrelevant as 
they themselves are made out to be — except, of course, 
in the theater of A.R. Gurney Jr., where the passing of 
white Anglo-Saxon Protestant life in the Northeast is 
noted with fond regret. Not that the author of Scenes 
from American Life, The Dining Room, and The Perfect 
Party is thrilled with the generic classification of the 
plays that are his white bread and butter. “When Jules 
Feiffer has a new play, no one calls it a ‘new Jewish play,’ 
and when Albert Innaurato does, it’s not labeled a ‘new 
Italian play.’” Yet when Gurney has something 
burgeoning — as he does right now in Sweet Sue, which 
is undergoing its pre-Broadway tryout at Boston’s 
Wilbur Theatre, in a production starring Mary Tyler 
Moore and Lynn Redgrave — the critics invariably start 
buzzing WASP. 

“We're the one group it’s still okay to make slurs and 
generalizations about,” says Gurney, complaining about 
the part even as he plays it to perfection, right down to 
the costume: blue Ban-Lon, Harris tweed jacket, 
Wallaby-like shoes. Top it off with sandy hair, 
Redfordian bones, and a smile boyish as the Beaver’s, 
and you've got a playwright whose destiny may be 
etched, like a designer's name, on his genes. Certainly 
Gurney is what he writes: Scenes from American Life, 
when workshopped in Buffalo in 1971, hit close enough 
to home that the author's father (an A.R. called ‘Bert’’) 
didn’t speak to him for a year. “He thought I was airing 
the family laundry, and in a profession that was pretty 
disreputable anyway.” The local critics, likewise, hung 
Gurney out to dry — they thought his elegiac 
compilation of sketches “demeaning to Buffalo.” (A 


A Ibert Ramsdell Gurney Jr. is lucky to be called 


Chorus Line must have really taken the Niagara fall in 
that burg, with its remark that “committing suicide in 
Buffalo is redundant.”) Fortunately, the play had also 
been performed at Tanglewood, where it was seen and 
praised by Elliot Norton, who brought it to the attention 
of producer Jules Irving, who shuffled it off to Lincoln 
Center and a Drama Desk Award. 

But congenital conservatism dies hard, even in the sort 
of black sheep who disgraces his starchy kin by 
fraternizing with denizens of the entertainment demi- 
monde. Gurney, who went from St. Paul’s to Williams 
and then to Yale, always intended to write plays — in 
fact, he followed Stephen Sondheim as author of the 
Williams student musicals and then studied dramaturgy 
at Yale, where his first play, not surprisingly entitled 
Love in Buffalo, was directed by Nikos Psacharopoulos 
and starred Dick Cavett and Carrie Nye. But he had to 
have something to fall back on — as it turned out, the 
teaching of English literature at MIT. And he fell back on 
it for years after his initial success, living in Newton and 
commuting to the Big Apple twice a week until quite 
recently. (Gurney is still on the MIT faculty, though he’s 
on an indefininite leave of absence and currently teaches 
playwriting at Columbia.) There were four little Gurneys 
to raise and educate; besides, here the playwright was 
closer to Brooks Brothers. 

The irony of his hometown’s hostile reaction to Scenes 
from American Life is that Gurney likes Buffalo. “I think 
of it as a warm world that time has passed by,” he says, 
noting that the city’s economic decline only serves to 
underline the metaphor. “Actually I left Buffalo at the 
age of 13, to go to boarding school. That enabled me to 
back off and look at it from a distance, while at the same 
time I felt banished.” It is that dual perspective that adds 
rue to Gurney’s bittersweet satires on waning WASP life. 
And clearly the town’s siren call was for him not only 
strong but unending, like a tape loop: the playwright 

Continued on page 18 
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Music 


The not-so-young Pretender 
Chrissie Hynde doesn’t get close enough 


by Mark Moses 


Chrissie Hynde: do rockers still make statements through their songs? 


Car fare 


by James Hunter 


new wave these days, and on This Side of 

Paradise (Geffen), he sticks to his guns. Almost a 
decade after The Cars and Candy-O introduced America 
to post-Ramones rock (Debbie Harry — that is, Blondie 
— helped), Ocasek now finds himself in the odd position 
of defending a fashion he always understood to be 
something more. On This Side of Paradise he stands 
optimism on its head, telling smily Reagan-era pop 
audiences to “Keep on laughin’/Till you find that spark.” 
In the middle of a love song (“Mystery”), he sends his 
jawbones scurrying and patiently sing-talks “‘I still feel 
the same” to undercut the number's. atmosphere of “new 
sincerity.” Later he sets up a character, Pink Flag Joe, a 
stock new-waver right down to his poses and dances 
and imagined movies, who gives all that up “ ‘cause he 
thought he resembled Romanov” (that is, the czar) and 
then laments that now “‘there’s no more coming attrac- 
tions.” His song narrators get sentimental about 
darkness; they fear they'll be misunderstood; they cast 
themselves as nervous wrecks. If he were a clumsier guy, 
Ocasek might have called the album / Still Need All This 
Angst. 

But he isn’t, and that’s what saves This Side of 
Paradise. Observers have already hit on its major 
shortcoming: the record’s hard as hell to remember after 
you take it off the turntable. Still, I think it’s a mistimed 
tour de force — Ocasek’s Avalon. Lucid, with dry laughs 
miles beneath its exacting textures, it’s also masterfully 
paced: each side sequences two rockers and one ballad, 
climaxes on an extended synth-driven gallop, and then 
comes down for a track. Ocasek has put his many 
collaborators — guitarist Roland Orzabel and drummer- 
producer Chris Hughes (Tears for Fears), guitarist Steve 
Stevens (Billy Idol), all the Cars except David Robinson, 
even Tom Verlaine on one cut — into small groups that 
accentuate the economy of his unswerving purpose. It’s 
ironic, then, that two of its tracks have established This 
Side of Paradise as a hit on AOR radio; almost a decade 
after The.Cars and Candy-O, these two songs seem as 

. 


R ic Ocasek is looking like the Grand Old Man of 


Orr: love songs high on their own architecture 


much like ‘80s rock and roll as the work of Bruce 
Springsteen and Huey Lewis, those old new-wavers. 
“True to You” crystallizes the ‘60s big beat once again, as 
most Cars singles do, and “Emotion in Motion” rivals 
the balladic grace of “Drive.” Filling in on the radio as 
compressed Cars singles, .38 Special’s “Somebody like 
You” and Mike and the Mechanics’ “All I Need Is a 
Miracle” have both been more immediate, moving, and 
memorable. But on Ocasek’s LP, “True to You” and 
“Emotion in Motion” unfurl dramatically. Still, for all its 
cerebral pop usages (the concision, the clarity, the 
consolidation of radio melodies that recalls Randy 
Newman), This Side of Paradise is no more a great 
album than Avalon is; it’s rock chamber music that 


addresses the mores ‘ofthe last decade of American:and 


British pop. 


(Sire) will come as a surprise only if you're still 

doting on the tough-gal manner that dominated 
the band’s first two albums, the second of which is now 
five long years gone. As the greatest white female rocker 
of all time, leader Chrissie Hynde is also a staunch rock- 
and-roll traditionalist who finds that tradition — as 
defined by ‘60s totems from the Stones to Jimi Hendrix 
— still vital and ripe for reinterpretation. Even when she 
was spitting out the putdowns of “Precious” and 
“Private Life” (on the band’s debut, Pretenders), she was 
clearing a space for herself within the music’s morality 
(as delineated by, say, Aftermath) rather than breaking 
its boundaries. It was as if she had been so thrilled — 
and repelled — by the power she heard in “Under My 
Thumb” or “Out of Time” that she had to have it for 
herself; and seizing that power immediately put her in a 
position more sympathetic than Mick Jagger (or, for that 
matter, Marianne Faithfull) could ever imagine. When 
Hynde forced herself in front of you in “Brass in 
Pocket,” her first big American hit, with the line “I’ve got 
to have some of your attention,” you heard only 
brashness, but what has endured is the image of shyness 
that the number put forth: it’s a song one might sing to 
the mirror as a rehearsal before a big night out. 

A few weeks ago I heard “Brass in Pocket” on my car 
radio. The DJ was soliciting listeners to call in and vote as 
to whether the song was a “classic hit.” Even odder, 
when a few turns of the dial later I heard the band’s 
breathless new single, ‘Don’t Get Me Wrong,” it was 
clear how little Hynde’s emotional thrust (the self- 
depreciating slyness, the sprightly guitars, the barely 
suppressed rapture) had changed. She emerged fully 
formed in 1979 — that’s the secret behind the illusion of 
her becoming an overnight star when she was almost 30. 
This instant maturity coupled with her ‘60s idea of 
songwriting as pop diary has meant that her subsequent 
records have been distinguished by their subjects rather 
than by any change in attitude. Even 1984’s 
triumphant Learning to Crawl was distinguished by its 
meditations on age (brought about by her new 
motherhood and the death of half her band), and it 
failed only when it reverted to the sexual combat of 
old in “I Hurt You.” 

On Get Close, Hynde casts about for a sense of 
purpose, and sometimes all you hear is the sound of her 
casting about. Her marriage to Simple Mind (and, I’m 
afraid, simple mind) Jim Kerr seems to have inspired the 
awestruck haze that surrounds most of the love songs. 
But rather than supplying the everyday particulars that 
could beef up her take on romantic bliss, Hynde lapses 
into feathery platitudes she would have mocked if they 
had come out of the mouths of the pathetic lovers on her 
first record. The album’s worst original, the opening 
“My Baby,” is a vow of dependency that meanders 
through lines like “You really get to the heart of the 
music/You’re the poetry of time” and “You write the 
beautiful songs” — the latter provoking a ghastly vision 
of Barry Manilow singing “Alive and Kicking.” The song 
ends in a muddle that equates domestic love with 
stardom, complete with audience track in the worst our- 
relationship-is-art tradition (unless Hynde is implying 
that her marriage is her greatest performance). What's 
most disheartening about “My Baby” (and, to a lesser 
extent, “Tradition of Love,” which is salvaged by a 
dense, Eastern-inflected arrangement that helps justify 
its exoticism) is the way Hynde considers herself a drop 

Continued on page 12 


T he glossy ease of the Pretenders’ new Get Close 


Cars bassist and vocalist Benjamin Orr has made the 
better record. Recorded in England and in Carlisle, 
Massachusetts, with five other musicians, including Cars 
guitarist Elliot Easton, The Lace (Elektra) was written by 
Orr and Diane Grey Page, his fianceé. Hooky love songs 
high on their own architecture, the cuts advance with the 
uncut verve Ocasek angles into his album on a first-rate 
track like “True Love,” but with less strategic distance. 
Without Ocasek around to quirk it up, this record is The 
Cars as Steven Spielberg might have made it. If he had 
Benjamin Orr’s soul. 

The Lace has two kinds of tracks: clear-headed rockers 
like “It’s About Time” and “In Circles,” where guitars 
and drums and synth lines hold crisp, Carsy conversa- 
tions; and harmony-rich mid-tempo numbers, where 
Orr and Grey Page make like North Atlantic Fleetwood 
Mac. The centerpiece of this record — which, as with 
Ocasek’s synthrock, would be easy to mistake for so 
much vigorous “power-pop” — is “Stay the Night,” the 
first single; it may not be Orr at his very best, but it’s an 
amazing concentration of the record’s ambitions. 
Squeezing a plethora of romantic ballads into one 
yearning melody that never goes over the top into 
caricature, Orr (who sang “Drive”) makes the number 
into an ‘80s version of Maurice Williams and the Zodiacs’ 
“Stay”; synths beaming around him, he’s an unpreten- 
tiously evocative white soul singer. ‘Don’t say you don’t 
know,” he tells his girlfriend, a heartlander in heat who 
can still think straight. Although he sings right on the 
beat on rockers like “Spinning” and has “When You're 
Gone” quote Neil Young’s harmonica atmospheres, the 
choruses of “I know the feeling/I feel like you do/I been 
where you been too” on “Skyline” aren’t just decorative, 
soft harmonies; they're rare instances of the warmth and 
expansiveness of the’ Beatles preserved. “This Time 
Around” closes out the album on the theme of 
commonplace passion it repeatedly works so well. The 
Lace is one of those records that pop and rock 
enthusiasts ought to be marveling over for years to 
come. 

Nonetheless, it sounds a bit out of touch at the 
moment — rarefied, just like Ocasek’s LP: The Lace and 
This Side of Paradise both cling to a kind of pop 
ambition that has. fallen: out.of midstream favor ‘in-the 

Continued on page 15 
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Jane Struss: self-depreciating, self-annihilating 


The Mahler 


the merrier 
Light on Das Lied 


by Lloyd Schwartz 


istorically, Boston wasn’t a good place to hear 
H Mahler. You'd have to go to Europe or, at least, 


New York for a Mahler symphony. But times 
have changed. In the last couple of decades you could 
have attended important performances by Claudio 
Abbado, Klaus Tennstedt, Bernard Haitink, Colin Davis, 
and Erich Leinsdorf, either with the BSO or with their 
own visiting orchestras. Gunther Schuller, Leon 
Kirchner, David Hoose, and Larry Hill have led 
memorable Mahler performances with Boston groups. 
But no musician has been more dedicated to doing 





Mahler in Boston than Benjamin Zander. In the mid 
1970s his revelatory ecstatic/dramatic performances of 
the First, Fourth, and Ninth Symphonies and the 
Kindertotenlieder with the Civic Symphony astounded 
the musical community and bewildered the Civic’s 
board of trustees. When Zander was finally forced out, 
the entire orchestra resigned with him. Of course, it’s 
oversimplifying to say that Zander formed the Boston 
Philharmonic so that he could continue to conduct 
Mahler (after all, he did a Fourth Symphony and a Songs 
of a Wayfarer with impressive student orchestras at the 
New England Conservatory), but it’s not off the mark 
either. Since 1979, Zander and the Philharmonic have 
given us the Mahler Second, Third, Fifth, and Sixth 
Symphonies and another shot at the Ninth. The best of 
these performances have had a lived-through quality 
that was electrifying, that conveyed the blood, the sweat, 
and the tears of joy of Mahler’s own angelic wrestling 
matches. Emotions were always at extremes: the First 
nearly manic with interlocking ironies; the slow move- 
ment of the Fourth sublime, timeless, nearly 
motionless; the Kindertotenlieder almost unbearable in 
its hushed intimacy; the problematical middle move- 
ments of the Ninth ferocious in their bitterness; the 
Second finding profound consolation after its worldly 
and cosmic battles. 

The more recent performances, however, though 
certainly powerful and intelligent, have not seemed to 
me quite on the same level. Perhaps some of these 
symphonies — the lengthy Third, the knotty Sixth — are 
simply harder to play than the First, the Fourth, or even 
the Ninth. But those earlier performances were so 
exciting because they pulled in so many different 
directions, went to such opposite extremes. The recent 
performances have tended to go rather to one extreme — 
of speed or intensity without either the repose or the 
ominous tentativeness of the peculiarly Mahlerian kind 
of holding back (think of the opposing pressures Zander 
handled so miraculously in the Adagietto of the Fifth 
Symphony). 

But perhaps at the very heart of the matter lies the 

» quality of the individual playing. The best musicians in 
Zander’s Civic Symphony — concertmaster Daniel 
Stepner, oboist Peggy Pearson, horn player David 
Hoose — were among the most remarkable young 
soloists in town. They remained loyal to Zander but 
obviously had their own careers to develop. But with 
Mahler, perhaps more than with any other composer, 
“God is in the details.” So that even with the periodic 
raggedness of the ensemble and pitch problems in the 
strings, the sense of moment-to-moment aliveness was 
uncanny, on the level of the greatest performances one 
had ever heard. Zander’s conducting technique has 
continued to improve and with it the technical level of 
the ensemble. But there’s probably nothing he can do to 
make, say, an unimaginative oboist play “molto 
espressivo,” so the texture of the more recent per- 
formances has tended to be less flexible, less detailed — 
less where God might be likely to feel at home. 

This season, Zander and the Philharmonic took on the 


greatest — and surely the hardest — Mahler of all, the 
poignantly delicate yet large-scale song-symphony that 
Mahler may have been superstitiously afraid to call his 
Ninth, Das Lied von der Erde — “The Song of the Earth” 
(November 15 and 16, Jordan Hall and Sanders Theatre). 
Das Lied was begun two years after the heaven- 
storming melodramatics of the Eighth Symphony and 
less than a year after the diagnosis of Mahler's heart 
lesion and the death of his daughter Maria. It is his 
farewell symphony — the point in his career where his 
most personal feeling found its most objective ex- 
pression. Two voices, tenor and alto (or baritone) sing 
Hans Bethge’s German renderings of six T’ang Dynasty 
poems and fragments (with lines added by Mahler 
himself) about man’s fleeting.and lonely place in a 
world blossoming and dancing with mortal beauty. 
Mahler's music bursts with ecstatic intoxication, cries out 
with protestation, overflows with longing, and finally 
gives way to acceptance. Neither of the two’ per- 
formances captured every moment, and on the whole 
the second was technically superior to the first, but the 
first built to one of Zander’s finest achievements and the 

second, for all its improvements, didn’t work as well. 
The orchestra itself has reached an important new 
stage in its playing. In the Schubert Unfinished 
Symphony that began the program (and played without 
the “traditional” unmarked tempo fluctuations in an 
unwavering forward flow) one could already hear an 
entirely new refinement in the string sound under new 
concertmaster Tyson Street. Greg Saeur, principal cellist, 
made a particularly strong impression with the humility 
and depth of his solos, and there was exceptional, 
elegant work from Ian Greitzer and the rest of the 
clarinets, Julie Darling (piccolo), Deanna Dalrymple 
(English horn), almost all the brass players, and the 
phenomenal. Martha Moor playing Mahler's terrifying 
harp chords in the last movement. The great orchestral 
moment was the funeral march between the two poems 
of “Der Abschied” (“The Farewell”), in which Zander 
created an unbearable tension between the relentless 
pull forward (the harp ticking off the seconds like a 
seismic time bomb) and the nostalgic, backward-leaning 
refusal to let go — echt Mahler. Elsewhere Zander 
displayed a compelling flexibility — from the heroi- 
comic fanfare that plunges into the “Das Trinklied vom 
Jammer der Erde” (“The Drinking Song of the Earth’s 
Sorrow”) to the restless pianissimo strings of “Der 
Einsame im Herbst” (“The Lonely One in Autumn”) and 
encompassing the porcelain delicacy of “Von der 
Jugend” (“Of Youth”), the rough excitement of the racing 
horses in “Von der Schénheit” (“Of Beauty”), and the 
drunken excesses and sweet twitterings of ‘Der 
Trunkene im Friihling” (“The Drunkard in Spring”). 
Orchestral balances were not always convincing — 
oboes and flutes were consistently too loud and 
inevitably there was occasional difficulty hearing the 
two vocal soloists. The oboe is the most important single 
instrument in Das Lied. It must wander lonely as an 
autumn mist in the second song and become the 
Continued on page 12 
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Cellars by starlight 


Conference calls 


by Sally Cragin 


stapled publication, may try for an in-crowd, 

folksy geniality, but it’s mostly modeled on 
Billboard (right down to its subscription rate — $175 a 
year). First published in 1978, CMJ carries within its 
legal-length pages a cheery mix of the concrete and the 
crackpot: radio playlists, record-store sales, tipsters’ Top 
10s, and album reviews run alongside the “Dialogue” 
column, in which college DJs and minimoguls sound off 
on anything that bugs them, be it R.E.M., WZBC, or you 
or me. “It’s [for] a whole generation that grew up on 
punk rock, which makes it a pretty small demographic,” 
notes one editor. 

Small but intense — 2000 participants turned up for 
the fifth Music Marathon, which was staged last month 
in several plushy function rooms of New York’s 
Roosevelt Hotel. For an ostensibly underground- 
sensitive music publication, CMJ is far from rabidly 
antiestablishment. The attendance represented a tidy 10 
percent of its estimated readership (the mag optimistical- 
ly calculates 10 readers per copy), and that doesn’t 
include who knows how many nonpaying infiltrators 
who nursed drinks in the hotel lounge for two days. As 
a networking event, the New Music Seminar is way out 
in front (this year it actually set aside panel time for 
“Schmoozaholism’’). The CMJ takes a more workman- 
like approach, from the general (like a critics’ panel) to 
the specific (the care and feeding of a young 
band/label/radio format). Record companies great and 
small had rented booths in the hallways, where restless 
conventioneers might fill a plastic EMI shopping bag 
with sampler tapes, YNGWIE WHO? buttons, or Scruffy 
the Cat stickers. 

Of course, struggling labels need assistance more than 
trinkets, and Greg Butler of Seattle’s Etiquette Records 
was no exception. “I haven’t been drawing a salary for a 
month and a half,” confessed Butler, who’s one of two 
employees at the label. Still, he and his boss scraped 
together the plane fare and the $150 admission, and he 
was networking with a vengeance. Like most small 
labels, Etiquette is fiercely regional and in debt up to its 
Emily Post. Its two prestige acts are both ‘60s groups, the 
Sonics and the Wailers, and its (crazed but sincere) 
raison détre is. to give these bands their due. Now. the 


\ 


T he College Media Journal, a bimonthly, corner- 


label’s operating in the red, and Butler is desperate for a 
path to solvency. If he didn’t find one at the Marathon, at 
least he got a shot of faith. “I’ve learned more here in 
two days than in three years in Seattle,” he explained 
hopefully. “Like what Chris [Osgood] from Twin/Tone 


said at the Indie [Distribution] panel. I guess it was pretty | 


Chain Link Fence: fireworks at last 


obvious — all about setting priorities, like first pay your 
gas and electric bill, then your presser, and then 
promoting new acts. It’s too bad that has to be last, but 
you've got to be around for the next record.” A couple of 
weeks later, Butler said over the phone that things were 
looking up for the tir label. “Meeting distributors and 
radio people really helped. They seem to be a lot more 
interested in the product, and realize that I’m not some 

jerk who’s begging them for money or airplay.” 
Speaking of being begged, the critics’ panel included 
(besides your correspondent) J.D. Considine from the 
Washington Post, John LeLand from Spin, Bill Flanagan 
from Musician, and moderator Anthony DeCurtis from 
Rolling Stone. Aside from one woman who insisted on 
badgering everyone about why Third World music got 
Continued on page 14 
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WBCN’S MOST PLAYED SONGS 





LAST THIS 
WEEK WEEK TITLE ARTIST 
4 1 War BRUCE SPRINGSTEEN 
& THE E STREET BAND 
3 2 To Be A Lover BILLY IDOL 
5 3 BOB SEGER 
& THE SILVER BULLET BAND 
6 4 Cool the Engines BOSTON 
9 5 Welcome to the Boomtown DAVID & DAVID 
8 6 It's in the Way You Use it ERIC CLAPTON 
10 7 Graceland PAUL SIMON 
12 3 Walk Like An Egyptian BANGLES 
11 q Stay the Night BENJAMIN ORR 
13 10 Rock ‘n’ Roll Cities THE KINKS 
4 11 Keap Your Hands to Yourself GEORGIA SATELLITES 
5 12 Rock ‘n’ Roll VAN HALEN 
7 13 Puzatin’ Evidence TALKING HEADS 
18 14 Big Time PETER GABRIEL 
19 5 Room Full of Mirrors THE PRETENDERS 
2 16 C'mon Every Beatbox BIG AUDIO DYNAMITE 
21 7 Behind the Wall of Sleep SMITHEREENS 
22 16 | Want to Make STEVE MILLER BAND 
the World Turn Around 
23 19 This is the World Calling BOB GELDOF 
24 20 Who Owns This Place? er 
26 21 Superstition STEVIE AUGHN 
& DOUBLE TROUBLE 
ar 22 Back in the High Lite Again 
28 23 REM. 
Ki] 24 Wanted Dead or Alive BON JOVI 
29 3 True to You RIC OCASEK 
31 26 Up Close ‘TIL TUESDAY 
36 27 The Future's So Bright, 3 
) | Gotta Wear 
_ 28 Change of Heart LAUPER 
33 29 Smoking Gun THE ROBERT CRAY BAND 
Ka] K 1] Shelter LONE JUSTICE 
35 31 Desire GENE LOVES JEZEBEL 
~ 32 Real Wild Child (Wild One) IGGY POP 
38 3 Fool CINDERELLA 
39 34 Roadrunner JOAN JETT 
& THE BLACKHEARTS 
7 35 A Million Things THE LUCY SHOW 
- 6 On the Western Skyline BRUCE HORNSBY & THE RANGE 
4” 37 of Fools WORLD PARTY 
= 38 Golden Ball and Chain JASON & THE SCORCHERS 
- 39 How Do You Know? LYRES 
_ 40 (You Gotta) Fight BEASTIE BOYS 
For Your Right (To Party) 


WBCN’S MOST PLAYEDLOCAL MUSIC 


1 
2 
3 


BOSTON’S MOST PURCHASED ALBUMS 


WITH A BULLET 


Green THROWING MUSES 
On the Avenue NERVOUS EATERS 
| Think She Likes Me TREAT HER RIGHT 


1 Third Stage BOSTON 
2 Live 1975-1985 BRUCE 
& THE E-STREET BAND 
3 Slippery When Wet 
4 The Way It Is 
5 Graceland PAUL SIMON 
6 True Stories TALKING HEADS 
7 Every Breath You Take THE POLICE 
8 Word Up CAMEO 
g Somewhere in Time IRON MAIDEN 
10 Break Rule TINA TURNER 
11 Whiplash BILLY IDOL 
12 Get Close 
13 Forel HUEY LEWIS & THE NEWS 
4 True Blue 
15 True Colors CYNDI LAUPER 
16 Rapture ANITA BAKER 
: —, VARIOUS ARTISTS 
19 Back in the High Life STEVE WINWOOD 
20 Welcome Home TIL TUESDAY 
BIG MATTRESS SONG OF THE WEEK: 
This is the World Calling BOB GELDOF Atlantic 


Selected by Milo Miles, Boston Phoenix Music Editor 





9)" 
10)" 


Ray dy bag ob ay 08.) 


a? oon in the a — Debbie Harry (C:. salis) 


peo ‘uzzbox (Vindaloo, import, 
eer — T. Graham Brown (Ce trol) 
— Robert Cray (Mercury/Hightons) 


“We'll Be Right Back” eC.) & Mass Mec! ‘4th & B’way) 


( 
‘Be My (Powerst = by ta we ed 


“incident on 57th Street” - 





Bruce Springsteen ~>d the E Street Band (CBS, import) 








heernix 











Defending C&W’s ageless dignity 


T-BONE BURNETT: 
FORWARD. INTO THE PAST 





out on his righteous railing as a renegade 
Christian rocker, T-Bones Burnett has 
spent the last three years spicing, and refining the 


D umped by his first major label and burned 


work of others. He has served as producer on-two: 
magnificent LPs by: Elvis: Costello (King of. , 


America) and Peter Case and a pair of likable ones 
by Marshall Crenshaw and Los Lobos. As. a 
behind-the-scenes shaper, ‘Burnett preached 
restraint: he forced his clients to cut their 
arrangements to the marrow and abandon the 
elaborate lyrical devices that were more often 
obscure than clever. And the lessons Burnett the 
producer teaches have not been lost on Burnett the 
performer and songwriter. If the new T-Bone 
Burnett (MCA/Dot), his first outright country 
album, were any sparer, there would be nothing 
on it. 

Burnett looks back farther than the current 
country traditionalists (who regard Western Swing 
as antediluvian); here he proceeds across his lanky 
songs (and one guilt-and-recrimination-drenched 
standard, Elmer Laird’s 1951 ‘Poison Love”) as if 
the last 35 years in country never happened. The 
soaring close harmonies on the frustrated “No 
Love at All” suggest the Delmore Brothers more 
than the Everlys — only Burnett's urbane 
characters and lyrics and his pristine studio sound 
mark this as an ‘80s LP. Recorded in a mind- 
boggling four days with crack session pros (Jerry 
Scheff's assured string bass provided a strong 
counterpart to Burnett’s wan singing), this is not a 
leap backward into stuffy nostalgia — it’s a 
stubborn defense of primeval C&W’s ageless 
dignity (and indirectly, its God-fearing under- 
currents). 

Although it’s mostly ballads, T-Bone Burnett is 
lively and occasionally raucous. Not that it skimps 
on uptempo tracks. “Oh No Darling” is a 
rollicking dissection of a relationship that includes 
the priceless deflating couplet “Rave on baby rave 
on/T'll buy you clothes of rayon.” And “Poison 
Love,” sparked by an insouciant fiddle/dobro 
contest between Byron Berline and Jerry Douglas, 
is a giddy country hoedown, Burnett’s harmonies 
with David Hidalgo dancing around the campfire. 
But Burnett is in a downbeat mood. The opening 
“River of Love” sets a steady, deliberate pace. He 
warbles “The first step was hard/But I had trouble 
with them all” and expresses a lifetime’s regret 
with minimal self-consciousness. The somber 
“Shake Yourself Loose” elaborates with down-to- 
earth wordplay {I’m not running away from 
trouble/I’m walking away from an accident’’) and 
Burnett's voice out front, his hushed backing 
gently urging him onward. Sometimes his com- 
mitment to tradition leads to barefaced cliché (“I 
Remember” offers “I hear the lonesome whistle 
cry” and “Do you ever think of me?”), but for the 
most part Burnett conveys unencumbered re- 
morse, sometimes incorporating drol! resignation: 
on Bob Neuwirth’s retelling of Poe's “Annabel 
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live andon recoed 


’ (string band meets rocky sea shanty), 
vain hears a voice and asks, “Is it the ghost of 
the lady I’m dying to see?” T-Bone Burnett is a 
minor album: there’s no market for this music, 
and its triumphs are too low-key to start a trend. 
But it bodes well both for Burnett, who has 
learned the value of writing smaller and the merit 
of describing without imposing value, and for 
traditional, pre-honky-tonk country, which hasn't 
sounded this immediate in decades. 

— Jimmy Guterman 


THE FALL: 
BITTER FRUIT OF WISDOM 





» ark Smith, the Fall’s lead sneerer and 
M chief poet, resembles some back-alley 
maniac cackling at the hip priests and 

Belsen campguards and spoiled kids and Dis- 
neyland henchmen he’s convinced have taken 
command of his world. “No nerves left Monday 
morning/And I think I'll cut mein dick off- 
ahh/The trouble it got me in/Went home to my 
slum canyon,” he barks over his mates’ churning 
forcebeat convulsions, purging his soul of trans- 
gressions even as he spouts absurd non sequiturs. 
Merging Captain Beefheart’s fractured blues and 
the Velvet Underground’s monolithic dissonance 
the Fall are the crudest, most perverted, most 


‘hysterical joke you ever heard. Their brand of 


postpunk clamor is hard to take because you 
know it’s no lie — you escape from it, not to it. 
The Fall have never made a bad record, and it can 
be argued that they've made more good ones 
than anyone else this decade. 


In part that’s because they're so prolific — in 


eight years, they’ve released 13 albums, two EPs, 
and a live cassette. Like George Clinton, another 
fecund rule buster, Smith uses a hilarious private 
mythology to articulate a bleak, esoteric perception 
of urban decay; like Clinton, Smith can be 
ugly, even scatological; like Clinton, he frequently 
chides those pop acts he perceives as frauds. And 
like Clinton, Smith isn’t concerned with how 
posterity will rank his individual works — he'll try 
anything once, as long as nobody has done it 
before. So, like P-Funk LPs, Fall albums are rarely 
masterpieces; they’re often either sketchlike or 
overblown. But. since the experiments never 
condescend, you never feel:cheated. 

The band’s new Bend Sinister (Beggar's Ban- 


\ quet; import) is oné of 1986's most.engrossing and 


intelligent. LPs, but it’s ,not one of the ‘Fall‘s-great 
ones. It's not as. seething as 1979's Live at. the 
Witch Trials, as murkily intense as. 1982's Hex 
Enducation Hour, as melodious and twisted as 
1984’s Wonderful and Frightening World of the 
Fall. Bend Sinister continues the (mild) turn 
toward the mainstream that began with the 
addition of American guitarist and Creedence fan 
(and Mark’s spouse) Brix E. Smith three years ago. 
The arcade blips, funk basslines, blues riffs, 
fingersnapping melodies, and garage-punk single 
make this the most commercial Fall record yet. 
More verbal, less feedback-oriented,. and . less 
spasmodic with rhythm than last year’s This 
Nation’s Saving Grace (which was judged 
agreeable enough to land a video on MTV), Bend 
Sinister may well be the Fall’s first pop album. 
Which isn’t to say it sounds like R.E.M. or Bon 
Jovi. 

Indeed, much of the album (especially the 
lengthy “Gross Chapel — British Grenadiers,” and 
the beginning of “Bournemouth Runner’) sounds 
like the ominous ‘70s German avant-drone group 
Can, a decidedly nonpop act that also laid the 
foundation on which Public Image Ltd. built their 
Metal Box. But “Mr. Pharmacist” is straight 1965- 
Sonics protometal, “U.S. 80’s-90’s” is a monologue 
rapped over a Bronx beatbox, “Dktr. Faustus” and 
“Terry Waite Sez” bounce around Brix’s convinc- 
ingly perky Bananarama harmonies, and the 
scraping guitars and click-clack percussion in 
“R.O.D.” fall between Once upon a Time in the 
West and Link Wray. (“Lucifer over Lancashire,” a 
non-LP B-side, is another Fall weirdabilly ex- 
cursion, along the lines of “Fiery Jack” and their 
‘85 rendition of Gene Vincent's “Rollin’ Dany.”’) 

Smith still crunches his k’s, spits his p’s, and 
hitches vowels onto the ends of words, but his 
rants on Bend Sinister are more diffuse than his 
sarcastic, malcontented best — some songs seem 
not to be “about” much. There’s a common thread 
here, though: “U.S. ’80s-’90s” predicts a nation 
where beer and cigarettes are banned, “Riddler!” 
refers to mind control, and “Mr. Pharmacist” has a 
prodrug lyric that certainly beats the plethora of 
opportunist anticrack tunes that Nancy and Ron’s 
drumbeat sets off. Smith worries about his 
freedom, and he knows that both reactionary 
Christian house mothers and socialist vegetarian 
earth mothers want to take it from him. He's 
political, but he courageously admits the primacy 
of his own self-interest. Unlike all those simplistic, 
liberal do-gooders whose claims on “pop com- 
munity” allow their feigned altruism to cater to an 
audience they'd rather flatter than confront, Smith 
gleefully spurns every smug, collectivist dream. 

— Chuck Eddy 
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Cary Grant. 


Continued from page 1 

livelier than when impeded by divorce, separation, or 
misunderstanding. It is the challenge that accounts for 
the film’s speed, and for Grant's extraordinary rapidity 
of thought. s ' 

It does not sound quite as romantic as I expected. 

Madam, ‘it isn’t an altogether reassuring film. It is 
about wooing, talking people down, insult, play, 
flirtation, deception, masquerade, devilry, chaos — and 
it is left to us to see that that may be as good as love ever 

ets. 

. I am no longer sure I would enjoy it. 

But I understood, you were an admirer of Mr. Grant. 

There is none more ardent. 

Then you must appreciate how as an actor he is 
always edging away from sincerity, from mere openness 
and unequivocal bonhomie. Like anyone who expected 
to be surprised, he was volatile. There was always an 
Archie Leach in there likely to turn a somersault in a 
smart salon. 

But I did believe in his good nature. Why, even in 
Notorious I knew he would rescue Bergman. 

Of course. You must. But it was only his being exposed 
to difficulty and fate that led us to see the true fineness. 
And perhaps in Notorious it is her frailty that saves him 
from hardness. 

I think I see your point. There is that moment in The 
Philadelphia’ Story where we see that Dexter knows he 
might really lose Tracy, because he allows her liberty. 

Exactly. He does not rely on the scriptwriter bringing 
them back together again. His humor faces a dangerous 
world. 

We are not looking too deeply? 

Madam, can one look at a film too closely, especially 
one in which Mr. Grant's own alertness is teaching us 
how to see? 

He did look, didn’t he? 

Never stopped. And there is nothing in film to surpass 
a face engaged in serious thought and vital scrutiny. 

Not that he was ever solemn. 

There was too much in him that saw the game ever to 
relax into seriousness. 

There was always an ironic expectation? 

But a fear, too, I fancy, a fear that he might lose the 
game, and honor with it. That the delicate balance could 
slip, that people might do irreparable damage. So he 
stayed watchful — a watcher ever. 

Young man, I think I have placed you. What you are 
talking about in Mr. Grant is a shyness about feeling. It 
is like that scene in Only Angels Have Wings where he 
will not admit the loss of the pilot who has been killed in 
a crash. And that is exactly like you now — a certain 
kind of talkative boldness that says, “What death? I do 
not see the loss,” when really you are afraid of being 
moved in public! 

Madam, I was mistaken in you. I took you for an old 
lady. 

Well, it may be that anyone who sees Mr. Grant's films 
often enough manages to avert absolute senility. Do you 
think that is why he retired as he did, in 1966? 

Perhaps. I think it may also have been that he realized 
no one was making his films any longer. 

And hadn‘t for some time! 

That is true. North by Northwest was in some sense 
his farewell performance, and one of his best studies of 
a frivolous man growing up and learning to behave 
naturally — on Washington's upper lip, no less! 

He was so good with Hitchcock. 

And with Hawks, Cukor, George Stevens, and Leo 
McCarey. 

There was a strange film I saw once. A moody, sad 
picture, about an impoverished but eager young 
Englishman who lived with his mother. 

I believe you are thinking of None But the Lonely 
Heart. 

And was Ethel Barrymore the mother? 

She was. It was a film made by a friend of Grant's, 
Clifford Odets. He was nominated as best actor for it, but 
the picture was not popular. I have always wondered 
whether it didn’t mean something out of the ordinary to 
Grant, because of his own close but troubled relations 
with his mother. 


She was some time in an asylum, I heard. 


With Eva Marie Saint in North by ‘Northwest: learning to behave naturally 





She was, and there were years in which he never saw 
her. He had come to America, you see, and was on his 
way from the circus to Bel Air. 

I should remember to see that one again. 

There are so many: Holiday, Suspicion, Monkey 
Business — and Bringing Up Baby, a film about order 
being invaded by madness. 

I thought it was a comedy. 

It’s a subject one has to laugh at. After all, His Girl 
Friday is about insanity under threat of organization. 

Well, I daresay it proves that one can laugh with Mr. 
Grant for one’s own reasons. It’s as the New York 
Times says, he seemed like a natural aristocrat. 

He did enjoy seeming. He was born very poor, you 
know. All the manners of class he acquired were 
manners — I think that’s what gave him a perpetual 
guarded smile. He couldn’t get the fraud out of his head. 
He was like a model who has posed as a duke for a 
portrait by Titian or Velazquez, an ideal but a mistaken 
identity. He was an actor, and perhaps never so wise as 
when in parts. 

He did seem happy in film. 

I spoke to him a couple of times in life, and there was 
all the quickness and courtesy one knew from film. But 
there was anxiety, too. I never knew an actor who could 
be reassured. 

So it is very precious when film calms the fears. 

There was a time — from 1935, say, to 1960 — when 
he was a perfect, adroit and nimble gentleman in films 
that juggled comedy and something darker even than 
comedy. 

A model for an age? 

And for his medium. 

So we should really be mourning films and an 
intelligence that have gone out of style? 

Ah, madam, you make a very good conversation. 

Sir, I believe you are more moved than I thought | 
was. 0 


Wonderful Life 
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But old movies have been attracting fewer and fewer 
viewers for a long time now, and I seriously doubt 
colorization is going to bolster the market all that much. 
When kids today say they wouldn’t dream of watching 
anything in black-and-white, what they’re rejecting isn’t 
just a color scheme but the archaic, stylized, and in many 
ways boldly literate universe of movies turned out 
during the studio-system era; a flesh-toned Jimmy 
Cagney or Ingrid Bergman or Cary Grant is not going to 
wean them from their MTV. And it’s because old movies 
are perceived as relics that colorization strikes so many 
people as entirely acceptable. When, over Thanksgiving 
dinner, I tried to explain to a young Jim Morrison fanatic 
(and pro-colorizer) why adding lousy color to old movies 
would be the artistic equivalent of punching up the 
Doors’ greatest hits with synthesized drum tracks, all he 
could do was insist that since black-and-white versions 
of the films will still be available (or so the home-video 
marketers claim), it didn’t matter. An evasive response, 
perhaps, but I think he meant it: behind this argument (it 
was Koppel’s, too) is the idea that old movies are just 
fodder — that however one chooses to watch them is A- 
okay. 

Gaching its way through the colorization debate is the 
long-standing American ambivalence toward the past: is 
it a tradition to revere and take nourishment from, or is 
it a thorn in the side of progress? In the USA, as we all 
know, things have to get Bigger and Better or we'll think 
they’re stagnating; that underlying Puritan lust for self- 
improvement is what keeps us moving fiercely ahead. 
Yet it’s only now that the idea of progress has begun to 
to double back on itself, becoming a kind of anti- 
progress; hungry capitalism is feeding on its own 
entropy. Colorization isn’t merely a bad idea, and it isn’t 
merely a laughable gimmick, like edible phonograph 
records. As an invention, it’s closer in spirit to the new 
Coke. Here was one of the great, mysterious follies in 
American business history — not simply because it was 
such an embarrassing failure, but because a product that 
epitomized the genius of American commercialism, a 
product that had become synonymous with the 
elemental magic of America itself (and, it should be 


pointed out, one that was still outselling Pepsi), was 
discarded for a less distinctive product in the name of 
progress: they couldn’t make Coke any better, so they 
dared to make it worse! This logic isn’t so different from 
the mindset that is willing to destroy a village in order to 
save it (or, by extension, that stockpiles enough nuclear 
weapons to end the world for the sake of national 
security). The conglomerate executives who sweeten up 
a perfect soft drink in order to “improve” it, or who trash 
great old movies in order to “modernize” them, are up to 
far more than just making a buck (though that’s all 
they‘d claim). Out of some semiconscious, subterranean 
blend of arrogance and anxiety, they’re nuking our past 
— nuking the very idea of a past. And if Ted Turner is 
the devil in this story, he’s not without -his disciples: 
unless the moviegoers of this country send the 
colorization industry to the same elephant graveyard 
they did the new Coke, they'll be every bit as 
responsible as Turner is for trashing Hollywood's legacy. 
* ~ * 

To get back to It’s a Wonderful Life: my biggest beef 
this week isn’t with the colorizers, it’s with James 
Wolcott, the usually top-notch critic who, in the 
December Vanity Fair, has coughed up one of the more 
unfortunate columns of his career, trashing Capra’s 
masterpiece and trying to explain just where us gullible 
sops who cherish it have been taken in. As a writer, 
Wolcott is probably the most gifted and entertaining 
cultural critic of his generation. At the same time, he has 
a way of grabbing onto an opinion and swinging it 
around like an Olympic hammer; whether he’s turning 
thumbs up on the Rolling Stones or thumbs down on 
Clint Eastwood, his articles are powered mostly by the 
centrifugal force of his prose. Trying to lay waste to 
Capra, though, he can barely lift the hammer. It isn’t just 
that Wolcott has a kneejerk disdain for Capra's 

iness — it’s that he doesn’t understand the movie. 

Set from the early ‘20s to just after the end of World 
War II, It’s a Wonderful Life is the story of George Bailey 
(James Stewart), a small-town straight arrow with big 
dreams; he’s a savvy, enthusiastic fellow who's desper- 
ate to leave the friendly, Norman Rockwell town of 
Bedford Falls so that he can travel and have adventure 
and design modern cities. But dire circumstances keep 
intruding — or, rather (and this is a crucial distinction), 
his compulsive eagerness to help everyone keeps pulling 
him back. George's father passes away just as he’s about 
to go off on a European vacation and then college. Even 
with dad gone, nothing's really stopping him, except 
that if he doesn’t stick around to run the old man’s 
business — a rickety little building-and-loan outfit — 
there'll be no one to compete with Potter (Lionel 
Barrymore), the froggy-voiced, tightwad magnate who 
controls 95 percent of the town finances. So George 
stays; because of the way he is, he can’t not stay. He 


~marries the pretty, adoring girl-down-the-street (Donna 


Reed, making wholesomeness as sexy here as Laura 
Dern does in Blue Velvet), for whom he’s promised to 
“lasso the moon,” and when they're about to go on their 
honeymoon the bank is threatened with a run (it’s the 
Great Depression). Se George stays again, and once 
more he saves the day. 

Poor George is always struggling to make his business 
work, not just for himself but for the community; a New 
Dealer before his time, he finances a low-income 
housing project. The result, though, is that he can never 
scrape much of a nest egg together. His younger brother 
goes off to make local headlines as a war hero, but 
George, whose eyes once shone feverishly when he 
talked about “shaking the dust from this crummy old 
town off my feet,” is still stuck in boring Bedford Falls. 
And little by little, it dawns on him that he’s never going 
to leave Bedford Falls. George Bailey isn’t a loser or a 
failure; with his precarious finances, his satisfying family 
life, his super-scaled dreams that get crushed bit by bit, 
he comes to epitomize a life of quiet desperation. When 
an essential envelope of money is lost (stolen, actually, 
by Potter), the desperation becomes palpable, and 
George considers ending his life so that his family will 
get the insurance payment — only to be saved by an 
absent-minded angel named Clarence (Henry Travers), 
who, in the nightmarish fantasy sequence the movie has 
become famous for, shows him what Bedford Falls 
would have been like had George never been born. This 
last part of the movie is an American-heartland variation 
on Dickens’s A Christmas Carol, and it’s what has made 
It’s a Wonderful Life a Yuletide classic (although, as its 
detractors are quick to point out, the film didn’t meet 
with much success when first released). 

What many of us love about this movie begins, I think, 
with its dark side — the astonishingly genuine sense of 
bleakness Capra uses to anchor his optimism. In an early 
scene, the teenage George saves his little brother from 
drowning when he cracks through an icy pond: a heroic 
act — but a moment later, we're told that George 
suffered an ear infection as a result and lost his hearing 
in that ear. Capra is letting us know that we're in a world 
where things can go frustratingly wrong, as they often 
do in life. Pleasure and heartache don’t seesaw in this 
movie; they exist side by side. The film is about George’s 
search for happiness — not just where to “find” it, but 
how to know what it is, what it means. 

What keeps the character from being just a glowingly 
earnest Boy Scout is that, as played by Jimmy Stewart, 
with his quavery-voiced passion, he’s more plugged into 
life than anyone else in town. This is one of the greatest 
performances in American movies. Stewart makes his 
aw-shucks amiability the top layer of a rch, torn, 
profoundly exuberant personality. He has scenes that, 
after nearly a dozen viewings, never fail to astonish me: 
the whispery tenderness he shows toward his young 
daughter when he “mends” her flower; his pair and rage 
when, on the brink of ruin, he grabs his blubbery-inept 
assistant and calls him a “silly, stupid old man”; his 

Continued on page 12 
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almost Bergmanesque torment (I‘m not kidding) when 
he stands on that wintry bridge, ready to end it all; and, 
in what must be the most rawly emotional moment in 
any Capra film, the intensity of his ardor when, during a 
phone call, he hovers next to Donna Reed, the girl he’s 
crazy about but still too timid to woo, and then suddenly 
embraces her, his fear and anger pouring out along with 
his love. To watch Jimmy Stewart in this movie isn’t 
simply to share the usual cozy empathy with a 
Hollywood leading man, but to feel that an actor is 
lending consummate dignity to daily emotions, even the 
harshest ones. 

The nightmare sequence, in which George sees 
Bedford Falls (now Pottersville) as a “decadent” 
assemblage of strip joints and rowdy bars, with stogie- 
sucking black men playing honky-tonk piano, is more 
than a trifle gimmicky — watched now, it seems to have 
come out of a late Victorian time warp. And it does 
feature that one godawful moment (even those who love 
the film have to wince a bit) when George discovers to 
his horror that without him, his wife would have 
become . . . a spinster librarian! (This doesn’t even make 
sense in terms of the movie; Donna Reed’s comely small- 
town princess was certainly vivacious enough before she 
got together with George, and she had another 
boyfriend who was dying to marry her.) Yet to damn the 
film, as Wolcott does, because this sequence is a 
succession of “gaudy” touches misses the point — it 
would be like trashing A Christmas Carol by saying the 
threat of Tiny Tim’s demise during the Ghost of 
Christmas Present sequence is the easiest four-hanky 
trick in the book (which, of course, it is). What’s magical 
— and moving — about the fantasy sequence of It’s a 
Wonderful Life is that it alluws us to experience the old, 
fuddy-duddy Bedford Falls in the same shiny new light 
that George does; it becomes a different place. Here's 
Wolcott: “There’s a deeper discontent that the movie 
shies away from. The tragedy of George Bailey’s life is 
that he never managed to escape from the jostle and 
poky familiarity of Bedford Falls. ... George’s yearning 
leaves a pocket of frustration, an ache of unfulfillment, 
that Capra tries to paste over with his usual tooth-fairy 
tricks. But George’s misery can’t be erased with a wave 
of the wand.” 

Well, first of all, Capra isn’t pasting over George’s 
frustration; the whole point of the fantasy is that George 
is finally redeemed of his gnawing burden, of the feeling 
that he missed out on life. What he’d craved from the 
world Out There — not “success,” but the satisfaction 
success confers — he found in Bedford Falls anyway. 
More than that, to sum up George’s failure to leave as 
“the tragedy of George Bailey's life” is to rob the 
character's ache of its poignant ambivalence. For George 
chose that ache, every step of the way. As you watch It’s 
a Wonderful Life, George's desire (and failure) to get out 
of Bedford Falls becomes a metaphor for anything in 
one’s own life that one dreams of without ever quite 
attaining — for the freedom, perhaps, that most of us 
must give up if we marry and settle down and form ties. 
Wolcott, in a rare descent into Village Voice-level death- 
to-the-nuclear-family polemics, makes the glib assertion 
that “It’s a Wonderful Life is the perfect film for the 
Reagan era, celebrating the old-fashioned values of 
home and hearth that everyone knows deep down have 
eroded.” Well, yes, many other lifestyles are possible 
now, and that’s well and good, but I’m not sure whether 
after thousands of years of human homes and hearths, a 
movie that chooses to celebrate traditional values is 
necessarily part of some sappy Hollywood/Reagan con- 
spiracy. The way Capra contrasts the ruthless 
manipulations of Potter with the warmer business 
dealings of George, who represents capitalism with a 
human face, isn’t all that different from what Robert 
Altman does in McCabe and Mrs. Miller. In each film, a 
community is established as a series of fluid yet 
interlocking social and financial relationships. And, as in 
Altman, Capra suggests that there are emotional riches 
in community — in family — that no freedom, no world 
Out There, can match. 

Capra makes this point with trepidation. Here’s a 
postwar movie that spends much of its length question- 
ing the ability of those homespun values to provide true 
happiness; it gives us a man who always wants more — 
and it lets us share in his wanting, his worldly eagerness. 
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Capra doesn’t just “filter out bad news,” as Wolcott 
argues; he perches this inspirational Christmas fable 
right on the edge of despair. Yes, the people of Bedford 
Falls would have been lost without George Bailey (hence 
the movie's official big statement: that one person’s life 
touches many others), but the silent message of the 
nightmare sequence is that he’d be lost without them, 
too. It’s a Wonderful Life says that the magic of our 
everyday relationships is hidden in their ordinariness — 
in our simple faith that they'll be there. When Capra 
does pull back from the abyss, offering redemption 
through tears, the measure of what a wonderful life 
George Bailey has had is the sublime pleasure it’s been 
to watch. 0 
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in the all-consuming ocean of love — maybe what she 
was searching for all this time was a myth big enough to 
disappear in. 

Everything bogus about the album is embodied in 
“Light of the Moon,” which was written by guitarist 
Carlos Alomar and cronies. From its mystical-bullshit 
lyrics to its gaudy, widescreen synth arrangement, it 
reeks of the vague, studio-tech what-me-worryisms that 
equate pompous ideas with pompous settings, a typical 
ploy of (surprise) Simple Minds. The cut is even more 
annoying when you consider all the songs crying out for 
Hynde to wrap her voice around them (how about Betty 
Wright's “Clean Up Woman” or Lulu’s “Oh Me Oh My” 
for starters?). Relying on Alomar (not exactly a 
fountainhead of wit) for both writing and playing only 
underlines Hynde’s desperation regarding her slow rate 
of composition — after all, four albums in the seven-year 
history of the band doesn’t betray an urgent need for 
self-expression. But a wisely chosen cover could have 
masked the problem. (Actually, Hynde has such a rich, 
loving relationship to pop history that a whole album of 
covers might be welcome and revelatory.) 

Except for the spiteful, invigorating stomp of “Dance!” 
— white-girl funk spiked with giddy free associations — 
side one of Get Close is often lost in the mist. But the flip 
is as compact and thrilling a display of Hynde’s knotty 
strengths and reluctant charisma as any side the 
Pretenders have made. “Don’t Get Me Wrong” is a 
skittery dance for a new love, a teasing suspension of the 
period before infatuation turns into familiarity. “I 
Remember You” is a brief, pained glimpse at an old 
affair that glides by on quick reggae steps. “How Much 
Did You Get for Your Soul?” is a fan’s caustic reaction to 
Motown-as-industry, and its self-righteousness is 
balanced by the following “Chill Factor,” which is 
Hynde’s conception ofa Motown song, a tortured 
observation of an abandoned mother and child. The 
album’s final covers even manage to redeem some of the 
elevated meandering of side one. Written by friend Meg 
Keene, “Hymn to Her” is a metaphorical celebration of 


woman-as-ideal that sets images of mothers and lovers 
against an elegiac, folkish melody and evokes wise 
charm instead of foolish pretension. And Jimi Hendrix's 
“Room Full of Mirrors” (recorded with the Learning To 
Crawl band) provides the album’s fastest, purest, most 
manic rock and roll as well as an image of love as self- 
transcendence that puts the album’s earlier hints at such 
a quest in earthy terms. 

What is disorienting about this often bracing, often 
frustrating record is that despite Hynde’s confusion 
regarding the devotional material, it’s never been clearer 
that she is the Pretenders. Although Get Close (like 
Learning To Crawl) initiates a new Pretenders line-up 
(drummer Blair Cunningham and bassist T.M. Stevens 
replacing Martin Chambers and Malcolm Foster), the 
feel of the record, with cameos from Attractions bassist 
Bruce Thomas to violinist L. Shankar, is squarely 
Chrissie-plus-hired-back-up. Moreover, Hynde has 
never sung more persuasively and fluidly than here. The 
elaborate trills she tags onto the end of a line, the 
quavering swoops that she cuts off just before they 
become too showy, the way she switches from tight- 
lipped to full-throated and back again — she lavishes 
these vocalisms so unsparingly that even on a-song like 
“When I Change My Life,” so full of shame and 
penitence it’s almost difficult to listen to, you can’t 
ignore what she’s saying. Her will to express over- 
whelms whatever banalities she grapples with. 

Old-fashioned in her emulation of her ‘60s mentors, 
Hynde still believes that rockers make statements 
through their songs. But she feels out of time in a pop era 
when a star’s only work, despite all good intentions, is 
the maintenance of his or her public image. When she 
tries to appropriate the beatific lift of her husband's 
band, she sounds diminished, whereas he is able to 
divert that saintly glow his way. Which is what makes 
him repulsive: when he sings “Sanctify Yourself,” the 
implication is that he’s already reached that state of 
grace. And unlike younger pals Annie Lennox and 
Madonna, whose corporate pop records Hynde admires, 
she finds rock narcissism vulgar, finds the ‘80s studio 
aesthetic rootless, and lacks the lust for self-promotion 
that makes both the noxious poseur (Lennox) and the 
harmless throwback (Madonna) acceptable show-biz 
personalities. Neither the old hippie nor the always- 
insecure woman in her trusts being a public insider, so 
she soldiers on in a self-contained group, the time-worn 
image of a tight-knit community in opposition, even 
though she’s the only member who you can be sure 
believes in that ideal. Her persistence has a perverse, 
touching dignity to it — what can a poor mom do except 
sing in a rock-and-roll band? — even if time is no longer 
on her side. O 
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orchestral counterpart of the alto in the last. One 
yearned for the warm, subtle, inwardly wreathing voice 
that made Peggy Pearson so often sound as if she were 
speaking for Zander, or Mahler. 

British tenor David Rendall, who sang in the Britten 
War Requiem with the BSO in October and in the 
splendid Cosi fan tutte on the last Met tour, flew in to 
do the Mahler with evidently less rehearsal time than 
anyone else. He relied heavily on his score, and his 
singing at the first performance, though secure and 
ringing even in the heavyweight orchestration of the 
first song, was far too abstract and impersonal. He 
missed the key transitions from the sorrow of the refrain 
(“Life is dark, so is death’’) to the most violent bitterness 
of the entire piece (“Look down there! In the moonlight 
on the graves/Squats a wild spectral figure!/It’s an ape! 
Hear how his howling/Screams out amid the sweet 
scent of life!’’) to a final wisdqm (“Now take up the wine! 
Now friends, it’s time!”’). By the second performance, 
however, Rendall was transformed. “Of Youth” had an 
understated Mandarin eloquence; “The Drunkard” 
reeled with inebriation. It was as if Rendall had to hear 
what Zander was doing before he could do it himself. 
And then, he did it. 

The alto was Jane Struss, with whom Zander has 
collaborated on some of his most stirring performances: 
the Civic Kindertotenlieder, the Philharmonic Mahler 
Second, and the Boston Cecilia’s no-holds-barred Bach 
B-Minor Mass. Admirers of Struss and Zander have been 

Continued on page 14 







































The most important holiday show in New England, 
featuring 800 artists, craftspeople & antiques dealers 
from the U.S. & Canada. It’s too big to miss! 


BAYSIDE EXPOSITION CENTER, BOSTON 
2 miles south of Boston, Exit 15 off the S.E. Expressway 


FRI. & SAT. 10AM-10PM ¢ SUN. 10AM-6PM 
Admission: Adults $5., Students & Sr. Citizens $4. 


A THE IGTHANYUAL 





DECEMBER 12, 13 & 14TH 


$4. ADMISSION WITH THIS AD 


_ © Promoted by SHOWBIZ Inc. « 
Setting the trend for creative shopping ¢ (617) 462-7096 











ee ee ee ee ee a wr wo oer oe 





pap 


a 
; 
; 












a ee er — 





Tis the 





Season 
at LaSalle!! 





Signal Processing: 
Roland SRV-2000 $495 
Korg SDD-2000 $299 
Alesis Midiverb $349 stock 
Alesis Midifex $349 
Yamaha GC-2020 $189 
dbx 163X Compressor $125 
dbx 463X Noise Gate $125 


Accessories: 

Yamaha Chorus box $59 
Electric Guitar Strings (round wound) 
3 Sets for $10 
Korg DT-1 Digital Tuner $56.95 
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Keyboards and Drum Machines: 
Yamaha DX-27 Synth $499 
Yamaha DX-27 ‘S’ Synth w/Speakers 
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Yamaha YMC-1 in stock 
Yamaha PSR-11 portable keyboard (full 
size keys) $189 
Yamaha PSR. 21 $259 
Yamaha PSR-31 $349 
Yamaha YPR-1 electric piano $275 
Yamaha YPR-8 electric piano $349 
AKAI X7000 Sampling Keyboard $1395 
Oberheim Prommer (Sampler/chip 
burner) $895 
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waiting for Das Lied for years. It took a while for the 
performance to focus: Struss didn’t seem to be taking 
enough breath for her first song; the autumnal quality 
was missing from her drained pianissimo. This was 
small-scale singing, though she managed a particularly 
touching transition at the end of the song when she 
questions whether the “sun of love” will ever shine on 
her bitter tears and “tenderly dry them up.” The 
beginning of Li Po’s poem about beauty was more 
successful, with Struss intimately confiding to the 
audience about the young girls gathering lotus flowers 
in their laps while the breeze caresses their embroidered 
sleeves. ““Schénheit,” however, has one of the great traps 
for altos. Even Kathleen Ferrier has trouble with the 
uncomfortably low and “ever more rushing” passage 
about the young men racing their horses on the river 
bank. The close miking of a recording doesn’t help 
(though the radically slower tempo that Otto Klemperer 
sets for Christa Ludwig might provide considerable help 
for a live performer). Struss seemed pressed and 
breathless here but saved the song with her exquisitely 
languid and teasing rubato floating through the last 
verse. 

It's “Der Abschied,” though, half an hour long and 
nearly half the entire work, that’s the real test, and Struss 
rose to it in one of her most chilling and private 
performances. She began with her voice empty of color, 
haunted, rapt (“In a narrative tone, without expression” 
are Mahler's instructions). But this was not going to be 
conventional narrative, and Struss was not going to be the 
consoling, comforting .Earth Mother she had been in the 
Second Symphony. If anything, she was Mahler's 
surrogate for his own fear of death, self-depreciating, 
self-annihilating — except in those soaring, high- 
arching phrases when her voice assumed the very 
beauty that she longs to keep but knows won't last (“Oh, 
look! How like a silver boat the moon floats up there on 
the blue sea of Heaven!”). Mahler instructs her to sing 
“very soft and full of expression” (accompanied by the 
soulful cello): “Fortune was not kind to me in this 
world.” And she sang it meltingly. Mahler then asks that 
she sing the next even more expressively, but here 
Struss’s expressivity was the frostbitten, heartbroken 
coldness of Schubert’s winter traveler: ‘Where shall | 
go? I'll go and wander in the mountains.” Finally, she 
begins to perceive that as the “dear Earth” forever 
(“Ewig ... Ewig”) renews itself, she must make her 
farewell. Struss’s last “ever,” virtually inaudible, sank 
silently but palpably below the surface and beyond the 
horizon of the orchestra — the ultimate self-abnegation. 


These final notes were even more desolate at the end 
of the Sanders Theatre performance, but other elements 
weren't working as well. The orchestra was too loud; 
balances within the orchestra, between the orchestra 
and the singers, and even from one song to the next were 
more askew than they had been the night before. As 
Rendall became more personal, Struss seemed to 
withdraw ‘still further, so that the contrast — however 
unintentional — between the public and the private 
nature of their singing began to blur. And the line of 
continuity, of inevitability, in “Der Abschied” had 
somehow gotten lost. There were gorgeous moments — 
better playing from the oboe, better singing from Struss 
in “The Lonely One in Autumn,” more expressive 
singing from Rendall throughout — but it was harder to 
tell what it all added up to. Given how far they’ve come 
with this extraordinary and complex work, it would be a 
shame if these forces didn’t have a chance to consolidate 
what they’ve learned: “Ewig ... Ewig ...” Oo 


Cellars 
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such slender coverage in print, the attendees were more 
interested in how much we thought the Bruce Spring- 
steen set would sell for than why we thought the 
package might be significant. But then, a few survivors 
from the A&R panel reported that most of the inquiries 
they received were about how to become a panel 
member. So much for disinterested audience interaction. 

One point that the Marathon made clear was the 
abundance of up-and-coming talent that knows how to 
take the shuttle down to New York: among other 
hometown bands, the Titanics were at Maxwells and 
Moving Targets, Christmas, and Volcano Suns were at 
CBGB's. And if ‘til tuesday and Boston are considered 
establishment acts here (a reasonable opinion, I'd say), 
the CMJ charts report that alternative stations like KDLX 
(Maryville, Missouri) and WMHW (Mount Pleasant, 
Michigan) are playing them with a vengeance. (No 
wonder other programmers deplore creeping 
homogeneity on the noncommercial airwaves.) 

At the event’s penultimate attraction, a self-styled 
“Artist Encounter and Free for All’ (ceremonies 
mastered by renaissance punk Lenny Kaye), the Beastie 
Boys, Lydia Lunch, Olatunji, Hiisker Dii’s Bob Mould, 
and others took their seats at a banquet-sized table to 
chew the fat about underground programming and, not 
incidentally, to chew on one another. Performers who 
have made the transition from cult fave to mass hit can 
afford to look back with some irritation. Jason 
Ringenberg (of the Scorchers) decried CMJ’s hegemony: 
“You're all paying a little too much attention to what 




































CM] says. ... Program directors have too much power 
and CMJ has too much power.” Big Black’s wraithlike 
singer Steve Albini concurred. “You should realize that 
at any given moment, only half a dozen people are 
listening. I’m in a band that’s played a lot on college 
radio, and I'd be perfectly happy if I was never played 
again on college radio, if it meant that college radio 
would open up.” Open up? You mean that ’MBR isn’t the 
cutting edge we all think it is? 

The Marathon culminated with (what else?) its very 
own award ceremony — the New Music Awards, a 
Grammy-like affair at the Apollo Theater. Vanity Fair 
mascots Ron Reagan Jr. and Sandra Bernhard played 
host and hostess, though they gave the impression of 
being strangers at their own party (“Here’s RUN- 
D.M.C., who've replaced Michael Jackson on the walls of 
suburbia,” Bernhard sniped). And even if Sonic Youth, 
U2, the Replacements, and R.E.M. lost out to INXS for 
best live act of the year and gonzo scribe Byron Coley 
was defeated by Rolling Stone’s DeCurtis as rock writer 
of the year, Lou Reed received a “Lifetime Achievement 
Award,” and the guy who got more trophies than 
anyone else was techno-romantic Peter Gabriel. Who 
says prestige and persistence are their own rewards? 

- * ~ * 

The Buzzcocks’ “Ever Fallen in Love” is among the 
more sophisticated and savage love songs that lurched 
out of late-’70s punk, and until recently, the power-pop 
quartet Chain Link Fence would whip it off near the end 
of their set. (Now that Fine Young Cannibals have 
covered the same tune for the Something Wild 
soundtrack, CLF’s inspired choice might as well be 
retired.) Although this band was a little green for Pete 
Shelley’s jaded denunciations, the song’s orgiastic beat 
and the oratorical vocal style suited CLF’s cheek and 
jock-handsome singer Billy Barrett's raffish (but flat) 
voice. Recently, CLF have concentrated on ram- 
bunctious love songs — call it Wham! with slam — and 
Barrett has been affecting a dinner jacket on stage. 
Pretentious? Well, after its 1985 debut EP, Fireworks (a 
fizzle from the get-go), and a disastrous cross-country 
tour that stranded it briefly in the Midwest, the band 
toughened up again, restoring fervor to its bop-slickness. 
With a singer hellbent on re-creating Las Vegas glitz in 
your neighborhood punk club, CLF (guitarist Prescott 
Cronin, bassist Kip Boardman, and a revolving door of 
drummers) got more down to earth. 

If Fireworks was a small-label demo tape that should 
never have been released, the new Positive (Throbbing 
Lobster) is a record that’s fine enough to be passed 
around the big labels. Yes, Barrett could use a guiding 
hand with lyrics — consider this from “Jennifer”: “This 
kind of love looks good in books or on the screen/But it’s 
here and now and just can’t change the shape of things.” 
But overall, these arrangements are crisply edited. On 
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the title cut, Cronin plays his guitar with thoughtful glee 
— he sounds like a confident kid again. Beneath him, 
Boardman’s funky, peripatetic bass line maneuvers 
around drummer Adam Mujica’s rumbling backbeat. 
These new songs are more adventurously structured, 
which suits Cronin’s versatility; on ‘Positive’ he glides 
from heavy-metal screech to Mersey-beat counterpoint 
with ease. Even though Cronin and Boardman have 
been backing Barrett for about three years, their 
compatibility is anything but rote — the singer's 
predilection for jam-packing his lines means there’s that 
much more space between them for guitar fills. But as 
ever, Chain Link Fence rise or fall on Barrett. The band’s 
standout, the rap rant “Hollywood,” sums up 
Tinseltown with a Less Than Zero impatience and rather 
more eloquence. And when Barrett doesn’t have to sing, 
his jive can be candidly charming. These guys are Brat 
Pack bound! 

” * * 
ODDS & ENDS. Gang Green have undergone mitosis 
once again. The brothers Stilphen, guitarist Chuck and 
bassist Glen, have left the band over what manager Al 
Peters describes as “philosophical differences” and what 
Chuck Stilphen describes as singer Chris Doherty's 
“fucking rock-star attitude” since the band’s Rumble 
victory. Doherty has already found replacements, and 
Chuck plans to work with Ben Orr’s producer, Tommy 
Moore... On the hanging-together side, the Rat reopens 
on December 6 with the Pontiac Brothers, Cave Dogs, 
and Scruffy the Cat. Same night at the Conservatory it’s 
Ata-Tat with Jah Spirit ... On the 7th, there’s an a5 p.m. 
all-ages at the Paradise with Accept .. . On the 8th, Soul 
Asylum seek refuge at T.T.’s ... On the 11th, Tommy 
Keene plays Spit and Garland Jeffreys and the Souls are 
at the Paradise .. .On the 12th, the Zulus whoop it up at 
T.T.’s ... On the 13th, Ron Scarlett has a benefit for his 
Grey Area records with Willie Alexander, Dave Barton, . 
the Beachmasters, and some of the Oysters at Chet’s. 
Same night Everything But the Girl are at the Metro, and 
the Rat hosts the Pixies and the long-awaited return of 
Throwing Muses. 

RIP: Lee Dorsey, at once the suavest and most work- 
aday of the New Orleans singers in that city’s R&B 
heyday of the late ‘50s and early ‘60s. With his cool, 
floating, matter-of-fact voice, Dorsey was always impec- 
cably sexy, rarely threatening, often beleaguered but 
never defeated. In many ways, he was the closest per- 
former analogue to his main producer and songwriter, 
Allen Toussaint. Early hits like “Ya Ya,” “Working in the 
Coal Mine,” and “Ride Your Pony” will last as long as 
rock and roll, but wise fans should also honor him for 
later things like “Yes We Can Can” and his last hurrah, 
Night People (ABC, 1977). Still, the song that stands for 
his work from the start has to be “Everything I Do Gohn 
Be Funky (From Now On).” a 

















Ocasek and Orr 


Continued from page 8 

‘80s. As believers in the perfectability of pop craft in the 
rock era (from Bill Haley to Billy Idol), Ocasek and Orr 
place as much weight on arrangement and meticulous 
rendering as, say, Steely Dan ever did. Because for 
Ocasek and Orr, rock and pop usages have all the 
flexibility and evocative possibilities of jazz ones. As a 
result of their comfortable affection for pop, though, 
their lyrics shake out as simple boy-girl stories in 
complex and threatening environments — the opposite 
of Steely Dan’s sidelong poetics about twisted 
protagonists. Of course, Ocasek and Orr live for the 
hook; but even with catchy phrases, their craving for 
immediacy comes out less flashy than that of, oh, Jimmy 
Jam and Terry Lewis. As Cars, they have always argued 
that when you're talking pop, melody, and arrange- 
ments, sentiment and attitude must intertwine to make 
songs that go beyond demographics and sales figures. 
Tracks must have the common touch and a veil of the 
enduring cools. These solo albums prove the in- 
telligence, the breadth, and the openness of that long 
view. Oo 
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Yanks”). Unlike the static D’Oyly Carte stagings, Mac- 
donald’s is filled with energetic movement; he draws on 
his background as dancer with the Canadian Ballet 
Company. It also features Susan Benson’s charming, 
amusing costumes. (Preferring to wear their props on 
their backs, the Stratford people have just a small 
carpentry shop for sets but a costume department that’s 
the size of a garment factory.) 

Last month Macdonald dropped into Boston to show 
videotapes of the scene in which Yum-Yum and her 
schoolgirl pals confront a nasty Joan Collins-style 
Katisha: the schoolgirls are a collection of delicate melon 
slices in their honeydew-and-cantaloupe kimonos, and 
Katisha is swathed in black, with twin domes of hair 
chopsticked into place over each ear (making her like a 
Siamese conehead receiving radar messages from the 
FBI). After the video excerpt, Macdonald was cornered 
by an entertaining trio: Ted Jones, vice-chairman of 
WCRB, a dapper member of the Clan of Erudite Elderly 
(“Could you quote something bright and flavorful for 
our audience, Mr. Macdonald?”); Barbara Brilliant, a 
strapping blonde from WBZ-TV’s Prime Time (‘T'll 
never forget the time Brian turned me down when I 
auditioned for a McGill college revue!”’); and G&S freak 
Iris Fanger, who writes theater reviews for the Herald. 
Fanger schmoozed with Macdonald about 10 different 
Gilbert and Sullivan stagings, but the most poignant 
story came out of her own first theatrical appearance in 
a G&S summer camp production. “My parents drove all 
the way up; but, because there weren’t enough 
costumes, I had to sing backstage and they never saw 


me.” 
* - - 


Programs for 44 
You aren't going to see video programs made for local 
cable stations on PBS or network channels — they’re 
usually community coverage shows made by amateurs 
on less-than-broadcast quality equipment. In Newton, 
of course, things are different. Continental, its cable 
connection, funds not just the public-access channel but 
the Newton Television Foundation, the USA’s only 
cable-funded institution set up to produce professional, 
broadcast-quality shows. ‘We make about six programs 
a year,” said executive director Susan Walsh. “Half of 
our current yearly budget of $100,000 is supplied by 
Continental, half by government or corporate grants.” 
During the next two weeks, two of the Foundation’s 
shows will be broadcast Saturdays at 9:30 p.m. on 
Continued on page 16 
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Channel 44. On December 13, you can see The Beijing 
Horror, which documents the experiences of three 
Chinese high-school students who came to Newton 
from Beijing last year for a five-month exchange 
program. “I had seen American movies of tall buildings 
and people acting crazy,” says one of the Chinese boys, 
“but I'd never seen anything like Newton.” Sure 
enough, when cultures clash, Boston’s upper-class 
suburb looks much more extraterrestrial than Beijing: 
the Chinese kids are schlepped to Cape Cod parties or 
Jewish temple services, introduced to Hallowe’en (“?”) 
and supermarkets (“You're buying the chicken dead ?”). 
“Actually,” says one enlightened Newton host at the 
end of the program, “you Chinese students are holding 
the mirror up to us.” 

Even more revealing and helpful at this time of year is 
Eric Stange’s The Pitch of Grief. Airing on December 6, 
it’s young widower Stange’s collage of interviews with 
four men and women who've suffered the death of a 
child, a young wife or husband, or a partner in a long 
and happy marriage. It suggests that none of us with 
middle-class American backgrounds knows how to 
grieve or how to survive grief, but that we can learn. If 
you've recently lost someone close to you, watch this 
show: as you'll see, you're not alone. 

* * * 


Grants for 250 

In order to update their directory of artists eligible to 
perform, teach, or lead workshops in the state’s schools, 
the Cultural Educational Collaborative is asking both 
first-time applicants and formerly listed artists to register 
for noncompetitive, in-school auditions. During Febru- 
ary and March, everyone from architects to holo- 
graphers, puppeteers to video artists, will be asked to 
give a 30-minute presentation in one of 10 schools 
around the state; all artists receiving excellent ratings 
from a peer panel will be listed. “Probably arond 250 — 
or more, if the applicants are qualified,” says assistant to 
the executive director Koreen McQuilten. The deadline 
for registering is December 15; if you're interested, call 
Bridget Edwards at 338-3073. O 


Schnabel 
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which the image added — a bodiless head erupting at 
the temples — is surprisingly “right,” though in the 
spirit of Surrealism that informs all these works, it’s 
beyond any rational explanation. In the other paintings, 
however, Schnabel’s inspiration is not the equal of his 
given, and they range from crowded near misses in 
which the added images just don’t add up to anything 
interesting or provocative (Stella and the Wooden Bird) 
to outright messes (Rebirth III: (The Red Box) painted 
after the death of Joseph Beuys — Beuys should be left in 
peace, especially by American artists such as Schnabel 
who rarely even begin to understand what his life’s 
work is about). 

The real disaster in the show is hung in a room of its 


own. Adieu Battista uses a Coney Island sideshow ban- 
ner depicting “Charlotte the 2 Headed Girl Alive” 
and Schnabel ‘has, in a mistaken attempt at mys- 
tification, covered the surface with large block letters: 
“FQOMNNWc/FQR/RR.” In his interview with Politi, 
Schnabel talks of the impulse of people to write letters 
on walls (such as “Mene, Mene, Tekel, Upharsin”) that 
might or might not mean something to the viewer. In 
this piece he has not just made a painting that speaks to 
himself alone, he has in the process destroyed a 
marvelous piece of our cultural history. This backdrop 
was better before Schnabel had at it, and we've lost a 
piece of our popular culture as a result of his alteration. 

The Mario Diacono Gallery has two of Schnabel’s 
famous plate paintings (both done this year), and if 
you've never seen one, you should make the effort to get 
to the Fenway and take a look at these. In his 
accompanying essay Diacono stresses that each painting 
exists on two levels: image and abstraction. The abstract 
level is, perversely, about materiality — the plates, the 
paint, their bonding; it is about process — the breaking 
of the plates, their disposition on the support; and it 
follows the formalist dictate that each part of the surface 
should be equally articulated. Seen up close a plate 
painting is a 1980s reinvention of action painting: as in a 
Pollock (or a Monet or a Louis “Veil,” for that matter), 
the image vanishes and the viewer gets washed away 
with the sweep of the surface. But when you stand back, 
you see that there’s an image there as well, one that’s 
likely to be personal as well as cultural. 

A plate painting begins in a violent act — the breaking 
of the plate — that brings about a great release of energy. 
How Schnabel funnels that energy determines whether 
the work is a success or not. The classic plate paintings 
seem to come from the period 1978-’82. Subsequently 
Schnabel’s interests have run in different directions; 
however, he has continued to return to his signature 
works. This year he made four. They are cooler now 
(someone else breaks the plates for him), but at the same 
time they are more confident, more baroque, if you will, 
and a good one like Australia, in the Diacono show, is 
exhilarating to see. Diacono is a wonderf::' guide to the 
painting’s iconography. He sees the central figure as a 
“Watteau-like dandy” who has set out from New York 
City on a pilgrimage to Cythera (Australia). A 20th- 
century man, he has found himself imprisoned in a skein 
of broken crockery — perhaps the dream from which he 
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hasn't been able to awake. Or like Gregor Samsa, he has 
awakened to find himself changed, not into an 
enormous bug but, rather, into a man with a chimney for 
a head. “This chimney man, with his hands in the 
pockets of his redingote, doesn’t seem to be anguished 
by his metamorphosis, which has fused his head and 
coat into a single piece of human architecture; he is the 
epiphany of a benevolent demon, an angel of Otherness, 
grown in the post-industrial desert.” Diacono concludes, 
“In these works ... the image appears both as an 
obscuring and an illuminating hieroglyph.” Or it could 
be just Gumby in fancy dress? Oo 
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might be, and what the connection, Gardner began 


inventing situation and dialogue — some of it can- 
tankerous, some of it heartwarming. But by his own 
admission, he was gilding a static if intriguing tableau. 
And the play, as a result, is undeniably contrived, even 
hoky. Gardner does acquit himself well by Nat's 
daughter, whose genuine affection and fear for dad's 
safety drive her to impinge on his rights; and she’s given 
a sort of chic, exasperated substance by actress Cheryl 
Giannini (late of ART). But the other secondary 
characters are macabre ciphers: a tight-lipped punk 
(whom Nat tries to radicalize in the midst of a mugging) 
with a vocabulary more abruptly sawed-off than any 
shotgun; a junkie damsel in distress; a menacing pusher 
whose persona meshes Al Capone and John Denver; and 
the waffling “communicator” who wants to pull the 
apartment rug out from under Midge. Moreover, there 
are false notes in the composition of the play's central 
duet — though even these, miraculously, are sounded 
sweet in Daniel Sullivan’s harmonious production at the 
Colonial. Are we really to believe, for example, that 
Midge would sit still and watch his severance pay fly out 
the window, borne on the fantastic gusts of a half-crazed 
windbag he hardly knows? And must we buy the comic 
routine, farfetched and hackneyed at the same time, in 
which the two geezers smoke a joint prescribed for Nat's 
glaucoma? 


It helps that Cleavon Little — whose performance 
here should qualify him for the dictatorship of some 
second-banana republic — reaches his zenith when 
sucking on the reefer, his ratty sweater flapping and his 
lungs doing a Marcel Proust as he giddily erupts into 
“Alabamy Bound.” (One is reminded of how the actor 
took Broadway by storm as the star of Purlie.) Counseled 
by incorrigible busybody Nat as to how to hold the 
marijuana, Little’s Midge pulls himself up like some 
haughty scarecrow and fires, “I was smoking dope when 
you was eatin’ matzoh balls, baby.” He was also, 
apparently, swinging the golden gloves when Nat was 
still waiting outside stage doors for Emma Goldman. 
And the sight of him, squinting through cataracts and 
raising palsied fists at his friend, is absurdity wrapped in 
hilarity and beribboned with pathos. 

True, given the flamboyance quotient of the roles, 
pitting any Midge against Judd Hirsch’s Tony-winning 
Nat is like pushing Willie Pep into the ring with 
Muhammad Ali at full pugilistic and verbal throttle. 
Hirsch, who is (like Little) some 30 years younger than 


-his character, makes a fine, feisty old man: with his fly- 


away hair and pale, creased face, his body spry but 
wispy inside a lumpy vest and jacket, the actor makes 
you think less of Taxi than of taxidermy. Like the rickety 
but still loose-limbed Little, he does not convey age so 
much as the spirit trapped inside it. His argumentative 
Yiddishe rhythms are as flawless as his timing, and the 
look on his face when perusing the brochure from some 
“senior center” to which daughter Clara wants to 
sentence Nat says more about the indignity to which our 
elders (guilty of ‘the sin of leaving slow”) are subjected 
than all of Gardner’s first-act soapboxing. 

I’m Not Rappaport, lacking both the stature of Lear 
and the compound slickness of The Odd Couple, is an 
uncharacteristic blockbuster. A modest piece of 
dramaturgy, it hardly seemed destined for Broadway 
when it opened in early ‘85 at the Seattle Repertory 
Company, whence it moved to the American Place 
Theatre Off Broadway and then to the Booth (where Hal 
Linden and Ossie Davis have replaced Hirsch and Little). 
But the show’s a sleeper — one with the guts to snore, 
like the old man in the children’s song, over its own 
patness. This is due in part to the dream performances 
by Hirsch, all agitation and perfect timing, and Little, 
who shines like Reynolds Wrap as the foil. These guys 
may not be Rappaport, but they sure have rapport. O 


Sweet Sue 


Continued from page 7 

Redgrave can find no one her own age who wants to do 
aught with her but watch birds or baseball? Certainly 
she seems desperate enough — gulping her medicinal 
white wine, maintaining her much-touted sweetness 
chemically when necessary, and at what may be the 
most embarrassing first-act clincher in the history of the 
American theater confusing her interior smolderings 
with those of her son’s burned birthday cake. (‘It’s me,” 
Moore exhales in agony as she embraces her own 
shoulders. “I’m burning.” And whoosh goes the curtain, 
as if to fan the flames.) 

Sweet Sue has apparently gained in comedy while 
leaking rue since last summer's workshop production at 
the Williamstown Theatre Festival. I doubt that the shift 
has done it much good, though both Moore and 
Redgrave have their amusingly self-parodic moments. 
When Jake tells Susan he won't pose for her because he’s 
afraid he'll “get excited,” Moore brings to her “Ohhhhh, 
honestly” all the toothy, blushing charm of Mary 

Continued on page 18 
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We have a gift for you! Take 
$100 of our already low 
membership fee* when you join 
before December 27th. Happy 
Holidays!, from Joy of Movement 
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WATERTOWN 123 Main st. 926-2700 
(at Watertown Square) 
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Friendly, Exciting, Unique. Discover the Difference! 
BOSTON 542 Commonwealth Ave. 266-6026 
CAMBRIDGE 536 Massachusetts Ave. 492-4680 
NEWTON/WELLESLEY 34 washington st. 237-6465 


_NEW YORK 400 Latayette st. (242)260 -7304 
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From The Knees To 
The Heart 


One Knee Equals Two Feet 
by John Madden 

with Dave Anderson 

This is the book John Madden has always 
wanted to write. He loves football — and he 
wants everyone else to love it too. But he 
not only wants you to love it, he wants you 
to understand it. Do you know what a pull- 
ing guard does? Do you understand how a 
quarterback “reads” a defense? Do you 
have any idea what a coach does on the 
sidelines come game day? Now you can find 


out. 
Villard $16.95 


One More Time 

by Carol Burnett 

With her magical gift for speaking straight 
from the heart, Carol Burnett now tells, in 
her own words, the dramatic and poignant 
story of her coming of age: an inspiring 
story of the triumph of love over hardship, 
a story that she has never wholly revealed 
to anyone; and a story she had never fully 
confronted herself until she sat down to 
write this amazing autobiography. 


Random House $18.95 








Open Sundays and nights through 
Christmas at Harvard Square and 
Longwood. 


am-5:30 pm 











All items available at Harvard Square. Limited selection available at other Coop locations 


HARVARD SQUARE MITSTUDENTCTR. ONE FEDERAL ST. COOP AT LONGWOOD 
1400 Mass. Ave. 4 Mass. Ave. Downtown Boston 333 Longwood Ave 

Nov. 20-Dec. M.-Sat. 9:15-5:30 pm Dec. 1-Dec. 23 Boston 

M..-Sat. 9:20 am-9:00 pm M..-Fri. 9:15-7:00 pm Nov. 17-Dec. 23 


Sats. Nov. 29-Dec. 20 9:15 M.-Sat. 9:15 am-9:00 pm 


Coop Charge, MasterCard, Visa, and American Express welcome 


Sundays in Dec. 12:00 
noon-8:00 pm 
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WHAT A GREAT 
CHRISTMAS 
GIFT! 


Guaranteed delivery for Xmas if ordered 
before Dec. 19th! 


Pocket Songs — superb high fidelity 
cassettes. Use with any machine — home 
stereo, in car, ‘walkman’. Band backgrounds 
in the style of the ‘original hits’. 

Side A Rehearse with guide vocals — 
remove the vocalist by turning down 
the right channel speaker! 

Side B Complete back-up band in stereo, 
minus the vocals! You’re the singer. 
Record yourself as part of the band. 


From Broadway (with love) 


ps 73 Camelot 
ps 74 My Fair Lady 


ps 75 Oklahoma 


ps 76 Sound of Music 


Magical Megastars 
ps 5 Beatles Hits 


ps 10 Neil Diamond Hits 
ps 11 Songs of Elvis Presley 
ps 12 Donna Summer Hits 
ps 17 Barry Manilow Hits 


ountry Culture 
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ps 77 South Pacific 
ps 78 The King & I 
ps 79 Fiddler 





The Best of Christmas 

PS 201 — Jingle Bells - 12 Days of Xmas « White 
Christmas « The Xmas Song « Winter Wonderland 
¢ I'll Be Home For Xmas « Auld Lang Syne. 

PS 202 — Silent Night « Joy To The World « Little 
Town of Bethlehem « Adest Fidelis » O Holy Night 


« Hark, The Herald Angels * Come All Ye Faithful- etc. 


Timeless Treasures 

ps 22 Songs of Geo. Gershwin 
ps 23 Songs of Cole Porter 

ps 29 Rodgers & Hart Songbook 
ps 33 Fats Waller Songs, vol. 1 
ps 34 Fats Waller Songs, vol. 2 
ps 55 Duke Ellington, vol. 1 

ps 56 Duke Ellington, vol. 2 


Ballads & Standards 


ps 25 Great Standards/April in Paris © The Man 


I Love © | Only Have Eyes For You (& 3 
others) 


ps 30 Great Standards/What's New? @ As Time 
Goes By (& 4 more) 

ps 38 Great Ballads/The Way We Were 
© Midnight Train To Georgia ® The 


ps 18 Don’t It Make Your Brown Eyes Blue? 
Rose Garden ® Jambalaya (& 3 others) 


ips 19 Six Days On The Road ® King of the Road 


Born To Lose (& 3 others) 
ps 20 | Walk The Line ¢ Folsom Prison © Ring Of 
Fire (& 3 others) 


PS 





Morning After (& 3 more) 
POCKET SONGS: $10.98 each 
including lyrics 
BROADWAY ALBUMS: $19.98 each 
(2 hour extended play cassettes including Libretti) 





to order POCKET SONGS 
ps 


PS 


PS 








address 





city: state: zip: 





CiCheck enclosed ([JMoney Order$ 


Credit Card: Master OVisa 


Card No. 





CAmex 


Expir. Date 


Phone Orders: 1-800-223-9802 (outside N.Y.S.) 


Inside N.Y.S. 1-914-591-5100 


Add $4.00 per order to cover First Class Mail shipment 


---Poeket-Songs/Music Minus -One-« Box 229.« Dept..BP1-< Irvington, New-York -10533-- - 








Sweet Sue 


Continued from page 17 

Richards. And Redgrave has a 
delicious way of gouging Jake's 
younger girlfriends with her 
sharp-pointed line readings. But 
as the May-September liaison 
goes from warm to hot-and-cold, 
the play goes from lame to 
worse. Blood is shed offstage, as 
invisible son Ted, till now happi- 
ly splashing in the hormones 
with girlfriend Nancy, has an 
Oedipal crisis along the lines of 
Hamlet told that Gertrude is get- 
ting it on with Horatio. The two 
Jakes, in a dither about their sex- 
ual orientation, resort to dis- 
paraging, out-of-character quips 
about gays, then engage in a 
tawdry Laurel and Hardy routine 
where one strips as the other 
panics. The Redgrave Susan, 
brittler than Moore’s, threatens 
to shatter — but we don’t know 
or care enough about her to run 
for a dustpan. And Moore, the 
more sensual Sue, is left to douse 
her own conflagration. 

Under John Tillinger’s direc- 
tion, the four-way rotation 
among actors and doppeltganger 
is sometimes stilted but always 
brisk. And Moore, in particular, 
gives a relaxed and knowing 
performance, putting a sly twist 
on her own trademark sweetness. 
Redgrave, who gets stuck with 
most of the character's prissiness 
and in the end with her break- 
down, seems more to be gilding a 
vacuum as she bustles about. 
And the young men, Linton and 
Tubb, exude a nervous, callow 
charm. No doubt some day they 

‘ will look back on this experience 
and laugh, telling talk-show 
hosts how they got their start in 
show biz by flashing Mary Tyler 
Moore. Who knows, maybe 
they'll turn around and give the 
Broadway matinee ladies a thrill. 
Nothing, alas, will turn Sweet 
Sue around. Gurney, like Susan, 
needs to kiss it goodbye and get 
back to the drawing board. O 














Gurney 


Continued from page 7 
married a fellow Buffalo exile 
whom he met in New York years 
after their escape from the decay- 
ing womb. Today Gurney’s 
widowed mother and his wife's 
widowed father are actually mar- 
ried to each other — an odd cir- 
cumstance that not only il- 
lustrates the ‘closed cultural 
horizons” of which Gurney 
writes but also mirrors a situ- 
ation he envisioned, before the 
fact, in his play, The Middle 
Ages. So Gurney isn’t just a 
chronicler of the last-gasp 
vagaries of the genteel life as 
lived in the shadow of Love 
Canal; he is apparently predic- 
ting them as well. 

Sweet Sue, however, is not a 
resident of Buffalo — the play is 
set in “a suburb outside New 
York”; and it represents several 
other departures for Gurney. It 
will be the first star-studded 
Broadway outing for the play- 
wright, who has been associated 
with Playwrights Horizons. Not 
that Gurney has avoided Broad- 
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way: “I’ve never been given the 
opportunity to,” he says drily. 
Neither is the piece as steeped in 
“cultural awareness” as his dy- 
ing-WASP works. And it also 
makes use of a risky device 
whereby two characters are play- 
ed by four actors, 4 la Strange 
Interlude or Peter Nichols’s 
Passion Play. In Gurney’s play, 
however, the division of the 
characters is not schematic, with 
one actor representing ego and 
the other id, or one exterior and 
the other innards. “I just became 
fascinated with the idea that we 
are all, at any given time, at least 
two different and valid people.” 
He started out, he recalls, writing 
“a two-hander,” 
version of Phaedra (it’s about a 
woman’s involvement with her 
son’s college roommate) to follow 
his Another Antigone. “But I 
wanted to say something more 
complicated, and I found that by 
using two actors in each part I 
could do that.” The trouble is that 
people come to such a device 
expecting, according to Gurney, 
“some Freudian, religious, or 
moral schism” he does not in- 
tend. Instead he compares the 
play to a Cubist painting, in 
which we may see a face both 
‘head-on and in profile; or on a 
more mundane level, he says, 
“it’s as if you had taken two 
terrific productions of the same 
play and blended them.” 
Certainly in commercial terms, 
two stars are better than one 
(and, in the fondest dreams of 
producers, might make two mints 
instead of one) — even if they 
must share the same role. Stars 
were not what danced in 
Gurney’s head when he offered 
the play to his old Yale associate 
Psacharopoulos, now honcho of 
the Williamstown Theatre Festi- 
val (where the playwright’s Rich- 
ard Cory was done two summers 
ago, in a production starring 
Christopher Reeve). But stars are 
a Williamstown specialty of the 
house, and Psacharopoulos 
served up MTM, who last sum- 
mer doubled in the role of the 
randy mom with Maria Tucci. 
Although the play was presented 
at Williamstown as a “work in 
progress,” its progress was suffi- 
cient to interest New York 
producer Arthur Whitelaw (who 
had come to the Berkshires to see 
Summer and Smoke but had his 
dates wrong), who optioned the 
play for Broadway. It has since 
undergone considerable rewrit- 
ing, and Tucci, “not first and 
foremost a comedienne,” has 
been replaced by Redgrave. 
Whatever the fate of Sweet 
Sue, things are looking up for 
Gurney. “In the aftermath of the 
‘60s,” he feels, “we WASPs were 
being blamed for America’s ills: it 
was we, ‘the best and the bright- 
est,, who got the country into 
Vietnam. And for a while, during 
the age of Kojak, it seemed like 
every TV drama had a WASP 
villain in a Joseph Cotten suit. At 
the same time, people looked at 
my plays and said, ‘Why should 
we care about these people? 
They're trivial and stupid and not 
in touch with real life.’” (That 
meant they didn’t shout at each 
other at the dinner table — the 
maid might overhear.) But last 
season’s A Perfect Party was 
perhaps the most favorably re- 
ceived of all Gurney’s plays. And 
now the ultimate WASP drama- 
tist is headed squarely toward the 
Shubert Alley turf of Bernard 
Jacobson and Alexander Cohen. 
Does this signal a WASP renais- 
sance, I wonder? To which 
Gurney points out that his kind 
have long plugged fresh air and 
fresh vegetables (“Things that are 
very ‘80s, don’t you think?”) as 
heartily as they have roast beef, 
Yorkshire pudding, and the ubi- 
quitous mayonnaise. Besides, he 
doesn’t touch that stuff. Mrs. 
Gurney’s a nutritionist, and they 
eat lots of brown rice — some- 
thing the inhabitants of The 
Dining Room would likely send 
back to the kitchen to be 
laundered pearly white. .~ 0 
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YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


Corner of 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 





Something new 1s happening 
DISCOVER ... 


\S Huck’s Hideaway~ 


Just 5 minutes from the Expressway 


Tucked away in Boston’s waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very out-of-the-ordinary. 
Complimentary Hors d’oeuvres 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 


West 4th St. and “A” St. So. Boston 
Berkeley St. exit, Boston 


Weekdays, 4-7 pm 
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with you on an 
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11x17 one page 
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L.A. CA 90024 
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14.95 plus $2.50 for postage and handling. Each 
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Boston’s LOWEST prices 
on New jjork Zimes Bestsellers 


‘Discount ‘ROYA L Bookstores 


WHERE YOU’LL NEVER PAY FULL PRICE 











Golden Cup 

by Belva Plain 

This is the story of Hennie Roth, her 
struggles and her passions. By the 
best-selling author of Evergreen. 


List Maes 


$17 


Royal Price 


$11.66 





The Jewish American 
Prince Handbook 

by Sandy Toback & Debbie Haback 
Written by the authors of the Jewish 
humor classic, The Jewish American 
Princess Handbook. Includes “The 
Bar Mitzvah and Other Adolescent 
Rituals.” 








THE POLAR EXPRESS 





The Polar Euprece 
by Chris Van Allsburg 

Beautifully illustrated, this is a 
classic of the Christmas season. 


Roval Price 


$10.36 
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Pearl Harbor 

by Gordon W. Prange 
The sequel to At Dawn We Slept. A 
suspenseful and intriguing story of 
the attack on Pearl Harbor. 


List Price 
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* QUINCY — 1449 Hancock St., 479-0 
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Shaw's Plaza, Rte. 138, 344-3299 
* WAKEFIELD — 381 Main St., 245-0519 
* WARWICK, Ri — Baid Hill Plaza, (401) 822-3360 
« WOBURN — Woburn Plaza, 932-3760 


* ACTON — Powder Mill Plaza, Rte. 62 897-6502 
* ARLINGTON — 635 Mass Ave., Junction Rte. 60, 643-4422 
Shaw's Townline Plaza, 881-6866 


* ASHLAND — 
* BROOKLINE — 1328 Beacon St., at Coolli 
« FRAMINGHAM — Pinefieid Shopping Ctr., 

* MEDFIELD — Medfield County Villa 
*« NORWOOD — Norwood Plaza, 762-6979 


— ps) wees "- Pe tie 


359-7900 


Corner, 734-7903 * STOUGHTON — 


77-9222 


35% 






N.Y. TIMES 
HARDCOVER 














OFF BEST SELLERS 
re) N.Y. TIMES 
O_ PAPERBACK 
OFF BEST SELLERS 
FROM 


1 0 TO SELECTION OF 
CLOSE-OUTS & 


60% 








LARGE 


SPECIALS 











TF OF 928 Fe ee ee ee 


*,*, 2 
Stemeeneqneeneenennnnnennnnmenenne enenee cae se cece Cee See ele OSCE ERNE eee EERE OO 


SOPOT HTS OSES ER ETS SESE SEES STEER EA CEE ECEAELAEEREECHECHERERE CHES OCC COREE OCHRE EECA SD 


FF Ee OTR EERE TH Se Te + ee +o 1 8 © eee 8 Oe 


Pw 
a a mJ 
44 





s 










THE BOSTON PHOENIX, SECTION THREE, DECEMBER 9, 1986 

























































9 p 


AYS 











A WEEK 


by Robin C. Dougherty 














Saturday 


The Rat reopens without the Hoodoo 
Barbecue, but at least management had 
the good sense to retain the noise. 
downstairs. And if openers Cave Dogs 
are optional, headliners the Pontiac 
Brothers and Scruffy the Cat rev it up 
enough to qualify this as a two-car- 
garage-rock show. At the Rathskeller, 
528 Commonwealth Avenue, Kenmore 
Square. Call 536-9438. 

Audre Lorde, internationally 
acclaimed essayist and activist, reads_ 
tonight for the benefit of several 
women’s endeavors, including 
Sojourner (Boston’s women’s 
newspaper), Kitchen Table: Women of 
Color Press (founded by Lourde and 
Barbara Smith and run by and for Third 
World women), and Sisterhood in 
Support of Sisters in South Africa 
(which channels funds from women in 
this country to women in South Africa). 
Lorde reads, along with Boston poets 
Kate Rushin and Rosario Morales, at 7:30 
p.m. at Morse Auditorium, 602 
Commonwealth Avenue, Boston. 
Tickets are a $7 donation and can be 
picked up at New Words Bookstore, 
Glad Day Bookstore, and Red Book 
Store, in Boston and Cambridge. Call 
661-3567. 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below; you may also 
be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn’t warn you. , 


The Mikado, December 16 through 
January 4 at the Colonial Theatre: call 
426-9366. 

The Christmas Revels, December 18 
through 22 and December 27 through 29 at 
Sanders Theatre: call 864-2331. 

Christmas at Pops, December 20 through 
24 at Symphony Hall: call 266-1492. 

“In Dulci Jubilo: Early German 
Christmas Music,”’ by the Boston 
Camerata, December 20 at Jordan Hail, 
December 21 at St. Anthony's Church, 
Cohasset, December 22 at Church of the 
Advent, Boston, December 23 at Sanders 
Theatre: call 262-2092. 

(Tickets for the following First Night — 
December 31 — events are available at 
ticket agencies: call 1-800-858-0200.) 
Beethoven's Ninth Symphony by the 
Boston Philharmonic, at the Wang Center. 
Haydn’s Mass in Time of War by the 
Cantata Singers, at Trinity Church. 
Brahme’s Ein deutsches Requiem by the 
Handel & Haydn Society, at Tremont 
Temple. 


Se a 

















Sunday 


Folk is it this weekend. So if you 
missed the first day of Folktree’s 
Annual Festival of New England’s 
Finest yesterday, you can still catch 
today’s two shows at the Somerville 
Theatre, 55 Davis Square, Somerville. 
Starting at 3 p.m. Bill Staines, the New 
Black Eagle Jazz Band, Bob Franke, 
Bright Morning Star, Solomon’s Seal, 
and Paul Geremia put in an appearance. 
The 8 p.m. show brings Noel Paul 
Stookey, Bill Morrissey, Rory Block, 
Scott Alarik, the Chicken Chokers, and 
Gail Rundlett. Tickets are $12.50 general 
admission or $14.50 for reserved seats. 
Call 641-1010. 

But if you want something rowdier, 
you can share your wealth with the 
homeless and dance to the music of Face 
to Face, Bang, O-Positive, the Drive, 
and Rick Berlin plus surprise guests at a 
most timely benefit at the Channel, 25 
Necco Street, Boston. Bring donations of 
winter clothing. Doors open at 8. 
Admission is $5; call 723-5250. 





Monday 


The Leaders is something of a 
misnomer for the all-star sextet 
appearing at Jonathan Swift's tonight, 
since not all of the members have been 
known to front their own bands — but 
why quibble when the roster includes a 
front line of Lester Bowie (trumpet), 
Arthur Blythe (alto), and Chico Freeman 
(tenor), plus a Kirk Lightsey/Cecil 
McBee/Don Moye rhythm section. 
Swift's is at 30 JFK Street in Harvard 
Square, Cambridge. Shows are at 7:30 
(all ages) and 10:30 (21 and over) tonight 
only. Tickets are $12.50 in advance, 
$13.50 tonight. Call 661-9887. 

Evan Parker, the English master of 
post-Ayler saxophone technique, is in 
this country as part of the Charlie Watts 
big band, but he’s decided to stick 
around and give us a sample of his own 
music with his own trio. This rare 
opportunity to hear Parker comes 
tonight only at the auditorium at Cabot 
Intercultural Center, Tufts University, 
Medford. Tickets for the 8 o’clock show 
are $7. Call 625-6419. 

The ART/Mondays series, which is 
cosponsored tonight by Harvard- 
Radcliffe’s Learning from Performers 
program, kicks off this evening with a 
panel discussion between documentary 
filmmaker Frederick Wiseman and 
ART director Robert Brustein (they are 
collaborating on Tonight We Improvise 
at the Loeb Drama Center this month). 
Actors John Bottom, Harriet Harris, and 
Nestor Saranno, from the cast of 
Tonight, put in appearances to act out 
scenes from Wiseman’s films, and 
Wiseman and Brustein talk about the 








Sunday the 14th: Swiss cheese 


role of the actor in rehearsed, 
improvised, and filmed performances. In 
addition, portions of Wiseman’s films 
will be screened. It starts at 8 p.m. and 
it’s free. Call 495-2668. 








Tuesday 


One of the 1369 Club’s favorite 
visiting jazzmen, Johnny Griffin, used 
to be known as the fastest tenor in the 
land. Griffin and his quartet will slow 
down enough to stay over at the Inman 
Square club (1369 Cambridge Street) 
tonight and tomorrow. Shows start at 9 
and 11 both nights and admission is $12. 
Call 354-8030. 

“Boston Against AIDS”, an evening. 
of stars, champagne, music, dancing, 
and something called “fashion theatre” 
happens tonight at the Metro. Local acts 
Face to Face, Body Politic, and Girls’ 
Night Out join Grace Jones, Sheena 
Easton, Mary Wilson, Cory Hart, and 
Gladys Knight and the Pips to raise 
money for the AIDS Action Committee. 
For $100 you can sip cocktails at the 6 
p.m. VIP reception. The general public 
gets in at 9 p.m. for $50. The Metro is at 
15 Landsdowne Street, Boston. Call 
437-6200. 
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Wednesday 


So what if you've heard both sides of 
the partnership? When Earl King and 
Roomful of Blues get together you have. 
a knockdown blues guitarist and a tart 
horn section to punctuate his vocals — 
which should add up to far more than 
routine boogie. Shows start at 9 and 11 
tonight and tomorrow at Nightstage, 823 
Main Street, Cambridge. Tickets are 
$9.50 in advance, $10.50 day of show. 
Call 497-8200. 

Jean Vigo’s Zéro de conduite (1933) is 
the original film about schoolboys in 
revolt, and it remains one of the wildest 
and most poetic — a surrealist dream of 
pillow fights and anarchy. The Rear 















Saturday the 13th: Don t shoot! 


Window shows it tonight at 7 at the 
Boston Food Coop, 449 Cambridge 
Street, Allston. Admission is $3.50. Call 
277-4618. 

Downstairs at the Boston Shakespeare 
Theatre you can find The Tin Can 
People. British playwright Edward 
Bond's vision of survivors of an 
apocalypse surfaces in part two of his 
trilogy The War Plays. This American 
premiere is presented by New Voices, 
with a score by Donald DiNicola. 
Curtain is at 8 p.m. at 52 St. Botolph 
Street, Boston. Tickets are $5; call 
357-5667. 


II 


Thursday 


Cary Grant was already suave, 
debonair, romantic, and all that; it was 
Alfred Hitchcock who brought out his 
dangerous side. Tonight, the Somerville 
Theatre presents the late star in his two 
greatest films with the Master: 
Notorious, which features the screen’s 
longest smooch (between Grant and a 
smoldering Ingrid Bergman), and North 
by Northwest, the epic espionage thriller 
with Grant as a displaced ad executive 
who fights for his life iri various famous 











regions of the country. Tonight's 
screening is also a benefit for the 
homeless; it’s produced by Boston for 
the World and features short films and 
videos. The evening is MC’d by Rick 
Berlin of Rick Berlin the Movie. 
Notorious shows at 6:30 and North by 
Northwest at 9:15. Tickets cost $5; call 
625-1081. 

This sounds like something you might 
find in a brothel: An Evening of 
Romance and Rowdy Cowgirls 
comprises two one-act plays written and 
performed by Sally Campbell, Mari 
Jones, and Lana Reed. True Romance, 
like its namesake, promises slapstick 
and melodrama; Hot off the Range 
presents the Saddle Sisters, who tote 
guns, twirl ropes, juggle things, and tell 
tall tales from American folklore. You 
can find ‘em through Saturday at the 
Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville. 
Tickets are $5, $3 for students and 
seniors. Curtain is at 8 p.m. Call 
623-5510. 
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Friday 


For years we've been telling people 
that cockroaches are clean and beetles 
are lovely. Having given up on the 
former, we're still trying to plug the 
latter. So we're pointing you in the 
direction of the Museum of Comparative 
Zoology at Harvard University, where 
they’ve recently found some rare turn- 
of-the-century wall charts by German 
artist-naturalists that were once used to 
teach natural history. Completely 
replaced by Kodachrome slides in the 
1960s, the charts reproduce the nervous, 
digestive, vascular, and reproductive 
systems of mammals, insects, fish, 
mollusks, and other invertebrates in 
exquisite color and detail. The exhibit 
features 12 of the four-by-five-foot 
charts (in no case, we promise, is that 
lifesize). They're in the museum’s Hall 
of Changing Exhibits, on the third floor 
at 26 Oxford Street, Cambridge. Open 
Monday through Saturday from 9 a.m. 
to 4 p.m. and on Sunday from 1 to 4 p.m. 
Call 495-2463. 
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Saturday 


Popular around the turn of the 


Coleoptera. 
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Friday: Beetles are laovely.,..,’ 





century, klezmer musica blend of 
Eastern European folk music, Yiddish 
theater music, and American jazz — is 
enjoying a healthy revival. You can 
sample it tonight when the Klezmer 
Conservatory Band performs a benefit 
concert for Action for Soviet Jewry at 
Congregation Mishkan Tefila, 300 
Hammond Pond Parkway, Chestnut 
Hill. Tickets for the 8 o'clock show are 
$12. Call 893-2331. 

Timbuk 3 are low-tech, engaging, and 
smart: a couple and a rhythm machine 
who work out their kinship with each 
other and the rest of us through rock 
and roll. Could be the low-profile show 
of the season. Tickets $4 and $5 day of 
show at the Channel 25, Necco Street, 
Boston. Doors open at 8. Call 451-1905. 

What do you call a tragicomic 
gangster movie about a lonely little 
nightclub pianist? Francois Truffaut 
called his Shoot the Piano Player 
(1960), and it remains one of the 
highlights of the French New Wave — a 
slapstick character study that gets richer 
with every viewing. It plays today and 
tomorrow at the French Library, 53 
Marlborough Street, Boston. Showtime 
is 8 p.m. Admission is $3.50. Call 
266-4351. 
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Sunday 


Newlywed Rex Harrison is haunted 
by the specter of his dead wife in Blithe 
Spirit (1945), the film version of Noel 
Coward's bubbly sitcom. David Lean 
directed this delightful piece of fluff, 
which features a sublime turn by 
Margaret Rutherford as the enthusiastic 
medium who revives Harrison’s pouty 
ex. The film plays today through 
Tuesday at the Somerville Theatre, 55 
Davis Square, Somerville. Call 625-1081. 

Swiss banks are in the news all too 
often, so we’re happy to report that the 
posters in the exhibit “40 Swiss Posters: 
1950-1985” do not display the faces of 
wanted American businessmen in Swiss 
post offices. What they do show are 
representatives of the graphic-arts 
movement that took place in 
Switzerland in the ‘30s, when posters 
stopped depicting painterly images and 
began featuring type on simple color 
fields. Compiled from the collections of 
Boston-area designers, the exhibit runs 
through the end of the month at the Art 
Institute of Boston, 700 Beacon Street, 
Boston. Admission is free. Call 262-1223. 








(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, and 
Milo Miles helped out this week.) 
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The Evans wing: armed against art’s major enemies 


On the wing 


ecently we had breakfast at the Museum of Fine Arts to find out about the 

reopening of the Evans Wing of Paintings. We can report that the coffee was 

good and the scones were even better. We would have started on the 

morning crossword had we not been there for a purpose. Instead we listened 
to deputy director Ross Farrar describe the physical changes that have been made to 
the wing, which houses the museum’s collection of American and European paintings 
and which has been closed for renovation since 1982. 

“Introducing climate control into a building built between 1909 and 1915 has been 
a challenge for all of us — for architects, engineers, and staff,” said Farrar. Why 
climate control? Because it’s “crucial to the museums long-range effort to protect its 
collections against art’s major enemies — air pollution and fluctuating humidity.” In 
explaining some of the technical problems, Farrar pointed out that the Evans Wing is 
constructed of a steel frame covered with brick and terra cotta wall. (The exterior is 
faced with granite on the Fenway side and straw-colored brick on the facade facing 
the interior courtyards.) “Climate control requires generous amounts of air” 
circulating throughout the galleries, so air-conditioning ducts were put into “any 
crevices that could be found” behind the walls. In addition, ducts were needed in the 
attic between the skylights and the laylights (which lie on the gallery ceilings). “But 
it was necessary that they not create shadows in the galleries.” So the ducts had to be 
laid in places where the path of light could circumvent them. When we visited the 
galleries, we noticed how well camouflaged the climate-control system is. Air enters 
through slots in the ceiling that look like the tracks for the lighting; it leaves through 
slots in the baseboard we wouldn't have seen if they hadn’t been pointed out. And we 
couldn’t see any shadows. 

Measuring 55 by 155 feet and now the largest single gallery in the museum, the 
Garden Court Gallery posed problems of its own. It’s situated on the first floor, where 
the Lecture Hall used to be, in the area that connects the Huntington Avenue building 
with the Evans Wing. The Lecture Hall had walls of solid brick, making duct insertion 
difficult. Moreover, its foundations rested on the Back Bay clay landfill that’s under 
the museum. And when these foundations — which hold up the floor slabs, which in 
turn hold up the columns that hold up the second-floor Tapestry Hall — were found 
to be only two square feet each, it became necessary to increase their weight-bearing 
capacity. That’s because the new Garden Court Gallery floor (where heavy works of 
art might eventually be installed) had to be stronger than the old Lecture Hall floor. 
The solution entailed using steel beams and a lever system to push down on each 
foundation, compressing the clay beneath and ensuring that the foundation would 
subside no farther. Then the wall could be torn apart to insert the air ducts and a new 
concrete floor (the old one sloped) could be laid. 

The 1915 Greek Revival design of architect Guy Lowell has been modernized by the 
architectural firm I.M. Pei & Partners, which is also responsible for the West Wing. 
The firm made use of already existing space: offices and storage areas have been 
converted to galleries so that no actual square footage had to be added. Modern 
benefits such as climate control, security systems, and fire protection aside, one result 
of the renovation is that now visitors to the first floor can walk easily between the 
Huntington Street building and the Evans Wing instead of having to snake around the 
Lecture Hall. And as museum director Jan Fontein pointed out, “Now you can see 
there is a chronological logic in our collection. You can go through the first floor of the 
museum and see the whole history of painting from Copley, Stuart, and West to 
Lichtenstein.” 

Because one curator joked that it “would have been easier to build a new building,” 
we asked for specific figures. We learned that altogether the renovation produced 26 
galleries, twice the number existing before. It took in 120,000 square feet of space on 
three levels of the museum. Of this, 98,000 square feet display artwork in the first- and 
second-floor galleries and the hemicycle, the half-circle stairway just to the rear of the 
Garden Court Gallery and the Tapestry Hall. The court level (“We don’t have 
basements in museums”) houses offices, storerooms, a seminar room, and a library. In 
the course of the renovation, 940 light fixtures were installed, along with 75 smoke 
detectors, 10 fire hoses (because you can’t put a sprinkler in a gallery), and four miles 
of air-conditioning ducts. The gallery walls and wainscoting were covered with some 
3500 gallons of paint and 1500 yards of fabric. Three chandeliers were cleaned, a new 
security system was installed, and a skylight was inserted above the hemicycle. 
Outside, the exterior of the building was cleaned and pointed and the grounds were 
landscaped. Inside, all the wooden floors in the wing were replaced and cold-cathode 
(a kind of fluorescent) lighting was put along the corridor galleries. And finally, two 
new restrooms and an elevator grace the new wing. 

The Evans Wing of Paintings at the Museum of Fine Arts, 465 Huntington Avenue, 
Boston, opens to the public with a three-day “Free-for-All” beginning on December 
12. Hours for the grand opening, which features free admission and festivities such as 
music, storytelling, and a family activity that involves searching the galleries for 
secrets in the artworks, are Friday, December 12, from 10 a.m. to 10 p.m. and Saturday 
and Sunday, December 13 and 14, from 10 a.m. to 5 p.m. Call 267-9300. 
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SUNDAY 
1:00 (2) Pavarotti at Madison Garden: A 
pe Concert. Luciano P. celebrates the 


uarter-century on his opera stage with a selection 
at oldies. Until 3:30 p.m.) 
1:00 (4) | The Pats versus the Cincinnati 


= The McDonaid’s Christmas Parade. 
dg tre ag Pw Be for a 8 charities, and 
and Dynasty’s Ted 


Seren Saas hohe New York Giants versus the 


3:30 ih’ The Chrletmes Adventures of Kert-Berti 
Jonsson. A holiday animation special about a 
Swedish delivery boy who turns into the Robin 
Hood ‘of the package-service biz. Sounds like a 
conan vane. to us. (Until 4 p.m.) 
4:30 Aloha from Hawaii. A classic Elvis TV 
originally aired in 1973 and featuring more 
than 20 King hits. (Until 7 p.m.) 
6:00 (2). Managing Our Miracles: Health Care in 





Hot dots by Clif Garboden 


Harris and Sean Connery star in the 1969 drama 
about a detective sent to spy on striking miners for 
whom he has sympathy. Your basic conflict-of- 
interest plot with a lot of face smashing. (Until 10:30 


p.m.) 

8:30 (2) A Christmas at Pops. John Williams 

gathers the Pops, the T Festival Or- 

chestra, and the inescapable na Boy Choir for a 

concert of tunes from S' y Hall. In 

stereo for those who have it. (Until 9:30 p.m.) 

9:00 (4) Anastasia, part two. Who was that lady we 

the Grand Duchess with last ayy That = no lady, that was 
rand Russia. The conclusion. (Until 

" p.m 


9-06 (8) Football. The Loe Angeles Raiders versus 
pty ag ete 


Rukeyser: The 

are, you'll get screwed. Economist Rukeyser runs 
pinky - the numbers just in time for you to pay off 
your car loan and buy tax-free municipal bonds 
before New Year's. (Until 11:30 p.m.) 





TUESDAY 


- (7) Rudolph the Red-Nosed Reindeer. Shine 
. Actually this is a truly nontraditional doll- 
tion special that has something to do with 








£0 (8) Usture: Cats. A study of feline b havior. 
M little creatures. a Soy He sits and 


sits and sits and sits . be repeated on 
Satu at 3 p.m. (nme d'pm> ; 
9:00 i os oe ee 
part Leslie divides his attentions between 


rt. four-hour series dealing with the speculated 
fate of the possibly su ing Romanov — 


Mo at 9 p.m. (Until 11 p.m.) 
9:00 ¢ — The Dallas Cowboys versus the 
L Ss 


os Angeles 3 
9:00 (7) An American Christmas Carol (movie). As 
if there were only one Christmas drama. Another 
remake of the Dickens story, this time set in the 
USA and starring Henry Winkler as a Depression 
holiday depressive. (Until 11 p.m.) 
10:00 (2) Mystery: Agatha Christie’s Miss Marple: A 
Pocketful of Rye, part one. Repeated from last 
week. Good oid Miss Marple stumbles over a body 
with grain in its pockets. (Until 11 p.m.) 
10:00 (38) The Billy Graham TV Special Mission to 
France: Call to a Nation. Allo, allo! Alions! Allons! 
Mon Dieu! Allo? (Until 11 p.m.) 
11:00 (2) Monty Python’s Flying Circus. (Until 
11:30 
11:30 (38) Ask the Manager. How come insurance 
companies always come up with another form to fill 
out just before they're supposed to pay you off? 


MONDAY 
8:00 (38) The Molly Maguires (movie). Richard 








Sontiete and/or the Abominable Snowman. It’s not 
clear. Kids don’t mind it, but it’s pretty stupid. More 
stupid than the original Rudolph concept even. 
Hog A pe ae 
Nova: ii Wars! We can only speculate 
what suffering that :05 ~~ time portends. A 
behind-the-scenes look at boat ners out to 
build something to get the America’s Cup back 
from Down Under. To be repeated on Saturday at 2 
p.m. oy dee 9:35 p.m. Uh-oh.) 
9:00 (7) Circus of the Stars. Another annual edition. 
We lack advance details but live with the certainty 
eas qa) Farr’s sea peg wo (Until 11 p.m.) 
Give Love: Buscaglia at Niagara Falis. 
Slowly he turned ... and hu a bus driver. 
Share love, he says. Don’t keep it to yourself. Who 


send (5) Beadly Pursue A WCU on 11:05 p.m.) . 


10:00 (5) Pursuit. A WCVB special about 
drug traffic and law enforcers charged with 
stemming it. Mike Barnicle reports. (Until 11 p.m.) 
11:05 (2) The Day the Universe C Making 
Waves. Repeated from Monday at 9:30 p.m. 





WEDNESDAY 


8:00 (38) Farewell, My Lovely (movie). With 
Charlotte Rampling cast in the lovely role and 
Robert Mitchum succeeding at playing Philip 
Marlowe. A great book turned into an okay movie. 
From 1975. (Until 10 p.m.) 

8:05 (2) Christmas Special with Luciano Pavarotti. 
He’s everywhere. Even places the Vienna Boy Choir 
isn't. No doubt they'll get together soon. Luciano 
sings “Ave Maria” and other sacred songs of the 
season from the Notre Dame Cathedral in Montreal. 
(Until 9:10 p.m.) 

9:10 (2) Upstairs, Downstairs: Guest of Honor. Asa 





3 
s 
g 
3 
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mak 
he housemaid. (Until 11:10 p.m.) 
+110 (2) An Evening of 
Repeated from last week. This year’s edition of the 
annual skate fundraiser at Harvard. (Until 12:10 
a.m.) 








THURSDAY 
8:00 (38) Caravan to Vaccares (movie). 
that is. ie Ram , this time starring 


with David Birney in a 197: 
famous East German scientist (made a better 
cuckoo clock) trying 
— by repeated kidnap attempts. (Until 10 


B30 2) Say, — Stra eee on 
Development: A Community A panel dis- 
cussion about real estate devdacmins in Roxbury 
a eee ene ae. oa Ml ) 
8:30 (44) Stéphane Grappelli in New Orieans. T 
king of jazz violin strings us along down South 
pe intil ) 30 p.m.) 

9:00 (2) Mystery: 4 ~“¥ Christie’s Miss Marple: A 
Pocketful of Rye. Miss Marple thinks about the~ 


nursery rhyme from which the lery’s title is 
ar and blames it all on Mother Goose. (Until 10 
p.m. 

11:00 (2) Legends of American The history 
of sliding down mountains, from the slush days 
in the 1850s to the introduction of Alpine slides 


before World War Ii. (Until midnight.) 


FRIDAY 


8:00 (7) A Charlie Brown Christmas. Hasn't the film 
po Png haa malay? tel merge oe Agrees 

8:30 (7) Frosty the Snowman. Meits just like any 
other snowman — one leg at a time. (Until 9 p.m., 
when the kids can just pny tuned for 
9:00 (2) ov on Broadway. 

teams up Liza, both briefly consider usi 
their full names for a change, then instead join 
(Carter) for a salute to the best and brightest lights 
on Old Broadway. Songs featured include hits from 
Oklahoma, Ain't Misbehavin’, Cabaret, and A 
Chorus Line. (Until 10 p.m.) 

9:00 (5) Dads. Some new series with Barry Bostwick 
and Cari Weintraub as single fathers sharing the 
joys, sorrows, concerns, etc. (Until 9 p.m.) 

9:30 (5) Ho. Another new series, based on 
that movie of the same theme about a Japanese 
auto plant in the United States and about how the 
good ol’ (or is that ole?) boys aren’t so bad and 
neither is the Rising Sun crowd. Starring Gedde 
Watanabe and Scott. Bakula. Which one’s the 
foreigner? (Until 10 p.m.) 

11:00 (2) The Making of Severe Clear. With a title 
as disturbing on the tongue as that, this has got to 
be video art. Video by Susan Dowling; choreo- 
graphy by Dana Reitz. (Until 11:30 p.m.) 

11:30 (2) Monty Python’s Flying Circus. (Until 
midnight.) 











SATURDAY 





Noon (2) Masterpiece Theatre: Paradise Post- 
poned, part eight. Repeated from Sunday at 9 p.m. 









is (and we're fairly sure we haven't 

mixed itup with a similar classic) the one where they 

catch a snake by enticing it to climb onto a forked 

stick, there’s no doubt in our minds that these guys 

weren't thinking —_ (Until 4 p.m.) 

2:30 (5) America’s Ski Anniversary 

gave us 136 years of American = 

, but the best ABC can manage is the past fast 
50. Hey, hooray for skiing, whatever is yl it’s 

dangerous, real expensive, and you get 

en clothes. It’s all downhill from there. (until ‘3:30 30 

p.m.) 

3:00 (2) Nature: Cats. Repeated from Sunday at 8 


p.m. 
4:00 (7) Football. The Washington Redskins versus 
the Denver Broncos. 
7:05 (2) Anne of Green Gables, part three. As 
anyone who watched last week must know, contrary 
to what we were led to believe, did not show 
the entire A of GG tale in two hours. conclusion 
is tonight; the end is here. (Until 9:10 p.m.) 
= 3) Children’s Telethon. Jack and Liz 
Peter Meade (don’t’ask him) broadcast live 
fom the Dedham Mall to raise money for a worthy 
institution. Other locations follow the news team’s 
trip to Dedham, but it’s not important. (Until 11 


p.m.) 

8:00 (5) White Christmas (movie). From 1954, with 
Bing Crosby, Danny Kaye, Rosemary Clooney, and 
Vera-Elien. Dream on. (Until 10:30 p.m.) 

8:00 (7) It’s a Wonderful Life (movie). The season's 
first —— of this oft-repeated heartwarmer. 
Warn! ih. This is the adulterated, colorized, 
ph ce version. See it as it was 
never intended to be. What a waste of time. Frank 
Capra wouldn’t approve. if you love this movie, you 
don't have to take this colorization shit. Get mad. 
Write a letter to David Mugar at Channel 7. 
Remember, each life makes a difference. (Until 11 
p.m., or you might consider just ears the color off 
your "TV instead.) 

8:00 (38) Hockey. The Bruins versus the Montreal 


Canadiens. 

9:10 (2) The Everly Brothers Reunion Concert. 
From 1983 and probably interrupted by fundrais- 
ing, but worth every minute you get to see. (Until 
10:20 p.m.) 

10:00 (44) Austin City Limits. cone music from 
yl McGuinn and Kate Wolf. (Until 11 p.m.) 

(2) Rock and Roll: The Early See Elvis 
before he did Sullivan, pilus sets by Chuck Berry, 
Jerry Lee Lewis, the Everly Brothers, Little Richard, 
Bill Haley, Fats Domino, and Buddy Holly. Tape the 
show and immortalize whichever lamebrain gets on 
to beg you for money. (Until 11:30 p.m.) 

11:00 (38) Curse of the Mummy’s Tomb (movie). 
From 1965. The mummy comes to America. Gauze 
for concern. (Until 1 a.m.) 

11:30 (2) VCR Theater: Jazz Comes Home to 
Newport. Music from the 30th Newport Jazz 
Festival, featuring Stan Getz, Dizzy Gillespie, and 
Dave Brubeck. (Until 12:30 a.m.) 

11:30 (5) Body and Soul (movie). John Garfield, Lilli 
Paimer, and Hazel Brooks star in a 1947 prizefighter 
movie. Worth your time. (Until 1:35 a.m.) 

11:30 (7) Neat and Tidy (movie). We can't really 
explain this. Something about Nick Neat and Tina 
Tidy and a soundtrack consisting of Elvis songs. 
Stars are Skyler Cole, Jill Whitlow, Elke Sommer, 
Edie Adams, John Astin, Stella Stevens, and Larry 
Storch. Rocky Horror Picture Show, watch out. 
(Until 1:30 a.m.) 





Airwaves 
by Claire MacMaster 





SUNDAY 





6:00 a.m. (WUMB) Acoustic Sunrise. Milt Jackson, 
Lonnie Liston Smith, Liz Story. 

6:30 a.m. (WROR) American Focus. From New 
York, Paul Simon. 

7:00 a.m. (WBCN) Boston Review. An 
with mystery writer P.D. James; an 
it of tax reform from accountant Mark 


Humger Project; an interview with David Ross, 
taf the institute of Contemporary Art; a talk 







; and Leonard Slatkin leads the St. Louis 
‘om Gershwin's Porgy and 
"pen James Galway’s 








la fin du temps, Beethoven's Celio Sonata No. 5, 

and Faila’s Seven Spanish Folk Songs. 

Noo# (WGBH) Folk and Acoustic Music. A special 

focus on Bill Staines. 

1:00 {WEE!) Football. The Patriots cage the 
home. 


Cincinnati als at 

3:00 (WCRB) of Chamber Music. 
The Julliard String Quartet performs Mozart's 
Stri Quartet No. 14, Martino’s String Quartet, 
and "s String Quartet. 

3:00 {WERS) Live at Passim. Lui Collins; David 


Roth 

400 {WBCN) Rock Watch. Every week Oedipus 

tak to the heart of AOR (Album Oriented 
“via R&R’s Top 30 tracks, and behind the 

scenes for comments from the artists. Today, it’s 

David and Talking Heads. 









Politics. 

and Marshall 
SR relations. 

Boston's best: a 


“Crime: What 
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7:00 (WERS) Bluesology. Rediscover the biues. 
7:30 (WMFO) Wolf Mounjain Press. Native 
American radio: a documentary program on native 
lands and their people, with music, poetry, and 
news. Simulcast on WBRS. 

8:00 (WGBH) Eleanor Naylor Dana Music Series. 
Lorin Maazel conducts the Vienna Philharmonic in 
Mahier’s Symphony No. 8 (Symphony of a 
Thousand), with Gruberov4, Marton, Norman, 
u Boy , Weiki, and bs 


of Europe in Rossini's // 
— Terrani, Ricciarelli, Ar: 


and Raimondi. 
9:00 (WMFO) Anbe Toneil Lakay. Haitian music,” 


politics, news, and Sao aig rnd in Creole. 
10:00 a . Hosted by Tony 


10 (WBCN) King Blscult Flour Hour. Part two of 
@ special chr 

+100 (WERK) Bocton Rooks. Featuring the best in 
new local music and interviews. 

11:00 (WGBH) New Sounds. A rare interview with 
Gavin Bryars and excerpts from Three Viennese 
Dancers and Jesus Blood Never Failed Me Yet. 
Midnight (WBCN) The National Howard Stern 
Show. You can run but you can’t hide. 


(WROR) Boston ogy Forum. 
The + 0 Dagggaage Nations Club of Newton North 


High School 
ae (WMBR) Dumbtown. Late- it music, 
and mayhem for insomniacs in city of 


news, 
mental ineptitude. 
Cookie Honey, and the world of show business. 


MONDAY 


11:00 a.m. (WGBH) Live on Pro Musica. ‘Folk and 
Classical Music,” with performances by Daniel 
Katzen, Sarkany (a Hungarian folk ensemble), and 
violinists Nancy Cirillo and Beth Cohen. 

5:00 (WMFO) Voices in Exile. ‘Storytelling in the 
Oral Tradition,”’ with Afro-American griots Mary 
Carter Smith and Linda Goss: 

5:00 (WUMB) Acoustic images. Mike Cross, Rickie 
Lee Jones, Patrick Sky. 








Show. Former state 
representative Mei King discusses current events 
and the ith Congressional District race. 

6:30 ( N) Cosmic Muffin Report. Nightly 
astrological reports with the Cosmic Muffin, Darrell 
Martinie. 
6:30 (WMBR) Rainbow Tales. “Toes and Heels,” 
stories and songs of shoes and socks from around 
the worid with Lehrman. 

Jack Davy Show. Celtic and 
European folk music. 


8:00 (WCRB) Concert Hour. Joel Cohen leads the 
Boston Camerata in Machaut’s Messe de Notre- 


Dame; and the rg Cathedral Choir sings 
Palestrina’s Mass ta est Maria. 

9:00 dort.c Erich 
Leinsdorf conducts Three Pieces from 
M Liszt’s Piano Con- 
certos + and 2, with Yefim Bronfman and 
Alexander Toradze and From 


from Smetana’s Mé viast. 
10:30 _TEX-MEX-FX. From across byw 
f 3 

¥ ¢f dehn keonon:: : 


: Foy an eenee 


Henry Santoro hosts an exclusive interview with 
Yoko Ono. 





TUESDAY 


10:00 a.m. (WHRB) Live from the 1369. Loca! bands 
recorded live in Inman Square. 

10:30 a.m. (WBCN) Cosmic Muffin Report. Daily 
astrological reports. 
Noon ) Both Sides Now. Chiaroscuro, by 
Mila Marshal and Darol Anger. 

3:30 ) ~~ eee (live). Elijah Waid 
and Cormac McCart! 

5:00 (WMFO) Cong in Exile. An interview with 
Jamaaladeen Tacuma. 

7:00 (WMBR) Say It Sister. Kat Rushin hosts a call- 
in show with — discussion, polis, interviews, 

comment and controversy. 

8:00 (WC } Concert Hour. A Dukas dinner: The 
Variations, lonteon = Finale on a Theme by 
Rameau, the oe on one ge Péri. 

8:00 (WGBH) Eric in the Evening. The René 

McLean Quintet 

9:00 (WCRB) Chicago Symphony Orchestra. 

Daniel Barenboim conducts Tchaikovsky's Sym- 

phony No. 6 (Pathétique) and excerpts from 


Wi ae (WOON) OF th 
SCN) Off the Record. Music by and 
tears ne com. 








WEDNESDAY 


6:00 (WBZ) Peter Meade. “Political Life in the Sov- 
let Union,” with Dusko Doder, former Moscow bu- 
reau chief of the Washington Post. 
8:00 (WCRB) Concert Hour. A Saint-Saens hour: 
Philippe Entremont and Gaby Casadesus perform 
the Variations for Two Pianos on a Theme of 
Beethoven; and Entremont plays the Piano Con- 
certo No. 3, with Michel Plasson and the Toulouse 
Orchestra. 
aon bo Cleveland Orchestra. Christoph von 
nanyi conducts the Overture to Berlioz's 
Deatrion et Bénédict, Hartmann’s Symphony No. 2 
(Adagio), and Beethoven's Symphony No. 5. 
9:30 ) The Joint: Free & Live. Bill Seaman. 
9:30 (WUMB) Black Perspectives. ‘Blacks in the 
Media” concludes with Robert Jordan, Boston 
Globe columnist. 


THURSDAY 











Noon (WGBH) MusicAmerica. Women in jazz. 

5:00 (WMFO) Voices in Exile. An interview with 
John Coltrane, from November 1966. 

8:00 (WCRB) Concert Hour. An hour of Arensky: 
John Barbirolli conducts the London Symphony in 


Radio 
es Symphony Orchestra in the Orchestral 
uite 
9:00 (WCRB) New York Philharmonic. Zubin Mehta 
conducts the Overture to Weber's Oberon, 


s Trumpet 
Philip Smith, and Tchaikovsky's Francesca da 
9:30 (WBRS) The Joint: Free & Live. Mark Moore. 





FRIDAY 
9:00 a.m. (WMRE) The Berron 
Bhow. Strategist, eouracninoneaney expert. 


’ 





+ 
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WAAF 107.3 FM WILD 1090 AM 
WATD 95.9 FM WMBR 88.1 FM 
WBCN 104.1 FM WMEX 1150 AM 
WBOS 92.8 FM WMFO 91.5 FM 
WBRS 100.1 FM WMJX 106.7 FM 
WBUR 90.9 FM WMRE 1510 AM 
WCGY 93.7 Fm WMROQ 103.3 FM 
WCRB 102.5 FM WRKO 680 AM 
WDLW 1330 AM WROR 96.5 FM 
WEE! 580 AM WTTP 1060 AM 
WERS 838.9 FM WUMB 91.9 FM 
WENX 101.7 FM WUNR 1600 AM 
WGBH 89.7 FM WZBC 90.3 FM 
WHRB 95.3 FM WZLX 100.7 FM 
Lemonsegra  Wzouscs rm. 


Noon (WBRS) Strictly Local. Choice selections 
from Boston’s local music scene. 
1:30 (WUMB) Acoustic images (live). John 
Muratore and Marshall Hughes. 
2:00 (WBRS) Coffee House. David Polansky and, at 
4 p.m., Hal Mekeel and Michael Goy. 
7:00 (WUMB) Circles in the Stream. Local voice 
Talitha Nelson. 
8:00 (WBRS) Beyond Cajun. includes some Cajun 
plus zydeco and related worid musics. 
8:00 (WCRB) Concert Hour. An hour of 
Mendelssohn: John Russo plays the Clarinet 
prewar § with pianist Lydia Watson Ignazio; and the 
uartet performs — Quartet No. 1. 

a0 {WRFO) Kalakuta An Afrocentric 
approach to the music of West Africa, the 
Caribbean, and Latin America. Plus music from the 
Far, Middle, and Near East. 
= Aen Boston Symphony Orchestra. Edo de 

aart conducts Rachmaninov’s Piano Concerto 

NO 2, with André bay mw and ‘pees from 








Wagner's Der Ring des Ni 
2:00 a.m. (WGBH) The ‘ane 3 y. Jimmy Smith. 
SATURDAY 
9:00 a.m. (WCRB) Montreal Orchestra. 
yg Dutoit a the symphony 
jegende Hollénder, Schumann's phony 
No. 1 (Spring), foort! s Flute <page Timothy 


Hutchins, and Ravel's La 
Noon (WBRS) Bleck Star Liner. Artist profiles, 
interviews, and a historical of 


jamaican 
Chernobyl and his upcoming album in an interview 
taped last eS ene 
Noon (WGBH) Folk Heritage. Tom Rush, with a 


of his Christmas show at S Hall. 
2:00 (WCRB) The Met Marathon (live). 
bee conducts Beilini's / ani, with 


(WBNS) don Milnes, and Ramey. 
) Jammin’ on the Porch. Acoustic 
gees Delta bes a and progressions. 
Frequency. Features recent 


) Caribbean Forum. in English, French, 
and Creole, with a focus on Caribbean politics and 
culture. 

8:00 (WCRB and WGBH) Boston Symphony 

Seiji Ozawa conducts Mahler's Sym- 
phony No. 2 (Resurrection), with Wiens, Forrester, 
and the Tanglewood Festival Chorus. 

2:00 a.m. (WGBH) The Jazz Gallery. Duke's 





























To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but can't be responsible for 


MONDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for ‘For Openers,” two weeks earlier. 
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BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE; 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal : 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 














Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Dec. 30 issue. 
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ACT/TUNES (371-1482) presents The Lion, the 
Witch and the Wardrobe Dec. 7 and 12-14 at 
Emerson Umbrella Theatre, 40 Stow St., Con- 
cord. Tickets $4 children, $5 adults. Curtain is at. 
7:30 p.m. on Fri. and 2 p.m. on Sat. and Sun. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 


Storytime on Sat. and Sun. at 11 a.m., various 
activities 10 a.m.-4 p.m. Dec. 6, 7: preparing for 
winter. 

BOSTON BY FOOT (367-2345) offers walking 
tours for children ages eight to 12 Sun. at 2 p.m., 
meeting at the Samuel Adams statue, Congress 
St., near Faneuil Hall. Admission $2; accompany- 


Adults $4, children age two and up and seniors, 


p.m. at New England Life Hall, Copley Sq., Bos- 
ton. Tickets $3.50-$7. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films for preschoolers at 
10:15 a.m.. Free. Dec. 9: “The Mole and the 
Flying Carpet,” “Panama,” and “Pluto's Sur- 
prise Package.” 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., presents films and story hours 
for preschoolers at 10:30 a.m. Dec. 9: “Cold 
Also, afterschool story program at 3 p.m. Dec. 
11: “The Gift of the Magi.” Also, afterschool films 
at 3:45 p.m. Dec. 11: “Street of the Flower 
Boxes.fa4 282 VOKW oe Oe 6 
Cc. RINDGE AND LATIN SCHOOL — 


(498-9202) presents The Visit Dec. 6, 11, 12, and 
13 at 7:30 p.m. at the Arts Center, 459 Broadway, 
Cambridge. Tickets $4, $3 in advance. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films Tues. at 10:30 a.m. and 3:30 
p.m. Dec. 9: “Leo on Vacation,” “Grandfather's 
Mitten,” “Three Gifts,” and, at 3:30 only, “The 
Cricket in Times Square.” Also, storyhour for 
preschoolers at 10 a.m. Dec. 12. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1:30-4:30 
p.m. Admission $4, children $3, children under 1 
free. Ten hands-on “ rooms.” 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents free children’s flims at 10:30 a.m. Dec. 
6: “Heidi.” Also, afterschool films at 3:30 p.m. 
Dec. 9: “Christmas in Oaxaca.” Also, films for 
preschoolers at 10:30 a.m. Dec. 12: ‘The Clown 
of God,” “The Mole and the Match Box,” “The 
How He Got His Long Ears.” 

COMPUTER MUSEUM (426-2800), 300 Con- 
gress St., Boston. Tues.-Sun., 10 a.m.-6 p.m. 
Admission $4, $3 students and seniors. Half price 
information at 


weekends and school vacation period: computer 
snowflakes. 

CONCORD ORCHESTRA (275-6456) presents a 
family concert Dec. 7 at 2:30 and 4 p.m. at 
Performing Arts Center, 51 Walden St., Concord. 
Program includes Tubby the Tuba, with narra- 
tion, and Suite from the Cunning Vixen, plus carol 
sing. Tickets $5, $2.50 seniors and students. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents films for 
preschoolers films Wed. at 10:30 a.m. Dec. 10: 
“Angus Lost,” “Town Mouse and Country 
Mouse,” and “Lonesome Ghost.” Also after- 
school films at 3:30 p.m. Dec. 10: “Paul Bunyan,” 
“The Little Drummer Boy,” ‘How the Mole Got 
his Trousers.” 

DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 

DORCHESTER READING AUTHORITY BOOK- 
STORE (288-9702), 195 Adams St., Fields 
Corner, presents Patricia MacLachlan, who 
reads from her work and presents awards to 
winners of the bookmark contest Dec. 7 at 1:30 
p.m. Free. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents children’s films at 
10:15 a.m. Dec. Dec. 9: “The Secret Garden,” 
“The Bear and the Fly,” “Miss Nelson Is 
Missing.” Also, storyhour Fri. at 10:30 a.m. 
EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents 
storyhour for preschoolers Wed, at 10:15 a.m. 
Also, films at 3 p.m. Dec. 6: “Christmas 
Cracker,” “On the 12th Day,” and “Silent Night.” 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films for children at 4 p.m. Dec. 9: 
“The Secret Garden,” “The Bear and the Fly,” 
and ‘Miss Nelson Is Missing.” 

FALL RIVER HERITAGE STATE PARK 
(675-5759), Davol St., Fall River, presents 
Christmas decorating of gingerbread cookies 
and tree ornaments Dec. 13 from 10 a.m. to 3 
p.m. Free. Also, “Home for the Holidays” exhibit 
on display Dec. 7 through 30. information center 
hours are Tues.-Sat. 9 a.m. to 4 p.m., Thurs. until 
9 p.m. 

FANEUIL BRANCH LIBRARY (782-6705), 419 
Faneuil St., Brighton, presents after-school films 
at 3:15 p.m. Dec. 11: “The Old Mill” and “Yankee 
Doodle.” Also, holiday film and storyhour Dec. 9 
at 3:30 p.m. , “Spunky the Snowman,” “Pluto’s 
Christmas Tree.” 

FREELANCE PLAYERS (524-6848) present 
Long Live Lord Ravensbane Dec. 13 at 2 and 
7:30 p.m. and Dec. 14 at 2 p.m. at Park School, 
171 Goddard Ave., Brookline. Tickets $3. 
GODINE PUBLISHERS, Horticultural Hall, 300 
Mass. Ave., Boston, presents children’s 
storyhour Dec. 6 at 11 a.m. and 2 p.m. Free. 

LE GRAND DAVID and His Own Spectacular 
Magic Company (927-3677) performs live Dec. 7 
and 14 at 3 p.m. at the Cabot St. Cinema, 286 
Cabot St., Beverly, and on Dec. 6 and 13 at 1:30 
p.m. and Dec. 12 at 8 p.m. at the Larcom Theatre, 
13 Wallis St., Beverly. Mid-air floats, vanishing 
bouquets, the Sultan's Cabinet and more. 
Tickets at Cabot St. $7 adults, $5 for children 

- under 11. Tickets at Larcom $12-$15, $3 

discount for children under 11. 

HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children’s 
films at 10 am. and 4 p.m. Dec. 12: “The 
Shrinking of Treehorn” and “People Soup.” 
Also, storyhour Wed. at 10:30 and noon; 
preregistration required. 

JAMAICA PLAIN BRANCH LIBRARY (524-2053), 
12 Sedgwick St., Jamaica Plain, presents 
storyhour for school-age children Sat. at 2 p.m. 
and Tues. at 3:30 p.m. Also, reptile show. Dec. 10 
at 3:30 p.m. 

LOON AND HERON THEATRE (232-1715) pres- 
ents The Tempest at 7:30 Dec. 11 at Loon and 
Heron Theatre, 194 Boyiston St., Brookline, and 
Dec. 14 at the World Trade Center, Com- 
needed. Also, “Creating a Play” Dec. 13 at 2:30 
p.m. at Boston Public Library's Chidren’s Room, 
Copley Sq., Boston. Free. 

LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents storyhour 
on Thurs. at 1:30 p.m. and Tues. at 10:30 a.m. for 


preschooers. Preregistration required. 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $5, children ages three to 15 and the 
elderly, $3. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Sunday. programs_at 2 p.m,; free with 


4_midmission fee. Dec,»7s homemade-bird feeders. ». : 
J620080 61 0209 voIONs Continueckor paget24e:~ 
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MUSEUM OF FINE ARTS (267-9300, ext. 300), 


465 Huntington Ave., Boston, offers family ac- | 


tivities on the first Sunday of each month at 1:30 
p.m. at the Information Center. Admission $5, 
children $2. Registration necessary. 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, those over 65 and 
children four-16, $3. Free Wed. 1-5 p.m.; half 
price Fri. 5-9 p.m. Plantetarium admission $3.25, 
Students $2, children five to 16 and the elderly 
$2.25. Combination ticket $6.50, students $5.50, 
children and the elderly $4.50. Through Dec. 14: 
“Skin” and “Ben's Grille.” Permanent: sun lab, 
thunder and lightning, live animals, giant egg. 
Through Jan. 4, 1987: “Future Zoo.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission $5.50, children four to 15 $3.25, 
Students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. Through 
Jan. 1987: “Don't Blink Now.” 

NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents films for 
preschoolers at 11 a.m. Dec. 8: “The Kid,” “Just 
One Me,” “The Little Train.” Also, storyhour for 
preschoolers at 10:30 a.m. Dec. 12: “How the 
Grinch Stole Christmas,” “Arthur's Chirstmas, 
“Mole and Troll Trim the Tree,” and “The 
Christmas Train.” 

ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pres- 
ents stories for preschoolers Tues. at 10:15 a.m. 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents Christmas 
crafts for children Dec. 9 at 3:30 p.m. 

PUPPET SHOWPLACE THEATRE (731-6400), 
32 Station St., Brooline Village, presents puppet 
performances for children five and older at 1 and 
3 p.m. Admission $3.50. Dec. 6, 7: “Introducing 
Esmereida and Other Nonsense,” by Susan Linn. 
Dec. 13, 14: “Dynasty IV: Prime Time in Egypt,” 
by Poobley Greegy Puppet Theatre. 
ROSLINDALE BRANCH LIBRARY (323-2343), 
4238 Washington St., Roslindale, presents films 
for preschoolers at 10:30 am. Dec. 8: 
“Dinosaur,” and “Frederick.” 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents children’s storyhour Fri. at 3:30 p.m. 


“THEATRE OF NEWBURYPORT (462-3332), 


Water St., Newburyport, presents The Secret 
Garden Dec. 12 through Jan. 11. Curtain is at 7 
p.m. Fri. and Sat., with Sat. and Sun. matinees at 
2 p.m. Tickets $8, $4 children. 

UPHAMS CORNER BRANCH LIBRARY 
(265-0139), 500 Columbia Rd., Dorchester, pres- 
ents afterschool films at 3 p.m. Dec. 10: 
“Chirstmas in Oaxaca.” 


“WEST END BRANCH LIBRARY (523-3957), 151 


Cambridge St., Boston, presents children’s films 
at 10 a.m. Dec. 10: “Pluto’s Christmas Tree," 
“Spunky the Snowman,” and “Christmas in the 
Village.” 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents storyhour for preschoolers at 10:30 
a.m. Dec. 12: storytelier Dorothy Bavicchi. Also, 
children’s films at 2 p.m. Dec. 6: “The Snow- 
man,” “Morris's Disappearing Bag," and “‘Nut- 
cracker.” 

ZEITERION THEATRE (997-5785), 658 Purchase 
St., New Bedford, presents A Christmas Carol, 
performed by the Nebraska Theatre Caravan, 
Dec. 6 at 4 and 8 p.m. Tickets $9.50-$13.50. 





LUBS 





THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.: Harry Bedorsion, 
Mitchee! Kaisunas, and George Kaminaris. Tue., 
Wed.: Freddy Elias Ensemble with the Kodoras 
Brothers. Thurs.: Mitchell Kalsunas, Harry 
Bedrosian, George Kaminaris, George Armaso. 
Fri. Dennis Kriticos, Harry Bedrosian, George 
Kaminaris, Arthur Chingris. Sat.: George 
Armaos, Harry Bedrosian, George Kaminaris, 
Arthur Chingris. Sun.: George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 


BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. Wed.: Ron 
Leathers. Thurs.: Comedy Connection. Fri.: John 
Numes, ‘50s and '60s dance music. Sat.: Harry 


Keyes. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Mon.-Wed., 8 p.m. to mid- 
night: Maggi Scott Trio. Thurs.: 8 p.m. to mid- 
night: Dave Sparr Trio. Fri-Sat. 9 p.m.-1:30 
a.m.: Bob Bachelder Trio. Dec. 6: Dave Whitney. 
Dec. 11-13: Joe McPherson. 

BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. in the Chameleon Lounge, Mon.: Ed Pizzi 
Swing Band. Tues.: Dick Syatt’s Singles Parties. 
Wed.: ‘50s and ‘60s vintage rock. Thurs.- 
Sat.:dance parties. Sun.: 10:30 a.m.-3:30 p.m., 
musical brunch; 8 p.m., dance party. Dec. 10: the 
Drifters and the Marveiettes. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Thurs., 5-8 p.m., Fri., Sat. 
5-9 p.m., Sun. 4-9 p.m.: Makoto Takenaka. 
BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. Thurs.,Fri.: 6-10 p.m. and Sat. 
7:30-11:30 p.m.: Tim Ray jazz duo. 

CATCH THE RISING STARS (965-7410, x 163), 
50° Gutheriand Rd.;:Brookline. Dec. 6: Jonathan 
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WBCN ROCK & ROLL 


RUMBLE REVIEW 


Tob 


fit the h 4, 





LAURI SARGENT (pilus members 
of Face to Face — acoustic), 
BANG, SKIN, THE DRIVE, 
EXTREME, O-POSITIVE (acoustic) 
RICK BERLIN — THE MOVIE, 


plus many more 
Saturday, December 6 


Doors open at 6:30 p.m. 
$5.00 at the door 


Bring donation of winter clothing. 


For info., call 723-5250 
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THE WESTERN 
MARY & THE MOVERS FRONT 
Wel Gare 344 WESTERN AVE. 
= CAMBRIDGE « 492-7772 
e LITTLE] Dec. 11 . Sat., Dec. 13 
‘soatuepremers © fy| | COOL RUNNING 
° Fri., Dec. 12 p< Sun., Dec. 14 
4 LITTLE JIMMY B 
p4__& THE HOMEWRECKERS ELECTRO FORCE 
© Sat., Dec. 13 ° Tues., Dec. 16 
LARRY KOPP BAND CIRCLE Hm 
RENDEZVOUS ae 
596 ee ee A recs ; Wed., Dec. 17 
EITHER/ORCHESTRA 
Thurs., Dec. 18 
T.B.A. 
Fri. & Sat., Dec. 19 & 20 
ra JAH SPIRIT 
Sun., Dec. 21 
Wed., Dec. 10 ROOTS VIBRATION 
SVE AN _ = x Wed., Dec. 24 
rat Boost We REGGAE 
Fri., Dec. 12 
mg ee 2 XMAS PARTY! 
Sat., Dec. 13 Fri. & Sat., Dec. 26 & 27 
CHUCK & HELEN MAQIC & oe 
Ateton 782-4008 TH phys es 
The Channel and Fine Jamaican Food Every Weekend 
Boston for the World present 














The best act 
in Boston. 


Catch the best act in 
Boston. Find out who's 
where and when in The 

Boston Phoenix — The Arts 
and Entertainment 
Authority 


The Boston = 


Phoenix 


Concertix (617) 876-7777 





Water Music /Maple Hill presents 


TOM RUSH 


AT SYMPHONY HALL 
set up Pops-style 
with cabaret table service 
celebrating 
25 years in music 


A Club 47 Concert 


with special guests 


Bo Diddley 


David Bromberg 
John Hammond 
Patty Larkin 
Christine Lavin 
and the 
Cambridge Harmonica 
Orchestra 
SATURDAY, DECEMBER 27 
AT 7:30 PM 
SUNDAY, DECEMBER 28 
AT 2:00 & 7:30 PM 
$24.50/22.50/19.50/16.50/13.50 


Phone Charges and Information at 























Passim is a nationally recognized 
folk/acoustic club presenting 
top name folk talent in an intimate setting 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 














During DECEMBER, Passim does not have entertainment. The res- 
taurant and gift shopwill be open. Stop by for lunch and check out our 


fine gift and card selections. COMING IN J ANUARY: 
3rd & 4th 
Rod MacDonald 
& Geoff Bartley 


9th-11th 
Patty Larkin 
plus Raun Mackinnon 


13th & 14th 
Passim All-Stars 














16th-18th 
Kallett, Ciccone 
& Epstein 


23rd & 24th 
David Messengill 


30th-Feb. 1 
Shawn Colvin 

















Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 
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DECEMBER 9, 1986 


formerly BEACHCOMBER 
797 Wollaston Beach Bivd 
Quincy—479-8989 


¢ Thursday thru Saturday « 


THE FIRST 


* Coming next Thurs.-Sat. « 











THE BOSTON PHOENIX, SECTION THREE, 










I unch Vion. -Fri., 





THE URGE 
Thurs., Dec. 11 
THE LUNCH 














Sat., Dec. 6 


LYNN & HER 
BOYFRIENDS 


CHRIS. WALES 
HENNESEY 
DAVIS 


Mon., Dec. 8 


(two shows) 
with special guest 
THE WILKEN-GUEST 




















ESSEX 


Tues., Dec. 9 


CALYPSO 
HURRICANE 














Weds., Dec. 10 on the Sat., Dec. 6 
NORTH TIM BARRETT 
& THE WESTWIND 

SHORE Thurs, Dec 1 
Redline THE SHY FIVE 


ACAPPELLA 


Fri. & Sat., Dec. 12 & 13 








Saturd: ay. Ti: 30- 10, pm 
. Brunch 11-4 p.m. 










We now serve dinner until 10 pm! 





CARSMAN & MO BRM. 
THE LIONS 


Fri., Dec. 12 


DAVE DELONG..» ed 


262 Faneuil Hall Marketplace No cover on weekends 
eee Bands begin at 9 p.m. 


Proper Dress 
17 Holland Street 








Boston 
No Cover 
Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 






















JOSIAH & 
surimaiine 


Davis Sq. « Somerville 
776-9667 
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PLATE O’ 
SHRIMP 


SHY FIVE 





GRAND OPENING 


Friday, December 12th 
6 p.m. — 2 a.m. 






Live Jazz Entertainment 
by New York Artists! 


For dinner reservations 232-0011 














7 Harvard Street, E Brookline, MA 02146 








FAT CITY 
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Continued from page 23 


Katz, Will Miller. 

CHAPMAN’S RESTAURANT AND TAVERN 
(588-1179), 610 Oak St., Brockton. Thurs.: 
Carter & Winters. Sun.: The Real McCoy. Dec. 6: 
Essex. Dec. 10: McAhi. Dec. 12, 13: the Real 


McCoy. 

CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Dec. 6: Joe Morris Trio. 
Dec. 12, 13: Dewey Redman Trio. 

COFFEE KINGDOM COFFEEHOUSE 
(755-8936), 2 Richmond Ave., Worcester. Dec. 8: 
Tommy Byrnes with John Reynolds. Dec. 9: 
Heffernan/Fortune Trio. 

COMEDY CLUBHOUSE AT CHARLIE’S TAP 
(492-2065), 280 Green St., Cambridge. Shows 
Sun. at 9 p.m. Dec. 7: Improv Night. Dec. 14: 
open mike night with Ron Lynch. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Sun.: Rich Ceisler’s Singles 
Sunday. Dec. 6: Don Gavin, Rich Ceisier, Kevin 


Meaney. . 

CORY’S (326-3618), 930 Providence Hghwy., 
Dedham. Wed., 7:30-11:30 p.m.: Peter Rice. 
Thurs., 7:30-11:30 p.m.: Jon Mansfield. Fri. 8 
p.m.-midnight: Larry Winslow. Sat., 8 p.m.- 
midnight: Jim Hayden. 

ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Dec. 6: the Drive. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. Dec. 
6: Ruth Ristich Quartet. Dec. 7, 14: Stan 
McDonald's Blue Horizon Jazz Band. Dec. 8-13: 
Paul Broadnax Group. 

FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, Sat.- 
Sun.: Tom Ogden, Bert Seager, Tim Ray. Tues.- 
Fri.: Bob Winter. 

FROGG LANE (720-0610), Faneuil Hall Market- 
place, Boston. Mon.-Tues., noon-2 p.m.: Makoto 
Takenaka. ; 
GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. Dec. 6: Das Furlines. 
JASON’S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Beat, Wed.-Sat.: David Graham 
and Bryan Mace, open mike. In the Main Floor, 
Thurs.: live dancing with Jason’s Dancers. 
JAZZ-FOLK CAFE (897-7627), Knights of Col- 
umbus Hall, Summer and Nason Sts., Maynard. 
Dec.’ 6: Jazz Minstrels, storyteller Sharon Ken- 


nedy. 
JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
Dec. 6: La Bottine Souriante. Dec. 13: Ralph 
Stanley and the Clinch Mountain Boys. 

JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Dec. 6: Tim Barrett and West 
Wind. Dec. 9: Class Action. Dec. 11: the 
Essentials. Dec. 12: Boston Rockabilly Music 


Conspiracy. 

THE JOINT (736-4784) Usdan Student Center, 
Brandeis University, Waltham. Dec. 10: Bill 
Seaman. Dec. 11: Mark Moore. in the Coffee 
House, Dec. 12: at 2 p.m., David Polansky; at 4 
p.m., Hal Mekeel & Michael Goy. 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Dec. 6: Jim Plunkett. Dec. 8: the 
Leaders, Your Neighborhood Saxophone 
Quartet. Dec. 9: Tiger's Baku. Dec. 11: Mark 
Farner and Vision. 

KOOKABURRA’S COFFEEHOUSE (522-3303). 
At Red Book Store, 92 Green St., Jamaica Plain. 
Dec. 7: Emory Wood, Tim Trumble. At Green 
Street Station, 131 Green St., Jamaica Plain. 
Dec. 14: Urban Trout, Barbara and Jill Jacobs. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. In the Terrace Bar, 
weekdays: David Morochnick. Weekends, 
Rachael Nicollazzo Trio. in the Conservatory, 
Sun.: Calloway Productions. Dec. 11: Mata Hari. 
MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Dec. 6: Jackie and Roy. 
Dec. 10: Charles River Stompers. Dec. 11: Maria 
Perry. Dec. 12, 13: New Black Eagle Jazz Band. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Dec. 6: Kenny Rubenstein, 
Laura Martin, Rachel Pearl, Bob Norman, Larry 
Rungren, Reverend and Mrs. Danny. Dec. 13: 
holiday music special with Parcel of Rogues and 
Ann Zimmerman leading songs at the piano. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave, and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
In the Windjammer, Mon.-Sat.: Zenith. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Dec. 6: James Montgomery, Alex Taylor 
and the East Coast Funkbusters. Dec. 7: Liz 
Story. Dec. 10, 11: Earl King, Roomful of Blues. 
Dec. 12, 13: Larry Davis, Joe Houston, David 
Maxwell and the Biues Survivors. Dec. 14: Max 


OLD VIENNA KAFFEEHAUS (898-2230), South 
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St., Westboro Center. in the Heuriger, Dec. 10: 
Chuck and Mud. Dec. 12: New Harmonics. 
PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Plain. Dec. 6: Patty Larkin. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Wed. at 9 p.m.: Guilty Children. 
Thurs.at 9 p.m.: Tony V. Show. Fri. at 9 and 11:30 
p.m.: D.J. Hazard Show. Sat. at 8, 10 p.m., and 
midnight: WZLX 100.7 FM Classic Comedy Night. 
Sun. at 9 p.m.: Zito & Bean. 

PLOUGH AND STARS (492-9654), 912 Mass. 
Ave., Cambridge. No cover. Live.music Mon.- 


SUN. TUES. WED. 
Oldies ’n Ronna ’n Motown ’n 
Sirloin Sirloin Sirloin 
featuring Rubber Soul Soon-to-be-famous Motown & Soul with Creek. 
A tribute to The Beatles John Ronna High Function 
THURS. FRI. SAT. | 
Fox ’n Sands ’n Gold ’n 
Sirloin Sirloin Sirloin 
crane aties Night, The famous Jim Sands Solid Gold 
Hosted by Jim Sands 
PROPER ~— Nae NO S. Boson 723367 CUSTOMERS. Scotch 
and Faneuil Hall. Valet parking. n Sirloin ‘ Sat., 9 p.m.-1 a.m. 
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SKALA 


1648 Beacon St. 
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THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Dec. 6: Scruffy the Cat, Pontiac 
Brothers, Cave Dog. Dec. 10: Miles Deathmuffin, 
Meet the Rabbit, in Case of Jerome, Release. 
Dec. 11: WMBR's “Bands We Like.” Dec. 12: 0 
Positive, World at a Glance, Bristols. Dec. 13: 
Throwing Muses, Big Dipper, Pixies. 
REGATTABAR (864-1200) at the Charles Hotel, 
Bennett and Eliot Sts., Cambridge. Dec. 6: 
Astrud Gilberto. Dec. 9: White Heat Or- 
chestra. Dec. 10-13: Herbie Mann and the Fami- 
ly of Mann. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: Chan 
Johnson Trio. Mon.: Reed Butler-Matt Bokulic- 
Rick lannuzzi. Tues.: John Ramsay Trio. Wed.: 
Aydin Essen Tio. Thurs.: Mike Metheny Quartet. 
Fri.-Sat.: Herman Johnson Quartet. Upetairs, 
Thurs.: ImprovBoston, comedy. 

SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Wed.-Thurs.: Steve 
Hershman Trio, Bayou Stompers. Fri.-Sat.: 
Bayou Stompers. Sun.: jazz open house. 
SECOND FRIDAY COFFEE HOUSE (484-1054) 
at Eicst Church, 404 Concord Ave., Belmont, Dec. 


Atay ort ins 


Grapple, Lynda Cohen, 


SHE’S LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Dec. 6-12: preview 
week, poetry readings, music, performance. 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Wed.: Shine. 

STUDIO RED TOP (492-8436). Jam sessions 
Mon. at Villa Victoria Cultural Center, 85 W. 
Newton St., Boston. Dec. 11: Janet Grice and her 
Trio at Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. 

1369 JAZZ CLUB (354-8030), 1369 Cambridge 
St., Cambridge. Sun.: 2-8 p.m., blues jam; 9 
p.m.-1 a.m., Bunny Smith. Mon.: jazz jam. In the 
Boogie Basement, Sat.: 2-6 p.m.: Shy Five. 
TRANSFIGURED NIGHT COFFEEHOUSE 
(782-1690) at the Allston Congregational Church, 
41 Quint Ave., Allston. Dec. 7: Michael Punzak, 
Dillon Bustin. Dec. 14: Kim Wallach, Larry Unger. 
T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Cambridge. Dec. 7: Elliott 
Murphy. 

UNCOMMON COFFEEHOUSE (872-3111), Scott 
Hall, First Parish in Framingham, 24 Vernon St. 
Dec. 12: storyteller Jennifer Justice. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 a.m., through 1986: Sun., Yas Ishibashi. 
Mon., Sat., Katy Roberts. Tues.-Thurs., Jim 
Dempsey. Fri., Kurt Lawrence. In Turner’s Bar: 
Sun., Mon. through Dec. 29: Art Matthews Trio. 
Thurs.-Sat., through Dec. 6: Suzanne Perel 
Quartet. 
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PARTICIPATION 


SATURDAYS 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SUNDAYS 
SCOTTISH COUNTRY DANCE begins at 6:30 
p.m. at Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge 
Donation 25¢; call 225-9185. 
SINGLES DANCE PARTY begins at 8:30 p.m. ¢ 
Natick Hilton, Rte. 9 at Speen St., Naticl 
Recorded music. Donation $5; cash bar; spor 
sored by New England Singles; call 899-3900. 
DANCE PARTY begins at 8 p.m. at Webb Brox 
Club, Webb Brook Rd., Billerica. Admission $ 
sponsored by Saturday Night Singles; c 
454-9805. 





MONDAYS 
SCOTTISH COUNTRY DANCE begins at 8: 
p.m. at 7 Temple St., Cambridge. Admissi 
$3.50; call 491-6084. 
NEW ENGLAND SQUARES AND CONTR 
begins at 8 p.m. at Concord Scout House, 
Walden St., Concord. Admission $4; « 
641-3253. 
ENGLISH COUNTRY DANCE begins at 8 p. 
except for the first Mon. of the month, at ( 
South Congregational Church, South Weymou 
Admission $2; call 335-0818. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTR: 
begin at 8:15 p.m., or 7:45 p.m. for beginners, 
7 Temple St., Cambridge. Admission $4; c 
354-1340. 
EXPERIENCED BALKAN/WESTERN EUR( 
PEAN DANCE begins at 7:30 p.m., with instru 
tion at 7, at MIT Student Center, opposite 7 
Mass. Ave., Cambridge. Admission 25¢; ca 
225-9185. 
IMPROVISATIONAL DANCE begins at 6:30 p.m 
at Lean-to Studio, Bates Art Resource Center 
731 Harrison Ave., South End, Boston. Ad- 
mission $7; call 628-3452. 
SINGLES DANCE PARTY begins at 8:30 p.m. ai 
Bayside inn, Rte. 1A, Lynn. Recorded music. 
Donation $3; cash bar; sponsored by New 
England Singles; call 893-2274. 


WEDNESDAYS 
WEDNESDAY NIGHT SINGLES DANCE begins 
at 8:30 p.m. at Century Café, 640 Washington St., 
Dedham. Admission $4 before 9 p.m., $5 after 9 


ENGLISH COUNTRY DANCE begins at 8 p.m. at 
7 Temple St., Cambridge. Admission $4.50; call 
354-1340. 
NORTH SHORE FOLK begins at 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE FREEDOM offers alternative barefoot 
dancing in a smoke-free, alcohol-free environ- 
ment, 7:30-10:45 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$5; call 522-6834. 
FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at Hemenway School, Water St., 
Framingham. Admission $3; call 872-4110. 
ISRAEL! FOLK DANCING begins at 7:30 p.m., 
with instruction at 7 p.m., at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185. 
SCANDINAVIAN DANCE begins at 8:30 p.m. at 
international institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 
HUNGARIAN DANCE begins at 8:30 p.m. at 
International Academy of Ethnic Dance, 595 
Mass. Ave., Cambridge. Admission $5; call 
628-4404. 
SWING CITY BIG BAND DANCES begin at 7:30 
p.m. at Lake View Ballroom, Lake View Rd., 
Foxboro. Admission $7, $4 seniors. Call 
543-9099. 


THURSDAYS 
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EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8:30 p.m. at First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 
491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin at 8 p.m. at VFW Hall, 688 Huron Ave., 
Cambridge. Admission $4; call 926-3023. 
SINGLES DANCE PARTY takes place at & p.m. 


8:30 p.m. at Escapade, 500 Washington St., 
Weymouth. Admission $3 before 9 p.m. $4 after; 
call 800-238-1144. 

THURSDAY WIGHT SINGLES DANCE — 
NORTH begins at 8:30 p.m. at the Palace, 1810 
Broadway, Saugus. Admission $4, $3 before 9 
p.m. Sponsored by the Singles Connection; call 
1-800-238-1144. 

SINGLES DANCE PARTY begins at 8 p.m. at 
Vincent's, Rts. 28 and 128, Randolph. Free; call 
986-5000. 


FRIDAYS 

DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins at 8:30 
p.m. at Joy of Movement, 23 Main St., Water- 
town. Admission $3; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
at 8 p.m. at 7 Temple St., Central Square, 
Cambridge. Conny and Marianne Taylor, leaders. 
Admission $4; call 491-6084. 

SINGLES DANCE PARTY take place at 8:30 p.m. 
at either Hyatt Regency Cambridge, or Holiday 
Inn, Newton. Recorded music. Donation $10 in 
Cambridge, $8 in Newton; cash bar; sponsored 


instruction at 8:45 p.m. and dancing to recorded 
music at 9:30 p.m. at Ballet Center |i, 185 Corey 
Rd., Brookline. Admission $5; call 277-1139. 
FRIDAY NIGHT SINGLES DANCE begins at 8:30 
p.m. at Holiday inn, Burlington. Admission $6 
before 9 p.m., $8 after; call 800-238-1144. 
SINGLES DANCE PARTY takes place at 8 p.m. 
at Mr. Tipps Function Hall, Treble Cove Rd., 
Billerica. Admission $4; sponsored by Saturday 
Night Singles; call 454-9805. 


SATURDAY/6 
CONTRAS AND IRISH SET DANCES begin at 8 
p.m. at Scout House, 74 Walden St., Concord. 
Caller, Bridget Edwards. Admission $4; call 
776-2185. 


SUNDAY/7 
CONTRA DANCES begin at 7:15 p.m. at First 
Church Congregational, 11 Garden St., Cam- 
bridge. Various caller. Music by Spaelimenninir. 
Admission 43.75; call 354-1340. 


THURSDAY/11 
SINGLES LIFELINE dance begins at 9 p.m. at 
Duca’s at Vincent's, Rte. 128, Randolph. Live 
music, door prizes. Admission $3; call 961-5565. 


FRIDAY/12 
NEW ENGLAND CONTRA DANCE begins at 8 
p.m. at First Parish Hall, Beford Rd., Lincoin. Ed 
Shaw, caller. Admission $3; call 646-7225. 
INTERNATIONAL FOLK DANCE begins at 8:15 
p.m. at St. John’s Espiscopal Church, 74 
Pleasant St., Arlington. Live music. Admission 
$3; call 547-7781. 
CONTRAS AND SQUARES AND COUPLE 
DANCES begin at 8:30 p.m. at Unitarian Church, 
Carlisle. Walter Lenk, caller. Music by 
O'Connor's Mob. Admission $3; call 547-7781. 


SATURDAY/13 
CONTRA DANCE, with caller Jacob Bloom and 
music by Spring in the Valley, begins at 8 p.m. 
tonight and the second Sat. of each month at 
Church of Our Saviour, Cariton and Monmouth 
St., Brookline. Admission $3.50; call 782-2126. 
MANDALA FOLK DANCE ENSEMBLE annual 
holiday party and workshops features workshops 
at 12:30, 2:15, and 4:30 p.m., and party with live 
music and silent auction at 8 p.m. Tickets $3.50 
for one workshop, $5 for two, $6 for party alone, 
$10 for party and workshops. Refreshments 
included. Call 868-3641. 
BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn 
St., Watertown. Admission $5; call 875-1007. 


SUNDAY/14 
COUNTRY DANCE SOCIETY HOLIDAY DANCE 
begins at 7 p.m. at Concord Scout House, 74 
Walden St., Concord. Admission $4.50; call 
354-1340. 

PARTY IN A CHEMICAL-FREE ATMOSPHERE 
begins at 6 p.m. at the international institute, 287 
Comm. Ave., Boston. Holiday and dance music 
by Kenalan. Natural snacks and beverages. 
Admission $11; proceeds benefit macrobiotic 
scholarship fund. Wear holiday attire. Call 
266-0314. 

COUNTRY CHRISTMAS DANCE begins at 2 
p.m. at the Lakeview Ballroom, Foxboro. Music 
by John Penney Band, Slyter, Dick Nephew, and 
Yankee Jack and Marie. Benefit for Muscular 
Dystrophy Association. Tickets $5; call 
543-9099. 





PERFORMANCE 


SATURDAY/6 
DANCE VISIONS presents two premieres and 
other pieces for the 10th anniversary celebration 
of the Newton Arts Center at 8 p.m. at the center, 
61 Washington Pk., Newtonville. Tickets $7.50, 
$6 students and seniors. Call 964-3424. 
MIT DANCE WORKSHOP presents students’ 
works in progress at 8 p.m tonight and 2:30 p.m. 
tomorrow at MIT’S Kresge Little Theater, Cam- 
bridge. Free; call 253-2877. 
GREATER MALBOROUGH SYMPHONY OR- 
CHESTRA and the Greater Milford Ballet As- 
sociation present The Nutcracker tonight at 7 
p.m, and tomorrow at 3 p.m. at Assabet Valley 
Regional Vocational School Auditorium, 
Malborough. Tickets $10, $6 children and 
seniors. Call 485-7552. 
BALLET NEW ENGLAND performs The Nut- 
cracker at 8 p.m. tonight at 2 p.m. tomorrow at 
the Nock Auditorium, Low St., Newburyport. 
Tickets $8.50, $6.50 children; cali 462-6680. 
KNOCKING HEADS, a collaboration by 
grapkers, Marthe Armstrong Gray , and. | 
Fpraped, Malcolm 





Kramer, and musiglans Fast Forward, 


Goldstein, Tom Gurainick, Christian Marclay, 
and David Moss, begins at 8 p.m. tonight and at 
2 p.m. on Sun. at Boston Shakespeare Theater, 
52 St. Botolph St., Boston. Tickets $10, students 
and seniors $8.50; call 267-5600. 

DANNY SLOAN DANCE COMPANY celebrates 
its 10th anniversary with a retrospective of jazz 
dance at 8 p.m. at Alumni Auditorium, North- 
eastern , 360 Huntington Ave., Boston. 
Tickets $15 and $10, $2 discount for students 
and seniors, $25 for performance and reception. 
Call 475-1116. 


Geiger 

Studio, Boston Center for the Arts, 551 Tremont 
St., Boston. Donation $5; call 423-6662 

IN THE FOURTH DECADE 


AND ..., choreo- . 


graphed by Lisa F. Hillyer, runs tonight and 
tomorow at 8 p.m. at the Arena Theater, Tufts 
University, Medford. Tickets $4 for tonight's per- 
formance, $3 on Sun. Call 361-3493. 

BOSTON BALLET presents The Nutcracker at 
7:30 p.m. tonight, Thurs., Fri., and Sat. the 13th, 
and at 6:30 p.m. on Sun. the 14th, with 2 p.m. 
.matinees tomorrow, Sat. the 13th, and Sun. the 
14th, at the Wang Center, 270 Tremont St., Bos- 
ton. Tickets $14-$35; call 542-1323. 

BRADFORD COLLEGE DANCE COMPANY 
presents modern, ballet, and jazz pieces by fac- 


and seniors. Call 372-7161. 
HARVARD-RADCLIFFE DANCE COMPANY and 
Mainly Jazz Company perform a concert of or- 
iginal pieces choreographed by Harvard stu- 
dents at 8 p.m. at Radcliffe Gym, Mason and 
Garden Sts., Radcliffe Yard, Cambridge. Ad- 
mission $3. 

DANCE PRISM presents The Nutcracker at 7:30 
p.m. tonight at Melrose Jr. High, at 2:30 and 
7:30 p.m. tomorrow at Woburn High School, and 
at 6 p.m. on Sun. the 14th at Lexington High 
School. Tickets $6 and $8; call 861-9219. 


SUNDAY/7 
IN THE FOURTH DECADE AND.. 
for Sat. the 6th. 
BOSTON BALLET. See listing for Sat. the 6th. 
KNOCKING HEADS. See listing for Sat. the 6th. 
MIT DANCE WORKSHOP. See listing for Sat. 
the 6th. 
GREATER MALBOROUGH SYMPHONY OR- 
CHESTRA. See listing for Sat. the 6th. 
BALLET NEW ENGLAND. See listing for Sat. the 
6th. 
DANCE PRISM. See listing for Sat. the 6th. 


THURSDAY/11 
OUT OF BODY EXPERIENCE, pertormed by 
students at Mass. College of Art, begins at 8 p.m. 
at Longwood Auditorium, 364 Brookline Ave., 
Boston. Free; call 232-1555, x233. 
BOSTON BALLET. See listing for Sat. the 6th. 


_ FRIDAY/12 
CONCERT DANCE COMPANY presents its 
Winter Concert Weekend with the Boston 
premieres of Rosalind Newman's Jigsaw, Josette 
Baiz’s Water, the Matter, and Jim Coleman's 
Exposures, as well as a piece by Mark Morris, at 
8 p.m. tonight, tomorrow, and Sun. at BU’s 
Sargent Dance Studio, One University Rd., 
Boston. Tickets $8; call 923-1709. 
PAULA HUNTER AND DANCERS perform /nter- 
twined and One in One at 8 p.m. tonight and 
tomorrow at Cambridge Multicultural Arts 
Center, 41 Second St., Cambridge. Tickets $8; 
call 577-1400. 
WALNUT HILL DANCE COMPANY presents The 
Nutcracker at 8 p.m. tonight and tomorrow at 
Natick High Auditorium, Natick. Tickets $7, $3 
students and seniors. Calli 653-4312, x25. 
A DANCER’S CHRISTMAS, presented by the 
Boston Liturgical Dance Ensemble, featuring 
Triptych, In Dulci Jubilo, and images of 
Christmas by Rev. Robert VerEecke, begins at 8 
p.m. tonight and tomorrow and at 2 p.m. on Sun. 
at Robsham Theater, Boston College, Chestnut 
Hill. Tickets $6; call 552-4800. 
NORTH ATLANTIC BALLET COMPANY pres- 
ents The Nutcracker at 7 p.m. tonight and 
tomorrow at the Strand, 543 Columbia Rd., 
Dorchester. Tickets $10, $5 children and seniors. 
Call 282-8000. 
BOSTON BALLET. See listing for Sat. the 6th. 


SATURDAY/13 
BETH SOLL AND COMPANY performs Reentry 
and Safari and Still Light today and tomorrow at 
a 2:30 p.m. lecture/demonstration at Joy of 
Movement Studio Theatre, 536 Mass. Ave., 
Cambridge. Admission $5; call 547-8771. 
ALVIN AILEY REPERTORY ENSEMBLE per- 
forms at 8 p.m. at the Paramount Theatre, 1700 
Main St., Springfield. Tickets $13.50 and $15.50. 
BOSTON BALLET. See listing for Sat. the 6th. 
CONCERT DANCE COMPANY. See listing for 
Fri. the 12th. 
PAULA HUNTER AND DANCERS. See listing for 
Fri. the 12th. 
WALNUT HILL DANCE COMPANY. See listing 
for Fri. the 12th. 
A DANCER’S CHRISTMAS. See listing for Fri. 
the 12th. 
NORTH ATLANTIC BALLET COMPANY. See 
listing for Fri. the 12th. 


SUNDAY/14 
BOSTON BALLET. See listing for Sat. the 6th. 
DANCE PRISM. See listing for Sat. the 6th. 
CONCERT DANCE COMPANY. See listing for 
Fri, the 12th. 
A DANCER’S CHRISTMAS. See listing for Fri. 
the 12th. 
BETH SOLL AND COMPANY. See listing for 
Sat. the 13th. 


.. See listing 


VENTS 


SATURDAY/6 
HOLIDAY SHOW AND SALE runs from noon to 5 





ee Ne aiteden St. Rofion, Nédonon 
hecrabnngyaen oy 











p.m. at immaculate Parish Center, 
Matignon Rd. & Alewife Brook Pkwy., N. Cam- 
bridge. Call 547-3077 


Admission $25; call 437-0231. 
MINI SCREENING CLINIC to determine medical 
eligibility of children under 18 for free treatment 
of orthopedic conditions and birth scar de- 
formities runs from 9 a.m. to 5 p.m. at South 
Boston Community Health Center, 133 
Dorchester St., S. Boston. Free; call 269-7500. 
HOG BUTCHERING demonstrations runs from 
10 a.m. to 4 p.m. today and tomorrow at Old 
Village, Sturbridge. Free with ad- 
mission to village; call 347-3362. 
CHRISTMAS CAT SHOW runs today and tomor- 
row from 9 a.m. to 5 p.m. at Local 103/IBEW 
Freeport Hall, 256 Freeport St., Dorchester. 
Admission $3.50; children $2.50. Call 265-7292. 
HOLIDAY CRAFTS FAIR runs from 10 a.m. to 5 
p.m. at 1563 Mass. Ave., Cambridge. Free; call 
776-6021. 
HOLIDAY FAIR runs from 10 a.m. to 4 p.m. at 
Waldorf School, 739 Mass. Ave., E. Lexington. 
Admission $1; children free. Call 863-1062. 
AFRICAN CHRISTMAS FAIR runs from 10 a.m. 
‘to 3 p.m. at St. Andrew's Episcopal Church, 
Buckminster Sq., Framingham. Call 875-5095. 
FASHION LUNCHEON, featuring Filene’s, runs 
from noon to 4:30 p.m. at the Ritz-Carlton Hotel, 
Newbury and Arlington Sts., Boston. Free with 
lunch; call 536-5700. 
BENEFIT FOR THE HOMELESS, featuring Face 
to Face, Bang, O-Positive, and Rick Berlin, at the 
Channel, 25 Necco St., Boston. Admission $5; 
call 723-5250. 
CHRISTMAS MARKET runs from 10 a.m. to 5 
p.m. at the Church of the Redeemer, 379 Ham- 
mond St., Chestnut Hill. Admission $1; call 
277-4576. 
“CRAFTS AT THE CASTLE,” juried exhibition 
and sale of contemporary crafts, runs from 11 
a.m. to 5 p.m. today and tomorrow at Park Plaza 
Castle, Arlington St. and Columbus Ave., Bos- 
ton. Admission $4, $3 seniors, children under 12 
free. Call 523-6400, x504. 
TECH MODEL RAILROAD CLUB holds an open 
house at 2 p.m. at 18 Vassar St., Room 20E-214, 
M.I.T. campus, Cambridge. Free; call 253-3269. 
HOLLY DAYS, sale of wreaths, swags, and holly 
trees runs from 10 a.m. to 3 p.m. today and 
tomorrow at Mass. Audubon’s Ashumet Holly 
Reservation, Ashumet Rd., E. Falmouth. Ad- 
mission free; call 563-6390. 
INTERNATIONAL HUMAN RIGHTS CON- 
FERENCE featuring Yuri Orlov, Noam Chomsky 
and Dith Pran runs from 9:30 a.m. to 5 p.m. at the 
Boston Public Library, Copley Square, Boston. 
Call 725-3562. 
INDOOR STREET PERFORMERS FESTIVAL 
runs today from 10 a.m. to 6 p.m. and tomorrow 


from 9 a.m. to 6 p.m. at the Bayside Expo Center, . 


S. Boston. Admission $2.50; under 12 free. Call 
229-6699. 

BOOK SALE runs from 9 a.m. to 3 p.m. at the 
Auburndale Branch Library, 375 Auburn St., 
Newton. Free; call 964-2231. 

CYCLORAMA FLEA MARKET AND ANTIQUE 
SHOW runs today and tomorrow from noon to 7 
p.m. at the Boston Center for the Arts, 539 
Tremont St., Boston. Admission $3.50; call 
227-1528. 

HOLIDAY PRINT SALE AND PARTY runs today 
and tomorrow from noon to 5 p.m. at Photo- 
graphic Resource Center, 602 Comm. Ave., 
Boston. Free; call 353-0700. 

AUCTION starts at 7:30 p.m. at Cambridge 
Montessori School, 161 Garden St., Cambridge. 
Free; call 492-3410. 


SUNDAY/7 
CANDLELIGHT VIGIL from 4:30 to 5:30 p.m. at 
Lawrence Common, Common St., Lawrence. 
Free; call 686-4012. 
GUIDED TOURS of 18th and 19th century period 
rooms runs from 1 to 4 p.m. at the Lynn Historical 
Society, 125 Green St., Lynn. Admission $2.50; 
children 50¢. Call 592-2465. 
JUDAICA HEIRLOOM APPRAISAL DAY runs 
from 10:30 a.m. to 3:30 p.m. at Temple Israel, 
Longwood and Plymouth, Boston. Call 566-3960. 
CELEBRATION TO HONOR LIVER TRANS- 
PLANT RECIPIENTS, THIR FAMILIES, AND 
PHYSICIANS starts at 2 p.m. at the Parker 
House, Tremont & School, Boston. Call 
332-1302. 
MILLION MINUTES OF PEACE FOLLOWUP 
PROGRAM starts at 2 p.m. at the Kushi institute, 
17 Station St., Brookline. Free; call 734-1464. 
MERRIMACK COLLEGE CHRISTMAS TREE 


HOG BUTCHERING. See listing for Sat. the 6th. 
“CRAFTS AT THE CASTLE.” See listing for Sat. 
the 6th. 

HOLIDAY SHOW AND SALE. See listing for Sat. 
the 6th. 

HOLLY DAYS. See listing for Sat the 6th. 
HOLIDAY PRINT SALE ARTY. See listing 
for Sat. the 6th. 

CHRISTMAS CAT SHOW. See listing for Sat. 


the 6th. 

MONDAY/8 
BISEXUAL WOMEN’S NETWORK introductory 
meeting starts at 7:30 p.m. at the Women's 
Center, 46 Pleasant St., Cambridge. Call 
776-6692. 


TUESDAY/9 
VILLAGE BY CANDLELIGHT, tour of the Center 
Village, runs from 6 to 10 p.m. today and 
tomorrow in Old Sturbridge Village, Sturbridge. 
Admission $12.50; call 347-3362. 
BLOOD DRIVE runs from 7:30 a.m. to 8 p.m. at 
Wachusett Regional High School, 1401 Main St., 
Holden. Call 829-6779. 


WEDNESDAY/10 
EAT YOUR WAY THROUGH BOSTON starts at 
noon in front of the Children’s Museum, 300 
Congress St., Boston. Food and tour $18; call 
426-1885. 
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Te d Prudential Center 
WL 800 Boylston Street 
CY §=— Boston 247-0500 








Performing live . 


Sat., Dec. 5 
FANTASY 


Fri. & Sat., Dec. 12 & 13 
LOW CLEARANCE 





THE RIZE 











Tues., Dec.9 T.T.’s 
Fri., Dec. 12 NOSTALGIA 
Mon., Dec. 22 THE CHANNEL 





Z Kinvara Pub 








Sat. & Sun., Dec. 6 & 7 
CHRIS HENSHAW & CO. 





Thurs., Dec. 11 
SEAN GARVEY 
& SEAN BRADY 








Fri., Sat. & Sun., Dec. 12, 136 14 
LIFFEY LEE 





We Now Feature IRISH and 
AMERICAN Music Every Weekend. 


9861 “6 HAGW3030 ‘33SHH1 NOILOSS ‘XINZOHd NOLSOS SHL 














THE DRIFTERS & 


THE MARVELETTES 


12/11_ JEAN CARNE 


THURS. with LEE GENESIS 
WANNETTA JACKSON & HEAT 


12/17 THE SHIRELLES’ 
WED. SHIRLEY REEVES 





34 Harvard Ave., Aliston, MA 
254-9737 








Free Parking in Rear 




















HARPER’S 
FERRY 


ee tine 
Sat., 
A 


BARKING Mo 








Mon. & Tues., Dec. 8 & 9 
Big Screen T.V. 
DART LANES, POOL TABLE, 
PINBALL, VIDEO 


& REGULATION 
BASKETBALL LANE 





Wed., Dec. 10 Benefit for Donna Guarra 
and her children 


FORTUNATE SON 





Thurs., Dec. 11 
WALKER’S night with 


YANKEE JACK & CO. 





Fri., Dec. 12 


BOBBY WATSON BAND 





Sat., Dec. 13 


JEANNE FRENCH’S 





. IRRESISTABLE FORCE. | 


Concert line 254-7380 
158 Brighton Ave., Alliston, MA 
254-9743 















GUTTA LS 


In Beverly 
392 Cabot St. Rte 1A 
15 min. on 128N Exit 20S 927-7121 


at., Dec. 6 
NOVEMBER 
GROUP 


z 
BEAT SURRENDER 





Fri., Dec. 12 
RODS & CONES 


Sat., Dec. 13 
SHAKE THE FAITH 


featuring Carey of 
ss New Models 





EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 
ETAILS. 











~«< NOCOVER BEFORE SPM , 
EXCEPT SPECIAL EVENTS* ,; 














Sa. ow —_ 

































The 
Conservatory 


SATURDAY, DEC. 6th 


Wild Reggae/ 
Rock Dance Party with 
JAH SPIRIT 
12:30 
ATA-TAT 
10:30 



































TUESDAY, DEC. Sth 
60’s NIGHT 
Flower Power Music by 
THE BAND THAT 


TIME FORGOT 
10:00 & 11:30 
$2.00 cover 
(Doors open . 00 p.m.) 

DJ 


WEDNESDAY, DEC. 10th 


Contemporary Jazz 
Devonshire Productions 
Present 
Electra Recording Artist 


WALTER BEASLEY | 


THURSDAY, DEC. 11th 


A special evening with 
MATA HARI 
siete) 
with their guests 
FRAME BY FRAME 
i. 0:30 


































FRIDAY, DEC. 12th 
NOVEMBER 


GROUP 
12:30 
Tale Mitel alate) 
Mole] Ge), | -a Mele) 4 
10:30 





SATURDAY, DEC. 13th 


A strange evening of 
salt Siommet:laletial> Mm alel-t0) 
and fish with 
JEFF HUDSON’S 
SUSHI BAR 
12:30 
and special guests 


PLATE O’ SHRIMP 
























Video Supplied By 
The Ultimate Video Show 
Doors open at 9 p.m. Ground floor level. 


BOSTON 


Marriott. 


COPLEY PLACE 


podamege, ot a MA 02116 
(G17) 23¢58 
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JACKS 


952 Mass. Ave., Camb 
491-7800 
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RODS & 
CONES 
with special guests 
THE WAIT 
RAPTURE OF THE DEEP 








Sun., Dec. 7 





PUSH 
PUSH 


Mon., Dec. 8 
THE SHAKERS 
THE VIEW 
G.G. TURNER 
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inline ao oo 





aa 





Tues., Dec. 9 


CUT THE RUG 
THE VENUSIANS 
INFRA RED 


Wed., Dec. 10 


RAPID STAR 


ih 


MIRROR MIRROR 








Thurs., Dec. 11 


College Night 


18+ admitted with ID 








‘Steppin’ Out? 


Check Auditions in The Phoenix Classifieds 


24 The Boston ix 


CLUB 125 


RTE 125 HAVERHILL. MA 
Dec. 6&7 














DOWNPOUR 
Dec. 10-14 
THE BRANCHES 
374-9529 























































Sat., 12/6 
SCRUFFY THE CAT 
PONTIAC BROS. 
CAVE DOGS 











David Maxwell & The Blues Survivors 


Weds., 12/10 
FRESH SOUNDS with 
MILES DEATHMUFFIN 
MEAT THE RABBIT 
IN CASE OF JEROME 
RELEASE 








Thurs., 12/11 
WMBR 88.10 FM presents 
“Bands We Like — pt. 4” 

REDUCERS 
BUZZ & THE GANG 


NEW PARTS FROM OLD 
18 and older admitted! Be 21 to drink! 











Sun., Dec. 14 9:00 & 11:00 
in the tradition of 
the Grateful Dead 


SS ee 
—————_—_ 





Sat., Dec. 6 
JAMES MONTGOMERY 
ALEX TAYLOR 
AND THE BON 
AND THE EAST COAST FUNKBUSTERS TEMPS ZYDECO BANO 
Sun., Dec. 7 8:00 & 10:30 ed., . 
LIZ STORY PAUL Ri 
: J 
Wed. & Thurs., Dec. 10 & 11 , 
9:00 & 11:00 @xo 
EARL KING Fri., Dec. 19 
ROOMFUL OF BLUES SUGAR RAY & 
Fri. & Sat., Dec. 12 & 13 THE BLUE TONES 
from Little Rock at., a 
W.C. Handy Award Winner and | T BLADE & THE ESQUIRES 
writer of Stevie Ray Vaughan's 11TH HOUR BAND 
hit “Texas Flood Sat., Dec. 27 8:00 & 11:00 
LARRY DAVIS MICK TAYLOR 
from L.A., the screaming sax of Lil’ Ed and the ee 
Sun., Dec. 
JOE HOU STON direct from Africa 
THE FOUR STARS 


Bopol-Nyboma-Syran-Wuta 





Dec. 31 New a Eve 
. H 
TERRANCE SIMIEN 
AND THE MALLET PLAYBOYS 
cajun/creole cuisine 


Fri., 12/12 
O-POSITIVE 
with mighty special guests, from NYC 
WORLD AT A GLANCE 


plus the ever-specular 
BRISTOLS 








SS 
MAs vy, CREEE 





Mon., Dec. 15 8:00 
Arts for a New Nicaragua presents 
Merry Christmas Nicaragua featuring 
DOMINIQUE EADE 
with Allan Chase 
PAULA ELLIOT 
& The Jazz Action Sve 
YOUR NEIGHBORH 
SAXOPHONE QUARTET 


Jay Mc Shann 

& Jimmy Witherspoon 
Doc Watson 

Tania Maria 

Buddy Rich 


Jan. 14-17 


Jan. 20 
Jan. 24 
Jan. 30 








ROSEMARY 
RESTAURANT 
Dinner/Show Special!!! 


Half price admission to 
Nightstage with dinner 
By reservation only — Call 497-7200 


THE BIG DIPPER THE PIXIES 








*Open Sun -Wed 8p m 


823 Main St., Camb., Mass 
For ticket info. call 497-8200 or Concert Charge 497 1118. Teletron 720-3434 or all Ticke 
+ All Strawbernes locations « Live entertainment ghtly « 
tétam Thurs - Sat ti2am 


stror at 
Valet parking available 














Sat., 12/13 
104 FM presents 
4 AD recording artists 
-, THROWING @ 
MUSES 












2 shows! 6:00 all ages! 9:00 21+ 












A 






BLOCKYAR 
DEAN 


e: 
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with special guests 
PRESENT TENSE 
WORLD PREMIER 


Sat., Dec. 13 








BIM SKALA BIM 
THE ESSENTIALS 


Sun., Dec. 14 
No Cover 


PUSH PUSH 
returne with another original | 


1 %o% 


idee ee nnn 
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DECEMBER 1 








FC 11 


THURS 


TOMMY KEENE 


WED., DEC 
CHRISTMAS 


THURS., JAN. 15 
THROWING MUSES 


THURS. , JAN. 22 
THE ZULU’S 


THIS WEEK 
FREE WITH METRO OR 
PARADISE TIX STUB 


ios sa 
EVERY 


18+ DANCE PARTY 


R NEW YEARS 





Continued from page 25 

Amnesty International runs from 7 to 10 p.m. at 
the Chilrdren’s Museum, 300 Congress: St., 
Boston. Admission $15; students and seniors 
$7.50. Call 547-9295. 

RADCLIFFE POTTERY HOLIDAY SHOW AND 
SALE runs today from 5 to 9 p.m. and Fri-Sun. 
from 10 am. to 6 p.m. at 245 Concord Ave., 
Cambridge. Call 495-8680. 

BEANSTALKS TALL CLUB meeting for anyone 
who meets the height requirements begins at 6 
p.m. at the Winery, Atlantic Ave., Boston. No 
cover; call 482-8255. 

VILLAGE BY CANDLELIGHT. See listing for 
Tue. the 9th. 


THURSDAY/11 
RADCLIFFE POTTERY HOLIDAY SHOW AND 
SALE. See listing for Wed. the 10th. 


FRIDAY/12 
CANDLELIGHT EVENING runs from 6:30 to 8:30 
p.m. at the Concord Museum, 200 Lexington Rd., 
Concord. Admission $9; seniors $8; children $3. 
Call 369-9609. : 
AUDITIONS for the March production of the 
romantic opera Der Freischutz start today at 7:30 
p.m. and tomorrow and 10 a.m. at 214 Concord 
St., Framingham. Call 875-5218. 
FENCING DEMONSTRATION at & p.m. at the 
Academy of Fencing, 125 Walnut St., Watertown. 
Free; call 926-3450. 
BEANSTALKS TALL CLUB meeting for anyone 
who meets the height requirements begins at 6 
p.m. at the Ship, Rte. 1, Saugus. No cover; call 
482-8255. 
RADCLIFFE POTTERY HOLIDAY SHOW AND 
SALE. See listing for Wed. the 10th. 


SATURDAY/13 
FASHION LUNCHEON, featuring Suzanne, runs 
from noon to 4:30 p.m. at the Ritz-Carlton Hotel, 
Newbury and Arlington Sts., Boston. Free with 
lunch; call 536-5700. 
“COME MEET YOUR TYPE,” singles blood 
drive sponsored by the American Red Cross, 
starts at 4 p.m. at 180 Rustcraft Rd., Dedham. 
Free; call 444-8446. 
HOLIDAY BAZAAR runs today and tomorrow 
from 10 a.m. to 4 p.m. at the Arnold Arboretum, 
Jamaica Plain. Call 524-1718. 
FETE DE NOEL runs from 11 a.m. to 4 p.m. at 
the French Library, 53 Marlborough St., Boston. 
Admission $2; call 266-4351. 
TRIBAL RUGS FROM AFGHANISTAN, sale and 
exhibition, runs today and tomorrow from 10 
a.m. to 5 p.m. at Fenway Studios, 30 Ipswich St., 
Boston. Call 876-9288. 
AUDITIONS. See listing for Fri. the 12th. 
RADCLIFFE POTTERY HOLIDAY SHOW AND 
SALE. See listing for Wed. the 10th. 


SUNDAY/14 
BEYOND WAR AWARD PRESENTATION at 4:30 
p.m. at Berklee Performance Center, Mass. and 
Boyiston, Boston. Call 338-1938 
GREAT HOUSE TOUR runs from 1 to 4 p.m. at 
Castle Hill, Argilla Rd., Ipswich. Admission $4; 
seniors and children $2. Call 356-4070. 
RADCLIFFE POTTERY HOLIDAY SHOW AND 
SALE. See listing for Wed. the 10th. 
HOLIDAY BAZAAR. See listing for Sat. the 13th. 
TRIBAL RUGS FROM AFGHANISTAN. See 
listing for Sat. the 13th. ; 
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CLASSICAL 


SATURDAY/6 
CAMBRIDGE BUSKERS perform works by 
Beethoven, Grieg, and Pachelbel at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Tickets $16.50-$19.50; call 497-1118. 
LONGY CHAMBER WINDS perform works by 
Pooet, Mozart, Jacob, and Rossini at 8 p.m. at 
Pickman Hall, Longy School of Music, Follen and 
Garden Sts., Cambridge. Free; call 876-0956. 
LYDIAN STRING QUARTET performs works by 
Mozart, Debussy, and Ruth Crawford Seeger at. 
8 p.m. in Slosberg Hall, Brandeis University, 
Waltham. Free; call 736-3331. 
BENARO TRIO performs at 8 p.m. at Christ 
Church United, Arlington and Bridge Sts., 
Dracut. Free; call 686-5189. 
BOSTON UNIVERSITY CHORAL UNION per- 
forms at 7:30 p.m. at St. Eulalia’s Church, 
Winchester. Free; call 353-3358. 
TUFTS UNIVERSITY CHORALE AND OR- 
CHESTRA performs Haydn's Mass in Time of 
War at 8 p.m. at Tufts University, Medford. Free; 
call 381-3564. 
WALDEN PIANO QUARTET performs works by 
Mozart, Fauré, and Brahms at 8 p.m.at Holmes 
Hall, North House, Harvard University, Cam- 
bridge. Admission $4; call 491-7853. 
NORTHEASTERN UNIVERSITY CHORAL 
SOCIETY performs works by Mozart, Pinkham, 
Husa, Grossi, Schubert, and Lewandowsky at 8 
p.m. at Ell Center Ballroom, Northeastern Uni- 
versity, 360 Huntington Ave., Boston. Tickets $5, 
$2.50 students and seniors. Call 427-2671. 
BOSTON SYMPHONY ORCHESTRA, conducted 
by Seija Ozawa and with violinist Maicoim Lowe, 
performs Schaffer’s Ko Wo Kiku (premiere), 
Vieuxtemp’s Violin Concerto No. 4, and 
Mendelssohn's Symphony No. 4 (/talian) at 8 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $14.50-$38, rush $5.50. Call 266-2378. 
HIGHLIGHTS FROM PUCCINIS LA 
are presented by Command Performances at 8 
p.m. tonight at the Footlight Club, 7 Eliot St., 
Jamaica Plain. Tickets $8, $5 students and 
seniors; call 327-6555. 
BOSTON UNIVERSITY CHAMBER OR- 
CHESTRA performs opera scenes tonight at 
Concert Halil, 855 Comm. Ave., Boston. Free; call 
353-3345. 





SUNDAY/7 
PIANIST JOSE FEGHALI pertorms works by 


eu V0. 








Thurs., Dec. 11 


THE CANDLES 
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DOORS OPEN 8 p 
608 SOMERVILLE AVE. 
(NR. PORTER SQ. T) 
SOMERVILLE « 623-6957 
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395-8054 OR 938-6334 


Sat., Dec. 6 
DANCE - DANCE - DANCE 


DJ George Rodriguez 
No Cover til 1 


Sun., Dec. 7 
DEADHEAD SUNDAY 
John Cipollina’s Zero 
8 p.m. 18 & over 
11 p.m. 21 plus 


Tues., Dec. 9 
SUPER EVENTS DANCE 
DJ Bob Hughes 
featuring E.Z. Rider 


Wed., Dec. 40 
GLOBE SANTA BENEFIT 
featuring 


Power Slide » Great Divide 
Swan Song « The Boyz 


Thurs., Dec. 11 
NUTS & BOLTS PARTY 
Free T-Shirts « Lots of Prizes 
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special guest star VINNIE COLLUITA 
Wed., Dec. 10............ FARLEY & HOOD 
Thurs., Dec. 11........... 


























THE WINERY 
Fri., Dec. 12 
RITZY 
Sat., Dec. 13 
SCOTT ROSE 
212 Hampshire St. UARTET 
Cambridge, Ma. 02139 On the Waterfront at Lewis Wharf’ 
“23390 ae 
UPSTAIRS 
Re FULL CIRCLE 
Sun., Dec. 7 - Tues., Dec. 9........... = : 
*  ESSEN, RICK BEATO, CHARLIE’ ‘SS TAP 





Sat., Dec. 6 
JOE MORRIS TRIO 





POETRY NIGHT 8-10 

OPEN JAZZ CLINIC 10-1 
. ROB SCHEPS SEXTET 

IL Thurs., Dec. 11. MIKE GREY QUARTET 


Fri. & Sat., Dec. 12 & 13 
DEWEY REDMAN TRIO 


Wed., Dec. 10... 








The Tabasco Grill 6-10 Wed. 















Sat., Dec. 6 
RICKY FORD & LAST WAVE 





Sun., Dec. 7 
BENEFIT FOR THE BOSTON CENTER FOR 
BLIND CHILDREN 


featuring SILAS JR. 
& THE HOT RIBS + 2-8p.m. 
BUNNY SMITH EXPERIENCE 
w/ARLENE BENNETT 9-1 a.m. 
and a soul food dinner BY BUDDY JOHNSON 





Mon., Dec. 8 
JAZZ JAM SESSION 
Tues. & Wed., Dec. 9 & 10 


JOHNNY GRIFFEN QUARTET 
w/KENNY WASHINGTON, CURTIS LUNDY & 
HARRY PICKINS 








Thurs., Dec. 11 
CHRIS STOVALL BROWN BAND 


Fri. & Sat., Dec. 12 & 13 
ARCHIE SHEPP QUARTET 


Saturday Afternoon 


BARMENT Foose 


3-7 p.m. with 
PAT HAMILL GROUP 
No Cover 











7369 Cambridge 5t., Inman SQ. 
Cambridge 354-8030 

















Willow as5 Club 


299 Broadway. Bali Sq.. Soer2 9874 









































Fri, Dee 5, 9& lpm: $8.50; Sat, Dee 6,9 & lipm: $9.50 
ne AOERUD GILBERTO : 
mmf ee 
PILSBURY 








Tee, Dec 9, Spm-lam: $5.50, Tame to dance withthe 
SWING 


Lees a tnd 
Bee nm $850 Sen Dee 1k 82 Tine 


HERBIE MANN 
AND THE FAMILY OF MANN 


The master of the jazz flute returns with his solid trio. 


CONCERTIX 876-7777 
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Duke Ellington is just one of the 
swingin cats you ll hear wailin’ on the 
Jazz Brunch Sunday mornings from 10 
a.m. to 3 p.m. Host Jeff Turton lets all 
your favorite be-bop, big band, and 
fusion cats out of the bag, too. 


101-7" WENX 








Continued from page 27 

contralto Maureen Forrester, and the 
Tanglewood Festival Chorus at 8 p.m. tonight 
and tomorrow at Symphony Hail, 301 Mass. Ave., 
Boston. Tickets $15.50-$38.50, rush $5.50; call 
266-1492. 

PIANIST PHYLLIS MOSS performs “Fantasies 
and Moonlight” at 8 p.m. at All Newton Music 
School, 321 Chestnut St., W. Newton. Free; call 
§27-5317. 

ORGANIST JOHN SKELTON performs works of 
Dupré, Guilmant, Litaize, and Wesley at 12:15 
p.m. at Trinity Church, Copley Sq., Boston. Free; 
call 536-0944. 

BROOKLINE CHORUS performs works of Bux- 
tehude and Handel at 8 p.m. at First Presbyterian 
Church, 32 Harvard St., Brookline. Tickets $4, $2 
students and seniors. CAll 277-4593. 


SATURDAY/13 
EARLY MUSIC CONCERT, featuring works of 
Telemann, Monteverdi, Bach, and Couperin, 
begins at 8 p.m. at Marsh Chapel, 735 Comm. 
Ave., Boston. Free; call 353-3345. 
BENJAMIN ZANDER conducts the Youth 
Chamber Orchestra performing works by Weber, 
Beethoven, and Tchaikovsky at 4 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tickets $5, $3 
students and seniors. Call 266-1120. 
MIT SYMPHONY ORCHESTRA performs works 
by Rimsky-Korsakov, Copland, and Dvorak at 
8:30 p.m. at Kresge Auditorium, opp. 77 Mass. 
Ave., Cambridge. Admission $1; call 253-2826. 
HARVARD-RADCLIFFE ORCHESTRA performs 
works by Beethoven, Piston, and Brahms at 8 
p.m. at Sanders Theater, Quincy and Kirkland 
Sts., Cambridge. Tickets $3-$7; call 495-2663. 
NEW SCHOOL OF MUSIC faculty members 
perform winning works of 1986 Composers 
Competition at 8 p.m. at New School of Music, 25 
Lowell St., Cambridge. Free; call 492-8105. 
LONGY CHAMBER PLAYERS perform works by 
Mozart, Wagner, and Schubert at 8 p.m. at 
Pickman Hall, Follen and Garden Sts., Cam- 
bridge. Free; call 876-0956. te 
SINGER MICHAEL SCHOPPER and Live Oak 
perform early music at 8 p.m. at the Goethe 
Institute, 170 Beacon St., Boston. Tickets $8; 
call 262-6050. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 12th. 


SUNDAY/14 
ASHMONT HILL CHAMBER MUSIC SERIES 
presents a concert of music for harpsichord, 
cello, and voice by Frescobaidi and Geminiani at 
3 p.m. at All Saints Church, Ashmont St., 
Dorchester. Tickets $7.50; call 265-8318. 
FLUTIST SUE KURIAN and guitarist Robert 
Pheips of Sceptre perform at concert at 4 p.m. at 
Cambridge Church of the New Jerusalem, 50 
Quincy St., Cambridge. Free. 
ZAMIR CHORALE performs Bernstein's 
Chichester Psalms and psaims by Robert 
Starer, and Avni at 7:30 p.m. at Jordan Hail, 30 
Gainsborough St., Boston. Tickets $7-$10. Call 
734-8742. 
EASTMAN BRASS ENSEMBLE, with organist 
James Johnson, performs at 5 p.m. in the 
Renaissance Hall, Busch-Reisinger Museum, 29 
Kirkland St., Cambridge. Admission $5, $3 
students and seniors. Call 495-2397. 
FLUTIST DORIOT ANTHONY DWYER performs 
at 3 p.m. at the Gardner Museum, 280 the 
Fenway, Boston. Free with museum admission; 
call 566-1401. 





POPULAR, ETC. 


SATURDAY/6 

MIT CONCERT BAND performs original works at 
8 p.m. at Kresge Auditorium, opp. 77 Mass. Ave., 
Cambridge. Free; call 253-2705. 

WILD HOPE performs “musical explorations of 
everyday life in the nuclear age” at 8 p.m. at 
Jewitt Hall, First Church Congregational, Garden 
and Mason Sts., Cambridge. Admission $5; call 
497-5561. 





Herdmah, George Gritzbach, Cindy Kallet, Cor- 
man McCarthy, and John Perrault t 

p.m.; Bill Staines, New Black Eagle Jazz Band, 
Bob Franke, Bright Morning Star, Solomon's 
sod fat iedier ake ae 


Paine Hall, Harvard University, Cambridge. Free; 
call 495-2791. 

HARVARD GILBERT AND SULLIVAN PLAYERS 
present The Pirates of Penzance at 2 and 8 p.m. 
tonight, at 2 p.m. Sun., and at 8 p.m. Wed. 


SUNDAY/7 
“WOMEN FOR WOMEN,” an evening of acoustic 


folk music at 3 p.m. at the Watertown Public 
Library, 123 Main St., Watertown. Free; call 
924-5390. 

FOLKTREE FESTIVAL. See listing for Sat. the 


MONDAY/8 
TRADITIONAL SHAPE-NOTE SINGING 
at 7:30 p.m. tonight and the second 
each month at Old Cambridge Baptist 
“TIST “Wass. ~ Ave-, ~ Canibritige. ~ Free: 


Ht 





492-4551. 

EVAN PARKER TRIO performs free improvisa- 
tion at 8 p.m. at Tufts University’s Cabot 
Auditorium, Cabot Center, Packard Ave., Med- 
ford. Admision $7; call 625-6419. 


TUESDAY/9 
TUESDAY NIGHT NEW MUSIC, featuring 
premieres of works by NEC students begins at 8 
p.m. at New England Conservatory, Williams 
Hall, 30 Gainsborough St., Boston. Free; call 
262-1120. 
BERKLEE JAZZ/ROCK ENSEMBLE, directed by 
Robert Rose, performs at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 students and seniors. Call 
266-1400. 
LONGY JAZZ ORCHESTRA performs at 7 p.m. 
at the Cambridge Public Library, 449 Broadway, 
Cambridge. Free; call 498-9080. 


WEDNESDAY/10 

*TROMBONIST BEN ELKINS directs the Back 
Bay Brass Jazz Orchestra in concert of big-band 
music at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2, $1 
students and seniors. Call 266-1400. 

MYLON LEFEVRE AND BROKEN HEART, along 
with Bash 'n’ the Code, perform at 7:30 p.m. at 
Lahue Athletic Ctr., Eastern Nazarene College, 
23 E. Elm Ave., Quincy. Tickets $8-$12.50. 
HARVARD GILBERT AND SULLIVAN. See listing 
for Sat. the 6th. . 


THURSDAY/11 
“MUSIC OF THE BAUHAUS PERIOD,” per- 
formed by pianist Veronica Jochum, begins at 
8:30 p.m. at Kresge Little Theater, opp. 77 Mass. 
Ave., Cambridge. Free; call 253-4444. 
TROMBONIST LEONARD PETERSON directs 
his ensemble featuring student rock arrange- 
ments at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2, $1 
students and seniors. Call 266-1400. 
BACK BAY BRASS ORCHESTRA performs at 
12:30 p.m. in the auditorium of Federal Reserve 
Bank, 600 Atlantic Ave., Boston. Free; cail 
973-3454. 
HARVARD GILBERT AND SULLIVAN. See listing 
for Sat. the 6th. 


FRIDAY/12 
GRAY SARGENT TRIO, with vocalist Donna 
Byrne and tenor sax Alex Elin, perform at 8 p.m. 
at St. Paul’s Espiscopal Church, 1135 Wainut St., 
Newton Highland. Tickets $8, $6 students and 
seniors. Call 965-4424. 
NEW WORLD STRING QUARTET performs at 8 
p.m. at Harvard 's Paine Hall, Harvard 
Sq., Cambridge. Free; call 495-2791. 
STAMBANDET performs folk music from ice- 
land, Norway, Sweden, and Finland at 7 p.m. 
tonight at Berklee Recital Hall, 1140 Boyiston St., 
room 1A, Boston. Free; call 524-5153. 
HARVARD GILBERT AND SULLIVAN. See listing 
for Sat. the 6th. 


SATURDAY/13 
ROBERT DICK AND MARTY EHRLICH perform 
solos and duets in a concert a new music at 8 
p.m. at the Newton Arts Center, 61 Washington 
Pk., Newtonville. Tickets $6, $5 students; call 
964-3424. 
DEAN STEVENS AND CHUCK HALL perform at 
8:15 p.m. at Old Cambridge Baptist Church, 1151 
Mass. Ave., Cambridge. Tickets $5; call 
783-4244. 
LAURA BURNS & ROGER ROSEN perform 
“songs for our time” at 8:30 p.m. at Church of St. 
Andrew, Lafayette St., Marblehead. Tickets $4; 
call 631-4951. 
ERIC KILBURN performs coffeehouse music at 8 
p.m. at Boston’s Jewish Young Adult Ctr., 1120 
Beacon St., suite G-1, Brookline. Tickets $8; call 
566-5946. 
SECHABA SINGERS perform traditional music 
and dance in a benefit concert for the African 
National Congress. Tickets $6; call 424-1176. 
KLEZMER CONSERVATORY BAND performs a 
benefit concert for Action for Soviety Jewry at 
Congregation Mishkan Tefila, 300 Hammond 
Pond Pkwy., Chestnut Hill. Tickets $12; call 
893-2331. 
HARVARD GILBERT AND SULLIVAN. See listing 
for Sat. the 6th. 


SUNDAY/14 

GALA MUSIC CELEBRATION begins at 2 p.m. at 
the Community Music Center of Boston, between 
Berkeley and Clarendon Sts., South End. Free; 
call 482-7494. 
WYNTON MARSALIS performs at 8 p.m. at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$14.50 and $16.50; call 266-1492. 
CROSS CURRENTS, a concert featuring the 
Klezmer Conservatory Band, Evo Nas, the BLT 
Swing, Contra, and Vintage Band, Szarkany, 
Paddiedoo, Musica Viva, Les Misérable Brass 
Band, and the Boston Symphony Orchestra, 
begins at 2 p.m. at Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Tickets $8.50 and 
$12.50 in advance, $9.50 and $13.50 at the door. 
Call 491-6084. 

SATURDAY/6 
AMERICAN VOCAL ARTS QUINTET performs 
Victorian Christmas music at 4 and 8:30 p.m. at 
Cambridge Multicultural Arts Ctr., 41 Second St., 
Cambridge. Tickets $12.50; call 437-0231. 
TUBACHRISTMAS, featuring Boston University 
Tuba Quartet, begins at 2 p.m. at Marketplace 
Center, adjacent to Fanueil Hall, Boston. Tuba 
and euphonium players should bring their horns. 
Free; call 353-3345. 
WALTHAM COMMUNITY CHORUS present 
“The Sound of Christmas” at 7:30 p.m. tonight 
and 2 p.m. tomorrow at First Congregational 
Church, 730 Main St., Waltham. Ticket $5, $3 
students and seniors. Call 891-3740. 
HOLIDAY POPS CONCERT by the Newton 
Symphony Orchestra begins at 8 p.m. at McElroy 
Commons, Boston College, Beacon St., Chestnut 
Hill. Tickets $12.50; call 965-2555. 
HANDEL’S MESSIAH, performed by the Eastern 
Nazarene College Choral Union and Orchestra, 
begins at 7 p.m. today and tomorrow at Church 
of the Nazarene, 37 East Eim St., Wollaston. 
Free; call 773-6350, x262. 
YOUTH PRO MUSICA performs a holiday con- 
cert including works of Persichetti and Vaughn 
Williams at 7 p.m. today at New England Rehab 
Hospital, Rte. 3, Woburn, and at 4 p.m. tomorrow 
at First Unitarian Church, 1326 Washington St., 
Newton. Donations requested; call 653-1092. 
CHELMSFORD CHORAL SOCIETY presents its 
annual Christmas concert at 8’ p:m.~at’ Trinity” 












Lutheran Church, 170 Westford Rd., Chelmsford. 
Tickets $4, $2 children and seniors. 


SUNDAY/7 
STAEMBANDET performs Swedish folk and 
Christmas songs today at 3 p.m. at Heritage 
Plantation, Sandwich, and Christmas songs from 
Sweden, Norway, Findiand, and Iceland on Sun. 
the 13th at 8 p.m. at Homegrown Coffee House, 
First Parish Unitarian Church, Dedham and Great 
Plain Aves., Needham. Today's concert is free; 
call 969-0214. Sunday's concert costs $3.50; ca; 
444-7478. 

CHRISTINE RUA AND JULIAN COE perform “An 
English Christmas” on voices, recorders, rebecs, 
vielle, harp, bagpipe, bombard, pipe, and tabor, 
and bells at 3 p.m. tonight at Old North Church, 
193 Salem St., Boston, and at 8 p.m. on Fri. at 
Friends’ Meeting House, 5 Longfellow Park, 
Cambridge. Tonight's concert is free. Donation 
$6 for Fri. concert. Call 625-1457. 

CHRISTMAS CHORAL MUSIC begins at 7 p.m. 
at the First Baptist Church, Commonwealth Ave., 
Boston. Free. 

BOSTON CECILA presents “A Medieval 
Christmas” featuring The Play of Herod, a 12- 
century liturgical drama, and Britten's Ceremony 
of Carols at 3 p.m. at All Saints Church, 1773 
Beacon St., Brookline. Tickets $7-$15, $2 
discount for students and seniors. Call 232-4540. 
COMMUNITY SING-A-LONG of Christmas and 
Chanukah music with the Brookline Chorus 
begins at 3 p.m. behind Pierce School and Town 
Hall. Refreshments follow at First Presbyterian 
Church, 32 Harvard St., Brookline. Free; call 
277-4593. 

CHRISTMAS VESPERS, lessons and carols with 
choir and brass, begin at 8 p.m. at Houghton 
Memorial Chapel, Wellesley College, Wellesley. 
Free. 

ORGAN RECITAL of music for the Advent 
season by En A Ryoo Jin, including works by 
Bach and Mendelssohn, begins at 4 p.m. at 
Church of the New Jerusalem, Swedenborg 
Chapel, 50 Quincy St., Cambridge. Donation $3, 
$2 students and seniors. Call 864-4552. 
CHRISTMAS AT CASTLE HILL features the 
Newburyport Choral Society performing Works 
by Vaughan Williams, Liszt, and Charpentier, and 
audience participation in traditional carols at 
2:30 p.m. at Great House, Castle Hill, Argilla Rd., 
ipswich. Admission $7, $4 seniors and children. 
Call 356-4070. 

BRADFORD-PENTUCKET CHORALE performs 
Bach's Motet Jesu Meine Freude and traditional 
French and English Christmas music at 7:30 p.m. 
at Sacred Hearts Church, Bradford. Tickets 
$4.50, $3.50 students and seniors. Call 
372-7161. 

OPEN READING of Bach’s Christmas Oratorio 
with orchestra and soloists begin at 7:30 p.m. at 
First Armenian Church, 380 Concord Ave., 
Belmont. Admission $3, $1.50 students and 
seniors. Call 484-4696. 

MESSIAH SING begins at 4 p.m. at St. Paul’s 
Church, 15 St. Paul St., Brookline. Singers, string 
players, and listeners welcome. Donation re- 
quested; call 566-4953. 

NEWBURYPORT CHORAL SOCIETY performs a 
holiday concert at 2:30 p.m. at Castle Hill, 
ipswich. Tickets $7, $4 seniors and children. Call 
356-4070. 

DEDHAM CHORAL SOCIETY AND OR- 
CHESTRA performs a Christmas concert at 7 
p.m. at Trinity Church, Copley Sq., Boston. 
Donation $10, $8 students and seniors; call 
536-0944 


QUINCY CHORAL SOCIETY performs Saint- 
Saéns’s Christmas Oratorio and other works at 
4 p.m. at North Quincy High School, Quincy. 
Tickets $5, $3 students and seniors. Call 
328-5970. 

WALTHAM COMMUNITY CHORUS. See listing 
for Sat. the 6th. 

HANDEL’S MESSIAH. See listing for Sat. the 6th. 


TUESDAY/9 
TUFTS UNIVERSITY EARLY MUSIC 
ENSEMBLE performs German Christmas music 
by Praetorius, Schutz, and others at 8 p.m. at 
Goddard Chapel, Tufts University, Medford. 
Free; call 381-3564. 


FRIDAY/12 

FESTIVAL OF LIGHT AND SONG, featuring 
holiday muisc by Wild Rose, Koleda, Befanda 
Players, and the Light and Song Chorus, begins 
at 8 p.m. today and 3 and 8 p.m. tomorrow at 
Tremont Temple, 88 Tremont St., Boston. 
Tickets $7.50-$14, children $5-$8; call 861-0649. 
METRO BRASS QUARTET performs a holiday 
concert at 7:30 p.m. at the Rotunda at Apple Hill, 
Rte. 9, Natick. Tickets $3, $1 students and 
seniors, children free; call 655-6300. 
LESSONS AND CAROLS begin at 6:30 p.m. at 
Marsh Chapel, 735 Comm. Ave., Boston. Free; 
call 353-3560. 
CHRISTINE RUA AND JULIAN COE. See listing 
for Sun. the 7th. 

SATURDAY/13 
VOICE OF THE TURTLE and Flory Jagoda 
perform a Chanukah concert at 8 p.m. at 
Leventhal-Sidman Jewish Community Ctr., 333 
Nahanton St., Newton Centre. Tickets $12, $8 
students and seniors. Call 965-7410, x 167. 
MASTERWORKS CHORALE presents ‘Sing We 
Joyous All Together" at 7:30 p.m. at Cary Hail, 
Mass. Ave., Lexington Ctr. Tickets $7, children 
$4; call 232-9457. 
CHRISTMAS CHORALE performs music of 
Britten as well as traditional carols and spirituais 
and a holiday sing-a-long at 8 p.m. at St. Ann 
Church, 70 St. Stephen St., Boston. Tickets $5, 
$3 seniors. Call 266-2635. 
FESTIVAL OF LIGHT AND SONG. See listing for 
Fri. the 12th. 
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SATURDAY/6 
AUDRE LORDE, KATE RUSHIN, AND ROSARIO 
MORALES read for the benefit of Kitchen Table: 
Women of Color Press, Sisterhood in Support of 
Sisters ‘in Sdoth Africa; and Soojourner at'?-Se 
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Donation $2; call 731-0102. 
MONDAY/8 


cesses trom noon to 2 p.m. at the BU Bookstore, 
fifth level, 660 Beacon St., Boston. Free; call 
267-8484. 

CAROL BORGES reads from her work at 8 p.m. 
in the Alumni Room, Bradford Library, 
Rte. 125, Bradford. Free; call 372-7161, x362. 


TUESDAY/9 

KATE ALICECHILD AND BILL BARNUM read 
from their works at 8 p.m. at Community Church 
Bidg., 565 Boylston St., Boston. Free; call 
742-1538. 

K.C. JONES signs copies of his new book at 7 
p.m. at the K-Mart, Brockton. Free; call 
227-4870. 

EDWARD CLARK talks about his new book 
Black Writers in New England at 5:30 p.m. at the 
Old State House, 206 Washington St., Boston. 
Free; call 242-5610. 


WEDNESDAY/10 
DOUG LIPMAN AND LEE-ELLEN tell stories 
about Somerville at 7:30 p.m. at the Somerville 
Public Library, 79 Highland Ave., Somerville. 
Free; call 623-5000. 


THURSDAY/11 
HELEN HEINEMAN reads from Dickens's A 
Christmas Carol at 7:°0 p.m. at McCarthy 
College Center, 100 State St., Framingham. Free; 
call 626-4512. 
PHOTOGRAPHER BARBARA NORFLEET signs 
her book Ail the Right People at 5:30 p.m. at the 
Photographic Resource Center, 602 Comm. 
Ave., Boston. Free; call 353-0700. 


SATURDAY/13 
DOUG LIPMAN telis stories about Hannukah, 
Christmas, and the African American solstice 
holiday, Kwanza, at 8 p.m. at Jewett Hall, First 
Congregational Church, Garden and Mason Sts., 
Cambridge. Tickets $5 in advance, $6 at door; 
call 391-3744. 


SUNDAY/14 

CELIA GILBERT AND MIRIAM GOODMAN read 
at 4:30 p.m. at the Trident Booksellers and Café, 
338 Newbury St., Boston. Donation $2; call 
731-0102. 

WILLIAM JAY SMITH reads from his work and 
from the work of Hungarian poet Sandor Weores 
in English and Martha Szabo reads in Hungarian 
at 5 p.m. at College Club, 44 Comm. Ave., 
Boston. Admission $4, students and seniors $2; 
call 263-0729. 





ALKS 


SATURDAY/6 
“LEARNING FROM SICKLE CELL DISEASE,” 
talk at 10 a.m. in Gerstenzang Bhig., Brandeis 
University, Waltham. Free; call 736-2105. 
“REALITY THE RHETORIC,” panel 
discussion on arts control at 3 p.m. at MIT Room 
10-250, 77 Mass. Ave., Cambridge. Donation $3; 
call 491-4280. 
“THE NUTRITIONAL TREATMENT OF HYPER- 
TENSION: IS IT EFFECTIVE?”, talk at 8 p.m. at 
115 Mass. Ave., Arlington. Free; call 484-4077. 
“SOUTH AFRICA SANCTIONS BILL: ITS HID- 
DEN ATTACK ON THE AFRICAN NATIONAL 
CONGRESS,” talk at 7:30 p.m. at the Pathfinder 
Bookstore, 107 Brighton Ave., Aliston. Donation 
$2; cali 787-0275. 
AMERICAN ART GLASS, talk at noon at 
Museum of Fine Arts, 465 Huntington Ave., 
Boston, Free with museum admission; call 
267-9300. 
RIGOBERTA MENCHU talks about Guatemala at 
7:30 p.m. in the Paulist Center, 5 Park St., 
Boston. Call 492-8699. 


SUNDAY/7 
FOUR PERSPECTIVES ON MORALITY, talk at 
11 a.m. at the Ethical Society of Boston, 44 
Comm. Ave., Boston. Free; call 739-9050. 
“SPEAKING OF MUSIC,” talk by BSO second 
violinist Marylou Speaker Churchill at noon at 
New England Conservatory, Keller Room, 30 
Gainsborough St., Boston. Admission $7; $12 
with lunch. Call 262-1120. 
“WOMEN AND FINANCES: PLANNING YOUR 
RETIREMENT,” talk at 10:30 a.m. at Gosman 
Jewish Campus, 333 Nahanton St., 
Newton. Fee $20; call 965-7940. 
“DAVID BEN-GURION’S PLACE IN HISTORY,” 
talk at 8 p.m. at the Silver Auditorium, Brandeis 
University, Waltham. Free; call 736-3001. 
“THE HISTORICITY OF JESUS,” discussion and 
social hour with Sociable Atheists at 7:30 p.m. at 
Unitarian Church, 1326 Washington St., W. 
Newton. Free; call 527-3203. 


MONDAY/8 
COPING, WITH AGING FAMILY MEMBERS, tall, 





at 7:30 p.m. at the Atrium School, 522 Main St., 
Watertown. Call 876-4488. 


TUESDAY/9 
CAREERS IN CONSUMER AFFAIRS, talk at 4 


p.m. at 79 J.F.K. St., Cambridge. Free; call 
495-1380. 

RURAL POLITICS IN COLUMBIA, talk at 7 p.m. 
at 1051 Beacon St.. Brookline. Admission $3; call 
277-9439. 

PHIL DEUTCHLE, author, talks at 5:30 p.m. at 
the Globe Corner Bookstore, 3 School St., 
Boston. Free; call 523-6658. 

RESEARCHING YOUR HOUSE IN LYNN, talk at 
8 p.m. at 125 Green St., Lynn. Admission $1; call 
592-2465. 

REVOLUTIONARY MARXISM AND THE FIGHT 
FOR BLACK LIBERATION, talk at 7:30 p.m. at 
Room 102, Harvard Halil, Harvard University, 
Cambridge. Free; call 492-3928. 


WEDNESDAY/10 
“MIRAGES IN THE DESERT: PARTICLE PHYS- 
ICS TODAY,” talk by Bunting Fellow Kay 
Kinoshita at 4 p.m. at the Gilman Room, Agassiz 
House, Radcliffe Yard, Cambridge. Call 
495-8212. 
“ROBERT FROST: A LOOK BENEATH THE 
SURFACE,” talk at 1 p.m. at 220 Hackett Hill Rd., 
Manchester. Call 668-2120. 
“THE OLD AND NEW IN CASTILE AND 
CATALONIA,” talk at 6 p.m. at the Isabella 
Stewart Gardner Museum, 2 Palace Rd., Boston. 
Admission $7.50; call 566-1401. 
“WHICH EDUCATION IS EMPOWERING?”, talk 
at 8 p.m. at 3 Church St., Harvard Sq., 
Cambridge. Free; call 876-9644. 
“THE NAKED TRUTH: Advertising’s Image of 
Women,” talk by Jean Kilbourne, media analyst, 
at 8 p.m. in Radcliffe Dean's Office, Longfellow 
Hall, rm. 100, Radcliffe Yard, Cambridge. Free; 
call 495-8607. 


THURSDAY/11 

J.A. CANDIOTI, Argentine ambassador to the 
U.S., talks at 7:15 p.m. at the Country Club, 191 
Clyde St., Brookline. Admission $15; call 
482-1740. 
ALFIE KOHN, author, talks at 7:30 p.m. at 333 
Nahanton St., Newton. Admission $7; call 
965-7410. 
“LOST TREASURE: THE STORY OF ARMENIAN 

” slide/lecture at 7 p.m. at 3 
Church St., Harvard Sq., Cambridge. Donation 
requested; call 498-9000. 
THE ROLE OF CIVIL DISOBEDIENCE/THE 
PARAMETERS OF ACTIVISM, talk at 8 p.m. at 
1120 Beacon St., Suite G-1, Brookline. Ad- 
mission $6; call 566-5946. 
THE ROLE OF GENDER IN THE DEVELOPMENT 
AND HISTORY OF SCIENCE, talk at 4 p.m. at 
Framingham State College, 100 State St., 
Framingham. Free; call 626-4512. 
“COLLECTED VISIONS: 12 CONTEMPORARY 
PHOTOGRAPHERS,” talk at 7 p.m. in the Rose 
Art Museum, Brandeis University, Waltham. 
Free; call 736-3434. 


FRIDAY/12 
FORUM ON HUMAN RIGHTS at 7:30 p.m. at 
Emmanuel Church, 15 Newbury St., Boston. Cail 
266-5150. ‘ 
COOKING WITH KIDS, talk at 2 p.m. at 75 
Newbury St., Boston. Admission $10; call 
437-7997. 


SATURDAY/13 

“THE PROBLEM OF THE SUPERQUEENS,” talk 
at 10 a.m. at the Gerstenzang Building, Brandeis 
University, Waltham. Free; call 736-4200. 

JOHN BRADEMAS, president of New York 
University, talks about Greece at 7:30 p.m. in the 
Norton Lecture Hail of the Fogg Art Museum, 28 
Quincy St., Cambridge. Call 495-5216. 


SUNDAY/14 
“BREAKING DOWN THE IMAGE: PICTORIAL 
CONCERNS IN THE WORK OF DAVID SALLE,” 
talk at 2 p.m. at the institute of Contemporary 
Art, 955 Boyiston St., Boston. Free with gallery 
admission; call 266-5152. 
“ELIZABETH CARY: A 17TH CENTURY 
WOMAN OF LETTERS,” talk at 3 p.m. in the 
1839 Room, 100 State St., Framingham State 


RAILROAD,” talk at 11 a.m. at 44 Comm. Ave., 
Boston. Free; call 739-9050. 

“CALLING IT QUITS: KNOWING WHEN TO 
QUIT YOUR JOB,” talk at 10:30 am. at 333 
Nahanton St., Newton. Admission $20; call 
965-7940. 

“THINKING ABOUT PORNOGRAPHY,” 
slide/lecture at 4 p.m at Boston YWCA, 140 
Clarendon St., Boston. Donation $5; call 
437-0421. 

MARK HARVEY AND AARDVARK perform a 
Christmas concert at 7:30 p.m. at Emmanuel 
Church, 15 Newbury St., Boston. Donation $5; 
call 536-3355. 

FESTIVAL OF LESSONS AND CAROLS begins 
at 5 p.m. at Christ Church, Zero Garden St., 
Cambridge. Free; call 876-0200. 
WINTERSAUCE CHORALE presents “ ‘Twas the 
Night Before Wintersauce” at 3 p.m. at Faneuil 
Hall, Boston. Tickets $10, $5 children under 12. 
CAli 523-4634. 

“AN EIGHTEENTH-CENTURY CHRISTMAS” 
begins at 7 p.m. at First Parish Church, Depot St., 
Duxbury. Donation $8, $5 students and seniors. 
Call 934-2378. 

ST. JOHN’S MUSIC SERIES presents “An 
international Christmas” with early music and 
instruments at 5 p.m. at St. John’s Church, 705 
Hale St., Beverly Farms. Free; call 927-0229. 
MIT WOMEN’S CHORALE performs holiday 
music by Pitoni, Fauré, and Vittoria at 3 p.m. at 
Room 10-250, Cambridge. Free; call 484-8187. 
NEPONSET CHORAL SOCIETY performs Saint- 
Satns's Christmas Oratorio and Poulenc’s 
‘Gloria at 3 p.m. at St. Timothy's, Brook St., 
"Norwood. Admission $7.50, $5.50 students and 
seniors. Call 584-3674. 

NOWELL SING WE CLEAR, a pageant of 
thidwinter carols, begins at 7 p.m. at Congrega- 
tional Church, 75 Pleasant St., Arlington. Tickets 
$5; call 643-0553. 

BOSTON GAY MEN’S CHORUS presents 
“Come Out for the Holidays” at 3 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tickets $6- 
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Boston's BEST improv Comedy Troupe 


Cantares Comedy Club 
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D.J. HAZARD IS EVERYWHERE! 


(He is, really.) 
Sat., 12/6: STEVIE D.’S in Middleton 
Thurs., 12/11: STITCHES , 
Watta guy, Fri. 12/12: The Big Hazard Institute Show. PLAY IT AGAIN 
watta life form. SAM’S (2 shows! Free Tits 
Sat., 12/13: COMEDY CONNECTION (3 shows, no pens) 
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After Co-Starring 
with Mr. T, Terri 
Garr & Whoopi 

Goldberg, The New 

Comic Sensation 
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Comes to Boston 


Wed. Dec. 10th 9:00PM 
Thurs. Dec. 11th 9:00PM 
Fri., Dec. 12th 9:00 & 11:00PM 
Sat., Dec. 13th 8:10 & 11:30PM 


100 Warrenton St 


482-0930 
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76 Warrenton St., Charles Playhouse, Boston 391-0022 Chargetix 542-8511 





GUILTY 
CHILDREN 


WZLX FM 100.7 
CLASSIC 
COMEDY NIGHT 


‘BOSTON'S 
ONLY 
CLASSIC 
COMEDY 
CLUB" 








Fri, 9 & 11:30 p.m. Fie 


D.jJ. HAZARD 
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FOR INFO 
CALL (617) 
STAND-UP 
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Sat., Dec. 6 
THE BARRY CRIMMINS SHOW 








THE DON GAVIN SHOW 
Sun., Dec. 7 

. * Fri., Dec. 12 

with GEORGE MecDONALD | THE LENNY CLARKE SHOW 
Sat., Dec. 13 
Wed., Dec. 10 

’ STEVE TRILLING, JIMMY TINGLE, 

THE KEVIN MEANEY SHOW MIKE DONOVAN 








COMING SOON! 


Fri., Dec. 19 
SANDRA BERNHARD 
2 Shows: 8:30 & 11:30 p.m. 





NEW YEAR’S EVE 


‘The Year in Review” with 
Barry Crimmins & Mike Donovan 


2 of Boston’s best comics 
spotlight the year in politics and sports! 





Valet parking available every Saturday 
Reserve Stitches now for your XMAS Party 
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_ 335A Newbury Street, Boston - 437-0029 
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ARTSLIDES 


for visual artists who are 
Asian, Black, Hispanic, and Native American 





DEADLINE: December 16, 1986 


CONTACT: 


Melati Foundlation 
oun, 
Technical Assistance for 
Professional. Services 
110 Broad Street aes 


Boston, MA 02110 
(617) 482-8100 





Funded by the Massachusetts Council on the 
Arts and Humanities, a state agency. 














The Institute of 
Contemporary Art 





OPENING DECEMBER 12: 








David Salle, untitled, 1980 


David Salle: 


Works on Paper 

& 

CURRENTS, featuring Geography 
Lesson: Canadian Notes by Allan 
Sekula and photographs by Annette 
l.emieux. 


Five-hour video program screen daily 





The Institute 
of Contemporary Art 
955 Boylston Street, Boston 


266-5151 
MBTA Auditorium Station 














GALLERIES 


ALEMAN GALLERIES (536-5978), 30 Newbury 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through Dec. 13: figurative art works by Cesar 
Menendez and Antonio Ramirez. 

ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through Jan. 3, 1987: ceramic and neon 
cityscape by Jerry Berta. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Dec. 6-Jan. 
7, 1987: paintings by Patrick Webb. 

APROPOS GALLERY (864-3333), 1105 Mass. 
Ave., Camb. Mon.-Fri. 10 a.m.-6:30 p.m., Thurs. 
till 8 p.m. Sat. 10 a.m.-5 p.m. Through Jan. 6, 
1987: landscape vases and perfume bottle by 
Matthew Buechner, glass vessels by Barry 
Entner, and metal jeweiry by Mary Ann Owens. 
ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-5 p.m. Through Dec. 31: 
blown glass Christmas ornaments, jewelry. 
BAAK GALLERY (354-0407), 59 Church St., 
Cambridge. Mon.-Sat. 10 a.m.-6 p.m. Through 
Dec. 31: works by Amy Cane, Betty Williams, 
Daniel Doffe, Sonja Lamut, Nenad Jakesevic, 
Jenny Christiansen, Michael Levine, Bisrat 
Bogale, and others. 

BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Jan. 23, 1987: prints and book illustra- 
tions by George Cruikshank. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Mon.-Sat. 10 a.m.5:30 p.m. 





Through Jan. 7, 1987: drawings by 18 artists. 

BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri.-Sat. 9 a.m.-5 p.m., Sun. 
11 a.m.-5 p.m. Through Dec. 24: “The Energy of 


BROMFIELD GALLERY (262-7762), 36 Newbury 
St., Boston. Tues.-Sat. noon-5:30 p.m. Through 
Jan. 3, 1987: works by six artists. in the 
Backspace, through Jan. 4, 1987: paintings by 


BRUSHFIRE GRAPHICS (424-1450), 636 Beacon 
St., Suite 203, Boston. Mon.-Fri. 9 a.m.-5 p.m., 
Sat., Sun. by appt. Dec. 7, noon-7 p.m.: drawings 
and watercolors by Stephen Curtis. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
. 10-31: watercolors, ceramics, and pastels 
members. 


ty 


Luttrell. 
CONSERVATORY (445-2221), 110 Huntington 
Ave., Boston. pameg onen 31: works by Gordon 
Green, Susan L. Klasky, Steve Abrams, Steve 


M 

Hanson, 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through Dec. 30: fabric tapestries by Anna 
Ferri. 

FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Jan. 2, 
1987: larger-than-life murals by New England 


artists. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through Dec. 23: 
works by 12 New England printmakers. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. Through 
Dec. 31: oil paintings by Gen. George F. Doriot. 
GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m., Thurs. 
10 a.m.-7 p.m. Through Dec. 20: sculptural floral 
vases by Barry Entner, gestural vases by Caleb 
Nichols, acrylics by Karen Green Recor, oil 
paintings by Dot McSherry, and multi-media 
collage by Vincent Castaidi. 

GALLERY AT THE CHANDLER INN-FRITZ, 
Chandler and Berkeley Sts., Boston. Mon.-Sun., 
11 am.-1 am. Through Dec. 13: erotic stained 
glass by Richard Vincent. 

GALLERY AT IV (876-5200), 96 Winthrop 
St., Cambridge. Daily § p.m.-midnight. Through 
Jan. 9, 1987: “It Seems Like Tomorrow.” 
GALLERY AT THE PIANO FACTORY 
(267-0593), 791 Tremont St., Boston. Thurs.- 
Sat.,2-6 p.m., or by appointment. Through Dec. 
10: painting and sculpture by Carolyn Ayotte, W 
Perry Barton, Judith Brassard Brown, Annette 
Browne, Kenneth Fitzpatrick, and Larry Pryor. 
Through Dec. 31: paintings by Elizabeth Hughes. 
Open Fri.-Sun., 3-7 p.m. Reception Dec. 6, 6-9 
p.m. Call 437-9365. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Jan. 3, 1987: 
paintings by Nick Lawrence. Reception Dec. 6, 
3-6 p.m. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Dec. 
20: cut paper pieces by Judy Kramer. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Dec. 13: watercolors by Fred Kubitz. 
Dec. 16-Jan. 10, 1987: members winter exhi- 


bition. 
HARCUS GALLERY (262-4445), 210 South St., 


Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through | 
Jan. 3, 1987: paintings by Sandi Sloane. 
HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m. Through Dec. 20: contemporary works by 
gallery artists and traditional African art. 
HARTJE GALLERY (723-2100), 17 Monsignor 
O’Brien Hwy., Cambridge. Thurs.-Sat. noon-5 
p.m. Through Dec. 20: paintings and works on 
paper by Rainer Diesel. 

KAJ ASO STUDIO (247-1719), 40 St. Stephen 
St., Boston. Tues.-Fri., 1-5 p.m. and by appoint- 
ment. Through Dec. 18: painting by Jo-Ann Lizio 
O’Brien and sculpture by Jeanne Gugino. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 




























































Art list 


Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Dec. 
9: 19th century woodblock prints. 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Dec. 21: photographs by David W. Kay and 
Steven Sunshine. 

KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Ongoing: monoprints by 
Carla Golembe, silkscreens by Bea Wool, collo- 
graphs by Sandra Bowden. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410), Starr Gallery, 333 Nahan- 
ton St., Newton Centre. Mon.-Thurs. 10 a.m.-10 
p.m., Fri. 10 a.m.-2 p.m., Sun. 10 a.m.-5 p.m. 
Dec. 7-Feb. 1, 1987: “The Jews of Kaifeng: 
Chinese Jews on the Banks of the Yellow River.” 
MARIO DIACONO (437-7706), 84 Peterborough 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Dec. 20: works by Julian Schnabel. 
METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-6 
p.m. Through Dec. 31: European objects and 
furniture from the 1920s and ‘30s. Works on 

paper by Impiglia, Hoppe, and Yamagata. Neon 

joven by Carmine Saacardo. 

MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Dec. 12: dolls by Tracey Gallup, 
wooden mechnical banks, boxes, and paintings 
by David and Susan Kirk, children’s leather 
appliquéd and beade garments by Jan Faulkner, 
people you can wear by Joyce Scott, floor cloths 
by Joan McCandish. 

NEWBURY FINE ARTS (536-0210), 133 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-6 p.m. Through 
Dec. 10: etchings by Kaiko Moti. Through Dec. 
23: new works by Delacroix, Boulanger, Moti, 
and Gorman. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Dec. 12-22: recent student work. 
Reception Dec. 12, 6-9 p.m. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Dec. 6: works on paper and metal by 
Sam Messer. Through Jan. 1987: drawings by 
Jackson Pollock. — 

NORMAN OF BOSTON HAIR SALON 
(536-3288), 69 Newbury St., Boston. Tues.-Sat. 
10 a.m.-5 p.m. Through Feb. 15, 1987: photo- 
graphs by Wanda , 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues., Wed., Sat. 11 am.-6p.m. 
Thurs., Fri. 11 am:-8 p.m. Sun. 1-5 p.m. 


PACCHETTO (969-6627), 831 Beacon St., New- 


artists. 
PICCOLO GALLERY (864-2453), 137 Huron 


Dec. 14: pastels of Greece by Peter G. Cook. 
PROJECT CENTER (491-0187), 141 Huron Ave., 
. Mon.-Fri. 10 a.m.-5 p.m., Sat., Sun. 


PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Jan. 30, 1987: pastels and sculpture by 
David Aronson, circus by David Sharir. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Dec. 31: 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Jan. 10, 1987: 
“Contemporary Classics I." 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Jan. 3, 1987: small works by Boston and 
New York artists. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Dec. 24: “Fact, Fiction, 
Fragment, Fetish,” photographs. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
Through Jan. 5: salute to Leo Castelli. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 


Jan. 4, 1987: eccentric furnishings by Donaida 


Buchanan, Peter Hoyle, Shelley Loheed, and 
Diana Thayer. Reception Dec. 6, 5-7 p.m. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Dec. 24: sale of ceramics, glass, jewelry, 
crafts. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Jan. 3, 1987: sculpture by 
Joseph Wheelwright. 





BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 am.-5 
p.m., Sun. 2-6 p.m. in the Abbey Room,McKim 
— and South Gallery, a Dec. 31: 
Bauhaus documents from the Archives of 
American Art. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-6 p.m., 
Fri..10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 





elderly $1, free Fri. 5-8 p.m. Dec. 12-Feb. 8, 1987: 
works on paper by David Salle, by 
Allan Sekula and Annette Lemieux. Videos by 
Martha Rosier (12:30-1:15 p.m.), Dan Boord and 
Greg Durbin, Kathryn High and Lee Elfermann 
(1:15-2 p.m.), Charlemagne Palestine, Andy 


Mann (2-2:15 p.m.), independent Latin American : 


artists (2:15-3:15 p.m.), Dan Reeves and Doug 
Hall (3:15-5 p.m.). 

MUSEUM OF FINE ARTS (267-9300), 465 Hunt- 
ington Ave., Boston. Tues.-Sun. 10 a.m.-5 p.m., 
Wed. till 10 p.m.; West Wing only: Thurs. and Fri. 
till 10 p.m. Admission $4 when entire museum is 
open; $3 when West Wing only is open; under 16 
free; $3 for the elderly; free Sat. 10 a.m.-noon. 
Beginning Dec. 12, Evans Wing open; hours 
same as West Wing. Free admission to entire 
museum Dec. 12-14. Through Feb. 1, 1987: 
“Boston Collects: Contemporary Paintings and 
Sculpture.” Through Feb. 8, 1987: printmaking 
in the '70s and ‘80s. Through Dec. 1987: 
American marble sculpture 1830-1880. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Jan. 15, 1987: “Field and Foundry: A 
Working Contrast.” Through Feb. 15, 1987: 
“Impact: Technology in the Kitchen.” Through 
March 15, 1987: American hooked rugs. Through 
May 31, 1987: alarm clocks. 

NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 11 a.m.-4 p.m. 
Through Dec. 29: paintings by Rob Wilstein. 
Through Dec. 31: paintings by Sara G. Pettinelli. 





SCHOOLS AND 
UNIVERSITIES 


BABSON COLLEGE (235-1200) 
Horn Library Gallery, Babson Park, Wellesley. 
Mon.-Fri. noon-2 p.m., Sun. 2 to 4 p.m. Through 
Jan. 11, 1987: paintings by Jane Chermayeff. 
8:30 a.m.-4:30 p.m. Through Jan. 9, 1987: 
paintings by Mary Lorantos. 
BOSTON UNIVERSITY 
BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through Dec. 14: “The Human Presence 
in Sculpture.” 

Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m..-5 p.m., Sat. noon-5 p.m, Through 
Dec. 23: Boston-area furniture makers. 
American Jewish Historical Society (891-8110), 
Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. —_ 
ing: Statue of Liberty. 
HARVARD UNIVERSITY 
Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. Sert 





Scarpitta 
9, 1987: recent prints by Red Grooms. Gund Hall 
Gallery (495-4004), 48 Quincy St., Cambridge. 
Mon.-Fri.'9 a.m.-5 p.m. Sat., Sun. noon-5 p.m. 
Free. Through Dec. 30: landscape drawings by 
Warren H. Manning. 
Harvard University Art Museums (495-2387). 
Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- 
mission $3 for ali three museums (good only that 
day), students and the elderly $1.50, children up 
to age 18 free. Free Sat. mornings. Arthur M. 


recent acquisitions from Asia and the ancient 
world, 1981-1986. 

Harvard University Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 


Mineralogical 

Museum of Archeology and Ethnology. Dec. 10- 
Feb. 27, 1987: classical zoological teaching 
charts. Through 1987: masks of Liberia. 
Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through Jan. 15, 1987: “The 
Jewish Experience at Harvard and Radcliffe.” 
MASS. COLLEGE OF ART (232-1555) 
North Hall Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-4-p.m. 
Dec. 10-Jan. 9, 1987: rocking chairs belonging to 
faculty, staff, and trustees. Photographs by 
Robert Adams. 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Through Feb. 28, 1987: 
Bauhaus. 


NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 
Gallery 28, 28 Newbury St., Boston. Mon.-Fri. 8 
a.m.-5 p.m. Through Jan. 5, 1987: drawings. by 
Audrey Goldstein. 
NORTHEASTERN UNIVERSITY 
AAMARP Gallery (437-3139), 11 Leon St., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Northeastern 
University Art Gallery (437-2355), Dodge 
Library, 2nd floor, 360 Huntington Ave., Boston. 
Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 1-5 p.m. 
Through Dec. 19: European Experimental 
theater, 1910-1930. 
Richards Gallery (437-2249), Richards Hall, 360 
Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Jan. 7, 1987: 
PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 
Hees Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 am.-8 p.m., Sun. noon- 
midnight. Through Dec. 21: prints and paintings 
by Susan Wahirab. 
Winfisky Gallery. Mon.-Fri. 10 a.m.-10 p.m., 
Sat.-Sun. noon-10 p.m. 
Groseman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-10 p.m., Sat. 10 am.-5 p.m., 
Sun. 1-5 p.m. Free. Dec. 12-16, 11 a.m.-8 p.m.: 
December exhbition and sale. Reception Dec. 12, 


WENTWORTH INSTITUTE OF TECHNOLOGY 
(442-8010), 550 Huntington Ave., Boston. 

Alumai Library, Mon.-Thurs. 9 a.m.-6 p.m., Sat. 
9 am.-5 p.m., Sun. 1-6 p.m. Through Dec. 14: 


_watercolors and poetry by Janie Driscoll 
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Off the record 


compiled by Jimmy Guterman 





THIS WEEK 


*& kk kKenny Barron, SCRATCH (En- 





ja). 

* * &'2Kenny Barron, WHAT IF? (Enja, 
import). Pianist Barron’s Scratch is a trio 
date with bassist Dave Holland and drum- 
mer Daniel Humair. The material is an 
ingenious biend of terse, knotty themes that 
goad the leader into exploratory episodes 
(“‘Scratch,"’ “The Third Eye,"’ and the 
boppish blues “And Then Again’) and 
more lyrical items that reinforce Barron's 
sensitive touch and lucid voicings. There are 
darker and more turbulent strains here: wild 
two-handed unison sweeps and jarring 
punctuations. Holland and Humair seem to 
have inspired the pianist to reach beyond 
the more measured eloquence he delivers 
when the surroundings are familiar. What If? 
(featuring Barron, trumpeter Wallace 
Roney, saxophenist John Stubblefield, 
bassist Cecil McBee, and drummer Victor 
Lewis) may be heard as something of a 
step back, since the quintet’s reading of 
four Barron originals has the dreamlike and 
mysterious tone of the music Wayne Shorter 
and Herbie Hancock wrote during their stint 
with Miles Davis. Barron. displays imagina- 
tion in pacing the album by including a trio 
version of McBee’s lovely ballad ‘‘Close to 
You Alone,’’ a solo, “Trinkle Tinkle,” with a 
good-natured tag added to the melody and 
echoes of composer Theolonius Monk 
poking through, and a Barron/Lewis duet 
on Charlie Parker's “‘Dexterity’’ that cap- 
tures the more impulsive energy of Scratch. 
It also argues that Barron has expanded 
upon what was already among the broadest 
stylistic ranges in jazz. 

*kEric Clapton, AUGUST (Warne: 
Bros). Here, Clapton goes whole hog into 
Phil Collins-produced funk-pop, stylish and 
wrinkle-free. August duplicates the Collins 
blend of whopping drums, jiggling synths, 
staccato horn bleats, and vocal arrange- 
ments that spin out mindless repetitions of 
the choruses. Clapton trims his solos, which 
means he’s concentrating on his singing, 
and his voice is more flexible than ever; he 
does a neat falsetto on the chorus of “Hung 
Up on Your Love," matches Tina Turner 
growl for growl on the lover’s brawl ‘‘Tearing 
Us Apart,’ and manages a fovesick Bryan 
Férry-esque lilt on “Walk Away.” Just when 
you think there'll never be . another 


~-helitiound on his tail, Clapton wakes up and 
’ riffS “like a man possessed. His whining, 


whip-thin coda punctuates the bemusement 
of Robert’Cray's ‘Bad: influence,”” and the 
chugging ‘‘Miss You” is a4 blast’of his old 
blues-breaker mode. ‘The finest: track is 


the abandoned son: (as well as the selfish 
husband) pleads for forgiveness, the 
eternal bluesman confesses that his life 
wouldn't be worth living without his music, 


“and one melts into the other in an 


incandescent, crying, supplicating solo. 
*kk*k‘»Robert Cray, STRONG PER- 
SUADER (Mercury/Hightone). Cray's 
fourth album, his first on a major label, 
backs up the word-of-mouth ballyhoo about 
the (relatively) young bluesman. The stri- 
dent, superb first side kicks off with the 
anxious variant of the “Secret Agent Man’ 
riff that fuels “Smoking Gun” and proceeds 
through a pair of deliberations on infidelity 
from both the victim’s and the perpetrator’s 
side (the insanely jealous husband in “I 
Guess | Showed Her,"’ the eponymous 
strong persuader in “Right Next Door’’), 
and a witty, Memphis Horn-driven celebra- 
tion of “‘Nothin’ But a Woman.” The side 
climaxes with keyboard player Peter Boe’s 
ominous prelude to domestic violence, ‘Still 
Around."" On these five tracks, Cray and 
band pay more sly reverence to blues 
feeling than to form: bassist Richard 
Cousins and drummer David Olson stir the 
coals, Boe fans the flames, and Cray’s 
rugged guitar and sweet voice serve up the 
sumptuous main courses. The second side 
dips a‘bit (“| Wonder” is standard nerve- 
wracked 12-bar, and “More Than | Can 
Stand” is the album's only unrescued 
cliché) , but Cray'’s suggestive Stratocaster 
bursts rein in the songs when the lyrics hang 
too loose or his strain of sexism rears up. 
kk kiggy Pop, BLAH BLAH BLAH 
(A&M). Pop doesn’t cut slack for any- 
body’s stardust (even coproducer David 
Bowie's) , except on “‘isolation,"* a lugubri- 
ous, cluttered ballad that's e-long-at-ed just 
so you can catch the clever similes. The 
Bowie/Pop collaboration “Shades"’ offers 
more affable give-and-take. Pop’s crisp 
baritone recalls Bowie's news-anchor tone, 
and there's a familiar humanity in the 
performance that makes lines like “‘I hope | 
don’t break ‘em/! hope we don't break up"’ 
both touching and ominous. The title track 
is a disarmingly Dadaist manifesto with a 
jive military beat. With such a comfortably 
ripping background to fall back on, Pop 
settles into his familiar snarl as if he were 
pulling on his favorite battered leather 
jacket. A plainly groomed and commercial 
pitch from the original archpunk, but not 
demoralizing for all that. 
kkk*XWORLD SAXOPHONE 
QUARTET PLAYS DUKE ELLINGTON 
(Nonesuch). Altoists Julius Hemphill and 
Oliver Lake, tenor David Murray, and 
baritone Hamiet Biuiett show no sign of 
resting on their plaudits. WSQ avoids two 
obvious pitfalis of Ellington albums: ex- 
cessive reverence and the reduction of the 
band leader's craftsmanship to mere biow- 
ing vehicles. WSQ interprets Ellington as 
arranger: only four of the eight tracks 
feature a ‘‘solo."’ This makes the album into 
somethi f a chamber recital, but the 
music ever SBE Cah, 


S ote 


‘gospet lullaby: « 


Life’’ and Lake’s arrangement of “I Let a 
Song Go Out of My Heart’’ represent the 
poles of the album. Hemphill’s arrangement 
is stately, closely held harmonies and subtle 
embellishments. Lake treats the title of ‘‘l 
Let a Song"’ as a.metaphor and keys the 
band for an extended free-for-all anchored 
by Bluiett before he introduces the melodic 
line as a quartet cadenza. Like ‘‘Lush Life,"’ 
the piece avoids one-man breaks, but this is 
not to say that the players didn’t bring their 
soloing chops to the studio. For example, 
Bluiett is masterful on his own arrangement 
of “Sophisticated Lady.”’ From the first 
notes, he dominates the tune; throughout 
he showcases his command of all the 
baritone’s registers, with some particularly 
invigorating work on the top and bottom of 
the big horn’s range. The jazz tradition was 
the last world for this saxophone quartet to 
conquer, and Plays Duke Ellington shows 
the foursome in full command. 


PREVIOUS 


.&kk'%2Fine Young Cannibals, “EVER 
FALLEN IN LOVE” (MCA/1LR.S., single). 
When Fine Young Cannibals toured earlier 
this year, their cover of the Buzzcocks’ 
“Ever Fallen in Love’ — one of the few 
early punk singles that willfully sported a 
melody — was a standout. They slowed the 
original's pogoing tattoo beat to a more 
limber midtempo and pushed singer Roland 
Gift’s uneasy plaint out front. He sang the 
song both as a remembrance of ill-starred 
romance and 4 reminder of how punk songs 
weren't merely intended to reflect break- 
ups of the heart — they were also supposed 
10 provide soundtracks for them. FYC’s new 
version (which will also be included on the 
Something Wild’ soundtrack) adds ex- 
pected studio clarity and a Jurking, terrified 
disbelief in Gift’s warbles. It’s easy to lament 
falling in love with someone you shouldn't 
have fallen in love with: it’s more disconcert- 
ing to discover your lover's face — or your 
own — has changed so much you can’t 
recognize it. 
** kHuxtable, Christensen & Hood, 
MELANCHOLY BABIES (Front Hall). One 
of the few female vécal trios versatile 
enough to blend glitz and granola, Hux- 
table, Christensen: & Hood have made an 
album that supplements their backlog of 
traditional English ballads with the doo-wop 
girl-group dance tunes that they have 
relished on stage for years. These added 
flavors include mezzo Teresina Huxtable’s 
reflective originals and- echoes of the 
Duprees, the Cookies, and the Fieetwoods. 
‘The album ‘title belies a chucklesome 
attitude that rescues “Bold-General. Wolfe” 
and *‘Youf Long Journey” from a patina of 
nostaigia. Carol Christensen's pixieish mod- 
ulations provide much of the album's 
bonhomie, - syncopating Joseph Spence’s 
calypso “Won't That Be a Happy Time” 
and fronting a swooning chorus with mait- 
shop innocence on “You Belong to Me." 
Contralto Liz Hood's resonant bottom 
glides up to a torchy tenor on the siow- 
dance ‘tearjerker ‘‘Mr. Biue,"’ while Hux- 
table and Christensen croon “‘Wah-ooh 
wah-ooh" in the background. With their 
eclectic repertoire, HCH must be either the 
world’s brassiest folkies or its most home- 
spun artistes. 
kkk THE COMPLETE KEYSTONE 
COLLECTION. This massive 21-LP 
anthology delivers the complete output of a 
label that was the most consistent chroni- 
cler of jazz in the critical years 1943-'47. 
Especially during one intense stretch from 
the tail end of 1943 through early ‘45, 
producer Harry Lim was turning out a series 
of amazing records. For the most part, the 
music was in the small-group style, a quietly 
adventurous form that preferred expanded 
solo space and greater harmonic sophisti- 
cation to the restraints of swing. Until now, 
the swing-to-bop period has been hard to 
grasp because it was documented diffusely 
over several labels. Coleman Hawkins, who 
was recording all over the place, entered the 
studios for Lim throughout 1944, in the 
company of such peers as Roy Eldridge and 
Earl Hines. Lester Young recorded for 
Keynote only twice, but these occasions 
included the Kansas City Seven date, the 
only one of the original small-group sessions 
under the Kansas City moniker to include 
Count Basie. This virtually unbroken suc- 
cession of great performances is far more 
finished than one has a right to expect from 
the studio products of any era; tight 
finances, shakier selections of performers, 
and the intrusion of larger companies into 
the field contribute to a last-days decline. 
The best music here is unchallengeable, but 
this set's unwieldy, prohibitively expensive 
format makes its purchase worth pondering 
carefully in advance. 
*x*kLove and Rockets, EXPRESS 
(Bigtime). On their second album, Daniel 
Ash (vocals, guitar, sax), David J (vocals, 
bass), and Kevin Haskins (drums) keep 
their lively but sleek electrorock on such an 
even keel that when the songs are geared to 
bust out — the guitar break on “Life in 
Laralay,"’ for example — it's still closer to 
ambient music than rock and roll. Not that 
there's any overwhelming reason to pay 
close attention to what they’re up to. Ash 
and J are dedicated to trying to make 
obscure references come across as pro- 
found. Their use of droning, layered guitars 
as a song's base is cushioned by their 
production; the guitars do hiss and hum, but 
they're mixed below the voices, becoming 
more backdrop than jead instruments. 
***‘%:Motorhead, ORGASMATRON 
Profile). Leader/bassist/shouter 
Ere Nine aie Raunt 








cheerily nightmarish boogie, short on fi- 
nesse. As a self-styled ‘“‘Doctor Rock,” our 
chiropractor-cum-faith-healer ministers to 
the halt, the lame, the rockiess: ‘| hope you 
sons-of-bitches see the light." The dual 
guitars of Wurzel and Phil Campbell still 
haven't quite caught up with former mem- 
ber Fast Eddie Clarke’s version of Jimmy 
Page fronting the Buzzcocks, but gnashing 
their way through ‘“‘Built for Speed,"’ and 
“The Claw,"’ they fulfill their mayhem 
quotient without flinching. Orgasmatron 
saves the best shot for last, its life-baiting 
title cut. The bawling, inexorable riffs have 
dank majesty, the snake-pit rhythms coil 
with menace. It crudely but aptly evokes a 
world where chaos and authority wear the 
same robes. It’s not done sadistically but 
with the special relish an undertaker re- 
serves for his choice customers. Right this 
way, the song goes, as it lowers you into a 
deluxe box, and that box into a grave with a 
view. Then it shovels dirt into the hole. 

**k*kBruce Springsteen and the E 
Street Band, LIVE 1975-85 (Columbia). A 
relatively exhaustive and detailed live om- 
nibus with a more ambitious pian than any 
other stage set ever released. Live/ 1975-85 
endeavors to mount for posterity the per- 
sonal and public drama of growing up that is 
sketched in Springsteen’s songs. Two re- 
nowned and smashing LA shows are dis- 
proportionately represented here, with eight 
tracks each: the first from 1978, the second 
the last show of his most recent tour. The 
earlier concert embodies Springsteen’s '70s 
shows: these performances celebrate pent- 


“Two Hearts” before moving into an.ex- 
traordinary, tumultuous sequence of “Born 
in the U.S.A.," “Seeds,”’ “The River,” and 
Edwin Starr's ‘‘War."" In the new setting, no 
one will mistake “Born” for a Reaganite 
anthem. With barely a pause for a count-off, 


rator so gnarled by misfortune and resent- 
ment that he makes Springsteen's other,un- 
employed strugglers sound meek. Spring- 
steen introduces “The River" with a jong 

about how his hard-pressed 
father hoped the Army would “‘make a man” 
of him — and how dad was nevertheless 
profoundly relieved when son failed his 
physical. The singer uses the juxtaposition 
of tale and song'to point out that a family's 
deepest beliefs — and a country’s — had 
better reach past convenient rhetoric, and 
how time and maturity make you under- 
stand that: And just before vaulting:into a 
bone-cracking “‘War,"' Springsteen coun- 
sels that “blind’faith.in your leaders — or 
anything — will get you killed."’ The con- 
cluding 11 cuts are a shade. more 
splintered, alternating reflections on youth 
(“Bobby Jean,” “No Surrender’) and 
anthems (‘Born To Run’’). that encourage 
everyone to keep going down to the river of 
ideals. ‘ 


*k%Pete Townshend, DEEP END 
LIVE! (Atlantic). Townshend wants his 
broad, diffuse, new music to be a linear 
progression from the Who's pressurized 
Styles, yet his attempts to expand remind 
you that his strengths remain recasting Who 
numbers and immersing himself in spunky, 
in-character covers. With 15 members, new 
band Deep End allow the former guitar hero 
to play cheery bandleader. He tosses lead 
chores to David Gilmour, whose bucking 
Strat sets off whirlpools inside the songs 
and glides around them. Most earthy are the 
alert covers that isolate moods that Towns- 
hend can no longer nail down in his own 
songs: Robert Parker's ‘Barefootin' ,” 
Screaming Jay Hawkins's ‘I Put a Spell on 
You,"’ Sonny Boy Williamson's “Eyesight to 
the Blind," and Miles Davis’s ‘Walkin’ ."" 
The standout is a glowering, mostly solo- 
acoustic take of the English Beat's bit- 
tersweet eulogy for domestic bliss thwarted 
by a tight economy, “Save It for Later.” 
Townshend's high, thin voice heightens the 
fear and indecision compressed in the 
majestic, massaging original, and the calm 
of his interpretation sketches the pride 
behind the number's desperation. 


CLASSICS 


*kkKKTHE WORLD OF JOHNNY 
HORTON (Columbia, reissue). Perhaps 
Horton isn’t revered as a first-rate country 
performer because he never settled into a 
single mode. His crossover hits were 
semisatiric, historical narratives like “The 
Battle of New Orleans,” “Sink the 
Bismarck,”’ and the grisly murder remem- 
brance ‘When It's Springtime in Alaska," 
and he was clearly devoted to sentimental 
patriotic tributes like “Johnny Freedom’ 
and “Young Abe Lincoin."” But on occasion 
he slipped in a honky-tonk (or rockabilly) 
gut-buster. Befitting country convention, 
Horton sported an Everyman voice: pinched 
range but directness and fervor on the notes 
he could reach. His well-mannered affability 
is sometimes a liability — his cover of Hank 
Williams's “Lost Highway"’ misses most of 
the original's despair — but usually his 
unworried, unstudied singing lets the listen- 
er-_concentrate on the song narrative. His 
least noveltylike, and enduring hits are “I'm 
Ready, If You're Willing,”’ a giddy shuffle; 
the romantic, forgiving ‘“‘Honky Tonk Man’ 
{recently a country smash for Dwight 
Yoakam); and “I'm Coming Home,"’ the 
1957 tale of a truck driver returning from a 
long haul that is willfully obscene (but the 
song is oblique enough for airplay) . Horton 
died in a 1960 car crash. His widow was 
Billie Jean Horton, formerly Mrs. Hank 
Williams. (The World of Johnny Horton, 
which is still in print, -suffers from the 
abomination noted in the smail print that 
warns “electronically re-recorded to 
simulate stereo,'’ an earlier era's misguided 
equivalent of the “‘colorization’’ of classic 
black-and-white films. Remember to flick 
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TOP 25 ALBUMS: 


RANK ARTIST 
BIG AUDIO DYNAMITE 


TALKING HEADS 
SHRIEKBACK 
CHAMELEONS (UK) 
PRETENDERS 
WORLD PARTY 
HUNTERS AND 
COLLECTORS 


GOLDEN PALOMINOS 


ROBERT CRAY 
NEW ORDER 


RICHARD THOMPSON 


GENERAL PUBLIC 
IGGY POP 
BILLY BRAGG 


LOVE AND ROCKETS 
THE WOODENTOPS 


KRAFTWERK 
RIC OCASEK 
R.E.M. 


ROBYN HITCHCOCK 


EASTERHOUSE 
IT’S IMMATERIAL 


THE HOUSEMARTINS 
GENE LOVES JEZEBEL 


HOWARD JONES 


TOP 10 SINGLES: 


KATE BUSH 
THE SMITHS 
APB 

WINTER HOURS 
GRACE JONES 
KILLING JOKE 
UB40 

LEVEL 42 

FATS COMET 
RAVE-UPS 


TOP 5 LOCAL SONGS: 


NERVOUS EATERS 
THROWING MUSES 
THE ZULUS 

THE FIVE 

THE OUTLETS 


HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 12/7/86 


TITLE... LABEL 
No. 10, Upping St. Columbia 
True Stories Sire 
Big Night Music Island 
Strange Times Geffen 
Get Close Sire 
Private Revolution Chrysalis 
Human Frailty IRS 
Blast of Silence Celluloid 
Strong Persuader Mercury 
Brotherhood Q West 
Daring Adventures Polydor 
Hand to Mouth IRS 
Blah Blah Blah A&M 
Talking with the Taxman About 
Poetry Elektra 
Express Big Time 
Giant Columbia 
Electric Cafe Warner Bros. 
This Side of Paradise Geffen 
Life’s Rich Pageant IRS 
Element of Light Relativity 
Contenders Columbia 
Life’s Hard and Then You Die ‘Virgin 
London 0, Hull 4 Elektra 
Discover Geffen 
One to One Elektra 
Experiment IV EMI 
Ask Sire 
Missing You Already Link 
The Confessional Link 
I'm Not Perfect Manhattan 
Sanity E.G. 

Rat in the Kitchen A&M 

World Machine Polydor 

(Be My) Powerstation Logarithm 
These Wishes Fun Stuff 
Shit for Brains Ace of Hearts 
Green 4AD (import) 
Got It (tape) 

Same to Me (tape) 

| Remember (tape) 


(OL7"WENK 


BOSTON'S NEW MUSIC SOURCE. 
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PERFORMING ARTS 








\mertcan Repertory * Pheatre 








TONIGHT WE IMPROVISE 
Based on a story by Pirandello. 


Adapted and directed by Robert Brustein. 
Video sequences directed by Frederick Wiseman. 
In repertory through February 1. 


END OF THE WORLD WITH 
SYMPOSIUM TO FOLLOW 


By Arthur Kopit___ Directed by Richard Foreman 
Starts Friday, December 12. 


THE BOSTON PHOENIX, SECTION THREE, DECEMBER 9, 1986 
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Fertilizer bags, Bank of Canada, Ottawa, 
Allan Sekula, 1985 








ALLAN SEKULA 


TUESDAY, DECEMBER 16 
8:00 P.M. 


One of the most innovative voices in 
documentary photography in the past decade, 
Ailan Sekula comes to The ICA to discuss his 
photographic work and Geography Lesson: 
Canadian Notes, the new work he has created 
for The Institute. Sekula is an artist and 
theorist, and is Director of the Program in 
Photography at the California Institute of the 
Arts. 
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The Institute 
of Contemporary Art 
955 Boylston Street, Boston 


266-5151 
MBTA Auditorium Station 






















compiled by Skip Ascheim 


A... MY NAME IS ALICE. There's a lot of 
smarting veracity in this candid Off Broad- 
way entertainment, which was conceived 
and compiled by Joan Micklin Silver and 
Julianne Boyd and written by more than a 
score of composers, writers, and lyricists, all 
aiming at an '80s feminist sensibility. For the 
most part, Alice’s 22 songs and vignettes 
eschew the old who-does-the-dishes and 
castration-fantasy cartoons, opting for 
camaraderie and an easygoing, healthy 
sensuality — its post-me-decade women 
may have jobs that don’t entail typing, but 
they're still aching for an Aviance Night with 
Mr. (or Ms.) Right. A few comic songs are 
particularly successful, including one about 
a working mother berated by a Gestapo- 
type kindergarten teacher and one in which 
a sex-starved blues singer explains her 
deprivation in laid-back, raunchy lyrics to a 
shrink. And if the show is by no means as 
deep as the rivers that blues singers of yore 
have threatened to cry (and comes with its 
fair share of songburger helper) , Alice is at 
least unafraid to look under the feminist 
rock for the old neurotic bugaboos. Douglas 
F. Goodman's direction is generic, but the 
five singer/actresses are ingratiating. And 
it's especially nice to see local stalwart 
Bobbie Steinbach walk away with so much 
of the show. At the Next Move Theatre, 1 
Boylston Place, Boston (423-5572), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6 and 9:30 p.m. on 
Saturday, and at 3 and 7 p.m. on Sunday. 
Tix $17.50 to $26.50. 

ANCESTRAL PRESENCE. A mystery ‘‘set 
in a high-tech laboratory with an important 
visit from the agents of incarnation.” 
Presented by the Harborgroup at Mobius, 
354 Congress Street, Boston (542-7416), 


_ December 12 through 21. Curtain is at 8 


p.m. Friday through Sunday. Tix $6. 
ARCHY AND MEHITABEL. The 1957 
musical adaptation, with book by Mel 
Brooks, music by George Kleinsinger, and 
lyrics by Joe Darion, of Don Marquis’s fable 
of the cockroach with the soul of a poet and 
the alley cat who was once Cleopatra. All 
proceeds benefit AIDS research at the New 
England Deaconess Hospital. Presented by 
Absolute Productions at the Paramount 
Penthouse, 58 Berkeley Street, Boston 
(492-7933) , through December 21. Cur- 
tain is at 8 p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $10. (See 
story in this issue.) 

BILOXI BLUES. In Neil Simon’s Tony 
Award-winning follow-up to the auto- 
biographical Brighton Beach Memoirs, the 
playwright’s alter ego, Eugene Morris 
Jerome, undergoes basic training and 
comes of age in Biloxi, Mississippi, in the 
midst of World War Il. Some of the initiations 
in this rueful and ribald rite-of-passage 
comedy, though cringingly sweet and funny, 
are clichéd, and there are so many of them 
that we wind up with enough broken ice for 
a round of mixed drinks but little 100-proof 
probing. (The issue of anti-Semitism in this 
man’s army, in particular, is paraded but 
hardly scrutinized.) Still, the play accrues 
an undeniable poignance from the reality of 
innocence, however bathed in bravado, 
headed for the trenches. And it goes 
without saying that Simon knows how to 
pass, load, aim, and fire the comic ammuni- 
tion. William Ragsdale’s naive Eugene, 
gangly and ingratiating (if sing-songily 
Brooklynese), teeters on the brink of 
cartoon but doesn’t fall in, and veteran 
director Gene Saks renders both the jokes 
and the gooey stuff with a timing that's 
precise but not aggressive. Simon may 
spew sentiment all over the laughs, but in 
this case, at least, it's an honorable 
discharge. At the Shubert Theatre, 265 
Tremont Street, Boston (426-4520), 
through December 13. Curtain is at 8 p.m. 
Monday through Saturday, with matinees at 
2 p.m. on Wednesday and Saturday. Tix 
$16.50 to $35. - 
THE CAUCASIAN CHALK CIRCLE. 
Bertolt Brecht’s retelling of a Chinese 
Judgment-of-Solomon legend explores the 
conflict between love and property. This 
revival, directed by Stan Edelson, marks the 
rebirth of the Caravan Theater. Presented 
by the Caravan Theater at the Lesley Ellis 
School, 21 Notre Dame Avenue, Cambridge 
(524-4235) , through January 17. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$8; $6 for students and seniors. 

A CHILD’S CHRISTMAS IN WALES. 
Dylan Thomas remembers when there were 
wolves in Wales in this annual adaptation of 
his classic. At the Lyric Stage, 54 Charlies 
Street, Boston (742-8703), through De- 
cember 23. Curtain is at 8 p.m. Wednesday 
through Friday, at 5 and 8 p.m. on 
Saturday, and at 3 p.m. on Sunday. Tix $9 
to $12. 

A CHRISTMAS CAROL. The Dickens 
perennial in an adaptation by Adrian Hall 
and Richard Cumming, with original music 
by Cumming. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence 
(401-351-4242), through December 27. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday and 
Sunday. Tix $16 to $23; $10 for children at 
matinees. 

A CHRISTMAS CAROL. Larry Carpenter's 
adaptation is directed by Grey Johnson and 
features Niels Miller as Scrooge and Peter 
Haydu as Bob Cratchit. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400), through December 21. Cur- 
tain is at 8 p.m. Tuesday through Thursday, 
at 8:30 p.m. on Friday and Saturday, and at 
7 p.m. on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $13 to $16. 


— 





| Play by play 


Repertory Theatre, 50 East Merrimack 
Street, Lowell (454-3926), December 10 
through 24. Curtain is at 8 p.m. on Friday 
and at 2 and 8 p.m. on Saturday, with 
school matinees at 10:30 a.m. Wednesday 
through Friday. Tix $13; $5 for children; $5 
at school matinees. 
DOUBLE IMAGE. Staged reading of Gloria 
M. White’s new play. At the Boston Public 
Library, 646 East Broadway, South Boston, 
December 8. Curtain is at 6:30 p.m. on 
Monday. Free. _ 
END OF THE WORLD WITH SYMPOSIUM 
TO FOLLOW. Arthur Kopit’s “darkly fun- 
ny” play in which a playwright is com- 
missioned by a mysterious wealthy stranger 
to write an apocalyptic work. Richard 
Foreman directs. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300) , in repertory December 
12 through March 14. Curtain is at 8 p.m. on 
Friday and Saturday and at 2 and 8 p.m. on 
Sunday. Tix $12 to $22. 
AN EVENING OF ROMANCE AND 
ROWDY COWGIRLS. Two one-acts written 
and performed by Sally Campbell, Mari 
Jones, and Lana Reed: True Romance, with 
“slapstick, melodrama, and tales of ro- 
mance,” and Hot Off the Range, with the 
Saddle Sisters — “‘gun totin’, rope-twirling, 
juggling cowgirls telling tall tales from 
American folkiore."’ Presented by Actors 
Unanimous at the Performance Place, 
Elizabeth Peabody House, 277 Broadway, 
Somerville (623-5510), December 11 
through 13. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $5; $3 for students 
and seniors. 
FORBIDDEN BROADWAY 1986. A revised, 
updated, and sharpened version of the 
long-running satirical revue. impresario 
Gerard Alessandrini, who created For- 
bidden Broadway in New York five years 
ago, has done an admirable job of keeping 
the show’s fire bright; roughly half the 1986 
edition is new, and most of the added 
material — spoofs of Zorba, Camelot, 
Singin’ in the Rain, Tango Argentino, and 
Big River — is as bitchily fierce and funny as 
the now-warhorse takeoffs of hits and stars 
past. Like the Broadway it ridicules, 
Alessandrini’s revue is at its best when it's 
“singing the standards you know so well’’; 
the few original numbers are tepid ditties. 
But the show, however spirited and glossy, 
inspires a few shudders along with its 
guffaws: too often it seems to be beating a 
dead theater. At the Terrace Room, Boston 
Park Plaza Hotel, 64 Arlington Street, 
Boston (357-8384) , indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, at 7 and 
10 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $15 to $19. 
THE GIFT OF THE MAGI. O. Henry's story, 
adapted with music and lyrics by Peter 
Ekstrom, shares a double bill with The Diary 
of Adam & Eve, based on a Mark Twain 
story, with music and lyrics by Jerry Bock 
and Sheidon Harnick. At Theatre by the 
Sea, 125 Bow Street, Portsmouth, New 
Hampshire (603-431-6660) , December 11 
through 28. Curtain is at 8 p.m. on Thursday 
and Friday, at 4 and 8 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. Tix $12 
to $19. 
GUILTY CHILDREN. Improvisational com- 
edy. At Cantares, 13 Springfield Street, 
Cambridge (576-1917), indefinitely. Cur- 
tain is at 8 p.m. on Saturday. Tix $6, $4 for 
students. Also at Play It Again Sam's, 1314 
Commonwealth Avenue, Boston 
(232-4546), indefinitely. Curtain is at 9 
p.m. on Wednesday. Tix $5. 
HEARTBREAK HOUSE. Edward Gilbert 
directs Shaw's masterly World War | elegy 
for the passing of an era. Presented by the 
Huntington Theatre Company at the Boston 
University Theatre, 264 Huntington Avenue, 
Boston (266-3913) , through December 21. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with 2 p.m. matinees on Wednes- 
day, Saturday, and Sunday. Tix $10 to 
$24.50. 
THE HUNCHBACK OF NOTRE DAME. 
Performance-art piece, by George Sand 
and Dan Hurlin with Cordelia Cammack, 
based on the Victor Hugo classic. At the 
Suffolk University Theatre, 55 Temple 
Street, Boston (720-1988), through De- 
cember 20.Curtain is at 8 p.m. on Thursday 
and Friday and at 7 and 9:30 p.m. on 
Saturday. Tix $8. 
HURLY BURLY. David Wheeler directs 
David Rabe’s controversial Broadway play 
about male menopause in Hollywood. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Island 
(401-351-4242), December 12 through 
January 25. Curtain is at 8 p.m. on Friday 
and Saturday and at 2 and 7 p.m. on 
Sunday. Tix $19 to $23. 
?M NOT RAPPAPORT. Herb Gardner's 
Tony winner, about the adventures of two 
elderly denizens of Central Park, with its 
original Broadway stars, Judd Hirsch and 
Cleavon Little. At the Colonial Theatre, 106 
Boylston. Street, Boston (426-9366), 
through December 14. Curtain is at 8 p.m. 
Tuesday through Saturday, with matinees 
at 2 p.m. on Wednesday and Saturday and 
at 3 p.m. on Sunday. Tix $16.50 to $35. 
(Some orchestra seats on December 9 
available at $50 to benefit the Boston 
Visiting Nurse Association; call 426-5555) . 
(See review in this issue.) 
IMPROVBOSTON. Improvisational com- 
edy based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5, $4 for students. 
| OUGHT TO BE IN PICTURES. Neil Simon 
comedy, directed by Will LeBow. Presented 
by the Jewish Theater of New England at 
the Leventhai-Sidman. Jewish. Cornmunity 





Center, Gosman Campus, 333 Nahanton 
Street, Newton (965-7410, extension 169), 
through December 7. Curtain is at 8 p.m. on 
Saturday and at 3 and 8 p.m. on Sunday. 
Tix $7 to $12. 

| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent’s comedy that satirizes the 
shifting attitudes toward women from the 
ante-Bella ‘50s to today’s “‘postfeminism.”’ 
Seven Everyfeminist characters, each 
named for her favored channel! of social 
protest, perform a series of sketches 
lampooning women's roles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but this tacked-together 
quality grows on you, with the cumulative 
repetitions making the point that nothing 
changes. And in her fashion shows for each 
decade, with the actresses sashaying in 
indicative domestic drapery, Sargent 
musters enough fresh energy to prove it 
may not be curtains for the movement after 
all. At the Newbury Street Theater, 565 
Boylston Street, Boston (262-7779), 
through December 20. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $6; $4 on 
Thursday. 

ISN’T IT ROMANTIC. Wendy Wassers- 
tein’s comedy about two postcollege 
friends sharing crises of career and ro- 
mance in the Big Apple. At Theatre by the 
Sea, 125 Bow Street, Portsmouth, New 
Hampshire (603-431-6660), through De- 
cember 7. Curtain is at 4 and 9 p.m. on 
Saturday and at 3 and 7:30 p.m. on 
Sunday. Tix $12 to $19. 

LITTLE SHOP OF HORRORS. Slay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist’s assistant Seymour Krelboin pales 
most, since he’s feeding the plant his own 
blood. But if Audrey li has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creepers 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $25.50. 

MEN IN MOTION. Displaying no more flesh 
than the naked-seeking eye can see on an 
American beach, well-built and wholesome- 
looking male dancers strip while gyrating 
under pulsing lights to piped-in boinga- 
boinga in this “high-energy revue for 
ladies."’ Visually speaking, the show might 
be described as gluteus to the max, but for 
shock value it’s like a Tupperware party with 
beefcake — considering how 
well the lid is kept on. At the Palace, 1500 
Broadway, Saugus (233-7400) , indefinite- 
ly. Curtain is at 8 p.m. Wednesday through 
Saturday. Tix $10; $16.95 including dinner. 
NORTH SHORE FISH. Return engagement 
of Israel Horovitz’s latest, a mackerel- 
packers’ Cherry Orchard in which the 
declining fortunes of a Gloucester fish-stick 
factory signal not only the loss of jobs but 
the disappearance of a way of life. Yet as 
Horovitz’s play — as raw as sushi and a 
whole lot funnier than Greater Tuna — 
suggests, the workers will win out. They may 
bait one another; they may languish in dire 
economic straits and stagnant ponds of 
provincialism; but they will not go belly up. 
In this provocative, by no means pristine 
work, Horovitz snuggles up to the fishy 
bosom of his adopted community with one 
ear cocked toward her pahk-yuh-cah 
rhythms, the other to the sounds of stasis. 
The characters, even the losers, are win- 
ning, and the dialogue rings both stunted 
and true. Director Gray Cattell Johnson has 
staged the go-for-broke production in the 
GSC's new, astonishingly apt performance 
space, which used to be a Gorton’s storage 
warehouse, and the cast — which has had a 
few changes (as has the script) since the 
play’s August debut — is as believable as 
the background machinery. At the 
Gloucester Stage Company, 267 East Main 
Street, East Gloucester (281-4099), 
through December 7. Curtain is at 6:15 and 
9:15 p.m. on Saturday and at 3:15 and 6:15 
p.m. on Sunday. Tix $10 to $12.50. 
NUNSENSE. Dan Goggin'’s Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing “‘dying-nun baliet”’ 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing, 
dancing, habit-clad nuns, are about as 
dumb as the premise. At the Boston 
Shakespeare Theatre, 52 St. Botolph 
Street, Boston (267-5600), through Janu- 
ary 4. Curtain is at 8 p.m. Tuesday through 
Friday and at 6:30 and 9:30 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 3 p.m. on Sunday. Tix 
$17.50 to $25.50. 

ROSMERSHOLM. Henrik Ibsen's libidinous 
and cryptic tale of the rise and demise of the 
willful, idealistic, and sensual Rebecca West 
forms a sort of line of demarcation between 
his so-called social dramas and the dark, 
mystical ones of his last years. The doomed 
relationship between “new woman’’ and 
“seductive mermaid’’ Rebecca and the 
freethinking Pastor Rosmer seethes with 
mythic implications, but Terry Stoecker's 
glistening-eyed Rebecca is as chilly as the 
Gulf of Bothnia, and Vincent P. Mahler's 
Rosmer is too simpy to inspire the wail of 
any siren not attached to an ambulance. 
Amid ‘thé ‘dark shiadoWs of: Richard Frée- 











atop the surface of their lines, seeming at 
times not to understand the insinuations of 
the plot, much less the roiling forces 
beneath it. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
through December 6. Curtain is at 8 p.m. on 
Saturday. Tix $10 to $15. 
SANCTUARY: THE SPIRIT OF HARRIET 
TUBMAN. The epic spectacie of masks, 
puppets, actors, and music that celebrates 
the Underground Railroad of the 1850s and 
draws parallels with today’s Sanctuary 
movement, contrasting Tubman's struggle 
with that of Latin American poet and 
refugee Joaquin. Presented by Under- 
ground Railway Theater at the Villa Victoria 
Cultural Center, 85 West Newton Street, 
Boston (437-0231), through December 6. 
Curtain is at 8 p.m. on Saturday. Tix $10; 
discounts for students and seniors. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. The 
show's like a game of Clue, with Vidal 
Sassoon sitting in for Colonel Mustard — 
you get to choose the guilty party if not the 
weapon and scene of the crime. At the 
Charles Playhouse, Stage Il, 74 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Fri- 
day, at 6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. Tix 
$15 to $18, $10 for seniors and student 
rush. 
THE SMILE AT THE FOOT OF THE 
LADDER. A new adaptation of the Henry 
Miller novella, a parable about a circus 
clown who ‘‘seeks to transcend his role as a 
mere performer.” Presented by Performers 
Ensemble at Alumni Hall, Wellesiey College, 
Wellesley (235-0320) , through December 
7. Curtain is at 8 p.m. on Saturday and 
Sunday. Free. Also at Eliot Hall, 7 Eliot 
Street, Jamaica Plain (262-7441) , Decem- 
ber 11 through January 3. Curtain is at 8 
p.m. Thursday through Sunday, with a 2 
p.m. matinee on Saturday. Tix $8 to $10. 
SOME REMAIN. ‘Moments’’ of Samuel 
Beckett's Waiting for Godot. A “‘collective 
creation’’ presented by the Free Theatre 
Collective at 12 Essex Street, Cambridge 
(661-1437) , December 6 and 7. Curtain is 
at 8 p.m. on Saturday and Sunday. Tix $3. 
STUDEBAKER MOVEMENT THEATER 
COMPANY. Concert combining dance, 
mime, and music. At the Fitchburg Public 
Library, 610 Main Street, Fitchburg 
(345-9635) , December 14. Curtain is at 3 
p.m. on Sunday. Free. 
SWEET SUE. A.R. Gurney’s new comedy, 
“a mating dance between a college boy and 
his roommate's mother,"’ stars Mary Tyler 
Moore and Lynn Redgrave as differing 
aspects of the same character. John 
Tillinger directs this pre-Broadway engage- 
ment. At the Wilbur Theatre, 246 Tremont 
Street, Boston (423-4008), through De- 
cember 21. Curtain is at 8 p.m. Tuesday 
through. Saturday, with.matinees at 2.p.m. 
on Wednesday and Saturday and at 3 p.m. 
on Sunday (December 14 only) . Tix $18 to 
$32.50. (See review in this issue.) 
THE TIN CAN PEOPLE. American 
premiere, with an original score by Donald 
DiNicola, of part two of British playwright 
Edward Bond's trilogy, The War Plays — a 
dreamlike vision of postapocalypse 
survivors. Presented by New Voices at the 
Boston Shakespeare Company, 52 St. 
Botolph Street, Boston (357-5667), De- 
cember 10 through 20. Tix $5. 
TONIGHT WE IMPROVISE. Robert Brus- 
tein directs his own adaptation of Luigi 
Pirandello’s exploration of the illusoriness of 
reality and the reality of illusion. Film and 
video sequences by Fred Wiseman. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through February 1. Curtain is at 2 
and 8 p.m. on Saturday and Sunday 
(December 6 and 7 only) . Tix $12 to $25. 
TOO LATE FOR THE RAINBOW. Local 
author Frank Alcorn’s play is about the trials 
of a mother-dominated South Boston family 
facing the changing society of the 1970s. 
Outwardly, the drama bristles with enough 
big issues and grisly traumas to launch a 
year’s worth of made-for-TV movies. But 
the topical social concerns are a 
smokescreen for overwrought domestic 
meiodrama, and instead of making 
penetrating connections between the 
caprices of history and individual behavior, 
Too Late for the Rainbow gets mired in an 
endiess family fracas. Presented by Bay 
View Theater Company at the Lyric Stage, 
54 Charles Street, Boston (742-1790), 
through December 7. Curtain is at 8 p.m. on 
Sunday. Tix $8. 
WIN/LOSE/DRAW. A coupia white chicks 
sit around talking in these three one-acters, 
each a variation on the theme of intra- 
gender competition. Bittersweet and 
sprinkled with jimmies of bitchiness, the 
plays are sometimes delicious but not 
loaded with substance. Little Miss Fresno, 
by Ara Watson and Mary Gallagher, in 
which two stage mothers at a juvenile 
beauty pageant take each other's measure, 
is a trifle. Watson's Final Placement, a 
cryptic confrontation between a welfare 
worker and an 
abusive mother, promises to be more 
intriguing than it is. And Gallagher's Choc- 
olate Cake, presenting two disparate 
women who eat compulsively to stave off 
loneliness, has a gnawing subject but serves 
up more good lines than food for thought 
However, under Sidney Storey’s breezy 
direction, the evening shows off two fine 
actresses, Doreen DiSanza and Beth Goid- 
man, who juggle the juicy parts the way 
Durgin Park waitresses — beefier by far 
than Watson and Gallagher's dramaturgy 
— do dishes. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through December 13. Curtain is at 8 p.m. 
Thursday, through Sunday. Tix $10 to $12, 
4$2, disequnt for stydepts. apd senjors..-_» 
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Sun., Dec. 7th: 3 p.m. 
Kay Aso Studio presents 


La Traviata 


at O’Connell House 
Boston College $7 
Info: 247-1719 











Savor 


PUBLISHED MONTHLY 
FOR RATES AND INFORMATION 
CALL DISPLAY ADVERTISING 


-53' 


The Boston ws 
adapted from Anton Chekhov Phoenix 100 Mass. Ave., Boston 


It took Neil Simon to integrate = 


The 
Good Doctor 
by Neil Simon 



























some of Chekhov's best stories 
into this highly successful play. 
It is sometimes touching, often 
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‘ 88 Tremont St., Boston Ga 
Spingold Theater Semahee 63 Gen a>. 


December 13 at 3 & 8 pm 
F Tickets available at Bostix Faneuil Hall Traditional winter SOlstice music. MOTI ang rituals world 
Concertcharge (492-1118), and Sandy's Music in Cambridge from around ” 


For information, call 861-0649 


Brandeis University 


Call 736-3400 
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& Absolute Productions presents 





archy and mebitabel 


A musical by Mel Brooks 
“Charming . .. Sophisticated . . . 
engaging’ 

— Engstrom, Boston Globe 
Thurs. - Sat. 8 p.m., Sun. 3 p.m. 
at the Paramount Penthouse 
58 Berkley St. * Boston 
For tix and reservations 
call 492-7933 
All proceeds benefit 












a AIDS research a 











ON SALE-NOW! 





Compan) 


Heartbreak 
House 


by George Bernard Shaw 


NOVEMBER 29- DECEMBER 21 


Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston University Theatre 
264 Huntington Avenue, Boston 











CARAVAN THEATER 
presents 


B anchetto 
Musicale 


VI 
‘A ba orchestra yielding to 
none. we not much 
about who's the leader of the pack.” 
” — DYER, BOSTON GLOBE 


Handel’ 
Messiah 


performed on original instruments 

with chamber chorus and soloists 
Nancy Armstrong * Mary Westbrook-Geba 

Frank Kelley * James Maddalena 

at Jordan Hall 
at the New England Conservatory 
Friday & Saturday 

December 12 & 13 at 8:00 pm 


Tickets: $17.50/$13.50/$10.50 


al Jordan Hall + Bostix * Water Music 
phone charges and information at 


Concertix 876-7777 


BERTOLT BRECHT'S 











THURSDAYS, FRIDAYS AND SATURDAYS 
CURTAIN 8 PM TICKETS $8.00 
PERFORMING DECEMBER 5 to 20 and JANUARY 1 to 17 


HELD AT THE CAMBRIDGE INSTITUTE FOR ARTS AND SCIENCE 


OUR LADY OF PITY CHURCH 
CORNER OF MIDDLESEX STREET AND RINDGE AVENUE, CAMBRIDGE 


FOR INFORMATION CALL 367-1051 or 524-4235 











































New VolIceEs 


presents 
The American Premiere 
of 


Edward Bond's 


THE 
TIN CAN 
PEOPLE 


Dec. 10-13 and 16-20 
at 8:00p.m. 


Downstairs at the 
Boston Shakespeare 
Theatre 


52 St. Botolph Street 
Tickets $5 


For further information, 

















DANCE UMBRELLA 


Jeremy Alliger, Director 


DISCOVER THE NEWEST... 


THE BOLDEST... 
... THE UNEXPECTED 








Feb. 20, 27 


eee 
*eeeeeee See eeseeces 
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"4 SUSAN MARSHALL 
KENNETH RINKER 


JIM SELF 
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For season brochure & ticket information 








call 
547-5667 
up ici. WO I adil Teetegn, Wea''e ». ya Dhl. Season is funded, in pai 
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le the Massachusetts Council of Arts and Humanities 
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SECTION THREE, DECEMBER 9, 1986 


THE BOSTON PHOENIX 





BOSTON 


BEACON HILL I, lf & ill (723-8110) 

1 Beacon St. 

kt The Men’s Club: through Thurs., 1:20, 3:30, 
5:30, 7:30, 9:45 

it: 52 Pick-up: through Thurs., 1:15, 3:30, 5:35, 
7:45, 10 

ill: Firewalker: through Thurs., 1:10, 3:20, 5:30, 
7:40, 10 

CHARLES |, I & iit (227-1330) 

195 Cambridge Street 

i: Top Gun: through Thurs., 1, 3:15, 5:30, 7:40, 10 
lt: The Color of Money: through Thurs., 1, 3:15, 
5:30, 7:40, 10 

it: An American Tail: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

CHER! |, if & it (536-2870) 

50 Dalton Street 

kt Peggy Sue Got Married: through Thurs., 1:30, 
3:30, 5:30, 8, 10 

Crimes of the Heart: Sun. the 7th, 8 

i: The Mission: through Thurs., 1, 3:15, 5:30, 
7:50, 10:05 

ii: Heartbreak Ridge: through Thurs., 12:45, 3, 
5:15, 7:40, 10 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

k: Jumpin’ Jack Flash: through Thurs. Call for 
times. 

lt: Solar Babies: through Thurs. Cail for times. 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

i: Star Trek IV: through Thurs., noon, 2:30, 5, 
7:40, 10:15; Sat. 12:20 a.m. 

i: Crocodile Dundee: through Thurs., 12:10, 
2:40, 5:10, 7:50, 10:20; Sat. 12:30 a.m. 

Little Shop of Horrors: Sat. the 6th, 7:45 
COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i Children of a Lesser God: through Thurs., 
10:30 a.m., 1:15, 4, 7:15, 9:45; Sat., midnight; 
Sun., no 10:30 a.m. show 





i: Round Midnight: through Thurs., 10:15 a.m., 
1, 4, 7, 9:40; Sat., midnight; Sun., no 10:15 a.m. 
show 


iit: Round Midnight: through Thurs., 7:30, 10 

IV: Seng of the South: through Thurs., 10:15 

a.m., 12:30, 2:45, 5, 7:30, 9:45; Sun., no 10 a.m. 

show 

V: Rouge Baiser: through Thurs., 12:30, 2:45, 5, 

7:30, 9:45; Sat., midnight; Sun., no 12:30 show 

Nutcracker: through Thurs., 10:30 a.m.; Sun., 

12:30 

Vi: Clockwise: through Thurs., 10:30 a.m., 12:45, 

3, 5:15, 7:45, 10; Sat., midnight; Sun., no 10:30 

a.m. show 

Vi: Dona Herlinda and Her Sons: through 

Thurs., 10:30 a.m., 12:45, 3, 5:15, 7:30, 9:45; 

Sun., no 10:30 a.m. show 

Vill: Stand by Me: through Thurs., 10:30 a.m., 

12:45, 3, 5, 7:45, 10; Sat., midnight; Sun., no 

10:30 a.m. show 

IX: She’s Gotta Have It: through Thurs., 10:30 
m., 12:30, 3, 5:15, 7:45, 10; Sat., midnight; 

Sun., no 10:30 a.m. show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11.a.m., 

noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 

NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: True Stories: through Thurs., 1:15, 3:05, 4:55, 

7, 8:45, 10:30; Sat., 12:15 a.m. 

lt: Menage: through Thurs., 1:10, 3, 4:45, 7, 8:40, 

10:20; Sat., 12:15 a.m. 

Wt Blue Velvet: through Thurs., 1, 3:15, 5:30, 

7:50, 10:10; Sat., 12:15 a.m. 

IV: Othello: through Thurs., 1:30, 4:30, 7:30, 10; 

Sat., 12:15 a.m. 

V: Sid and Nancy: through Thurs., 1:10, 3:20, 

5:30, 7:40, 10; Sat., midnight 

PARIS (267-8181) 

841 Boyiston Street 

Something Wild: through Thurs., 

5:30, 7:45, 10 

Pi ALLEY | & ll (227-6676) 

237 Washington Street 

k Soul Man: through Thurs., 1, 3:05, 5:10, 7:15, 

9:20 

i: Jumpin’ Jack Flash: through Thurs., 

3:30, 5:30, 7:30, 9:30 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, 

Roxbury 

Ruthless People: through Thurs., 7:30; Sat. 7:15, 

9; Sun. 5:30 


1:15, 3:15, 


1:30, 


West 





BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

kt Children of a Lesser God: through Thurs., 
1:30, 4:25, 7:25, 9:25 

i: Star Trek IV: through Thurs., noon, 2:45, 5:10, 
7:40, 10 

iit: Peggy Sue Got Married: through Thurs., 1 
3:20, 5:20, 7:40, 10 

IV: The Color of Money: through Thurs., 1:15, 4, 
7, 9:55 

V: An American Tail: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

k Something Wild: through Thurs. Cail for times. 
it Song of the South: through Thurs. Cail for 
times. 

i: Crocodile Dundee: through Thurs. Call for 
times. 

Vi: Firewalker: through Thurs. Cail for times. 

V: Nutcracker: through Thurs. Cail for times. 
Heartbreak Ridge: through Thurs. Cail for times. 
COOLIDGE CORNER (734-2500) 

280 Harvard Street 

Twist and Shout: through Thurs., 6, 7:55, 9:50; 
Sat., Sun. mats., 2:20, 4:10 
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Koyaanisqatsi: Fri, Sat. the 13th, 7:40; Sat. 
mat., 3:50, Blade Runner: Fri., Sat. the 13th, 
5:30, 9:20; Sat. mat. 1:40 

Cari Jung: Matter of Heart: starts Sun. the 14th, 
1:30, 3:30, 5:30, 7:30, 9:30 


CAMBRIDGE 


HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: Blue Velvet: 12:40, 2:50, 5:05, 7:30, 10 
D.0.A.; Sat., midnight 

ll: Sid and Nancy: through Thurs., 12:55, 2:55, 5, 
7:35, 9:55; Sat., midnight 

li: Children of a Lesser God: through Thurs., 
12:30, 2:45, 5, 7:30, 10:05 

Rocky Horror: Sat., midnight 

IV: True Stories: through Thurs., 1:10, 3, 5, 6:45, 
8:30, 10:15; Sat., midnight 

V: The Name of the Rose: through Thurs., 1, 4, 
7:30, 9:50 

Stop Making Sense: Sat., midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

The Sacrifice: through Thurs., 1:30, 4:10, 7, 9:45 
Crimes of the Heart: Sun. the 7th, 7 











ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Tough Guys: through Thurs., 4, 7, 9; Sat., Sun.,7, 
9 


The Boy Who Could Fly: Sat., Sun., 2, 4 
ARLINGTON, Regent (643-1197) 

Medford St. 

The Fly: through Thurs., 7, 9 

ATTLEBORO, Union (222-1888) 

Union St. 

i: The Men’s Club: through Thurs., 7:30; Sat., 
7:30, 9:30 

i: The Boss’ Wife: through Thurs., 7:30; Sat., 
7:30, 9:30 

Wi: Soul Man: through Thurs., 7:30; Sat., 7:30, 
9:30 

BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Aliens: through Thurs., 7:30 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Aliens: Sat., 7, 9:30; Mon., Tues., 5:15, 8 
Tough Guys: Wed., Thurs., 5:15, 8 

Next Summer: Sun. the 13th, 7:15, 9:15 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

k The Men’s Club: 3:20, 5, 7:30, 9:35 
Nutcracker: through Thurs., 1 

tk Jumpin’ Jack Flash: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9:45 

lil: Peggy Sue Got Married: through Thurs., 1:20, 
3:20, 5:20, 7:30, 9:35 

IV: Song of the South: through Thurs., 1, 3, 5, 
7:30, 9:30 

BROCKTON, Westgate Mall (588-5050) 

k Children of a Lesser God: through Thurs., 2, 
4:30, 7, 9:35 

it An American Tail: through Thurs., 1, 2:40, 
4:15, 5:45, 7:20, 9 

tt: Star Trek IV: 12:45, 3:10, 5;25, 7:45, 10 

IV: The Color of Money: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

V: The Men’s Club: 3:30, 5:30, 7:30, 9:30 
Nutcracker: through Thurs., 1:30 

Vi: Soul Man: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 

Vil: Crocodile Dundee: through Thurs., 
3:25, 5:25, 7:25, 9:35 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

|: Heartbreak Ridge: through Thurs., 12:15, 2:40, 
5:10, 7:30, 10 

i: The Wraith: through Thurs., 1:05, 3:05, 5:10, 
7:20, 9:20 

it: Firewalker: through Thurs., 


7:15, 9:25 

Sue Got Married: through Thurs., 1:05, 
3:05, 5:10, 7:15, 9:20 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
kt Soul Man: through Thurs., 1, 3:15, 5:15, 7:35, 
9:40 
i: Crocodile Dundee: through Thurs., 1:30, 3:30, 
5:25, 7:30, 9:30 
ll: Peggy Sue Got Married: through Thurs., 1, 
3:10, 5:10, 7:20, 9:45 
IV: Heartbreak Ridge: through Thurs., 1:30, 4:30, 
7:20, 9:40 
DANVERS, USA Cinemas I-VI (593-2100) 
Route 128, exit 24 
k The Men’s Club: through Thurs., 12:35, 2:30, 
4:30, 7:10, 9:15; Sat., 11:30 
i: Something Wild: through Thurs., 1, 3:45, 7, 
9:30; Sat., 11:40 
il: Song of the South: through Thurs., 1:10, 
3:20, 5:30, 7:25, 9:30 
IV: An American Tail: through Thurs., 1:15, 3, 5, 
7:10, 9 
V: Crocodile Dundee: through Thurs., 1, 3, 5, 
7:20, 9:30; Sat., 11:20 
Vi: Children of a Lesser God: through Thurs., 
12:30, 2:45, 5:05, 7:20, 9:35; Sat., 11:45 
Crimes of the Heart: Sun. the 7th, 7:45 
DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24 
i: Peggy Sue Got Married: through Thurs., 12:30, 
2:30, 5, 7:20, 9:40 
it: The Color of Money: through Thurs., 12:45, 3, 
5:15, 7:40, 10 
DEDHAM, Community (326-1463) 
578 High St. 
kt Tough Guys: through Thurs., 7, 9 
it: Karate Kid It: through Thurs., 7, 9 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
i: Star Trek IV: through Thurs. Cail for times. 
it: Heartbreak Ridge: through Thurs. Call for 
times. 
it: Soul Man: through Thurs. Cail for times. 
IV: Crocodile Dundee: through Thurs. Cali for 
times. 
V: The Color of Money: through Thurs. Cali for 
times. 


FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper’s Worid 
k The Wraith: through Thurs., 1:30, 3:30, 5:20, 





1:40, 


1, 3:10, 5:15, 


Children of a Lesser God 


7:30, 9:30 

it: An American Tail: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9 

iil: Crocodile Dundee: through Thurs., 1:15, 
3:15, 5:10, 7:30, 9:40 

IV: The Color of Money: through Thurs., 1:30, 
4:15, 7:15, 9:40 

V: Top Gun: ¢*,, ough Thurs., 1:30, 4:15, 7:15, 9:40 
Yt: Seng of the South: through Thurs., 1, 3, 5, 7, 


9 

LEXINGTON, USA Cinemas I-!! (862-3260) 

1794 Mass. Ave. 

k She’s Gotta Have It: through Thurs., 7:20, 9:20; 
Sat., Sun., mats., 1, 3, 5:10 

lt: Children of a Lesser God: through Thurs., 
7:15, 9:30; Sat., Sun., mats., 12:30, 2:45, 5 
NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper's World 

i Firewalker: through Thurs., 1:15, 3:25, 5:35, 
7:45, 9:55; Sat., midnight 

it: Heartbreak Ridge: through Thurs., noon, 2:30, 
5, 7:30, 10; Sat., 12:15 a.m. 

li: Soul Man: through Thurs., 3, 5:10, 7:20, 9:30; 
Sat., 11:45 

Nutcracker: through Thurs., 1 

IV: Star Trek IV: through Thurs., 
4:55, 7:15, 9:35; Sat. 11:45 

V: Children of e Lesser God: through Thurs., 
12:45, 3, 5:15, 7:45, 10; Sat. 12:45 a.m. 

Crimes of the Heart: Sun. the 7th, 7:45 

Vi: Peggy Sue Got Married: through Thurs., 1:30, 
3:35, 5:40, 7:45, 9:50; Sat., 11:45 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Sheer Madness: Sat., 7, 9; Sun.-Tues., 8 

Lord of the Dance: Wed., Thurs., 8 

Destroyer of illusion: Fri., 7, 9 

Meetings with Remarkable Men: Sai. the 13th, 
7, 9:05; Sun. the 14th, 8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: She’s Gotta Have It: through Thurs., 7:40, 9:30; 
Sat., Sun. mats., 1, 2:40, 4:20, 6 

ii: Police: through Thurs., 7:15, 9:30; Sat., Sun. 
mats., 1, 3, 5 

it: Blue Velvet: through Thurs., 7, 9:30; Sat., 
Sun. mats., 1:30, 4:10 

IV: The Name of the Rose: through Thurs., 7:10, 
9:35; Sat., Sun. mats., 1:15, 4 

NORWOOD, Cinema (762-8320) 

109 Central St. 

i: Ferris Bueller's Day Off: through Thurs., 7, 9; 
Sat., Sun. mats., 2 

it: Tough Guys: through Thurs., 7, 9; Sat., Sun. 
mats., 2 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Heartbreak Ridge: through “hurs., noon, 2:35, 
5, 7:25, 9:50 

it: Star Trek IV: through Thurs., 12:15, 2:45, 5:05, 
7:20, 9:40 

i: Firewalker: through Thurs., 1, 3:15, 5:20, 
7:25, 9:25 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: Solar Babies: through Thurs. Call for times. 
it: Children of a Lesser God: through Thurs. Call 
for times. 

tit: Soul Man: through Thurs. Call for times. 

IV: Stand by Me: through Thurs. Call for times. 
V: Song of the South: through Thurs. Call for 
times. 

Vi: An American Tail: through Thurs. Call for 
times. 

Vit: Top Gun: through Thurs. Call for times. 

Vili: Heartbreak Ridge: through Thurs. Call for 
times. 

IX: Something Wild: through Thurs. Cail for 
times. 

X: Nutcracker: through Thurs. Call for times. 

Xk Firewalker: through Thurs. Call for times. 
Mik Star Trek IV: through Thurs. Call for times. 
Xt: The Color of Money: through Thurs. Cail for 
times. 

XIV: Crocodile Dundee: through Thurs. Call for 
times. 

XV: Men’s Club: through Thurs. Call for times. 
SALEM, USA Cinemas |-lll (595-4700) 


12:15, 2:35, 


i: Top Gun: through Thurs., 7:20, 9:30; Sat., Sun. 
mats., 12:30, 2:30, 5, 7:20, 9:30 

fi: Soul Man: Thurs., 7:05, 9:10; Sat., 
Sun. mats., 1:05, 3:05, 5:05, 7:05, 9:10 

il: Stand by Me: through Thurs., 7:15, 9:15; Sat., 
Sun. mats., 12:45, 3, 5:15, 7:15, 9:20 
SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

k Song of the South: through Thurs., 1, 3:15, 
5:15, 7:15, 9:30 

it: Firewalker: through Thurs., 12:15, 2:30, 4:45, 
7:15, 9:30; Sat., 11:45 

tu: Soul Man: through Thurs., 1, 3:15, 5:15, 7:15, 
9:30; Sat 11:30 

IV: The Men’s Club: through Thurs., 3, 5:15, 7:30, 
9:45; Sat., 11:45 

Nutcracker: through Thurs., 1 

V: An American Tail: through Thurs., 12:30, 2:20, 
4:10, 6, 8, 9:40 

Vi: Stand by Me: through Thurs., 1, 3, 5, 7:30, 
9:45; Sat., 11:45 

Vit: The Color of Money: through Thurs., 12:45, 
3:05, 5:25, 7:45, 10:15; Sat., 12:30 a.m. 

Vill: Heartbreak Ridge: through Thurs., noon, 
2:30, 5, 7:30, 10:15; Sat., 12:30 a.m. 

IX: Peggy Sue Got Married: through Thurs., 
12:45, 3, 5:05, 7:15, 9:30; Sat., 11:25 

X: Something Wild: through Thurs., 12:45, 3, 
5:15, 7:30, 10; Sat., 12:15 a.m. 

Xk: Star Trek IV: through Thurs., noon, 2:30, 5, 
7:45, 10:15; Sat., 12:30 a.m. 

Xi: Crocodile Dundee: through Thurs., 1, 3:15, 
5:15, 7:30, 9:45; Sat., 11:45 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Aliens: Mon.-Wed., 8 

The Fly: Mon.-Wed., 6, 9:45 

Notorious: Thurs., 6:30 

North by Northwest: Thurs., 9:15 

Choose Me: Fri., Sat. the 13th, 7:50; Sat. mat., 
Trouble in Mind: Fri., Sat. the 13th, 6, 9:45 

The Bishop’s Wife: starts Sun. the 14th, 8; Sun. 
mat., 4:15 

Blithe Spirit: starts Sun. the 14th, 6:15, 10 
WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

k Something Wild: through Thurs. Call for 
times. 

it: The Color of Money: through Thurs. Call for 
times. 

it: Song of the South: through Thurs. Call for 
times. 

IV: Star Trek IV: through Thurs. Call for times. 
¥: Stand by Me: through Thurs. Cail for times. 
Vi: Nutcraker: through Thurs. Call for times. 
Vil: An American Tail: through Thurs. Call for 
times. 

Vill: Firewalker: through Thurs. Call for times. 
IX: The Men’s Club: through Thurs. Call for 
times. 





FILM SPECIALS 


AMERICAN REPERTORY THEATRE (547-8300) 
presents portions of films by Frederick Wiseman 
prior to panel discussion with Wiseman and 
Robert Brustein on the role of the actor Dec. 8 at 
8 p.m. at Agassiz Theatre, Radcliffe Yard, Cam- 
bridge. Free. 

ANGRY ARTS FILMS (524-2915) presents films 
at 7:30 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $3. Dec. 12-14: Eyes 
of the Birds. 

BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
contemporary film and videos at 8 p.m. Ad- 





“mission $4. Dec. 6: Telling Motions by Bill Seam- 


an. Dec. 12: Secret Garden and What's Out To- 
night Is Lost and others by Phil Solomon. Dec. 
13: works by Larry Gottheim including Thought, 
Sorry/Hear Us, and Mnemosyne Mother of 
Muses. 


BOSTON PUBLIC LIBRARY (536-5400, ext. 
216), Copley Sq., Boston;- presents film ver- 





sions of stage performances at 6:30 p.m. Free. 
Dec. 8: Kean. 

BRANDEIS UNIVERSITY LOWN SCHOOL FOR 
JUDAIC STUDIES (736-3001) presents a filmed 
interview with David Ben-Gurion at 3:30 p.m. 
Dec. 7 at Sachar Ctr., on the Brandeis campus, 
Waitham. Free. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton, presents film portraits of artists at 
noon on Thurs.. Tickets $1.75. Film and lunch $6. 
Dec. 11: Alfred Photographer. 
CAMBRIDGE PUBLIC LIBRARY NORTH 
BRANCH (498-9086), 70 Rindge Ave., Cam- 
bridge, presents movies on Thurs. at 6 p.m. Free. 
Dec. 11: Nicholas Nickleby. 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents Gene Kelly and 
Judy Garland films at 7 p.m. Free. Dec. 9: The 
Pirate. 

CLARK UNIVERSITY (793-7441), 950 Main St., 
Worcester, presents free movies at 8 p.m. in the 
Academic Center, room 218. Dec. 10: The 
Cranes Are Flying. 

DORCHESTER READING AUTHORITY 
(288-9702) presents Comadres, videotape by 
Catherine Russo, Dec. 11 at 7 p.m. at Dorchester 
Reading Authority Bookstore, 195 Adams St., 
Fields Corner, 

EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents movies at 10:30 a.m. Free. Dec. 11: A 
Christmas Story. 

THE FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston, presents films at 8 
p.m. Admission $3.50. Dec. 6, 7: Le Bonheur 
(Happiness). Dec. 13, 14: Tirez sur le pianiste 
(Shoot the Piano Player). 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m.; donation $2. Dec. 7: 
Limelight. Dec. 11: Cloak and Dagger. Dec. 14: 
The Hawks and the Sparrows. 

HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Admission $3. Dec. 1: 
The Producers. Dec. 6: at 7 p.m., Mr. Arkadian, at 
9 p.m., Touch of Evil. Dec. 8 at 5:30 and 8 p.m.: 
Zolig. Dec. 9 at 5:30 and 8 p.m.: Pleasing God. 
Dec. 10 at 5:30 and 8 p.m.: Days of Heaven. Dec. 
12: at 7 p.m., Moby Dick, at 9:15 p.m., 
Wiseblood. Dec. 13: at 7 p.m., Wiseblood, at 9:15 
p.m., Moby Dick. 

MASS. COLLEGE OF ART FILM SOCIETY 
(232-1555, x475) presents films at 7:30 p.m. in 
Longwood Auditorium, rm. 309, 364 Brookline 
Ave., Boston. Donation $2. Dec. 10: super-8 films 
by Joe Gibbons. 

MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents romantic 
dramas Wed. at 2 and 7:30 p.m. Free. Dec. 10: 
Adventures of Sherlock Holmes. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Dec. 11: For Me 
and My Gal. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
the film 101 Daimations Dec. 7 at 3 p.m. Free. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. Dec. 10 “Meetings, Bloody Meetings,” 
and “Free Show Tonight.” 

THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arte Center, 86 Monmouth St., 
Brookline. Admission $3.50; Wednesdays at 7 
p.m. at Boston Food Coop, 449 Cambridge St., 
Allston, and at Boston Architectural Center, 320 
Newbury St., Boston. Admission $4.50. Dec. 10 
at 7 p.m. at Boston Food Coop: Zero for Con- 
duct, at 7:45 p.m., Streetwise, at 9:15 p.m., This 
Is Spinal Tap. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films,” Thurs. at 2 and 7:30 p.m. 
Free. December is Marilyn Monroe month. Dec. 
11: Bus Stop. 
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MOVIE OF THE WEEK: Crimes of the Heart (1966). Beth Heniey’s Pulitzer Prize-winning 
play comes to the screen with a powerhouse cast. Diane Keaton, Jessica Lange, and Sissy 
Spacek star as the McGraths, three slightly eccentric Southern sisters who each undergo 
a personal crisis: Babe (Spacek) has shot her rich husband in the stomach; Lenny 
(Keaton) is worrying that no one will ever love her; and Meg (Lange) has just returned 
from Hollywood after a failed attempt at a singing career. Henley adapted her play, and 
Bruce Beresford (Tender Mercies) directed; Sam Shepard costars. Opens Friday, Decem- 
ber 12, at the Cheri, the Circle, and the Janus. 
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*& kX ALIENS (1986). A horror-film 
spectacular. The sequel to Ridley Scott's 
1979 shocker doesn’t have the aura of 
apocalyptic dread that marked the first film, 
but it’s satisfying in a different way — it’s a 
dark and exhilarating action epic that keeps 
building and building. Having been rescued 
after 57 years in hypersieep, Warrant 
Officer Ripley (Sigourney Weaver) agrees 
to accompany a group of Marines to the 





planet where the alien was first en- 
countered; a human colony has since 
settled there, but now all communication 
has been lost. Once again, it's Ripley, the 


woman, who has the know-how and the 
tight-lipped will to see the grisly battle to its 
end. And what a battle! There are hundreds 
of the spindly, nightmare creatures this 
time, and writer/director James Cameron 
(The Terminator) holds the audience in a 
kind of spell — poised between fear and 
amazement. With Michael Biehn, Carrie 
Henn, Lance Henriksen, and Paul Reiser. 
Somerville Theatre. 

**AN AMERICAN TAIL (1986). An 
ambitious flop. This animated musical 
comedy about the experience of European 
immigrants in America at the end of the 
19th century, with cats as the oppressors 
and mice as the heroes, is elaborate and 
heavy-handed. The focus is on the 
Mousekewitz family, who make the journey 
to America from Russia after their house is 
destroyed in a pogrom. During a storm at 
sea, little Fievel is tossed overboard, and the 
movie follows his struggles to find his family. 
The animation is a try at classic Disney, but 
as with most contemporary traditional 
animation, it is visually mediocre. And if the 
story has jagged edges of danger and 
cynicism, it's finally too flimsy — and 
sentimental — to support its social and 
political pretensions. Directed by Don Bluth, 
and produced by Steven Spielberg (who 
named the mouse hero after his Russian 
grandfather). Charles, Chestnut Hill, 
suburbs. 





***XBLADE RUNNER (1982). Ridley 
Scott's visionary detective thriller is set in 
21st-century Los Angeles, where a bounty 
hunter (Harrison Ford) is called upon to 
“retire’’ four dangerous androids who have 
escaped to earth from an off-worid colony. 
Adapting the Philip K. Dick novel Do 
Androids Dream of Electric Sheep?, Scott 
imagines LA as a dark, claustrophobic 
landscape of Third World squalor and high- 
tech clutter. Visually, the movie is an 
extraordinary achievement, but it lacks the 
narrative excitement that could have made 
it a classic. With Rutger Hauer, Daryl 
Hannah, and Joanna Cassidy. 2 Coolidge 
Corner. 

*&*k*X*XBLUE VELVET (1986). Director 
David Lynch (Eraserhead) unleashes his 
perverse imagination in all its teeming, 
poetic force. At once funny and luridly 
beautiful, this astonishing movie is like a 
Hardy Boys adventure refashioned into a 
cruel parable of erotic awakening; part 
open-ended mystery, part surrealist dream 





it exerts a deadpan hypnotic power. Lynch 
uses the postcard-perfect town of 
Lumberton to plunge into an all-embracing 
ritual of sinful crime, punishment, and 
redemption. A naive young college student 
(Kyle MacLachlan) discovers a human ear 


field 


ying 4 d and decides to investigate 


Led to the apartment of a masochistic 


nightclub singer (isabella Rossellini) , who's 
inder the thumb of a local psychotic 
greaser (Dennis Hopper, in a performance 
of shockingly naked force), he’s soon 
seduced into a crazy quilt of fear and desire 
Like a postmodernist Hitchcock, Lynch 
creates the sort of trancelike audience 

olvement that words like ‘‘suspense”’ 


can't do justice to. Blue Velvet is a piece of 
primal pop art, a work that conjures the 
Jevastating split between sacred and 
profane love that’s potential in all of us. With 
Laura Dern. Nickelodeon, Harvard Square, 
West Newton 

LE BONHEUR 


(1965). Agnés Varda’s 


” onée-contrdvefsial “Hiri “ dbout “a” Cabiriet * 


maker whose wife is killed, leaving him to 
move in with his mistress. With Jean-Claude 
Drouot and Marie-France Boyer. French 
Library. 
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&* *XCHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted and 
passionate teacher of deaf children, William 
Hurt speaks his lines aloud and delivers 
them simultaneously in sign language, and 
the effect is enthralling: it puts his already 
energized line readings into italics. Hurt 
turns the character into a great com- 
municator, a man burning to touch the souls 
around him and ready to use every tool 
available. This adaptation of Mark Medoff's 
Tony-winning play is a surprisingly dry-eyed 
affair. Any mawkishness is quickly dispelled 
by the film's ferocious heroine, Sarah 
(Marlee Matlin), a proud, angry deaf 
woman who works at the school where Hurt 
has come to teach. Matlin, a streamlined 
Debra Winger look-alike who is hearing- 
impaired in real life, creates a character with 
ambiguous edges, and the scenes in which 
she and Hurt become romantically involved 
are moving and mysterious. It’s all the more 
disappointing when the film devolves into an 
antiseptic TV drama. Copley Place, Harvard 
Square, Chestnut Hill, suburbs. 

kk kk'2CHOOSE ME (1984). In Alan 
Rudolph’s witty, enchanting bedroom 
roundelay, Lesley Anne Warren is the 
lovelorn bar owner who's given up on men, 
and Keith Carradine is the possibly crazy. 
drifter who falls for her — and for just about 
everyone else, too. The movie is a daffy, 
lyrical farce, but one that taps into some of 
the root feelings of our era; in its own fizzy- 
brained way, it captures the absurdity (and, 
of course, the necessity) of romance in an 
age of erotic burnout. Warren and Car- 
radine give great performances, and Gen- 
eviéve Bujold is wonderful as a virginal radio 
sex therapist whose libido is suddenly, 
hilariously liberated. With Rae Dawn Chong. 
M Somerville Theatre. 

*&*x*XCLOAK AND DAGGER (1946). 
Gary Cooper, as an American college 
professor, is sent behind Nazi lines to spy 
for the OSS. Fritz Lang’s episodic thriller 
delivers the chills in high style. With Lilli 
Palmer and Robert Alda. Harvard-Epworth 
Church. : 

*& & kA THE COLOR OF MONEY (1986). 
Martin Scorsese's enthralling sequel to The 
Hustler modernizes that film's seductive (if 
corny) life-is-a-pool-game philosophy yet 
manages to stay true to its acridly cynical 
spirit. Once again, Paul Newman plays Fast 
Eddie Felson, now a‘ middle-aged liquor 
salesman who “‘stakehorses” young play- 
ers. When Eddie catches a glimpse of a hot 
young pool shark (Tom Cruise) who 
reminds him of himself, he takes the kid 
under his wing to teach him the tricks of the 
hustler’s trade, all for the stated purpose of 
making a buck. But what Newman's 
double-edged performance tells you is that 
money is only part of it — he’s using the kid 
to win back his self-respect. Cruise does his 
best acting yet, and he and Newman play 
off each other in mysterious, resonant ways 

they lend a mythic dimension to the Oedipal 
power plays at the heart of the story 

Scorsese works such dynamism into the 
relationship that it's a shame he never 
figures out how to resolve it; instead of the 
cataclysmic confrontation we expect, New- 
redeemed in a hollow, upbeat 
manner. Still, most of the movie is exciting in 
a way that only a born director could have 
made it. Richard Price wrote. the colorfully 
hard-boiled screenplay. Charles, Chestnyt 
Hill, suburbs. 

* “CROCODILE” DUNDEE (1986). ‘‘Visit 
beautiful Australia!’’ seems to be the 
message of this witless adventure 
picaresque. Professional Australian Paul 
Hogan (a TV personality and tourism 
pitchman down under) stars as adventurer 
Mick ‘“Crocodile’’ Dundee, whose en- 
counter with a New York reporter (Linda 
Kozlowski) leads to his spending a week in 
a ridiculously contrived Manhattan. Hogan, 

like Maurice Chevalier, is a self-appointed 
national representative who _ ingratiates 
Hirhself” By ‘playing “an” Urictuous “Cartoon 





man is 





version of his countrymen. As the supposed- 
ly savvy female who discovers she needs a 
real man to take care of her, Linda 
Kozlowski is continuously made the butt of 
the joke, but Hogan (whose naiveté about 
the city is meant to be charming) is man 
enough to handle whatever perils are 
thrown at him. The one good thing in the 
movie is Russell Boyd's sharp, airy outback 
cinematography. Directed by Peter Faiman. 
Cinema 57, Circle, suburbs. 


which casts Goldberg as a computer 
operator who begins receiving trans- 
missions from a British intelligence agent 
over her terminal. Directing for the first time, 
Penny Marshall goes in for flashy effects, 
but her pacing and tone are wobbly, and 
she lacks invention. And though she’s got a 
first-rate supporting cast (John Wood, 
Annie Potts, Roscoe Lee Browne, Jeroen 
Krabbe) , she gives them nothing to do. Pi 
Alley, Allston, suburbs. 








DANCING IN THE DARK (1986). A Cana- 
dian drama about the unravelling of an 
Obsessive housewife (Martha Henry). 
Directed by Leon Marr. Copley Place. 

*& ‘DAYS OF HEAVEN (1978). Set in 
the early 1900s, the second feature by 
Terrence Malick (Badlands) is a harsh, 
strange, and beautiful folk tale that’s also 
one of the few movies to evoke the bleak, 
incantatory tone of the Old Testament. 
Richard Gere, Brooke Adams, and Linda 
Manz play three rootless refugees from city 
squalor who call down apocalyptic ruin on 
terminally ill Texas wheat farmer Sam 
Shepard. The sharp, airy photography by 
Nestor Almendros knocks the wind out of 
you, but the extraordinary visuals have a 
peculiar effect: each image, no matter how 
scabrous, is presented with equal detach- 
ment, and the characters soon shrink to 
insignificance. Z Harvard Film Archive. 
***D.0.A.:: A RIGHT OF PASSAGE 
(1980). Not the most brilliantly made 
documentary — but who cares when you're 
watching some of the only existing footage 
of the Sex Pistols? There are some riveting 
concert scenes, as well as a notorious 
interview with the real Sid and Nancy, who 
are so wasted they practically nod out in 
each other's laps. Plus footage of X-Ray 
Spex, Sham 69, Generation X (featuring a 
prestardom Billy Idol) , and the Dead Boys. 
Directed by Lech Kowalski. Harvard 
Square. 





*%*52 PICK-UP (1986). Director John 
Frankenheimer is trying for the cryptic cool 
of a post-Miami Vice neo-film noir, but his 
old-school humanism is somewhat at odds 
with the new moral ambiguities. In this 
adaptation of an Elmore Leonard thriller 
Roy Scheider plays a businessman who has 
to confront his feelings for his wife (Ann- 
Margret) when he's forced to reveal the 
affair for which he’s being blackmailed. The 
plot is functional but impersonal, and 
Frankenheimer's’ attempts to pump it up 
with an in-depth look at marital woe are little 
more than window dressing. The main 
reason to see the picture is John Glover's 
highly entertaining performance as a 
gleeful, homicidal blackmailer. Beacon Hill, 
suburbs. 

@FIREWALKER (1986). When a cheapie 
studio like Cannon tries to imitate a picture 
like Romancing the Stone, as it does here, it 
inevitably returns the genre to its schlock 
roots. In this nonsensical adventure, Chuck 
Norris and Louis Gossett are globe-trotting 
dare devils trying to help a young woman 
(Melody Anderson) locate an ancient stash 
of gold. Director J. Lee Thompson tosses 
coherence out the window, and he has no 
talent for action, romance, comedy, or, 
indeed, anything else. In his first “‘comic’’ 
role (i.e., he smiles), Chuck Norris sends 
adversaries flying across the room, but he 
can’t project charm into the first three rows. 
Beacon Hill, Circle, suburbs. 

*KKTHE FLY (1986). In David 
Cronenberg's remake of the ‘50s sci-fi film, 
Jeff Goldblum plays an eccentric scientist 
working on a “teleportation’’ system that 
moves objects through space by disinte- 
grating and then reintegrating their 
molecules. When he teleports himself in a 
drunken, jealous snit, he fuses with a fly that 
Starts taking over his body in stages. The 
film. grows graphic and solemn in the 
second half, but the first part is an 
unconventional comic love story that spoofs 
its sci-fi trappings and plays as a long duet 
between Goldbium and Geena Davis, as the 
science-magazine journalist who becomes 
his collaborator and lover. Davis is full of 
contrasts: street-smart, yet warm and 
pliant, she’s a seductive baby doll with 
sharp, unsentimental eyes — if you watch 
her long enough her whole character 
unfolds for you. And Goldblum, in his best 
screen role to date, is a walking hyperbole, 
the recluse as hipster; he does great, off- 
the-wall things with his lines, treating the 
words as toys he’s testing out. Somerville 
Theatre 








THE GOLDEN CHILD (1986). Eddie 
Murphy stars in this comedy-adventure 
about a social worker out to rescue a child 
with magical powers. With Charlotte Lewis; 
directed by Michael Ritchie. Cinema 57, 
suburbs 








HEARTBREAK RIDGE (1986). Clint East- 
wood plays a hard-drinking Marine veteran 
who takes it upon himself to train a group of 
raw recruits. With Marsha Mason; directed 
by Eastwood. Cheri, Circle, suburbs 
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* 2: JUMPIN’ JACK FLASH (1986). 
Whoopi Goldberg is the damnedest per- 
former: she keeps threatening to turn into a 
movie star, a great eccentric comedian, and 
though this picture gives her a few prize 
moments, she doesn't quite make it. Part of 
the problem is her tendency to go mushy 
and -siack. Another- is the -dreadful -piot, 











KEAN (1975). A documdrama about the 
great English actor Edmund Kean. Per- 
formed and directed by Kenneth Griffith. 
Boston Public Library. 


L 


LARRY GOTTHEIM. The filmmaker will 
present an evening of his work, including 
“Thought” and the recent ‘Mnemosyne 
Mother of Muses.’’ Boston Film/Video 
Foundation. 

&K'ALIMELIGHT (1952). Charlie 
Chaplin's autobiographical tale about the 
swan song of a famous English music-hall 
comic. Buster Keaton costars as Chaplin's 
partner, and the two pair up memorably in 
the film’s climactic ‘‘come-back”’ skit. The 
film has its lachrymose moments, but also 
its magical ones. Harvard-Epworth Church. 


*& * KMENAGE (1986). Less a coherent 
situation comedy than a series of burlesque 
sketches, this is Bertrand Blier’s liveliest film 
since Get Out Your Handkerchiefs. Michel 
Blanc and Miou-Miou play a Parisian couple 
who've fallen on hard times. Their life is 
changed when they meet an expert burglar 
(Gérard Depardieu) who leads them into 
prosperity. Miou-Miou, bored with her meek 
husband's puppy-dog devotion, falls for 
Depardieu, but he isn't interested: he wants 
to seduce the husband — who resists at 
first and then likes what he finds. The more 
skewed and difficult his role gets, the more 
touching Michel Blanc becomes. And De- 
pardieu is more uninhibited than ever 
before; his love scenes with Blanc _are 
blazingly alive: Unfortunately, all that’s here 
of Blier is his daring and technique. The 
movie is frequently riotous, but it isn’t 
powered by anything more than a will to 
shock the conventional. Nickelodeon. 

THE MEN’S CLUB (1986). A group of men 
gather together to discuss their erotic 
triumphs and disappointments. With Roy 
Scheider, Richard Jordan, Craig Wasson, 
Treat Williams, and Frank Langella. 
Directed by Peter Medak. Beacon Hiill, 
suburbs. 

* A THE MISSION (1986). In this guilty- 
liberal historical epic, set in the South 
American rain forests in the mid 18th 
century, Jeremy Irons plays a Jesuit 
missionary who Christianizes the Guarani 
Indians; Robert De Niro (in a catatonic 
performance) is a ruthless slave trader who 
undergoes a crisis of conscience and 
becomes a priest himself. When the region 
is transferred from Spain to Portugal, and 
it's learned the Portugese officials want to 
enslave the Guarani, the two go to their 
deaths trying to save the Indians. This is a 
snazzily photographed but woefully im- 
personal movie: together, director Roland 
Joffé, screenwriter Robert Bolt, and 
producer David Puttnam reduce the tra- 
dition of British-humanist filmmaking to a 
series of abstract poses. Joffé (The Killing 
Fields) treats the Guarani so patronizingly 
that he seems almost nostalgic for the days 
of colonialism; moral injustice is just one 
more colorful splotch on his palette. Cheri. 
*& *&*KMR. ARKADIN (1955). A/k/a Con- 
fidential Report. This strange, sometimes 
powerful film tells of a mysterious self-made 
tycoon whose lust for power renders him 
incapable of love and sends him searching 
for his own past. Orson Welles wrote the 
script, directed, did the art direction, and 
played the leading role, and his 
baroque/noir sensibility is everywhere ap- 
parent. With Patricia Medina and Robert 
Arden. Harvard Film Archive. 

* &'2MOBY DICK (1956). John Huston's 
version of the Melville classic is leadenly 
literal, but the film has many gripping 
moments. Unfortunately, Gregory Peck’s 
portrayal of Ahab is as wooden as the 
captain's leg, leaving a big hole where the 
main character should be. With Orson 
Welles and Richard Baseheart; screenplay 
by Ray Bradbury. Harvard Film Archive. 


* *XTHE NAME OF THE ROSE (1986). 
Jettisoning the scholarly noodlings of Um- 
berto Eco’s popular novel, director Jean- 
Jacques Annaud and his team of 
screenwriters have come up with a crudely 
entertaining gothic whodunit set amid the 
squalor of a 14th-century monastery. Sean 
Connery plays the scholarly sleuth out to 
discover why the monastery’s inhabitants 
are turning up dead. The look of the film 
(stateliness and rot side by side) is 
impressive, but the material is schlock. It’s a 
piece of middiebrow sensationalism, replete 
with scenes of heavy-handed clinical horror 
(animals being slaughtered, nude bodies 
flopped out on the autopsy table) and a 
cast of horror-movie gargoyles playing the 
monks. All in all, a rather grim slog, though 
Connery gives a delightful performance: his 
William of Baskerville must be the sexiest 
bookworm in all of medieval Europe. With F 
Murray Abraham. Harvard Square, West 
Newton, suburbs. 

* NUTCRACKER (1986). Can this be the 
same Carroll Ballard who directed The 
Black Stallion and Never Cry Wolf? This film 
of the 1983 Pacific Northwest Ballet 
production designed by Maurice Sendak is 




















a terrible disappointment: meandering, 
semicoherent, and visually tepid beyond 
belief. The enchanting Tchaikovsky score 
aside, the ballet itself is little more than a 
series of set pieces revolving around little 
Clara and her nutcracker prince. But Ballard 
hasn't begun to solve the problems of 
translating a stage work for the screen. 
Sendak’s hyperbolic backgrounds look 
colorless and threadbare here, like a series 
of enlarged storyboards, and the dancers, 
none of whom take to the camera, are 
photographed from lackluster camera 
angles, which make the film feel neither 
“open’’ nor “closed,” just meaninglessly 
cramped. In the end, Ballard seems the 
wrong director for Nutcracker; the great 
thing about his visual imagination is that it’s 
always been so free of the confines of 
classical, symmetrical framing and rhythm. 
Circle, suburbs. 





**k‘APEGGY SUE GOT MARRIED 
(1986). Francis Coppola's new film takes off 
from a corny daydream premise and then 
plays it resolutely straight. An ordinary 
woman, Peggy Sue (Kathleen Turner), is 
crowned class queen at her 25th high- 
school reunion and then suddenly trans- 
ported back to 1960 — her senior year. Her 
boyfriend (Nicolas Cage) is the same 
goofball rock-and-roller, only now she 
knows that his days as a musician are 
numbered, that he'll end up taking over his 
father's appliance business (complete with 
embarrassing “Crazy Charlie’ TV com- 
mercials) , and that he'll start fooling around 
after they're married. The film's poignance 
is that her knowledge hurts her as much as 
it helps. Coppola treats the late-’50s 
trappings with knowing affection and irony, 
and the movie is clever and sweet, with an 
undercurrent of lush melancholy. Turner, 
though, looks (and, more important, acts) 
so much older than the greasers and 
bobby-soxers in her midst that it closes off 
the sense of emotional possibility in her 
voyage. The picture is enjoyable, but also 
fuzzy and a little precious; you may feel that 
Coppola has taken a gimmicky premise and 
loaded it down .with too much studied 
“ambiguity."’ Cheri, Chestnut Hill, suburbs. 
PHIL SOLOMON. The Boston filmmaker 
will present several of his films, including 
“Secret Garden” and ‘“‘What’s Out Tonight 
Is Lost.'’ Boston Film/Video Foundation 
PLEASING GOD. Three films focusing on 
Hindu worship practices: ‘‘Loving Krishna," 
“Sons of Shiva,”” and “Serpent Mother.” 
Harvard Film Archive. 


* KROUGE BAISER (1986). The tension 
between the rigors of ideological commit- 
ment and the enticements of the world 
around you is the subject of Vera Belmont's 
French coming-of-age film. Set in 1952 
Paris, it's about 15-year-old Nadia 
(Charlotte Valandrey), the daughter of 
Polish-Jewish refugees — and, like them, a 
devoted Stalinist. A ‘slogan mill’ who'll 
leap into a fray at the drop of a hat, she is 
also beginning to chafe against the restric- 
tions of her party and her parents by 
hanging out with local hoods, appreciating 
Rita Hayworth, and having an affair with a 
Paris Match photographer (Lambert 
Wilson) she meets at a rally. Belmont is able 
to criticize the naiveté of her characters’ 
love of Stalin without losing affection for 
them, and this is the only recent coming-of- 
age movie that attempts to see its 
protagonist in a social or political context. 
But there’s a discrepancy between the 
director's reach and her grasp. The film's 
small pleasure is that its romance has a 
melancholy charm; its limitation is that it’s 
finally no more than a romance. Copley 
Place. 

*2ROUND MIDNIGHT (1986). A lot of 
love has obviously gone into Bertrand 
Tavernier’s jazz drama, based on the life of 
legendary bop pianist Bud Powell, but the 
result is uninvolving and disconnected. The 
great saxophonist Dexter Gordon plays 
American sax man Dale Turner, who 
journeys to Paris in 1959 to find a more 
appreciative audience for his music; there, 
he meets a young jazz fan (Frangois 
Cluzet) who revitalizes his life and music. 
Tavernier sacrifices character and story 
development for a nonlinear narrative that 
attempts to put you inside the music, 
replicating the experience of the jazzman to 
whom music is everything. But in doing so, 
he shortchanges the very lives he means to 
pay tribute to. Gordon seems to carry the 
spirit and the history of the music with him, 
and though it must have been unbelievably 
tough for him to dredge up the ghosts of his 
fallen colleagues (and his own past), he’s 
not a trained actor, and he doesn’t exactly 
give a performance. At 62, he looks like 
what he is — a man who has survived a 
tough life — and it's this tenacity that 
makes him wrong for the role of a musician 
verging on dissolution. The movie's draggy 
gloom preciudes even the pure release that 
jazz, at its best, is capable of providing. 
Copley Place. 
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*&XTHE SACRIFICE (1986). 
Tarkovsky’s epic drama about 
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obsessed with what he’s sure is the 
impending collapse of Western culture is an 
anomaly — the sort of symbolic, personal 
art film associated with the international 
cinema of the '60s. The movie is infuriating 
and intriguing, obscure and obvious: 
Tarkovsky’s themes (sin, quilt, death, 
rebirth) are the sort that invite ponderous- 
ness, and his deliberate technique (long, 
long tracking shots) loads everything with 
significance. The effect is akin to watching 
an even more insular and stripped-down 
version of one of Ingmar Bergman's 
chamber dramas. But just as you’re ready 
to give up on the film, it takes on an 
understated power, and Josephson's fine 
performance allows us to see the end of the 
world as a symptom of human spiritual 
crisis. The extraordinary cinematography is 
by Sven Nykvist. Janus. 
*&**ASHE’S GOTTA HAVE IT (1986). 
This spare, rather elegant sex comedy is 
easy to like. Written and directed by Spike 
Lee, and centered on the lives of four 
middle-class blacks in Brooklyn, it’s about 
an alluring graphic designer (Tracy Camila 
Johns) involved with three men, each of 
whom wants her to himself. The joke is that 
each sees her as an enigmatic temptress, 
and she couldn't be more upfront about her 
motives: she likes sex and won't tie herself 
down. The movie is a hit-or-miss affair, but 
Lee has enough confidence to be playful 
with his material. And he plays the jive- 
talking hipster Mars to hilarious perfection 
— if only he could do with the other actors 
what he does as an actor himself. As 
Johns’s sensitive lover, Tommy Redmond 
Hicks is dignified and dull, and as the social- 
climbing male model, John Canada Terrell is 
too pompous. (It’s never clear why she 
would put up with either of them.) The 
movie doesn’t quite attain the level of 
stylishness and wit it aims for, but Lee is well 
on his way to developing a style that turns 
funk into chic. The lovely black-and-white 
photography is by Ernest Dickerson. Copley 
Place, West Newton. 
*kk*XSHOOT THE PIANO PLAYER 
(1960). Frangois Truffaut's exuberant, 
tragic second film seems cruder today than 
it did in 1960, but it retains its fresh 
viewpoint. Charles Aznavour is charming as 
the former concert pianist hounded by a 
pack of gangsters who are no less danger- 
ous for all their bumbling. A _ ticklish, 
surprising, and extremely energetic movie. 
With Marie Dubois. & French Library. 
***x*SID AND NANCY (1986). Alex 
Cox's rock-and-roll tragicomedy about the 
doomed love affair of Sex Pistol Sid Vicious 
and his American-groupie girlfriend Nancy 
Spungen doesn’t pull any punches, but 
what's startling is how much fun it is. Cox 
understood that to make a true punk movie, 
he had to confront not just the moralistic, I- 
am-an-anarchist side of the culture but the 
gcofball anarchists like Sid and Nancy — 
the selfish kids who pushed nihilism over the 
edge. Without sentimentalizing them, the 
film says that the pair's obsessive love/hate 
affair was finally all too human. As Sid, Gary 
Oldman gives a beautifully intuitive per- 
formance — he’s not so much angry or 
cretinous as a kid without a superego. As 
Nancy, the dilapidated good-time girl, Chloe 
Webb starts out as a whining, wheedling 
joke of a character, but her performance 
grows in emotional stature. Cox stages the 
vintage-punk antics with so much authen- 
ticity that he lets us share in the abrasive, 
fuck-everything exuberance of punk even 
as we watch Sid and Nancy's lives sliding 
into the gutter. Despite its grim subject, this 
is one of the funniest and most liberating 
movies in years. Nickelodeon, Harvard 
Square. 
*& *& & 2 SOMETHING WILD (1986). Con- 
temporary postpunk America is the setting 
for Jonathan Demme's latest film, and for a 
director as attuned to kitsch and eccentrici- 
ty and atmosphere as he is, it’s a dream 
setting. Although not as cohesive as some 
of his other work, and possessed of a darker 
side, this is the closest Demme has come to 
achieving a poetic sensibility. The first half 
of the movie is a funny, sexy road comedy in 
which an uninhibited young woman (Melan- 
ie Griffith) in a Louise Brooks haircut spirits 
away a conservative tax consultant (Jeff 
Daniels) for a spree through the small towns 
of the East Coast. Like Nabokov detailing 
Humbert’s trek with Lolita across mythic 
America, Demme weaves a crazy quilt of 
shops, diners, motel rooms, gas stations — 
a pop utopia where the dispossessed can 
feel at home. The idyll is shattered when the 
two encounter Griffith's husband (Ray 
Liotta), a scary ex-con determined to get 
her back. It's not easy at first to accept the 
movie's shift to a darker tone, but by the 
astonishing climax, Demme has raised the 
movie's intensity to the level of obsession. 
Griffith and Daniels are both wonderful. 
Paris, Circle, suburbs. 
*%'2SONG OF THE SOUTH (1946). This 
down-home Disney musical (part live ac- 
tion, part animation) revolves around four 
animated “Uncle Remus’’ tales adapted 
from the Joel Chandler Harris stories. The 
cartoons are padded out with a sentimental 
storyline about the old black raconteur 
Uncle Remus (James Baskett) and the 
lonely white boy (Bobby Driscoll) he 
befriends. The Brer Rabbit/Brer Fox 
episodes are detailed but far from vintage 
Disney; they're like Road Runner cartoons 
without the wit. Still, these are the movie's 
highlights, because watching the live-action 
sections is like drowning in maple syrup: it’s 
one big, sloppy heart tug after another. 
Directed by Harve Bennett, who goes in for 
the close-up every time Bobby Driscoll 
starts to laugh or wail. Copley Place, Circle, 
suburbs 
**x*XSTAR TREK IV: THE VOYAGE 
HOME (1986). Silly, exuberant fun. Two 
decades after their creation, the characters 
from a socially conscious sci-fi TV series are 
more engaging — more snappily alive — 
than most of the figures currently traipsing 
across our movie screens. A mysterious 
space probe is wreaking havoc on the 
. Continued.on_page 38 
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GROWING UP IS HARD TO DO. 


















Atlantic Releasing C ‘ation Presents A Howard Gottfried Production 
Starring in alphabetical order [David Dukes Richard Jordan Harvey Keitel Frank Langella] 
[Roy Scheider Craig Wasson Treat Williams] in The Men’s Cluo Stockard Channing 
Gina Gallego Cindy Pickett Gwen Welles Penny Baker Rebeccah Bush Claudia Cron 
Ann Dusenberry Marilyn Jones Manette LaChance Jennifer Jason Leigh 
Ann Wedgeworth Screenplay by Leonard Michaels based on his Book * Music by 
Lee Holdridge -Director of Photography John Fleckenstein * Production Designer 
Ken Davis * Executive Producers Thomas Coleman Michael Rosenblatt and John Harada 
Produced by Howard Gottfried -Directed by Peter Medak 
















AMERICA’S #1 COMEDY HIT! 


“A CHEERFUL FRAT-HOUSE 
VERSION OF ‘TOOTSIE’...” 


-Janet Maslin, NEW YORK TIMES 


“*SOUL MAN’ IS VERY, VERY GOOD 
..» HAS A LOT OF HEART.” 


-Joel Siegel. ABC-TV 


A COMEDY WITH HEART AND SOUL. 
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An L.A. PILMS/LORNE MICHAELS Production A LANDIS/FOLSEY Film iTHREE AMIGOS! 
ALFONSO ARAU TONY PLANA PATRICE MARTINEZ Songs by RANDY NEWMAN Score by ELMER BERNSTEIN 
Executive Producer STEVE MARTIN Written by STEVE MARTIN- LORNE MICHAELS - RANDY NEWMAN 
Produced by LORNE MICHAELS and GEORGE POLSEY, JR. Directed by JOHN LANDIS 
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“In a year parched for 
all-out acting gusto, Crimes 
delivers a triple-threat dis- 
play that fully deserves 
applause and rewards,’ 


Peter Travers, PEOPLE MAGAZINE 
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earth's terrain, looking for the singing of 
humpback whales; in order to save the 
earth, Kirk, Spock, and the rest must 
journey back in time to 1986 San Francisco 
and bring several of the creatures into the 
future. The movie is a charmingly light- 
hearted fish-out-of-water comedy, full of 
culture-clash gags that are friendly, de- 
licate, and sometimes very funny. Directing 
his second Trekkie adventure, Leonard 
Nimoy creates an environment in which the 
heroes can make fools of themselves 
without lessening their status as characters. 
The movie does have its sputtering side; the 
storyline is little more than a vehicle for a 
“Save the Whales” ecology lesson. Still, as 
message movies go, this is an immensely 
high-spirited one. With William Shatner, 
DeForest Kelley, and the usual gang. 
Cinema 57, Chestnut Hill, suburbs. 
&kkKKXSTREETWISE (1985). This ex- 
traordinary documentary about Seattle run- 
aways who eat out of dumpsters, pimp, and 
turn tricks is like a cinéma-vérité version of 
The Lower Depths — it has the force and 
narrative richness of fiction. We're led from 
dramatic high point to dramatic high point 
(including a suicide that occurred while the 
film was being made) , and the movie ends 
up getting so close to these kids that at 
times. you feel you're inside their heads. 
Directed by Martin Bell, Cheryl McCall, and 
Mary Ellen Mark. Rear Window at the 
Brookline Arts Center. 


T 


TELLING MOTIONS (1986). The latest 
work from video artist Bill Seaman. Boston 
Film/Video Foundation. 

*& kk KTHIS IS SPINAL TAP (1984). In 
this uproarious mock documentary about a 
British heavy-metal band, director Rob 
Reiner and his cast of actor musicians have 
turned themselves loose on pop history 
itself, satirizing every last detail from every 
clunky rockumentary of the past 15 years. 
As the band’s coleaders, Christopher Guest 
and Michael McKean use their fake English 
accents for a kind of wicked, deadpan 
satire. Showing off their guitar collections, 
sitting in a coffee shop and recalling the first 
song they wrote together as though it were 
a pillar of history, these two rock burnouts 
are so infatuated with their own legend 
they’ve forgotten there’s anything else out 
there. 2 Rear Window at the Brookline Arts 
Center. 

THREE AMIGOS! (1986). Steve Martin, 
Chevy Chase, and Martin Short are silent- 
screen heroes who get mixed up in a real 
Mexican revolution. Directed by John Land- 
is. Paris, Circle, suburbs. 

*& kk” TOUCH OF EVIL (1958). Orson 
Welles’s seductive, labyrinthine tale of a 
corrupt border-town sheriff and the stalwart 
Mexican investigator intent on exposing 
him. Welles’s fluid camerawork creates a 
malignant, slummy world with a duplicity 
that reflects Sheriff Quinian’s remarkable 
methods of law enforcement. Welles himself 
plays Quinian as a welter of infected flesh, 
and the cast includes Chariton Heston as 
the Eagle Scout investigator and Marlene 
Dietrich as the prostitute who observes that 
Quinlan had better “‘lay off the candy bars.” 
Harvard Film Archive. 

*&k*ATRUE STORIES (1986). Directing 
his first film, David Byrne has come up with 
an absurdist comedy about life in the New 
South. The film is likably disengaged, yet 
there's so little going on emotionally that it 
sometimes seems less a movie than a series 
of intentionally trivial observations about an 
America Byrne doesn’t take seriously or 
even believe in — an America of little 
people and dreamers and fools. Set in the 
fictional town of Virgil, Texas, it features 
such characters as the Lying Woman (Jo 
Harvey Allen), who spins out tall tales 
linking herself up with celebrities; Miss 
Rollings (Swoosie Kurtz) , a lazy rich bitch 
who spends her days in bed watching TV; 
and Louis Fyne (John Goodman), a 
wondrously unpretentious Southern 
bachelor desperate for a wife. (He's the one 
character who's actually a character.) 
Visually, it's a splendid piece of work, but 
the message that we've all sealed ourselves 
inside a plastic culture is familiar stuff. 
Where the movie truly comes alive is in the 
musical sequences (featuring songs by 
Talking Heads), which Byrne stages with 
loving ingenuity. Nickelodeon, Harvard 
Square. 











* *X WISE BLOOD (1979). John Huston's 
rather stiff adaptation of Flannery 
O'Connor's yarn is set’ in a sweltering, 
Jesus-mad backwater that’s meant to be 
the freakish landscape. of the Southern 
religious imagination. Our guide is Hazel 
Motes (Brad Dourif), a staring ostrich of a 
boy who sets out to form the Church of 
Truth Without Christ and ends up meeting 
an extraordinary bunch of characters (play- 
ed by, among others, Harry Dean Stanton 
and Amy Wright). Not as blackly funny (or 
as sobering) as it should be, but the 
material is provocative. M Harvard Film 
Archive. 








*& &KZERO DE CONDUITE (1933). Jean 
Vigo, the son of a French anarchist, was the 
greatest of anarchist filmmakers, and this 
short movie (his second of only four) is an 
exuberant example of ‘free cinema.” In 
rough, high-angle shots, Vigo tells the wild 
tale of a student rebellion at a repressive 
boarding school. There are scenes of 
extraordinary eloquence, but the film's real 
power lies in its giddy, anything-goes 
atmosphere, its spontaneity, and its evoca- 
tion, of the ghildren's fierceness and devo- 
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CAT SHO W 


ecember 6 & 7*9 am-5 pm 















At Local _103 TBEW/Fr 
256 Freeport 
(adjacent to SE Expressway — one block from JFK Library, UMass.) 


Adults $3.50 50¢ OFF WITH THIS AD Children $2.50 


Soporte Hall 
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Career Opportunities Are 
Knocking in The Boston 
Phoenix Heip Wanted Sec 
ton 


1985 Crevy Chevette Auto- 

matic, excellent cond 

$4600 Cali 645-6825 

pee pn ge oe: 600 H back 

miles good cond 4 cy! 

AM FM cass, $3,300 or b.o 
Dy 482-5034 eve 232-9545 

8! Omni. New bres, exhaust 





Yes-2000 ¢ 2044 ~ yn 7867 


85 Escort . Scr manual trans 
rwortr rustproof silver w/bi 
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Going, going, gone is what it will be if 
you want to sell your car, stereo, 
furniture or more in the Boston 
Phoenix classifieds. The Phoenix: 
classifieds are read by over 255,000 
readers each week. 

Plus, if you run your ad for two weeks, 
we will continue to run it free, until you 
sell your item. 

The Boston Phoenix classifieds. 
Where all sales are 

going, going, gone. 
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THE GUARANTEE 

Purchase a guaranteed advertisement for two consecutive weeks in advance and 
we will keep running the same ad free as long as you call each on Monday, Tuesday 
or by noon Wednesday to renew the ad. Missing a week voids the guarantee. To 
begin renewing your ad, call 267-1234 during the week of the ad's second 
appearance. 
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Restaurant on Newbury St. 
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CONTEST RULES 
and restrictions apply. 


BROUGHT TO YOU BY: 


TWA 


\BOSTON'S NIEVY MUSIC SURGE 









"PICTURES COR, 
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OR On 


ee a eee eee e's’, PORATION 


No purchase necessary « You must be‘present to win « Employees of MCC iicadisiting. the Boston Phoenix, sponsors, agents, 
and their families are not eligible « Trip includes airfare, hotel, and all meals «Does not include costs not associated with 
regular Club Med package * Winner can choose from: Ixtapa, Guaymas, Cancun, or Playa Blanca locations « Blackout dates 
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toughness is all the tougher.” 
Richard Schickel, TIME MAGAZINE 


..the scars run deep. 


CLINT 
LASTWOOD 


[afi — pn sai 
MEARTBR 
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WARNER BROS. PRESENTS A MALPASO PRODUCTION CLINT EASTWOOD "HEARTBREAK RIDGE" 
ALSO STARRING MARSHA MASON EXECUTIVE PRODUCER FRITZ MANES 
MUSIC COMPOSED AND CONDUCTED BY LENNIE NIEHAUS WITTEN BY JAMES CARABATSOS 
PEE PRODUCED AND DIRECTED BYCLINT EASTWOOD  snuuy, rane et 
DiI (easy sree)" oe 


“ get HAUNTING 


|AND UNFORGETTAB 


—Jay Carr, THE BOSTON GLOBE 


“AN EXTRAORDINARY 
FILM!” 


—Joel Siegel, WABC-TV 


“Se ote te ote A JATIY MASTERPIECE, 
A TRUE ORIGINAL,” 


—James Verniere. BOSTON HERALD 


A NEW FILM DEDICATED TO 
BUD POWELL & LESTER YOUNG 


ROUND 
MIDNIGHT 


WARNER BROS. Prenat sa IRWIN WINKLER Productos 
TAVERNIER 


Masic Coaposed nd Condected by HERBIE, HANCOCK 
Writes » DAVID RAYFIEL & BERTRAND TAVERNIER | 
Directed by BERTRAND TAVERNIER a 





ee anton Aion ee | warner 


©1986 Warner Bros. Inc. All Rights Reserved 





USA CINEMAS SHOWCASE CINEMAS USA CINEMAS USA CINEMAS 


CHERI CIRCLE SOMERVILLE 


DALTON ST. OPP. SHERATON BOS. CLEVELAND CIRCLE at ASSEMBLY SQ, RTE 93] | RTE 9 OPP. SHOPPERS WORLD 
536-2870 566-4040 628-7000 653-5005 / 237-5840 


unaen 17 ACCOMPANYING 
PARENT OR ABULT GUARDIAN 








EXCLUSIVE ENGAGEMENT 





SHOWCASE CINEMAS GENERAL CINEMA GENERAL CINEMA SHOWCASE CINEMAS 


DEDHAM PEABODY |/ BURLINGTON MALL 


RTE. 1 & 128 EXIT 60 NORTHSHORE SHOPPING CENTER ROUTE 128 - EXIT 42 RTE. Cl & SQUIRE RD. 


326-4955 599-1310 272-4410 286-1660 























Screen 1- 7:30-10:00 
Screen 2- 10:15-1:00-4:00-7:00-9:40 


Fri & Sat 12:00MID 





USA Cinemas 


COPLEY PLACE 





KINTEK STEREO 





NO PASSES 


266- Baad (Sun No 10:15 show) 








“A DIVINE COMEDY FOR THE ‘80S. IT’S HARD NOT 
TO HAVE A LOT OF FUN WATCHING THIS MOVIE. 
IT’S GORGEOUS TO LOOK AT, ATRIUMPH OF — 
CRAFT AND AUDACITY.” — rime, richard coniss 





“A pure and jubilant extension of 
David Byrne’s distinctive world 
view. His presence goes a long way 
toward giving this film its breezy, 
accessible tone.” 

— THE NEW YORK TIMES, 
Janet Mastin 


“A clear-eyed 
hilarious odyssey.” 
— WBZ-TV, BOSTON, 
Joyce Kulhawik 





TRUE STORIES MUSIC PERFORMED 8Y TALKING HEADS 
MAAABLE ON SIRE RECORDS (READ THE PENGUIN BOOK } 


DISTRIBUTED BY WARNER BROS. 
A WARNER COMM NCA Raghe Rewerved 


[IPG PARENTAL GUIDANCE SUGGESTED <>] 


[SOnst Ma TEMAL AAAY MOT BE SLATABLE FOR CHROREDG (®) 








DE NIRO 


[TPG | Panen i Gummance SuSSESTED <> 


“A SWEEPING SPECTACLE!” 


VYEWSWEER 


“Sok k's This 
superb movie 
should be on your 

screenplay stands must-see list. One 

with his ‘Doctor ; of the year’s best!” 
Zhivago,’ ay — Jack Curry, USA TODAY 
‘Lawrence of 
Arabia’ and ‘A 
Man For All 
Seasons.’ ‘The 
Mission’ raises 
the spirit, uplifts 
the heart, invigor- 
ates the .A 
remarkable film!” 


— Gene Shalit, 
TODAY /NBC-TV 


“A Magnificent 
Achievement! 
Robert Bolt’s epic 





ROBERT JEREMY 
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IMissiony 


wSmEmOnenen mpwannesen 
ROBERT DE NIRO JEREMY IRONS 
n“THE MISSION” Musc by ENNIO MORRICONE Whitten by ROBERT BOLT 
Produced by FERNANDO GHIA and DAVID PUTTNAM Drected by ROLAND JOFFE mat 


0% on me DSTRBUTED 8Y WARNER BROS =a. @ Cones Felon Founrvel 
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A. — AVE. BOSTON - D 50. 
74-1300 -— ws 


1:15-3:05-4:55- 4:10-3:00-5:00- 
7:00-8:45-10:30 6:45-8:30-10:15 


Fri-Sat 12:15 Fri-Sat 12:00 
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GERMAN | 
CRAFTSMANSHIP | 
MADE AFFORDABLE 





CS-5000 Semi automatic, belt driven, floating 
chassis design. OPS- Optimum Pivot System 
Tonearm winner of 1986 Grand Prix Award — 
available in walnut or black ash finish 





CS-505-2 Belt driven semi automtic, floating 
chassis design — ULM tonearm available in walnut 
or black ash finish 


HO3L MIN 


Dual il 


AVAILABLE AT 
8 si 
FRAMINGHAM, MA “© PROVIDENCE, RI“ DANBURY, CT 





86 Worcester Road 
(617) 879-1500 





165 Angell Street 
(401) 274-8900 








Danbury Fair Mall 
(203) 791-0866 











Boston 
874 Comm. Ave 
738-4411 





Chestnut Hill 
Chestnut Hill Malt 1810 Washington St 


964-4411 





Hanover 


826-4411 


Boston Outiet Store, 878 Comm. Ave. 738-4411 







Braintree Danvers Hyannis Warwick, Ri So. Nashua, NH 
120 Granite St Liberty Tree Mal! Cape Cod Mail Warwick Mail Pheasant Lane Mail 
848-3600 777-5100 771-2400 (401) 739-1900 (603) 888-7900 
Burlington Dedham Shrewsbury Waterford, CT Newington, NH 
Burlington Mali Dedham Plaza Route 9 The Crystal Malt Fox Run Mail 

273-2200 329-7300 752-2400 (203) 447-8355 (603) 431-9700 
E. Providence, Ri Manchester, NH Nashua, NH 
Harvard Square 2224 Pawtucket Ave. Mail of NH 520 Amherst St 
492-4411 (401) 434-8900 (603) 627-4600 (603) 880-7300 
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At participating Tweeter stores 
We accept all major credit cards 


Not responsible for typographical errors 
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4 TYPE DREAMS 
by Alan Radding : 
Time was when the manual typewriter was a writer’s dream 
— all one needed to produce reams of copy, without writer’s 
cramp. But the Lou Grant newsroom scenario is no longer 
apropos, and typewriters can now do more than you could 
learn in a year at Katie Gibbs. Herein, a guide to the latest in 
electronic machines — for the type of your life. 





12 WIRELESS FOR SOUND 


t:22 iy E. Brad Meyer 


8 DON’T TOUCH THAT DIAL 
by Peter W. Mitchell 
The great thing about technology is the way it simplifies 
everyday life. And, with remote control, you needn't even 
move from the supine position. Here’s a look at some of the 
new home-entertainment systems that feature remote 
possibilities, as well as some new universal models. So you 
can let your fingers do the walking. 


by E. Brad Meyer 

Audiophiles have long appreciated a good set of 
headphones, but attaching yourself to your stereo or TV with a 
12-foot cord tends to, uh, cramp your style. Enter the Koss 
JCK/200 infrared wireless headset. But don’t worry — you 
don’t have to do aerobics in it; we entirely support the 
exhilarating sport of watching TV in bed. 


16 CLEANING UP THE ACTS 
by Jimmy Guterman 
The age of the compact disc has arrived, with much fanfare. 
But CD fever may have its down side — if viny] falls out of 
favor entirely, small, independent record companies may not 
be able to afford to produce CDs. Furthermore, re-recording 
and remixing of old releases may actually change the way 
we hear (and remember) the music that gave birth to the rock 
industry. 


On the positive side, CDs are here to stay, and much of our 
current music is better for it. Here’s a list of previously released 
€Ds and CD accessories that would make welcome gifts for 
audiophiles on your Christmas list. 
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20 COMPACT-DISC REVIEWS 
by Paul D. Lehrman 
New releases for the holidays. 


24 WINTER RADIO CONCERT GUIDE 
compiled by Frederick Kalil 
A guide to live and live-on-tape programming on the frosty 
airwaves. 





Copyright 1986 by the Boston Phoenix Inc. All rights reserved. Reproduction without permission. by 
any means whatsoever, is prohibited. 








plan and pay NO INTEREST for the life of your 





20” Color TV with remote 


CS-2667 $39. 
26” Color Monitor with 
remote 





with remote control 


20” Color Stereo 
with remote control 





Stoneham: 214 Main Street, 438-8221 ¢ Watertown: Watertown Mall opposite the Arsenal 


MasterCard, Visa, American Express & Discover Card welcome. 
i *0% interest only available on 12 month Installment Purchase Plan. 


Regular credit policies apply. Major credit card required. 








DECEMBER 0% INTEREST SALE 


No need to put your TV or VCR purchase on a credit card! Use our installation purchase 


Some of our Mitsubishi TVs... 


Lease Rates 

oo CS seee $19.95 /mo. 
19” Color TV 
CS-2051 $32.95 /mo. 






$299.00 


$379 00 **59 cents per movie per night offer 
a 


Boston: 224 Newbury Street, 437-6244 ¢ Dedham: Route 1 near the Showcase Cinema, 329-8463 ¢ Framingham 
298 Worcester Rd. (Rte. 9) next to DAngelo, 875-3767 ¢ Saugus: near Child World in the Saugus Plaza, 231-1918 


payments.* 


5/mo. 





Some of our Mitsubishi 
VCRs... Lease Rates 


HS-305 
oo 4-head VCR. wireless remote 
ie $29.95/mo. 
As HS-410 
VHS-HQ stereo VCR with remote 
$35.95/mo. 
HS-430 


VHS-HQ HiFi stereo VCR with 


TV wireless remote 
$39.95/mo. 


expires 12/31/86. 


Mall, 926-6161 | REDI VISION 
TVs, VCRs, STEREOS, & MOVIES 
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Epson’s Elite 400: top of the Epson line 














Type dreams 


Taking your peck of the new machines 


by Alan Radding 


he salesman slipped the $600 

i check into his pocket, pleased that 

he’d closed the sale, and tried to 

be chummy. “This is the last typewriter 
you'll ever buy.” pe ah 

The customer retorted,*“For 600: bucks 
it better be.” j 

“No, I‘meant that in’a couple of years 
everything will be electronic word 
processing, even typewriters,” explained 
the salesman. 

“But this should last me the rest of my 
life,” the customer insisted, patting the 
huge chunk of green iron that had been 
delivered to his office an hour earlier. 

The typewriter, a rebuilt IBM Model D, 
was an office workhorse that barely fit 
onto the typing table he had prepared for 
it. It had a motor that seemed more 
powerful than the engine that was 
gasping in the customer’s beat-up AMC 
Hornet. Each key smacked the paper 
with a solid crack that reverberated 
around the room. The machine recoiled 
from every return of the carriage like a 
shoulder-wrenching kick from an M1 
rifle as the carriage smashed into the left- 
hand margin. This was solid American 
manufacturing at its best. 

Six months later the typewriter had 
been replaced by a $3000 electronic word 
processor. Today, several years later, 
high-school students can trot off to 
school toting electronic word-processing 
capability in a cheap portable typewriter, 
which does more than a Katharine Gibbs 
grad could ever dream of doing with the 
IBM Model D. 

The salesman was right. The IBM 
Model D now sits on an out-of-the-way 
desk, called on to produce an occasional 
envelope or to fill out a form. Low-cost, 
lightweight electronic word processing, 
primarily from Japanese electronics com- 
panies, has replaced the conventional 
typewriter in the home. 

If you are looking for a typewriter for 
the home, you can still find a few of the 
conventional machines, although most 
manufacturers have discontinued man- 
ual typewriter models. This past June, 
Royal introduced a manual typewriter, 
the Safari III, which sells for less than 
$100. It looks exactly like the machine my 
older brother dragged off to prep school 
in the early 1960s. 

The real excitement in home type- 
writers centers around the new portable 
electronic typewriters. These machines 
often provide many of the capabilities of 
word processors: features such as muliti- 


line visual displays, automatic pag: - 
formatting capabilities documént men”. 


ory, document editing, anc 





to check spelling. These almost-silent 
machines can run on conventional AC 
house current or batteries, and their slim 
size makes it possible to pull one out of a 
briefcase and start typing almost any- 
where — even on the T, if you can find a 
seat. 

Like other advances in home elec- 
tronics, these new machines are the end 
result of technologies that were de- 
veloped for, and first applied in, other 
settings. In the case of typewriters, the 
machines are direct descendants of tech- 
nology developed for office word 
processing and desktop computers. As 
the electronic components became 
cheaper, smaller in size, and more 
energy-efficient, it became possible to 
make low-cost, lightweight, small type- 


writers that could run off batteries. With .- 


cheap, readily available chips of ran- 
dom-access memory (RAM) and read- 
only memory (ROM), the manufacturers 
could build into the machines dic- 
tionaries as large as 80,000 words, a 
selection of fonts to provide different 










































typefaces, storage of documents, auto- 
matic word erase, and broad editing 
capabilities. Liquid-crystal displays 
(LCDs) were utilized to provide a 
preview of what was being typed (before 
it was printed) and dot-matrix or daisy- 
wheel print mechanisms allowed for 
printing in a variety of styles. Parallel or 
serial ports on some models allow the 
machines to act as the printer in a com- 
puter/word-processor system. 
Essentially, these new typewriters fall 
into two broad classifications. There are 
the electronic desktop home/office ma- 
chines and the electronic portable lap- 
top machines. The desktop models are 
larger, heavier, and typically must be 
plugged into household current. They 
generally utilize a daisy-wheel print 
mechanism. The daisy wheel is a thin, 
plastic wheel-hub-and-spoke arrange- 
ment that spins around to bring up the 
proper letter, which is then punched 
against the ribbon (and the page) for 
letter-quality printing. To change type 
styles, simply pop out one daisy wheel 





and slip in another. The desktops. are 
portable to the extent that they can be 
unplugged and moved to another lo- 
cation, but they require a desk and a 
power outlet. The’ machines offer docu- 
ment memory, dictionary capability, and 
some editing and automatic formatting 
features like centering and underlining. 
Many provide an LCD ranging from a 
few characters. to half.a line. Here. you 
will. most likely’ find built in either a 
conventional serial or parallel port, or an 
accommodation for an external interface, 
to allow the machine to serve as a print- 
er for a fully powered, full-screen word- 
processing system. 

The , lap-top portables are much 
smaller -but provide a wide range of 
features, bells, and whistles. Some of the 
most sophisticated, top-end machines 
are very close to being actual word 
processors, with multiline displays, on- 
screen editing, extensive automatic for- 
matting, and multi-document storage. 
These machines are virtually silent, 
relying on dot-matrix printing rather 
than the actual full-letter strike of the 
daisy wheel. Most dot-matrix print 
heads utilize the thermal-transfer 
technique and the typical 32-by-26-dot 
matrix provides nearly |letter-quality 
printing with fully formed letters and 
true descenders. Since the machine can 
control the arrangement of the dots, it 
can provide awariety of type fonts, either 
built in or on additional, optional ROM 
cards and controlled. through the key- 
board. With any given font, the machine 
often can expand the font to provide 
wider or higher characters for headings. 
These machines are lightweight and thin, 
and can be operated off house current or 
from batteries. They do not generally 
interface with a word-processing system. 

To determine which category of ma- 
chine is best for you, first determine how 
much you will be using the machine and 
where, Then determine which features 
you most want. The desktops are heavier 
and have a more solid, more substantial 
feel, but that is not necessarily an 
advantage. The lighter, almost flimsy- 
seeming lap-tops don’t need the extra 
support structure because they are not 
absorbing the impact of the daisy wheel. 
In general, the lap-tops give you more 
features: and more “versatility, and the 
desktop machines provide true letter- 
quality type. If you are using the machine 
for business or for some serious job 
hunting, letter quality is still preferred, 
although there is growing acceptance of 
the near-letter quality provided by the 
lap-tops. 

The two categories match each other at 
basic price points: low-end models run 
between $100 and $250, and high-end 
models between $350 and about $500. At 
some point you may want to consider a 
full-capacity word processor. You can 
buy a personal computer with a disk 
drive, 80-column monitor, letter-quality 
printer, and good word-processing soft- 
ware for less than $1500, or — if you’re 
willing to shop the mail-order dis- 
counters — for less than $1000. That will 
Continued on page 6 
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- ™ : | 
HEAR ALL OF THE MUSIC 
AND NONE OF THE TAPE 


aS 
© BASE rset rin 
The quality never fades. The Secret is BASF Chrome 


ON SALE 
$1.99 
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hifi stereo cassette «2 x 45 min - 132m 








The Secret is BASF Chrome. —_ 


| chromato manana I 





$8.99 


ON SA 
$2.99 CASSETTE 
PROMO - 

Chromdioxid Extra Il i IONAL 


C-90’s and get a BONUS 
Chrome Carrying Case BAGS 
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Royal's Safari III: last of a dying breed 


Type 


Continued from page 4 

give you much more storage, full on- 
screen editing, and a large 24-line dis- 
play, plus all the capabilities of the 
computer. 

In selecting your typewriter, there are 
other features to consider. Since this is 
typing, after all, the feel and style of the 
keyboard are important. Especially if you 
are an accomplished touch-typist on a 
conventional electric typewriter, you 
may miss the org, clickety-clack of 
the steel keys strik: ne. the page and the... 
rRythmic lurthing-of te carriage.. Most- 
of the machines provide the sanded 
tyfiéwriter keyboard plus function Keys” 
and additional special keys. Get a feel 
for where these keys are located as you 
type. Pay particular attention to the lo- 
cation of the return, backspace, and shift 
keys, which are most annoying if poorly 
positioned. 

Most of these machines offer some 
user memory, often expandable to as 
much as 64K with the purchase of extra 
memory cards or chips. As important as 
how much total memory is available is 
how that memory is made available to 
you. Some machines lump it all together 
while others divide the memory into 
individual files that allow you to store 
key phrases and paragraphs separately 
from any text you are working on. These 
memories are volatile, so make sure you 
understand what happens to text stored 
in memory, for a particular machine, 
when you turn off the power or change 
batteries. 

Some of the small LCD ‘screens are 
very difficult to use, particularly if you 
are trying to search through a long 
document. The larger the screen, the 
better, and the ability to scroll left or right 
and up or down through the text is a 
definite plus. Even the largest of these 
screens, Epson’s eight lines by 40 
characters, is inadequate for true on- 
screen editing, so you will probably print 
out a draft of your work for editing 
purposes while keeping the text in 
memory. Then you can go back and 
make corrections and print out a final, 
lett#r-perfect version. To aid in this 
effort, a search function that allows you 
to/jump automatically through the text to 
find a word or phrase is very helpful. 

All the machines offer some kind of 
correction capability. The better ma- 
chines will automatically backspace, cor- 
rect, and return to the proper place, but 
the less expensive machines require that 
you handle each step individually. Many 
feature the preferred lift-off method of 
correction used in conjunction with 
carbon ribbons. Others rely on the more 
obvious white-out method, effective only 
when typing on white paper. 

Many of the machines provide a 
dictionary for checking spelling, and one 
manufacturer, Epson, takes this capabili- 
ty even further by providing a thesaurus 
with a pull-down menu similar to that of 


the Apple Macintosh. The way a dic- 
tionary usually works is that, as you type, 
the machine will beep if the word you 
type doesn’t match any word in its 
dictionary or in a supplementary dic- 
tionary of special terms that you can set 
up and change as necessary. Remember, 
the machines are not checking for 
contextual errors but rather whether a 
word matches a word in its dictionary. 
For instance, if you type, “Sunday is the 
first day of the weak,” the machine will 
not notice a spelling error because 
“weak” is a properly spelled word, even 
though you are using it in the wrong 
context. The dictionaries provided in the 
machines range from about 36,000 to 
84,000 words,. with supplementary dic- 
Widitaries that You <ar*build up to 300. 


words, Some manufacturers build the. y 
dictionary) into the machitie; others, like 
Brother, provide it as an external ac-. 


cessory. 
The appeal of a typewriter, as opposed 
to a word processor,.is that it is simpler to 
use, cheaper, and much more compact. 
Many people want a device into which 
they can scroll a sheet of paper and start 
typing. Easy error correction, a little 
automatic formatting, some editing capa- 
bilities, preview display, and portability 
are welcomed extras. These extras, how- 
ever, take away from the simplicity of the 
typewriter. So beware, these new ma- 
chines are not always intuitively simple 
to use. Although the machines are not 
difficult to master, you must follow the 
proper key sequence to take advantage of 
each capability. Some features, like word 
erase, are immediately obvious. Other 
functions, like centering or presetting a 
format, require a few- key strokes. In 
general, ..the.more 
capabilities, the more keystrokes and 
command sequences to be mastered. 
There is no shortage of choices for 
home use. “This year the little electronic 
lap portables are really popular,” says 
one electronics retailer. In particular, the 
Canon Typestar series is moving very 
well. The fastest seller is the low-end 
Typestar 4, a basic model with a 15- 
character display. The machine comes 
with two type styles built in and prints 
10 characters per second (cps). By com- 
parison, a top-end letter-quality printer 
will run at better than 30 cps. The 
Typestar 4 provides automatic carriage 
return, centering, justification, under- 
lining, and tabs, including decimal tabs 
for statistical typing, and it has a built-in 
calculator. It sells for about $170, and 
rebuilt models (usually those replaced 
under warranty and rebuilt by the 
manufacturer) sell for less than $100. At 
the top of the Canon Typestar line is the 
Typestar 7, about $270, which offers a 32- 
character display and can print six type 
styles with optional ROM cartridges. The 
machine prints at 18 cps and can vary its 
pitch. It comes with a 6K text memory, 
which can be expanded with the 
purchase of 4K RAM cartridges. Both 
machines operate from either house 
current or batteries and are almost silent, 
using dot-matrix (32 by 26) thermal- 
transfer printing. Eaclf weighs about six 


features~ and: °° 





pounds and is approximately 12 by 10 by 
two inches. 

The most interesting machine is the 
Panasonic Graphic Penwriter, which 
comes in two models. Panasonic also 
makes several conventional portable 
electronic typewriters. The top-end 
Penwriter is the RK-P400C, about $350. A 
more limited model, the RK-P200C, goes 
for $250. This is not a typewriter, but a 
keyboard and a four-color graphics 
plotter in one package. In a plotter, 
computer-controlled pens actually draw 
on the paper as it scrolls through the 
carriage. Plotters are used primarily to 
produce charts, graphs, graphic illustra- 
tions and accompanying text. This is 
what the Penwriter can do, but it also 


acts as a typewriters You have'a choice of « - 


two styles, of type._in three different 
‘widths and “heights ‘plus a very ‘small 
style for labeling graphics. The machine 
comes with black, red, green, and blue 
pens. The Penwriter will create graphs 
and charts for you when you input the 
values and allows you to position the 
illustrations anywhere on the page, along 
with text. It has a 24-character LCD 
display and comes with 4K RAM, which 
can contain about two pages of double- 
spaced text. When typing in black, it has 
automatic error correction, and you can 
switch from color to color by pressing a 
key. Printing is relatively slow, 7.5 cps, 
but the end result is very attractive. The 
machine has basic word-processing edit- 
ing capabilities. The weak point in the 
machine is the plotter mechanism, 
which, a salesman admitted, is the 
element most likely to fail. The Penwriter 


runs off house current or ‘batteries: and. 
‘Weighs a bit 4éss tharisix” pounds. The~ 
dimensions are 14% by 10% by two, and 


a half inches. 

The RK-P400C. has.a built-in serial 
RS-232C interface, allowing it to be used 
as a graphics printer for a computer. For 
occasional use as a graphics-plotter ad- 
dition to a computer system, the Pen- 
writer is fine, but like all these type- 
writers, it probably is not sturdy enough 
to stand up to full-time service as a 
printer for a computer. In addition, all 
these typewriters are too slow for 
serious word processing on a large scale. 
If you are buying one with the idea that 
it will save you the expense of purchas- 
ing a computer printer later on, you will 
not be satisfied with the results. As a 
back-up printer for emergencies or as a 
graphics plotter for occasional use, the 
computer interface is very handy. 

Representative of the daisy-wheel 
typewriters.is the Brother line. At the low 
end of the line is the Brother AX-10 with 
built-in 40-character lift-off-correction 
memory. A more advanced model, the 
Correctronic 50XL, offers additional fea- 
tures, automatic underlining, automatic 
centering, and right-margin justification.’ 
In addition, the 50XL can accept an 
external dictionary accessory, and with 
an external computer interface, it can act 
as a printer for a computer system. These 
machines, costing around $200, do not 
provide a preview display or offer word- 
processing-styled editing. The ‘Brother 


AX-33, about $250, comes with a 20- 
character display and offers a 60,000- 
word dictionary built in, with a 190- 
word user-created dictionary. The ma- 
chine has a 5000-character text memory 
and an automatic word-erase system, as 
well as all the standard automatic for- 
matting functions. Print speed is 10 cps. 
Both the AX-33 and the AX-10 weigh 10 


_ pounds;-the- AX-33 is slightly larger at 
approximately 16. by 16 by five inches. 


The S50XL.:weighs 17.5 pounds and: 
measures 17-by 15 by five inches. 

Sharp offers both a daisy-wheel ma- 
chine, the PA-3120 (at $240), which 
includes a 16-character display and an 
8000-character memory, with the option 
of a dictionary, and the PA-1050 Portable 
Intelliwriter, a lap-top machine. The 
PA-1050, at $280, provides three type- 
faces accessed through the keyboard, 
each in three modes: normal, bold, or 
double width. The machine comes with 
6K RAM built in and additional RAM 
available in 8K or 16K options, a 64,000- 
word dictionary, and an 80-character 
LCD screen (40 characters on two lines). 
The machine offers the standard array of 
automatic format functions and some 
basic editing. It runs off batteries or 
house current, with an adapter, weighs 
about six pounds and is approximately 
12¥2 by 11 by two inches. 

If you are a poor speller, Royal is 
offering the largest dictionary, built into 
its top-end Alpha 605, a daisy-wheel 
machine. The 80,000-word dictionary is 
based on the Merriam-Webster version 
and also provides for 300 user-defined 
words. There is no display, but the 
machine has lift-off correction. It prints 
at 13 cps. The Alpha 605 has some auto- 
matic formatting, weighs 15 pounds, and 
is 18 by 14% by five inches. It sells for 
$470. A more limited model, the Alpha 
110, offers the spelling dictionary as an 
external option and sells for $280. 

The Epson lap-top portables start with 
the Elite 200, about $310, which provides 
a dictionary and a thesaurus. The ma- 
chine comes with 20 built-in fonts in 10 
typefaces. It has a 20-character screen 
and an 8K RAM, expandable up to 40K 
with an optional card. The dot-matrix 
machine runs on batteries or house 
current and weighs six pounds, at 1242 by 


‘10¥2 by two inches. At the top of the 
_Epson line is the Elite 400, which runs 


about $500. It comes with 32K of RAM, 
expandable to 64K. An eight-line-by-40- 
character LCD screen provides the larg- 
est display to support the machine’s 
extensive text-editing capabilities, in- 
cluding moving text within a document 
and between documents. The machine is 
the same size as the Elite 200 and re- 
quires batteries or house current. 

All of these machines are useless, of 
course, if you can’t manage to pick your 
way along a keyboard. It will be years 
before there is an effective consumer 
machine that responds to voice com- 
mands and dictation, so the keyboard 
remains the most efficient way to instruct 
the machine and enter text and data. 
With easy error correction, text memory, 
and text editing, typing a clean draft isn’t 
the painful, tedious.chore, it has been in 
the past, but if typing is a problem, there 


‘is a machine, the Type-right; for about 
\ $50, that teaches you to touch-type. It 
- has ameight-character LCD display and, 


as you follow the lessons in a 56-page 
workbook, the machine beeps when you 
make a mistake. Finally, the machine 
displays your speed and accuracy. If you 
make it through the lessons and send 
the manufacturer your specific code (re- 
vealed at the conclusion of the course), 
you'll even receive a certificate of typing 
proficiency, provided you haven't 
destroyed the machine by causing its 
incessant beeping as you fumbled 
through the keys. 

When does a machine stop being a 
typewriter and start being a word 
processor? | generally regard word 
processors as machines that provide 
extensive full-screen editing (a minimum 
of 24 lines by 40 columns, but preferably 
80 columns) and automatic formatting, 
disk - storage ag ‘well as: internal RAM 
memory, and-prirlter output. By these 
criteria, the Epson Elite 400 is not a word 
processor, but it comes the closest ‘yet 
(Magnavox’s Videowriter is. indeed’ a 
word processor, not a typewriter), and 
most of the other new typewriters 
incorporate some word-processing 
capability. These machines have aban- 
doned the total simplicity of the basic 
typewriter but do not provide the full 
capabilities and power of a word 
processor. They are significantly cheaper, 
though, and more compact. 
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__(stereo) VCRs is helping 

















































One approach to integration is represented by the 
audio/video receiver. For example, the Sherwood 
S-2770R (70 watts per channel, $500) 
includes AM/FM tuning with 
eight presets, con- 
nections for video 
and stereo sound 
from three video 
sources, a seven- 
-, band graphic equalizer, 
“: “and a remote control 
that operates both the 
receiver and Sherwood’s 
CDP-300R CD player. 
Pioneer’s VSX 5000 
audio/video receiver (70 
watts per channel, $570) 
has three sets of A/V inputs, 
dual FM inputs (antenna 
and cable) for simulcasts, 
Dolby Surround sound 
with 10-watt amplifiers 
for rear speakers, and a 
remote control that also 
operates Pioneer’s Laserdisc 
players, VCRs, and 8mm 
video/digital-audio recorder. 
Analogous A/V systems 


Don’t touch 
that dial 


A hands-off 
approach to home 
entertainment 


by Peter W. Mitchell 


he most important general trend 
] in electronics is the inclusion of 
remote control in new categories : 
and models of audio equipment. The 3 
majority of new TV sets and VCRs are F 
equipped with wireless remote control ; 
(RC); consumers are simply getting used : 
to running things from their chairs. The i 
$ 


RC parade is being led by compact-disc : Ps : 
players and audio-video receivers, but it ; AA oR RA i ; with remote operation are 
will soon spread to audio components of fF} ; being introduced by Akai, 

: : Luxman, Denon, and many 


virtually every type and grade. Even 
some of the “high-end” audio F 
manufacturers that have hitherto : 
focused exclusively on sonic 
performance are now starting to pay 
attention to convenience as well. 
Among mainstream (mass-market) 
manufacturers, the rapid conversion to 
remote control seems to be propelled 
by two ideas: the audio/video 
marriage and the one-brand system. 


other suppliers. 

If you're a dyed-in-the-wool 

_, component freak, dbx 

offers a way to connect 
everything with its 
DAV-600G audio/video 
switcher. The DAV-600G 

can switch among a 
video-disc player and 

three VCRs or audio recorders 
with dubbing and can also 
accommodate four signal 
processors including video 
enhancers, tape-noise reducers, 
and a PCM encoder ($399). 


Audio with video 


The purists among us (and people 
with large houses) may succeed in 
dedicating one room to music and 
relegating TV to a separate 
(acoustically isolated) bedroom 
or family room. But in the 
vision now shared by virtually 
all of the major electronics 
companies, the stereo system 
will henceforth be part of 
a home-entertainment theater. 
The spread of stereo TV, - 
broadcasting and “Hi-Fi” 


Creating one-brand loyalty 


The audiophile game involves mixing 
and matching to take advantage of the. 
special skills of different manufacturers 
— selecting one amplifier from one 
company, a tuner from a second, a tape 
deck from a third. But the one-brand 
rack system has become popular among 
., “9 » «first-time buyers intimidated by 
technical specifications and jargon. 
Makers of rack systems are now trying 
to go “upscale” with more powerful and 
_ sophisticated components. Fisher, 
Sanyo, JVC, RCA, Sansui, Pioneer, 
Technics, and Yamaha, among others, 
are offering elaborate rack systems in 
which all functions for both audio and 
video are governed by a single 
comprehensive remote-control unit. 
Fisher's remote, for instance, has 45 

buttons. 
The “system remote” may yet sell 
one-brand systems to consumers who 
normally buy separate components. It’s 
hard enough to keep RC transmitters for 
both TV and VCR in your lap; if you 
were to continue to mix and match you 
could end up with a third RC unit for the 
stereo amplifier, a fourth for the CD 
Continued on page 10 


that vision become a 
reality. One result is 
that every new stereo 
amplifier or receiver 

is equipped with inputs 
for video-related sound; 
some have switching 
for the picture signal 

as well. This year’s 
new products let you 
tie music-related and 
video-related functions 
together with 
comprehensive 

remote control. 





Sony’s Uni- 
Commander: 
sit back and relax 
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and/or sale 





“ee ee Over 1,000 
fii. Phono Needles 


If your stereo needsanewneedle, | 
come to us. We carryastockofover | 
1000 phono needles, over 45 differ- | 
ent models of phono cartridges, as_ | 
well as the complete line of Thorens | 





HOME VIDEO 


+ Someary a oaramece Mewes Com 


turntables from Switzerland. 
Free Turntable Tune Up Offer 
Y. ‘cubten anew pee or stylus 
our quest ends here . * .00 min.) and we'll give your 
turntable a high performance “tune | 
up” ($20.00 value) — free. | 


FIDEO | 
ODYSSEY | | QYPHIGH STYLUS | 


557 Tremont St. St. Cloud Bidg. South End. Boston 266-9222 renew Needle ina Hayutack 


| 

- 128 Eliot Street » Harvard Square~ (617) 576-1980 

Mon.-Sat. 9:30-9:00 Sun. 12-7:00 : , 
£ a ‘New England's Origine! Phono Needle Specialists” 


1986 Paramount Pictures Corp. All Fights Reserved 





























i 














a SEE bal 











at LaSalle!! 





Signal Processing: 
Roland SRV-2000 $495 
Korg SDD-2000 $299 
Alesis Midiverb $349 stock 
Alesis Midifex $349 

Yamaha GC-2020 $189 _ 
dbx 163X Compressor $125... 
dbx 463X Noise Gate $125 


Accessories: 

Yamaha Chorus box $59 
Electric Guitar Strings (round wound) 
3 Sets for $10 
Korg DT-1 Digital Tuner $56.95 
Pro Co. Rat Distortion Box $53.95 . 
Private Ear headphone amp $19.95 
Boss HA-5 headphone amp $69 
Boss DD-2 Digital Delays $129 


4 Track Cassettes: me 
Fostex X15 w/power supply $299" 
pply $339 


Vestafire MR10 w/power su 
Tascam Portaone w/accessory pack $495 
Yamaha MTI-X w/power supply $495 
Microphones: 

AKG D70 tabletop mic $49 
Shure Prologue 14H vocal mic $65 
Shure SM48 vocal mic $75 
EV PL 91A w/switch $89 
Shure SM 58 vocal mic $99 
EV ND 257 New Model $99 
Sony ECM 23F w/cable $115 


-os<*s Ampsfor Reference: 
Yamaha P2075 50w/ch@8ohms $329 
QSC 1080 35w/ch@8ohms $375 
Yamaha P2150 100w/ch@8ohms $449 
Rane HC-6 Headphone Amp $229 
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Keyboards and Drum Machines: 
Yamaha DX-27 Synth $499 
Yamaha DX-27 5 Synth w/speakers 
$649 
Yamaha YMC-1 in stock 
Yamaha PSR-11 portable keyboard (full 
size keys) $189 
Yamaha PSR-21 $259 
Yamaha PSR-31 $349 
Yamaha YPR-1 electric piano $275 
Yamaha YPR-8 electric piano $349 
AKAI X7000 Sampling Keyboard $1395 
Oberheim Prommer (Sampler/chip 
burner) $895 
Seiko DS-250 Synth $295 
Yamaha RX-21 Drum machine $195 
Yamaha RX-21 § a machine latin 
195 
<sgennsseKorg Poly.800.Synth $449 


pels 


~~~ ~eadphones:: 
AKG K135 $39 
Fostex T-10 $49 
AKG K141 $59 
Sennheiser 425 $85 
AKG K240M $89 


Monitors: 
Auratone 5-C Soundcubes $89/pr. 
TOA 265ME $249/pr. 
TOA 280ME $299/pr. 
JBL 4408 $359/pr. 
EV Sentry 100 $395/pr. 
= | Amps: 

Fender Squire guitar amp $79 
Marshall 5005 $139 
Marshall Micro Stack $299 
Yamaha VX-15 $129 


Guitars: _ 
Too many to list! 








aSalle 





- rv ey te 0 . 1 / 16 Boylston Street 
. Hartford, CT 06107 oston, MA 02115 
(203) 236-5401 Se ee ee Eee (617) 536-0066 








ox Se COOLED E AE So meee ke te 


aaah a =e" 






































10 


HOME ELECTRONICS, DECEMBER 9, 1986 


THE BOSTON PHOENIX, SECTION FOUR 





Imagine... 
A holiday sale at 


Auto Sound North 





All of the electronic goodies for your car 
that you and your favorite people would 
love to have. 

Don't be fooled . . . we only sell the best 
and we only install what we sell. 

We, at Suto Sound North wish you a 
healthy and happy holiday season. 








CAR STEREO 


Alpine and Sony digital stereos 


with cassettes at 
great gift giving prices. 
SONY 


VEHICLE SECURITY 


Ungo Box remote arming. The 
ultimate in vehicle security from 
$399.95 installed. 





CELLULAR PHONES 
Mitsubishi with hands free. 
Lease or buy. 

Installed $39 per mth. 

60 mth. lease. 








PIU ADS 


AMERICA’S BEST AMPLIFIERS 








los ~~"~PSS 


Linear Power 
Model 30002 








165 watts per channel 
(from 38 HZ to 20 KHZ) 











Less than .2% THD 








DO YOURSELF A FAVOR: HAVE IT INSTALLED BY THE ASN EXPERTS 











T CHRISTMAS INSTALLATION 








169 Main St., 
Stoneham, MA 
438-6800 


Hours: 
Mon-Sat 
8AM-5PM 


Wed-Thurs 
8AM-8PM 


Boston, MA 
-3600 
AAV "opp: Foreign Motors) 
AUTO SOUND NORTH tonei 


We have on site repair facilities: the only full service dealer 


8 Brighton Ave. 


8:30AM-6PM 
Sat 
10AM-4PM 














UNPRECEDENTED INTRODUCTORY OFFER. 





BUY A NEW SHURE 
SV40 CD PLAYER. 
GET A SHURE V15 TYPE IV-MR 
~CARERIDGE WORTH-$180—FREE. 





requiring air vents and cooling fins, 





Nobody else could 

make this offer 

because nobody 

but Shure 

brings you a 

‘ premier-quality 

CD player and the legendary Shure 

V15 Type IV-MR Cartridge. It's the best 
of two audio worlds. 

The V15 Type IV-MR provides not 
only superb sound reproduction, but 
also excellent protection against wear 
and damage to your invaluable record 
collection. It will enable you to con- 
tinue enjoying albums that could be 
impossible to replace at any price. 


INTRODUCING THE 
NEW CD PLAYER WITH 
THE FAMILIAR OLD NAME. 


Two qualities made the Shure 
name famous and our new SV40 CD 
Player has both. Flawless sound quali- 
ty. And long-term dependability. This 


feature-packed player even: offers the 
convenience of a 17-function remote 


with volume control that lets you pro- 
gram up to 15 tracks in any order you.” 


choose. All at a surprisingly afford- 
able price. 


OUTSTANDING 
SOUND. 


Crisp, clear sonic quality comes 
through via full 16-bit digital pro- 
cessing. The SV40 also offers sophisti- 
cated Dual Break Point™ filter sets 
that remove extraneous high frequen- 
cy energy without affecting the music. 
Our LONGLIFE™ 3-beam laser track- 
ing system automatically compensates 
for disc imperfections, to make cer- 
tain nothing interrupts the flow of in- 
credible sound. 


LONG-LIFE 
DEPENDABILITY. 


Unlike some competitive units 


the SV40 utilizes highly efficient, 


cool-running components designed to... 
extend the operating life’ of its solid 


state laser, digital processing circuit- 
ry, and mechanical systems. That's 
why you can expect more than 7,000 
hours of listening pleasure, free from 
worry about the high cost of laser 
replacement. ; 
5-YEAR LASER 
WARRANTY.* 

It's the first and only one in the in- 
dustry. And another great reason to 
add the SV40's superior transparency 
and realism to your home entertain- 
ment system now. Purchase before 
January 31, 1987 and get the Shure 
V15 Type IV-MR Cartridge FREE. 
For the name of your nearest dealer, 
call 1-800-257-4873. (In Illinois 
1-800-624-8522) 

Offer ends January 31, 1987. 


Shure Brothers Inc., 222 Hartrey Avenue, Evanston, IL 60202-3696 


*See your dealer for details. 


SHURE 





MAKING THINGS THE WAY THEY SHOULD SOUND 








FOR OVER 60 YEARS.“ 


} 
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Hands-off 


Continued from page 8 

player, a fifth for the tape deck, 
and so on. Pretty soon one RC 
winds up out in the kitchen 
where you left it when you went 
to make a sandwich, two more 
slither off your lap and clatter 
under the coffee table, and 
another slips unnoticed between 
the sofa cushions. You can escape 
this plight if a single RC trans- 
mitter operates the entire system 
— but all the components must 
bear the same name. 

For example, the Yamaha 
AVC-50 integrated A/V 
amplifier, which includes a 
video-detail enhancer and Dolby 
Surround decoding with time- 
delay for ambience, comes with a 
remote control that operates the 
amplifier and seven other 
Yamaha products (two tape 
decks, a turntable, two tuners, 
and two CD players). Several 
new Technics receivers come 
with a 28-button “unified” re- 
mote control that operates a 
specified list of Technics cassette 
decks, turntables, and CD play- 
ers, as well ‘as certain Panasonic 
TVs-and VCRs. (Technics and 
Panasonic are divisions ‘of one 
company, . Matsushita.) Sony's 
RM U880 Uni-Commander oper- 
ates the remote-control functions 
of a. broad range of Sony re- 
ceivers, CD players, cassette 
decks, VCRs and Trinitron TV 
sets. In the Pioneer line, an SR 
symbol identifies the compo- 
nents that are compatible with 
the company’s all-in-one System 
Remote. 

You can join a video system to 
your audio gear and add remote 
capability at the same time with a 
box like Sony’s $300 ST-7 TV, a 
separate audio/video tuner with 
MTS/SAP decoding. These add- 
ons simultaneously provide 
stereo audio and remote control 
of channel selection and volume 


‘for the.whole system; some also 
,offer surround-sound decoding 


with power amplifiers for the rear 
speakers. Another combination’ 
that may simplify some set-ups is 
the addition by Sony, Akai, and 
others of a remotely controllable 
stereo pre-amp, power amp, and 
surround-sound decoder to a 
VCR, which then becomes the 
focal point of an audio/video 
system. 

‘This trend is not limited to the 
large Japanese manufacturers. In 
fact ADS (Analog & Digital Sys- 
tems) was one of the first com- 
panies to offer a one-brand sys- 
tem remote. The ADS unit has 
flip-up “‘pages” reminiscent of 
those in a desktop telephone 
directory, with each page cor- 
responding to a different product 


.in the ADS Atelier series. In the 


new Acoustic Research elec- 


_tfonics line, the controller that 
comes with the tuner or receiver 


will also operate future AR CD 
players and tape decks. Remote 
operation, including the option of 
multiroom control, is an inherent 
part of the design of many recent 
Revox and B&O products. 
Tandberg’s RC300 controller 
($150) operates a new_ high- 
performance Tandberg receiver, a 
cassette deck, and future 
products in the 3000 Series. 
Nakamichi’s CA-7A amplifier 
($2200) comes with a 41-button 
controller that operates all of the 
company’s Series-7 and Series-5 
components plus some older 
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Nakamichi cassette decks that 
originally were equipped only for 
wired remote control. NAD is 
taking a more selective approach, 
offering remote control only in its 
largest and most powerful re- 
ceiver (Model 7600), its best 
cassette deck (6300), and top CD 
players. Adcom’s approach is to 
consolidate remote-control func- 
tions in a flexible tuner/pre-amp 
(GTP-500), which can. be mated 
with basic power amplifiers of 
various sizes. At the high end of 
the audio market, Linn, maker of 
the legendary Sondek turntable, 
has developed the micropro- 
cessor-based LK-1 preamplifier 
with all-electronic switching and 
remote control. 

The VCA (voltage-controlled 
amplifier) ICs that are commonly 
used for remote or pushbutton 
volume control cannot match the 
signal-to-noise ratio of a passive 
control element; so Tandberg, 
Nakamichi, NAD, and AR em- 
ploy passive volume controls 
turned by miniature DC motors. 
Linn adjusts volume by elec- 
tronically switching steps on a 
resistance “ladder,” a technique 
that Nakamichi employs for its 
electronic balance and tone con- 
trols. Meitner Audio, in its PA-6 
pe-amp ($1650), uses a custom- 
designed low-noise VCA for vol- 
ume and balance control, plus 

















Sony’s ST-7 TV tuner: an RC that also joins video systems to audio gear 


FET switches for input selection 
and polarity inversion (operated 
via a wired remote control). 


Universal remote 

In the era of the “system 
remote,” brand loyalty threatens 
to become a prison. If mixing 
components from different 
manufacturers is going to require 
a substantial sacrifice in operat- 
ing convenience, as well as a 
tolerance for mismatched appear- 
ances, we all may feel pressured 
to become one-brand shoppers. 
The obvious solution would be a 
universal remote control that 
could operate any company’s 
products. 

G.E. was the first to put that 
idea into practice with its $150 
Control Central, a remote that 


replaces up to four separate 
remotes by “learning” the codes 
that they transmit. It works well 
with a variety of TVs, VCRs, and 
video-disc and CD players, but it 
is sometimes frustratingly balky 
at learning commands. A new 
version, Control Central 3 ($99), 
replaces only three remotes but 
may prove easier to program. 

A new semiuniversal remote 
from Philips has command codes 
already programmed into it for 
several brands of TV sets, 29 
brands of VCRs, and 15 brands of 
cable converters. You can’t buy it; 
it is being packaged as an ac- 
cessory with new TV sets from 
Magnavox, Sylvania, and Philco 
(subsidiaries of Philips). Next 
year the company may produce a 
version designed to operate audio 


components as well. Meanwhile 
Steve Wozniak, the designer of 
the Apple II computer, has been 
working on designing a universal 
remote with virtually unlimited 
capacity. 

One obstacle to a universal 
remote is that not all remote 
controls work the same way. A 
decade ago, remotes emitted 
ultrasonic whistles. They an- 
noyed the family dog, and the TV 
could spontaneously change 
channels when the phone rang or 
when someone used a garage- 
door opener across the street. The 
industry changed to remotes that 
transmit a beam of infrared light 
(comparable in intensity to a 
pocket flashlight), modulated at 
different frequencies for different 
control functions. To gain still 


more flexibility, today’s remotes 
modulate an infrared-light beam 
with a digital pulse code. With 8- 
bit coding, up to 256 commands 
are possible. “Universal’’ re- 
motes work only with pulse- 
code systems; users of older 
products are out of luck. 

A Japanese industry committee 
had announced a plan to stan- 
dardize the pulse codes, using a 
“prefix and mantissa” system; 
everyone would use the same 
basic code for FAST FORWARD, 
but each company would have its 
own code prefix. That way Brand 
A’s remote wouldn't inadvert- 
ently trigger Brand B’s products, 
but a universal remote could 
handle everything by switching 
code prefixes. It’s a nice idea, but 
so far it hasn't happened. 0 




















Yes, it’s true, we 


guarantee it. We 
guarantee that if 
your ad in the For 
Sale, Roommates, 
Or many other 
categories has not, 
accomplished the 
task after you’ve 
bought it in advance 
for two consecutive 
weeks...we’ll keep 
running it FREE. 
Not just for one 
more week, but un- 
til it works. All you 
have to do is call 
and tell us to rerun 
your ad. And we 
will...FREE. Now 
that’s a guarantee. 


To charge your ad call 


Phosii 


267-1234 
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exclusive compact disc store 


We buy and sell used CDs 


COMPACT 261 Newbury Street 
Boston, MA 02116 
OIGITAL AUDIO 267-9291 
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Grand Opening 








1925c Mass. Ave., Camb. 
(Porter Sq.) 661-1714 


Phono Needles, Cartridges, 


Accessories, Turntables and 


Select Components 








Grand Opening Specials Reg. Sale 
Azden YMP50VL 89.00 69.00 
Pickering TL2S 69.00 49.00 
Pickering TLE 25.00 19.00 
Audio Technica AT 140ML 200.00 149.00 
All replacement styli 20% OFF 
Audiophile Specials Reg. Sale 
Talisman Ills 450.00 389.00 


(Outstanding high output moving coil cartridges) 

Grace F9E Gold 295.00 229.00 
(Superb moving magnet cartridge) 
Shure V15VMR 

Audio Technica AT6016 
(Audiophile stylus cleaning kit) 


199.00 
11.00 


275.00 
15.95 








FREE TURNTABLE CALIBRATION 
including 


cleaning, lubrication, alignment, balance and 


small repairs if needed 
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All other products at similar savings. Used equipment also! 
Full service available on most audio and video components. 


“You shouldn’t 


have to pay more 
to get more-’ 













England. We even perform custom 
hidden car stereo installations to pro- 
tect your Valuable investment. And 
when it comes to installing an excit- 
ing audio/video system in your home 
or business, our professionals will 


When it comes 
to buying quality 
stereo, video, 
and camera 
equipment 
these days, it 





isn’t hard to | meet your most critical standards. 
find low And we service it, too. 
cay Poe We stand behind everything we sell. 
wie And 
oe es. For example, we extend the 
* coe x ve when warranties on most audio 
weesoy att you come to uipment. We even 
Waltham Camera offer a free loaner 


& Stereo, it isn’t hard should your home 
stereo need service. 
And if your equip- 
ment does need 


to find professional advice, 
on-premises service, and extended 
warranties, too. 


The lowest prices. service, our award- 
Our five showrooms feature one of winning Service Cen- 
New England’s largest selections of ter will handle your 
high-quality home and car stereos, repairs promptly and 


efficiently. (Next time 


video components, and cameras. { 
our competitors offer 


Names like Polk, Nakamichi, 
















Yamaha, NEC, Kloss, and Nikon. you a great deal, see if 

And be sure to ask about our 30-day they even have a service department.) 
lowest price guarantee that assures owhere else can 
you of the best deal around. you get so much 
The most knowledgable for so little. 
people. & * han 
Waltham Camera & = 


Stereo, you get 


; . 
Stereo’s staff is made aletiee 


up of 35 true profes- bear : 
i rge se 
eo ee ‘+ lection and 
stereo, video, and - at a. 
era equipment insi ghee, a 
and out. And who can ood, FF genes 





help you select the per- 
fect system for your needs 
and budget. 


If we sell it, we install it. 


Our professional car stereo installa- 
tion team is among the finest in New 


ice, installation, 

the most comprehensive 
consumer protection policies, 
and the assurance of a company 
that’s been doing things right for 
over 45 years. 
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Br, om 





Ge Waltham A 
i. y) Stereo 


The best is here. 


STEREO * VIDEO * CAMERA 





361-369 Moody Street, Downtown Waltham. (617) 894-9300. 
Route 128 to Exit 49 to Moody Street. 
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were big and heavy. Most of them 

were descendants of the Koss 
Pro-4A, the model on which that com- 
pany built its reputation, in the ‘60s. The 
Pro-4A was a circumaural headphone, 
made from plastic cups big enough to 
enclose the entire outer ear, with 
cushions around the edges to contain the 
sound and seal out extraneous noise. 
They worked well, offering at modest 
cost an intimacy and transparency of 
sound that rivaled that of loudspeaker 
systems costing a hundred times more. 

But for a long time, headphone listen- 
ing was confined to hardcore 
audiophiles. Circumaural phones were 
heavy, and the pressure required to 
maintain a good seal tended to produce 
headaches. There were also supra-aural 
(open-air) headphones in the ‘60s, but 
their sound lacked bass, seemingly 
proving the widespread belief that a 
good seal was necessary for proper low- 
frequency response. 

Besides being uncomfortable to wear, 
headphones tether you to your equip- 
ment. Headphone cords get in the way, 
even when you're pursuing such un- 
athletic activities as writing or reading 
the Sunday paper. You can buy a 15-foot 
headphone extension, but then everyone 
trips over it — including you. With video 
sound the problem is even worse, 
because you have to be far enough from 
the equipment to view the screen. 

Headphones are popular now because 
of Sony honorary president Masaru 
Ibuka’s stroke of genius. In one of his 
research labs Ibuka heard a pair of 
experimental open-air headphones that 
had adequate bass response and were 
comfortable enough for ordinary people 
to wear. He realized that the problem of 
the cord could be solved by making the 
equipment itself small enough to wear. 
So now Americans walk, jog, and bicycle 
to music without being burdened with 
excessive weight or sealed off from the 
outside world. 

Meanwhile, back at home, circumaural 
designs still have the advantages of 
shutting out noise and letting you listen 
to your stereo or TV without disturbing 
those around you. During the past 10 
years such headphones have also gotten 
much lighter and more comfortable. But 
the cord continues to be a problem, and it 
is this problem that a new set of 
headphones from Koss is meant to solve. 


I: the old days, hi-fi headphones 


‘ SE teete ee 2 > 
sna Zaina Fea) atin 01s Wr — 
e Koss /200 consists of a pair o 


The JCK/200: lending a live quality to video sound 


mitter to slide off. Anyway, it turns out 


circumaural headphones with an infrared 
receiving antenna, which looks like a 
small blue marble, sitting atop the 
headband. The left ear cup has a 
compartment for a nine-volt battery, an 
on/off slide switch, ‘and a small LED 
power-on indicator. On the lower edge of 
the right ear cup are a volume control 
and a mono/stereo switch. 

The transmitter that broadcasts its 
infrared signals to the headphone is 
housed in a box about the size of a VCR 
battery with an on/off button and a light- 
gauge cord permanently attached. The 
cord ends in a quarter-inch stereo phone 
plug; an adapter for monaural miniature 
headphone sockets is also provided. The 
transmitter is powered by a wall-plug DC 
power: supply. The JCK/200 lists for 
$149.95; extra headsets are $109.95, and a 
mail-order form is included. 


Set-up and use 

The first step in putting the JCK/200 
together is installing the nine-volt bat- 
tery in the headset. Kudos to Koss’s 
industrial designer for the battery cover, 
which has two little depressions right 
where your thumb and finger expect 
them instead of the usual tiny, nail- 
breaking plastic ridge. Having installed 
the battery and snapped the cover back 
on, you plug the little power supply for 
the transmitter into the wall and connect 
it up. By now you probably have a big 
collection of these little black cubes, but 
don’t lose this one; its odd output (24 
volts DC) and polarity (center-conduc- 
tor-positive) mean that you can’t replace 
it with a universal unit from your local 
electronics store. 

The quarter-inch phone plug on the 
cord from the transmitter goes into the 
standard headphone output on a pre- 
amp or, with the adapter, into a TV:or 
portable CD player. Unfortunately, the 
miniplug adapter feeds both channels 
from the tip of the plug, so if the source is 
stereo you'll hear the left channel from 
both ears unless you supply your own 
stereo adapter. This is an unfortunate 
omission and a needless one, because the 


’ headset has amono switch on it anyway. 


The instructions recommend putting 
the transmitter box up on a high shelf 
and angling it downward to achieve the 
best coverage. The box is only three 
inches deep, so it’s hard to find an object 
that will fit under the back, to prop it up, 
without causing the smooth plastic trans- 


position, as we'll see shortly. 


















The next step is to minimize noise by 
adjusting the input level to the trans- 
mitter. There is an LED on the front of 
the transmitter that lights up when the 
signal approaches the maximum level; 
you" put onthe ‘source you're going to 
listen to and turn up the gain until the 
light flashes occasionally in the loud 
parts. Then you turn the remote headset 
on, first making sure the volume control 
is all the way down. (Here, by the way, 
the industrial designer slipped up; the 
numbers on the dial are raised but 
unpainted, and are nearly unreadable 
except in bright light.) Don’t turn the 
headset on while you're wearing it; the 
crackle it makes can be ear-numbing. 

At only 10 ounces, the JCK/200 head- 
set is impressively light and comfortable 
for a circumaural design, especially 
considering that it contains both elec- 
tronics and battery. It can be worn for an 
hour or two with only mild discomfort, 
and it won't fall off unless you wear it, 
say, during a workout. 


The sound 

Koss headphonés-have always tended 
to emphasize the bass, a trait that 
company president John Koss has always 
insisted on. The designer can get away 
with more of this often-euphonic colora- 
tion in headphones than he can in 
loudspeakers because it’s much easier to 
make loud bass right next to the ear than 
to fill a whole room with it. 

In some other Koss models, like the 
Porta-Pro open-air headphone, the bass 
boost is pronounced but still pretty 
attractive. In the JCK/200, however, it’s 
too much. My response curve shows a 
broad bass/lower-midrange hump of 
about 12dB from 40 to 400 Hz that 
dominates the JCK/200’s_ subjective 
sound quality. Material that sounds thin 
and bass-shy on other systems, like 
Talking Heads or Dire Straits CDs, 
sounds thick and congested here; well- 
balanced classical music with good bass, 
suchas. the Telarc Stravinsky Firebird, 
sounds bloated and‘tubby. Noise is also 
too’ High’ fer\dudiophile use. Even with 
the signal Jeyele pushing the maximum 
level in the transmitter, and the head- 
phone ‘volume: at @\ntoderate setting, 
there is hiss in the background when 
playing music in the headphones at 
moderate levels. The A-weighted back- 
ground level at settings for normal 
listening was about 34dB — much noisier 
especially in the upper frequencies) than 
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highs to mask much of the low-level 
detail that makes headphone listening so 
interesting. 

Maximum undistorted output is 
enough to provide loud but not ear- 
damaging levels for rock music. At both 
50Hz and 1kHz distortion reached three 
percent on steady tones at about 100dB, 
and peak levels of 105dB were reached 
on rock music — corresponding to an 
average level of 96dB overall, or 85dB 
with the A-weighting curve used in ear- 
damage regulations — with little sense of 
strain. 

The critical listener will also notice the 
compressor circuit in the transmitter, 
which limits the signal input so as to 
resist hard clipping of the signal. The 
overload indicator on my sample lit 
within a couple of dB of the onset of 
serious distortion, and as the level 
increased and the light stayed lit more 
constantly the sound took on a congested 
quality before distortion, as such, became 
evident. This compressor, or perhaps 
another one that may be in the head- 
phone electronics, also brings up the 
low-level sound, combining with the 
exaggerated bass to emphasize room 
rumble in CDs or lower-midrange sur- 
face noise in LPs. Pure tones of decreas- 
ing level fed to the transmitter showed 
compression of 6dB for an input level 
difference of 54dB. 

The transmitter is quite directional 
horizontally, and as the signal gets weak 
the headphones add a crackle to their 
normal background hiss. The trans- 
mitter’s range extends to more than 25 
feet if you're directly in front of it, but 
falls off to about six feet at an angle of 45 
degrees to either side. Its vertical dis- 
persion is very good, however, as you 
would expect from its horizontal array of 
radiating elements. | got very good 
coverage of a rather large room for both 
standing and seated listening by turning 
the transmitter on its side, with the large 
dimension vertical, and putting it on a 
shelf at about head height. Of course, if 
you bend down while facing away from 
the transmitter, the receiver on top of 
your head is blocked by your body, and 
you lose the signal. 

If the JCK/200 fails to pass muster as 
an audiophile device, what's it good for? 
Video, that’s what. My stereo TV has a 
miniature headphone output, so for 
stereo I had to attach a separate audio 
receiver with its own quarter-inch head- 
phone jack. Having done that, I turned 
on Game Five of the World Series. 

The effect was, in a word, terrific. The 
broadcast from Fenway Park was in real 
stereo, clearly superior to the accompa- 
nying commercials, for which the audio 
went through a synthesizer. Individual 
voices emerged from the din, tremen- 
dously enhancing the live broadcast of 
the event and occasionally revealing the 
extent to which the commentators gloss 
over everything that goes on among the 
spectators. 

At one point a foul ball flew into the 
crowd, glancing off a young boy and into 
the hands of someone else. The kid 
wasn’t badly hurt, but you could hear, off 
to the left, a growing outcry in favor of 
trophy upon the 
wounded. Shouts of ‘Give him the ball!” 
could be heard clearly, followed by a 
smattering of applause when the request 
was met. A later foul bounced off the 
screen to the left*of the broadcast booth 
with a palpable bong!, and the cheers 
greeting each of Hurst’s pitches on the 
last two outs were magnificent. 

The local video rock station also came 
off well through the JCK/200, whose 
compression is insignificant compared to 
the processing already applied by the 
station. The excessive bass could be 
tamed reasonably well with the tone 
controls on my separate audio receiver, 
though the line outputs feeding it were 
not affected by the TV’s volume control 
so I had to adjust the level on the 
headphone itself. All this trouble could, 
of course, be avoided with the right 
adapter, which would allow you to plug 
directly into the TV’s stereo volume- and 
tone-controlled headphone jack. 

In summary, for music listening the 
Koss JCK/200 earns only a fair rating, in 
terms of both price and performance. The 
sound isn’t good enough for audiophiles, 
but it may suit less critical listeners, 
especially rock fans. The transmitter 
works much better on its side, and it 
needs a bracket that allows easy mount- 
ing in that position. The Koss will 
deserve a good rating for video sound, 
however, when the company begins 





adapte 






















The Pick of the Pack 
PRETTY IN PINK 











HOME VIDEO 





A Subsstuary of Paramount Prctures Comp 





denen 





Shae ae SRAM Seca IRN ——___F$-—__________— UE. AB A ase 
— = — STS SS = 
all ae Ae Ra CREA 6 SRE EEG cad 





279 A Harvard St., Brookline 232-6637 
P The Mall at Chestnut Hill 965-7970 
’ 275 Dartmouth St., Boston 262-1144 
64 Worcester Rd. (Rt. 9), Natick 651-3044 
997 Mass. Ave., Cambridge 876-9268 
355 Fresh Pond Parkway, Cambridge 868-4554 
50 Franklin St. (Downtown Crossing), Boston 426-6443 





yO PPI" 


thn 


4 
< 


















GOODWINS 
MUSIC 


SYSTEMS 


$499 


ROTEL RX 830 

20 watt RMS/CH receiver featuring 
analog tuning. dual speaker switching. 
loudness compensation, high 
performance electronics at a moderate 
price. 


SPECTRUM 108A 

High efficiency loudspeakers offering 
powerful well defined bass. good tonal 
balance. and excellent stereo imaging. ~ 
... The answer to a budget audiophile’s 
or music lover's prayers...” 
International Audio Review hotline + 35 


DUAL 514 

Semi-automatic belt-drive turntable 
featuring dampened cueing and magnctic 
cartridge with elliptical stylus. 
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GOODWINS 
MUSIC SYSTEMS 


GOODWINS 
MUSIC 


SYSTEMS 


$749 


NAD 7220 
20 Watts RMS/CH, with 6dB 
headroom, autoscan, and FM presets. 


CAMBER 1.5 

Loudspeakers with open natural sound 
and precise stereo imaging achieved by 
the careful integration of attention to 
detail, quality components, and a 
coordinated, subjective, and quantitative 
development program. 


ROTEL RP 830 

Turntable offering quiet, precise belt- 
drive operation, good isolation from 
mechanically induced distortion, and 
"true" musicality, 


AUDIOTECHNICA 110E 
Moving magnet phono cartridge with 
eliptical stylus. 


REG $887 





GOODWINS 
MUSIC 


SYSTEMS 


$899 


NAD 7130 

30 Watt RMS/CH designed with "high 
value" engineering. A clean, uncluttered 
exterior compliments the expensive 
circuit components, massive power 
supply, and highly selective tuning 
components, to deliver fine performance 
even under difficult conditions. 


B&W DM 110 

British manufactured loudspeakers which 
“surpass in sheer musicality speakers 
costing several times as much." 
Excellent tonal balance, efficiency, and 
stereo imaging characterize these 


exceptional speakers. 


DUAL 505-2 

Extraordinary high performance semi- 
automatic belt drive turntable featuring 
ULM tonearm, damped cueing, and 
variable pitch. 


ASTATIC MF300 

High compliance design, and moving 
flux transduction allows “moving coil" 
performance in a 

phono cartridge 

Suitable for low 

mass tonearms. 


REG $1090 








GOODWINS 
MUSIC 
SYSTEMS 


$1499 


NAKAMICHI SR 2A 

High performance 30 watt RMS/CH 
receiver featuring Stasis power amplifier, 
multi regulated power supply, station 
presets, tuner search, tone defeat. and 
dual speaker switching. 


MAGNEPAN SMGA 

Unique panel type loudspeaker design 
allows you to “see the original 
performance suspended in space. The full 
height, width, and depth of the concert 
hall can be heard.” 


AR ES-! 

Featuring belt drive, three point 
suspension and sapphire thrust bearing 
with natural cherry finish. 


ALPHASON OPAL 

Tonearm offers medium massive, 
maximum rigidity, adjustable VTA, and z 
low friction bearing. 


ADCOM HCE-Ii 
High output moving coil cartridge. 


REG 1784 
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| SYSTEMS 








| Goodwins is pleased to 
announce the 
completion of our high 
end showroom. We 
invite you to make an 
appointment to 
audition the finest 
audio equipment 
available. Custom 
installations and high 
performance music 
systems a specialty. 


A DUO OF 
HIGH END SYSTEMS... 


UNDER $5,000 
SOTA Sapphire turntable 
Alphason Opal tonearm 
Adcom XCMR-II Cartridge 
Tandberg 3008 preamp 
Bryston 3B poweramp 
Celestion SL600 speakers 


UNDER $50,000 
Goldmund Studio turntable 
Goldmund T-3F tonearm 
Cello Chorale phono cartridge 
Cello Audio Suite preamp 
Cello Audio Palette control center 
Cello Master Power Supply 
Cello Performance amplifiers 
Magnepan TIVA speakers 
Entec SW-1 subwoofers 
Tandberg 3015A CD player 
Nakamichi Dragon cassette deck 
Tandberg 3001A tuner 


Not responsible for typographic errors 
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TURNTABLES 

ON SALE 

THORENS Reg. SALE 
316 $240 $195 
318 $350 $289 
320 $500 $399 
DUAL 505-2 


Best performing "budget" turntable 
available, featuring auto shut off, 
dampened cueing, variable pitch, and 
hinged dustcover. 


ASTATIC MF300 
Unique moving flux phono cartridge 
offers"moving coil” sound in high 
compliance design. 
Reg. SALE 
$340 $249 
ROTEL RP 850 
Belt drive manual turntable featuring 
extremely rigid medium mass tonearm 





NAKAMICHI 
ON SALE 
Cassette decks 

REG SALE 
BX 100 $330 $299 
BX 125 $450 $399 
Receivers 
SR 2A $450 $399 
SR 3A $600 $539 
CD player 
OMS 3A $700 $629 


Limited quantities 








SPECIAL PURCHASE 
ROTEL RX850 

30 watt RMS/CH receiver. . Blemished 
units electroacoustically perfect, factory 
sealed, fully warranteed. 








if perfect... SALE 
$340 $269 
SPECIAL PURCHASE 
B&W DM 330 
Loudspeakers 


Blemished units, factory sealed. 
Electroacoustically perfect, fully 








for optimal match with lower peg ; SALE 
li . 1 ad e 4 

compliance cartridges $738/pair $539/pair 
ADCOM HCE-II 
High output moving coil cartridge Limited quantities 

Reg. SALE 

$479 $399 SPECIAL PURCHASE 
se ROTEL RCD 850 
Turntable incorporating belt drive, three Fully featured CD Player designed to 


point suspension, and sapphire thrust 
bearing. 








some used. 


IN STORE SPECIALS: of limited quantities on products from Bryston, Dual, 
NAD, Kyocera, Harman Kardon, Ariston, B&W. Some new, some demo, 














optomize sound quality at an affordable 





price. 

- PREMIER MMT — ~— 
Highly acclaimed medium mass tonearm $299 
ASTATIC MF 200 We proudly carry Mark Levinson, 
Moving flux cartridge with Shibata Spectral, Cello, Entec, SOTA, Goldmund, 
stylus. Adcom, AKG, Alphason, Ariston, Astatic, 

Reg. SALE ASC, AR, Audioquest, B&W, Bryston, 
$760 $599 Celestion SL, DCM, Dual, Dynavector, 


Grace, Hafler, Janis, Koestu, Magnepan, 
Maxell, Monster Cable, NAD, Nakamichi, 
Nitty Gritty, Oracle, Quad, Rega Camber, 
Rotel, Roumanis Recordings, Sennheiser, 
Sonex, Stax, Symdex, Tandberg, Thorens, 
Van den Hul, Walker, and Wharfedale. 





We feature high-performance components from the easily 
affordable modest starter system to the ultimate reference 

system. 

Goodwins can create a home listening environment to match 

the acoustic quality of the components you select with 

custom installation that guarantees excellence in aesthetic 

appearance as well as in sound reproduction 

Our chee op an meet your home entertainment needs — 

from simple one-system, one room applications to the most 
complex infra-red remote control multi-room, multi-source 
Hepa We can even provide an incredible audio/video 
home theater that can rival the finest cinema experience. 


Our fine lines include: 
Mark Levinson, Oracle, Goldmund, Quad, 
B & W, Tandberg, Harman Kardon, NAD, Thorens, 
Magnepan, Bryston, Dual, Entec, Celestion SL-6, 
Sota, Nakamichi, Hafler, Spectral & more 


GOODWINS MUSIC. SYSTEMS 


++ 350905 


16 Eliot Street, Harvard Square, Canignage’. Open evenings 


492-1140 








ACCESSORIES 
INTRACLEAN 
Head cleaner $6.95 
Cassette cleaning kit $9.95 
Cassette head 
demagnetizer $19.95 
SUMIKO 
Tweek $14.95 
Counterfeet $5 to $10each 
AUDIOQUEST 
Sorbothane Feet $9.95 each 
Carbon fiber 
record cleaner $14.95 
Sorbothane sheets $14.95 each 
Electronic 
stylus cleaner $24.95 
Sorbothane record mat $34.95 
VANCO 
XC 100 Headphone $7.95 
extension cable 
AUDIOSOURCE 
LLC-1 CD 
Laser lens cleaner $29.95 
HEADPHONES 
Sennheiser HD40 $39.95 
AKG K130 $49.95 
STAX SR34 $119.95 
Electret headphone 
HAFLER ON SALE 
Reg. SALE 
DH 100 PRE-AMP 
KIT $175 $159 
ASSEMBLED $225 $199 
DH 110 PRE-AMP 
KIT $360 $319 
ASSEMBLED $440 $399 
DH 120 POWER AMP 
KIT $260 $229 
ASSEMBLED $320 $289 
DH 220 POWER AMP 
KIT $400 $359 
ASSEMBLED $500 $449 
DH 330 TUNER 
KIT $385 $349 
ASSEMBLED $460 $419 
TAPE 
MAXELL 
URC 90 $1.69 
UDS-I or II C90 $1.99 
XL-II C90 $2.19 
XLI-S or II-S C90 $2.99 
MX-90 $4.99 
UD35-90 $7.99 
XL35-90B $9.99 
UD35-180 $22.98 
XL35-180B $26.98 
NAKAMICHI 


10% off all Nakamichi tape 
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The Sex Pistols: an example of intensity without benefit of technical expertise 


Cleaning up the acts 
The music industry, gets the CD-jeebies 


By Jimmy Gutermani “ 


comes from reading recording-in- 

dustry journals, you’re excused for 
believing that those tiny platters can 
eliminate world hunger, revitalize listen- 
ers’ sex lives, and act as a shield against 
nuclear missiles from hostile nations. 
CDs are being posited as the cure for all 
that’s ever gone awry in the music 
industry and as an unprecedented leap 
into music’s future that will irrevocably 
better both the sonics and content of 
popular music. That sound you hear is a 
perfect digital reproduction of a busy 
cash register. 

Unfortunately, and perhaps inevitably, 
it’s not that simple. To be sure, compact 
discs are an astounding technological 
advance: a recording medium that 
eliminates the hiss-drenched gremlins 
that have haunted multitrack recording 
for two decades should not be dismissed 
out of hand. And part of the cliquish anti- 
CD backlash has been admittedly irra- 
tional; face it, we all like the way a 12- 
inch slab of vinyl feels. Almost everyone 
who loves pop music can name in an 
instant the first album and single he 
bought; the purchase of one’s initial CD 
is not as memorable an occasion. The 
care we must lavish on albums and 
singles, blowing dust away and ner- 
vously avoiding evil scratches, adds to 
their sentimental value. If we have to 
work to keep our music listenable, what 
the grooves hold is that much more 
important to us. But the fact that we can 
practically carve our Thanksgiving 
turkey on a CD without damaging its 
sound quality is a plus for those of us 
who don’t necessarily treat our records as 
well as we should. 

Like all heady advertising claims, 
assertions that CDs are a panacea 
without side effects are exaggerated. 
Parallels have been drawn to the late 
1940s and early 1950s when 78-rpm discs 
were succeeded by long-players, but 
such an analogy breaks down as easily 
as an Edsel. Until 1981, most reputable 
manufacturers included 78-rpm switches 
on their turntables. In other words, for 
three decades, those who preserved 
their 73-rpm discs had a selection of con- 
fempor.iry hardware on which to play 
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them. Because CD players decode digital 
information (standard turntables and 
cassette decks break analog code), com- 
pletely different hardware is necessary. 
You can listen to half-century-old 78- 
rpm discs on some brand-new turntables 
— you cannot even fit a state-of-the-art, 
digitally mixed and mastered, sparkling- 
clean album into any CD player. 

Because compact discs are played on a 
different component from records, their 
rise necessitates crucial decisions by both 
manufacturers and consumers, market 
analyses that will have enormous 
ramifications. If CD sales continue to 
grow exponentially and vinyl sales con- 
tinue to drop gradually, both hardware 
and software manufacturers will be 
reluctant to support vinyl product. Who 
wants to service a terminally ill market? 
In turn, this decision by the suppliers will 
force most listeners to abandon purchase 
of the few new LPs that are released and 
pray that the local electronics shop will 
repair their near-obsolete turntable 
should it break down. And vinyl manu- 
facture will be over. 

The end of record manufacture would 
first have an impact on small, indepen- 
dent record labels. The two largest record 
companies are CBS and Warner Brothers, 
whose best-selling albums can generate 
as much as $100 million for their 
corporate sponsor. CBS and Warner have 
easy access to the considerable capital 
needed to build compact-disc manufac- 
turing plants. The least expensive CD 
pressing apparatus costs nearly $10 
million, an amount far beyond the 
resources of nearly all independent 
labels. (The discrepancies are more 
salient when you realize that CBS made 
enough money in the first 72 hours of 
release of Bruce Springsteen's live album 
to build an entire plant.) As more CD 
pressing plants are built, this 
astronomical start-up price tag will de- 
crease to the point that smaller labels can 
press their own CDs, but that is at least 
half a decade away. 

So for the next five years or so, 
independent labels, the facilitators of 
some of recent pop’s most lasting and 
eccentric work, from doomy folk-rockers 
Richard and Linda Thompso.: to rootsy 
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punks X, will cease to function. And 
even-more-off-center performing 
styles will be deprived of a forum. Some 
independent labels, such as California's 
Rhino Records and Minnesota’s 
Twin/Tone, have a few CDs in circula- 
tion. These CDs are more expensive to 
press and far more difficult to distribute 
than those of the majors because indie 
labels can only purchase small blocks of 
expensive pressing time at hopelessly 
overbooked plants, often on short notice 
and with minimal supervision by the 
label. These plants are likely to be 
situated outside the US, which also 
increases the pressing expense. In the 
end, independent-label CDs run $2 to $3 
more than their major-label counter- 
parts. 

The temporary elimination of inde- 
pendent labels is only one of many 
ominous indications of how the con- 
version to a compact-disc standard will 
rewrite the history of pop music. It has 
recently been discovered that audio re- 
cording tape literally disintegrates after 
20 years; already there has been ex- 
tensive re-recording of older material be- 
ing prepared for CD release. Some of the 
reworkings have been supervised by the 
performer (Frank Zappa replayed his 
own parts on the recent CD release of his 
early Mothers of Invention material), but 
these are exceptions. Recent RCA re- 
issues of early Elvis Presley albums and 
at least a dozen other major CD reissues 
include substantial re-recording, often by 
studio professionals who weren't even 
born when the original tracks were laid 
down. (Recording-studio insiders confide 
that this is far more prevalent on pop 
reissues than jazz.) Conversely, CD pro- 
jects that haven't involved extensive re- 
recording (Sam Cooke’s The Man and 
His Music, Charlie Parker's Savoy Master 
Takes, and Bruce Springsteen’s heavily 
remixed The Wild, the Innocent, and the 
E Street Shuffle) have been revelatory in‘ 
their clarity. 

Re-recording didn’t start with CDs — 
in 1980, RCA released Guitar Man, an 
album in which original backing tracks 
on a dozen Elvis Presley songs were dis- 
carded in favor of new, “more contem- 
porary” accompaniment — but the de- 
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mand for CD reissues of early rock-and- 
roll tunes threatens to make this a 
necessary, everyday event. This is the 
music industry’s equivalent of the “col- 
orization” process used by Ted Turner’s 
hacks to defile classic films. There is no 
reason other than greed to re-record or 
colorize. Some may claim that the 
resulting CD reissues sound “better” 
than the originals (the mono CDs of early 
Elvis are preferable to the rechanneled 
fake stereo of the LPs), but this confuses 
production and musical values. Genesis 
records with cutting-edge recording 
equipment, but that doesn’t make their 
music any better; the Sex Pistols’ singles 
sounded like they were recorded in the 
trunk of a burned-out car, but such 
technical “inadequacies” can’t deny the 
vengeance of their music. Technology 
doesn’t result in great records; innovative 
use of technology does. 

Compact-disc players are still in the 
novelty stage (a friend calls it the 
“buttons and knobs syndrome”). Gim- 
micks like programmability (if you don’t 
like a song, why don’t you just get up and 
fast-forward?), remote control (ditto), 
and multiple-play devices are used to 
differentiate between manufacturers, 
though the bottom-of-the-line portable 
models (such as Sony’s tough little CD-5) 
work just fine. The discs themselves are 
also being marketed as enhanced (and 
therefore elite) versions in that many 
performers record extra tracks just for the 
CD asa contrived selling point. And even 
though the hardware costs are down, the 
revolution won't be complete until prices 
of the discs themselves drop below the 
$10 barrier, which is at least a year away. 
Don’t meit down your vinyl for gasoline 
yet. 

Technological advances are neutral — 
how those advances are implemented in 
everyday life is what is inevitably laden 
with value. I don’t seek to damn compact 
discs; instead I hope I’ve sketched some 
of the issues the recording industry must 
consider. Dreamily, I look forward to a 
time in the foreseeable future when 
performers start to take advantage of the 
expanded form CD presents. I don’t 
mean simply that records will get longer; 
I'm inferring that the breakthrough in 
technology might eventually put all 
performers on an equal footing. No 
longer will the already successful have 
near-monopoly access to the clearest 
sounds. So I’m running into recorded 
music’s future with my arms wide open. 
But it would be naive to do so without 
my fingers crossed. ; 0 
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Model GMR655R 
KEYBOARD 
REMOTE CONTROL! 


AUTO PROGRAMMING! 
CABLE TUNING! 


Get a great value price on these feature-packed 
XL-100 performers! Digital remote control for 
armchair tuning convenience. With Auto Pro- 
gramming, these sets automatically 
preset all available channels into elec- 
tronic scan memory at the touch ofa 
button. And these sets tune VHF/UHF 
or up to 94 cable channels.* Great fea- 
tures, 3 handsome cabinet styles— 
they're values worth watching! “ 


*Local systems may vary; check your cable company's 
compatibility requirements. Optional signal splitter 
required to tune ultra-band cable channels 
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Model GMR651R 











Model GMR659R The Leader in Home Video 


See Your Local RCA Dealer for Details. 
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A survey of CD gift ideas 


by E. Brad Meyer 
T hough the CD is here to stay, most 


discs are still pressed overseas, so 

retail prices remain frustratingly 
high. This has a hidden benefit at 
Christmas, because everyone with a 
player has discs he or she wants but 
hasn’t bought, and at $16 they’re ex- 
pensive enough to qualify as legitimate 

ifts. 

" The trick, of course, is finding the good 
ones. Some recent releases are reviewed 
elsewhere in this issue; what follows is a 
list of older titles that continue to satisfy. 
Though the popular section contains a 
couple of jazz discs, true jazz fans should 
look elsewhere for recommendations. 
Just where they should look is not clear; 
the magazine that publishes the greatest 
number of CD reviews, Digital Audio, 
gushes indiscriminately about nearly 
everything. 

Also included is a selection of ac- 
cessories for CD playback in the home or 
car. We've picked the ones we guarantee 
will prove useful, although most of the 
items in this category, such as CD 
cleaning kits, special CD-player connect- 
ing cables, and even an automatic CD- 
player lens cleaner, are frivolous luxuries 
at best. Oh well — it’s Christmas, after 
all. 


Classical 

Allegri: Miserere. Choir of King’s Col- 
lege, Cambridge, conducted by Stephen 
Cleobury. EMI CDC 7 47065 2. Playing 
time: 44 minutes, 51 seconds. 

Also including works by Nanino, 
Marenzio, Frescobaldi, and Ugolini, this 
disc captures the glorious acoustics of the 
King’s College Chapel and the achingly 
pure sound of this choir about as well as 
a recording can. With a good surround- 
sound system, like the Yamaha DSP-1, it 
is simply stunning. 

Bach: Goldberg Variations. Glenn 


Gould, piano. CBS MK 37779. Playing 
time: 51 minutes, 20 seconds. 

Gould’s final big recording project, a 

closing paragraph to a career that burst 
forth with his Goldberg of 1955, shows 
his usual unremitting intensity and vast 
intelligence. Oddly hissy for an all-digital 
recording, but still a necessary item for 
everyone’s collection. 
Brahms: Ein deutsches Requiem. Atlanta 
Symphony Orchestra and Chorus, con- 
ducted by Robert Shaw, with soprano 
Arleen Auger and baritone Richard 
Stilwill. Telarc CD-80092. Playing time: 
70 minutes, 26 seconds. 

Not-a truly great performance, but 

Shaw’s rich, well-balanced chorus does a 
beautiful job and Telarc’s recording, 
complete with the organ bass that makes 
such a nice foundation for the spare 
orchestra, is immaculate. 
Canteloube: Chants d’Auvergne, Vol- 
umes 1 and 2. Kiri Te Kanawa, with the 
English Chamber Orchestra, conducted 
by Jeffrey Tate. London 410 004-2 and 
411730-2. Playing times: 49 minutes, 38 
seconds and 50 minutes, 56 seconds. 

French folk songs, arranged for 
soprano and orchestra by a pupil of 
Vincent d’Indy. All-digital recordings, 
made with many microphones but 
sounding lush and complex all the same. 
Vivid colors and serene moods often 
reminiscent of Debussy. Volume 2 also 
contains Villa-Lobos’s Bachianas 
brasilieras No. 5. 

Debussy: Ivan Moravec plays Debussy. 
Moss Music Group MCD 10003. Playing 
time: 48 minutes, 16 seconds. 

The program includes the Images, the 
Estampes, and Prelude No. 6 from Book 
One. The playing is by turns powerful 
and dreamy, and the recording is excep- 
tionally clean and well balanced. 

Elgar: Miniatures. Bournemouth Sin- 
fonietta, conducted by Norman del Mar. 


Compact discography 


Chandos CHAN 8371. Playing time: 50 
minutes, 51 seconds. 

Beautiful string-orchestra recordings, 
with occasional organ-pedal tones at odd 
moments in the characteristic Elgar 
manner, of short, melodic pieces from 
throughout the composer's career. 
Handel: Organ Concertos, Opus 4 and 
Opus 7. Simon Preston and the English 
Concert with Trevor Pinnock. Archiv 
two-disc sets, 413 465-2 and 413 468-2. 
Total playing times: 90 minutes, 7 
seconds and 108 minutes, 16 seconds. 

Agile, masterful performances with 
original instruments, recorded with good 
ambience and attractive string tone. 
Schubert: Piano Quintet in A, “Trout.” 
Cleveland Quartet, with Alfred Brendel, 
piano, and James van Demark, bass. 
Philips 400 078-2. Playing time: 38 
minutes, 35 seconds. 

A warm, rich performance and a 

recording to match. 
Schubert: Impromptus, Opus 90 and 
Opus 142. Radu Lupu, piano. London 411 
711-2. Playing time: 66 minutes, 35 
seconds. 

The scale of these works is small, and 

Lupu’s performances are suitably per- 
sonal. This all-digital recording isn’t as 
quiet as it should be, but the tonal 
balance and perspective are just right. 
Containing well over an hour of music, 
this disc is a bargain. 
Stravinsky: Firebird Suite. Borodin: Mu- 
sic from “Prince Igor.” Atlanta Sym- 
phony Orchestra and Chorus, conducted 
by Robert Shaw. Telarc CD-80039. Play- 
ing time: 42 minutes, 59 seconds. 

The performance is merely good, but 
the recording is superb, despite the 
slightly dry acoustics. Wonderful tone 
from all sections of the orchestra, plus 
Telarc’s usual mammoth bass-drum 
sound. 

Ein Straussfest. Waltzes, polkas, and 








Before and after using Monster Cable’s cable helpers: Do be a Do-Bee. 








marches of the Strauss family. Cincinnati 
Pops Orchestra, conducted by Erich 
Kunzel. Telarc CD-80098. Playing time: 
48 minutes, 8 seconds. 

Telarc’s amalgam of popular orchestral 
music and digital sound effects. The 
thunderclap in Thunder and Lightning 
Polka will break your lease or, if you live 
alone, your system. 

Strauss Waltzes. Chicago Symphony 
Orchestra, conducted by Fritz Reiner. 
RCA RCD1-5405. Playing time: 73 
minutes, 20 seconds. 

No sound effects, but superior playing 
and mostly excellent recording from the 
late ‘60s. Reiner’s version of Thunder and 
Lightning doesn’t need artificial thunder; 
it’s in the music. 


Popular 
Miles Davis: Sketches of Spain. CBS CK 
08271. Playing time: 41 minutes, 37 


» seconds. 


A shockingly quick-and-dirty job by 
CBS on the brochure, but at least they 
didn’t try to clean up the old master tape, 
which is here in all its ragged glory. 
Dire Straits: Brothers in Arms. Vertigo 
824 499-2. Playing time: 55 minutes, 16 
seconds. 

Singles from this CD that got airplay 
include “So Far Away,” “Money for 
Nothing,” and “Walk of Life.” “Why 
Worry” is lovely, too. 

Stan Getz and Jodo Gilberto: 
Getz/Gilberto. Verve 810 048-2. Playing 
time: 34 minutes, 8 seconds. 

A beautiful 1963 master tape produced 
by Phil Ramone. 

Huey Lewis & the News: Sports. 
Chrysalis VK 41412. Playing time: 37 
minutes, 46 seconds. 

Nice, straight-ahead bluesy rock and 
roll. 

The Nylons: One Size Fits All. Road- 
runner RR34-9926. Playing time: 31 
minutes, 23 seconds. 

I don’t usually recommend CDs this 
short, but these guys are such wonderful 
singers I can’t leave them out. Try to get 
this Dutch issue instead of the censored 
Open Air Records version (inquire of 
Roadrunner Productions, Box 53013, 
1007 RA Amsterdam). The latter omits 
the brief but humorous “Bumble Boogie” 
and clocks in at a minute or so shorter. 
Alan Parsons Project: The Best of the 
Alan Parsons Project. Arista ARCD 8193. 
Playing time: 49 minutes, 31 seconds. 
The Police: Synchronicity. A&M 
CD-3735. Playing time: 44 minutes, 35 
seconds. 

Paul Simon: Hearts and Bones. Warner 
Bros. 9 23942-2. Playing time: 40 minutes, 
47 seconds. 

“Train in the Distance” and “Magritte” 
sound especially nice, with lots of depth. 
Steely Dan: A Decade of Steely Dan. 
MCA MCAD-5570. Playing time: 68 
minutes, 11 seconds. 

As long as CD compilations should be, 
and a pretty good selection of the group’s 
older stuff. The digital remastering is a 
bit bass-shy but clean as a whistle. 


Accessories after the fact 

Compact discs have many advantages, 
but easy storage isn’t one of them. 
They’re too short for most shelves, unless 
you have the adjustable kind, in which 
case you can narrow the vertical spacing 
and then run out of shelves with the 
cabinet half-full. Besides, ordinary 
shelves are too deep, and the slippery 
plastic jewel boxes slither back and fall 
down and generally make a nuisance of 
themselves. 

Many companies offer CD storage 
racks. Some have slots built to hold a 
single case and are incapable of storing 
multidisc boxes. Others are carousels, or 
tacky cabinets covered in fake veneer. 
And virtually all cost more in dollars 
than the number of CDs they hold. 

The best answer we’ve seen comes 
from Audio Organizers of Haverhill, 
Massachusetts. The freestanding racks 
are made from real oak side panels with 
half-inch dowels running between them 
to hold the discs in a secure, slightly 
tilted position. The one-, two-, and 
three-tiered versions hold 43, 89, and 
129 discs; retail prices are $25, $45, and 
$65, or about 55 cents per disc. Sets of 
shelves can be stacked, and the pins re- 
quired to fasten them together are in- 
cluded. The racks will hold single or 
multiple boxes, and come with sliding 
vertical separators to help you organize 
your collection. Assembly instructions 
are clear, and the pieces fit together with 
only a little grumbling and cursing. 

Continued on page 22 
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of components. (Speaker 

stands extra.) ; HOME VIDEO! 

With RCA Digital Sanmnand Components, one remote control 
commands your complete RCA system. And for a limited time, when 
you buy any combination of Digital Command.audio/video com- 
ponents worth $1500.00 or more, you get a deluxe cabinet to show- 
case your system—absolutely F REE. This fine-furniture cabinet can 
hold a complete collection of remote-compatible RCA components, 
including TV or Monitor-Receiver, Video Recorder, Stereo Receiver, 
Compact Disc Player, Audio Cassette Deck and Turntable. As an 
added bonus, RCA is offering special no money down/8.8% financing and free in-home 


set-up of your entire system. 
HURRY ...ALL OFFERS END DECEMBER 31, 1986. ° 


*Minimum system purchase of $1500.00 required to qualify for free cabinet, financing and 
in-home set-up offers. Audio-video cabinet styling may vary due to availability from manufacturers. 
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COMPACT-DISC 
REVIEWS 











Crumb: A Little Suite for 
Christmas; Wernick: Sonata for 
Piano (Reflections of a Dark 
Light). Lambert Orkis, piano. 
Bridge BCD 9003. Playing time: 
56 minutes, 17 seconds. 

Crumb: Madrigals, Book I-IV and 
Music for a Summer Evening 
(Makrokosmos III). Musica Varia, 
other performers. Bis CD-261. 
Playing time: 70 minutes, 45 
seconds. 

These two very generous offer- 
ings are the first available record- 
ings on CD of the American 
composer George Crumb, whose 
romantically dissonant works 
were immensely popular a dec- 
ade or so ago, until they were 
eclipsed by the advent of Philip 


Glass and his mindless minions. 
Crumb is best known for using 

ordinary instruments in unusual 

ways — calling on players to 


bang their double basses, crawl . 


around in their pianos, or sing 
through their flutes — to achieve 
a sense of otherworldliness, 
which he then augments with 
dramatic and emotional dynamic 
changes, and evocative texts. 
Done well, his music can be 
breathtaking, and this recording 
by. Orkis, a Philadelphia-based 


pianist who" spécializes, it-can- : 


temporary literature (and is fre- 
quent accompanist to the great 
cellist Mstislav Rostropovich), 
proves the point. 


The Suite, composed in 1979,, 


Tony Rice and Nanci Griffith: among Rounder’s finest 
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consists of seven brief move- 
ments making an “aural tableau,” 
based on a series of Nativity 
frescoes in a chapel in Padua, 
Italy. Two of the movements 
serve as interpretations of indi- 
vidual paintings in the series, 
while the others relate to the 
Nativity in general, and for his 
inspiration Crumb draws on 
French song forms, an English 
carol, and even an American- 
sounding lullaby, which in this 
typically weird setting comes off 
like Chick Corea in the Twilight 
Zone. 

Orkis is called upon to make his 
piano sound, in turn, like a harp, a 
set of church bells, and a drum, 
and he comes off fine. It’s an excit- 
ing performance of a solid piece. 

The Wernick is also performed 
well and has its satisfactions, but 
although it, too, is an emotional 
piece, it’s a lot drier than the 
Crumb, and a whole lot longer, 
which makes it harder to listen to. 

Technically, the recordings suf- 
fer from a little low-frequency 
rumble — maybe noise from an 
air conditioner and a bit of tape 
hiss (the masters are analog) — 
but the wide dynamic range of 
both pieces is handled without 
strain, and the balance between 
direct and ambient sound is 
superb, which is of prime im- 
portance in this music. A minor 
complaint: the individual move- 
ments of the pieces are not 
indexed. 

Bridge is a small label out of 
New York specializing in 20th- 
century repertoire, and this disc is 
one of its two initial CD releases. 
The company is already off to a 
good start. 

Bis, a Swedish label active in 
CDs for some time, also leans 
heavily toward modern composi- 
tions. The pieces on this disc are 
somewhat better known, as they 
date from the late ‘60s and early 
‘70s, the peak of Crumb’s 
popularity. 

Music for a Summer Evening, 
for two amplified pianos and 
percussion, has been recorded 
before, by Gilbert Kalish, Ray- 
mond “Destothes;,et 4]. dt-is 4 
wonderfully wild work, involv- 
ing thunder sheets, slide whistles, 
Tibetan prayer stones, and other 
instruments of destruction, and 
though it does tend to go on a bit, 


it definitely has its moments. This 
recording, however, is a little 
strange. Crumb writes often for 
amplified instruments but never 
specifies in any of his scores how 
the amplification should be ac- 
complished. I once had the privi- 
lege of recording a Crumb piece, 
under his supervision, in which I 
amplified the piano so that it 
stood out from the ensemble 
(Crumb liked it a lot), but on this 
recording, the pianos sound 
rather muffled, while the per- 
cussion seems close-miked, with 
the bells and triangles loud 
enough to tear your eardrums 
out. No technical data is given, 
but the amount of tape hiss 
would lead me to believe there 
was an analog stage somewhere 
along the way. 

Nevertheless, the recording is 
adequate and the performance 
energetic. The earlier recording is 
a Nonesuch LP, which is not 
available on CD. I suspect the 
quality of that tape would have 
trouble holding up under a digital 
transfer, so this CD may be all 
we'll get for a while. 

The Madrigals, for soprano and 
various combinations of flute, 
harp, percussion, and double 
bass, are based around fragments 
of poems by Federico Garcia 
Lorca, joined together in a ran- 
dom-seeming fashion. As _ in 
much of Crumb’s music of the 
period, there are long, sometimes 
tedious stretches of mysterious- 


‘sounding material linking mo- 


ments of high tension and great 
beauty. It’s not as satisfying a 
work as either of the other two 
pieces, but it will have its fans, 
and the vocal performance by 
Anne-Marie Miihle is first-rate. 
Here I suspect the recording to 
be digital from the start. The 
acoustics are a little more forward 
than is usual with Crumb’s music 
— which often relies heavily on 
tiny little sounds just at the 
threshold of hearing — but they 
serve the music well, bringing out 
a lot of details that could other- 
wise be missed given the absence 
of visual cues one gets in a live 


‘performance. 


George Crumb’s music has 
never worked well on vinyl, 
because surface noises and 
scratches get in the way much too 
easily. Therefore, both of these 


~~. 


companies deserve applause for 
making these pieces available on 
CD, and I hope we will be 
hearing more. 

— Paul D. Lehrman 


The Western Wind: An Old- 
Fashioned Christmas. Nonesuch 
79053-2. Playing time: approx- 
imately 35 minutes. 

Royal College of Music 
Chamber Choir and Brass 
Ensemble: Carols for Christmas, 
Volumes I and II. Conducted by 
David Willcocks. Rykodisc RCD 
10004/5 (two discs). Total playing 
time: approximately 92 minutes. 

These days you can now 
celebrate the Christmas season 
without leaving your living room. 
Shop for presents by dialing 
1-800; see the blazing yule log all 
day on cable; even have your 
goose cooked and delivered, by 
an overpriced delicatessen in the 
Back Bay. And in the back- 
ground, of course, should be pre- 
recorded Christmas carols. 

I am Jewish, so Christmas 
never meant diddley-squat to me 
while I was growing up until one 
year I discovered what fun it was 
to tramp around the neighbor- 
hood with a bunch of friends 
singing carols. Armed only with a 
pitch pipe and a set of songbooks 
swiped from our high-school 
music teacher, we would be 
greeted on our rounds with ap- 
preciative oohs and aahs and 
were often invited inside, where 
we would be offered hot 
alcoholic concoctions and fresh- 
baked thingies. One year I even 
found love, and there wasn’t 
even any mistletoe in sight. 

All of which means that listen- 
ing to carols on record is, for me, 
a bizarre and vicarious ex- 
perience, sort of like celebrating 
Christmas by watching a film of 
somebody else celebrating. But 
that’s my prejudice. If your 
neighborhood carolers aren’t 
around this year, either out of 
fear of getting mugged or because 
they’ve decided the pay is too 
low, then these discs might be 
just right for you. 

The Nonesuch features a five- 
voice ensemble, performing a 
cappella except for two numbers 
with subtle guitar accompani- 
ment. The repertoire is standard 

Continued on page 22 
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and the arrangements straight- 
forward. The all-digital sound is 
pleasantly full, and the only 
awkward moments on the disc 
are the solos by the countertenor, 
which lend an unwelcome 
medieval character to the 
proceedings. The liner notes, on 
the history of Christmas carols, 
are excellent. 

However, the Rykodisc set 
(which was previously released 
on LP by Columbia Special 
Products) is preferable for a 
number of reasons. Here there 
are 18 voices, singing a cappella 
or accompanied by various com- 
binations of piano, organ, brass, 
and percussion, and they provide 
a much warmer, more 
homogeneous sound, which to 
my ear serves the music better. 
There are a few spots where the 
chorus’s articulation is a bit slop- 
py, but this is a minor concern. 
The instrumental accompani- 
ments are effective without be- 
ing obtrusive, and the clear but 
cavernous sound (the recording 
locale is unspecified) works 
well. 

For twice as much money, 
there is nearly three times as 
much music here, and if you're 
using these recordings as 
backdrop for a party, the longer 


length will be helpful. The length 
also allows for the inclusion of 
some lesser known tunes, such as 
the “Coventry Carol,” “Boar's 
Head Carol,” “Patapan,” “In the 
Bleak Midwinter,” and “Ding 
Dong! Merrily On High,” all of 
which make the disc far more 
interesting than most such collec- 
tions. 

The arrangements are for the 
most part unremarkable, but 
Willcocks takes some chances 
with some of the more familiar 
tunes — this version of “Silent 
Night” might have been done for 
the Beach Boys — which don’t 
always work. 

So if this is the kind of music 
you want, you can’t go wrong 
with either of these releases. 
(And if you're really serious 
about all this, a companion book 
and video to the Rykodisc set, 
featuring all the lyrics and lots of 
appropriate paintings, are avail- 
able through Holt, Rinehart and 
the Metropolitan Museum of 
Art.) Personally, I think the 
whole thing is kind of weird, 
especially when I listen to the 
rarely heard second and third 
verses of some of these old 
chestnuts, and I realize why they 
are rarely heard. Take this poetic 
gem, from “The First Nowell”: 
“To seek the king was their in- 
tent/and to follow the star wher- 
ever it went.” Sort of gets you 
right here. 

— P.D.L. 


Various Artists: Rounder Folk. 
Rykodisc RCD 20018. Playing 
time: approximately 61 minutes, 
30 seconds 


Various Artists: New Acoustic 
Music. Rykodisc RCD 20002. 
Playing time: approximately 61 
minutes. 

Oh boy, are these a find! 

Rykodisc, a small label in 
Salem, Massachusetts, produces 
only CDs, which consist of re- 
issues of sometimes obscure, 
always fascinating material from 
other labels. Some of its sources 
are Cambridge-based Rounder 
Records and the labels it dis- 
tributes, such as Varrick and 
Philo. Apparently, Ryko has a 
deal set up that allows it to raid 
Rounder’s catalog with impunity 
and issue various kinds of 
“samplers.” If these two discs are 
any indication, there’s some great 
material coming. 

Actually, LPs with the same 
names are available from Round- 
er, and though they contain some 
of the same material, they are 
considerably shorter than the 
CDs — the extra time available 
on CD has allowed Ryko to add 
five or six tracks to each disc. 

The first disc is kind of a “new 
folk” music’s Greatest Hits 
album, with contributions from 
Nanci Griffith, Norman Blake, 
Mary McCaslin, Tony Rice, etc. 
— the kind of stuff you can hear 
on WERS in the morning, but 
without those obnoxious an- 


nouncers (where do they find 
people in this day and age who 
still think that “Worcester” has 
three syllables?"). The whole 
album is great, but a few cuts 
stand out: Cathy Fink’s hysterical 
“I'd Like To Be a Cowgirl,” Bill 
Morrissey’s depressing “My Old 
Town,” and, in the spirit of the 
season, John McCutcheon’s 
heart-rending “Christmas in the 
Trenches.” 

The other release is all in- 
strumentals, featuring artists like 
David Grisman, Russ Barenberg, 
and Pierre Bensusan. Outstand- 
ing selections include a gorgeous 
Celtic harp piece called “Marv 
Pontkallec,” by Alan Stivell, a 
virtuoso double-bass solo from 
Rob Wasserman called “Thir- 
teen,” and a spacy, jazzy string- 
band piece called “Flight Home,” 
in which all of the tracks — 
guitar, mandolin, bass, fiddle, 
and Lord knows what else — are 
played by Mark O’Connor. 

The sound on both of these 
discs, though from analog mas- 
ters, is terrific. But the sound 
quality is only one of these discs’ 
pleasures. Having 60 minutes of 
this material, uninterrupted, with 
no need to get up and turn the 
record over, is such a treat that I 
now have the discs playing 
almost all the time. If you like this 
music at all, you owe it to 
yourself to get these discs, if for 
no other reason than to hear 
some artists whom you may not 
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know yet. And if all you know of 
“new music” is the too-often 
bland stuff on Windham Hill, 
these discs will give you some- 
thing you can sink your teeth 
into. 

— P.D.L. 


Ideas 


Continued from page 18 

If your local CD store doesn’t 
have Audio Organizers, tell the 
manager about them, or contact 
the company at 170 Washington 
Street, Haverhill, MA 01830 
(739-7750). 

If you’re an audio hobbyist, as 
opposed to a person who simply 
buys a stereo system and uses it, 
you switch equipment around 
fairly often. In that case the back 
of your stack of components 
probably looks more like the 
photo (page 18) on the left than the 
one on the right. The difference 
between the two pictures is the 
cable clamps used to tie groups of 
wires together and keep things 
neat on the right. These handy de- 
vices are familiar to electronics con- 
structors and studio workers but 
mostly unknown to the average 
audiophile. The Monster Cable 
company of San Francisco sells 
three different packages to help 
you bring order out of the chaos 
behind your equipment rack. 

Monster calls these accessories 
Cable Helpers. The CT-1 cable-tie 
pack ($5) contains 50 eight-inch 
nylon straps with one-way 
closures. (It’s too bad they don’t 
sell the re-usable kind, but there 
are enough that you can afford to 
cut them when you make an 
equipment change.) Next is the 
WC-1 ($6), consisting of six lad- 
der straps — reclosable ties with 
sticky backing that adhere to 
your equipment rack or shelf and 
hold the cables down instead of 
just tying them together. When 
everything’s in place you get out 
your identification labels (ID-1, 
$10) and affix them to the ends of 
the cables. The ID-1 pack con- 
tains six sheets of 24 labels each, 
including things like TUNER IN 
and EQ OUT for signal cables, 
TAPE AC and CD AC for your 
power strip, and numbered tabs 
(1L through 12L and 1R through 
-12R), all with both white and 
yellow backgrounds. 

The price for all these items is 
$21. Monster Cable products are 
available locally, or you can write 
or call the company at 101 
Townshend Street, San Fran- 
cisco, CA 94107 (415-777-1355). 

If you’re becoming addicted to 
the convenience of CDs, you'll 
want to enjoy them in your car, 
too. Car CD players are expensive 
and theft-prone, though, so what 
you need is a way to connect 
your portable player to the car's 
sound system. The most conve- 
nient way to do that is with the 
Recoton CD-20 cassette adapter, 
which is basically an audio- 
cassette shell with a headphone 
cord attached. The cord plugs into 
your portable CD or tape player's 
headphone output, the cassette 
shell slips into your car’s tape 
transport, and you're ready to go. 
The CD-20’s built-in tape head 
transmits the sound to your car's 
tape player. It works, too; my car 
system never sounded so good 
The CD-20 sells for $24.95. Con- 
tact Recoton, 46-23 Crane Street, 
Long Island City, NY 11101 
(718-392-6642). 

After your portable player is 
hooked up you still have the 
problem of storing CDs in the 
car. You can carry 12 discs in 
their original jewel boxes in the 
padded Case Logic carrier, $14 
from Case Logic, Box 4187, 
Boulder CO 80306 (303-444- 
4706). A more compact and con- 
venient alternative is the Disc 
Wallet, which holds just the 
discs themselves in individual 
plastic sleeves so that one-hand- 
ed removal is easy. The CD 
Wallet is $16.95 from Discrafts, 
Box 741, Niagara Falls, NY 14302 
(416-651-3716). a) 
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Music in the winter air 


A live and live-on-tape radio concert guide 


Compiled by Frederick Kalil 


Boston radio offers something for 
everyone, be it the sweet strings of 
classical music, the twang of country 
music, or Top 40/commercial rock. For 
those who seek the unusual — ex- 
perimental, ethnic,international 
college and public stations offer a variety 
of well-produced and well-thought-out 
programming. And the holiday season 
features a particularly generous selec- 
tion of special broadcasts and live 
concert performances. To help you sort 
through everything, the following listings 
spotlight live and taped concerts and 
special performances being broadcast 
throughout the coming months. (They 
thin out toward the end because infor- 
mation is sometimes unavailable months 
in advance, not because there are fewer 
programs.) For further details, see ‘‘Air- 
waves, "' the weekly radio-listings column 
in the Phoenix's Arts section 

7 * * 

Noted below are programs for which 
no advance information is available. 

c 3. Bill Cavness hosts 
chamber-music performances by New 
England groups. Wednesday nights are 
devoted to concerts from the Boston 
area. Monday through Thursday on 
WGBH at 6:30 p.m 

New Music Concerts. Concerts by 
contemporary-music ensembles. De- 
cember features performances from the 
League-ISCM (International Society of 
Contemporary Music). On WBUR Satur- 
day evenings at 9 p.m. 

On the Town. Featuring rock music — 
local and live. This one can be heard on 
WMFO Wednesday evenings at 8:30 


Saturday, December 6 
9:00 a.m. (WCRB) Montreal Sym- 
phony Orchestra. Charlies Dutoit con- 
ducts Mendelssohn's Fair Melusina 
Overture, the Schumann Cello Concerto, 
with Yo-Yo Ma, and Mahler's Symphony 
No. 5. 
2:00 (WCRB) Metropolitan 
(live). Placido Domingo conducts 
Gounod’s Aoméo et Juliette, with 
Gasdia, Kraus, Schexnayder, and 
Plishka. 
7:00 (WBUR) Pittsburgh Symphony 
Orchestra. Zdenék Macal conducts 
Beethoven's Piano Concerto No. 5 
(Emperor), with Alexis Weissenberg, and 
Prokofiev's Symphony No. 5 
8:00 (WCRB) and (WGBH) Boston 
Ss Orchestra. Seiji Ozawa con- 
ducts Schaffer's Ko Wo Kiku (Listen to 
the Incense), Hindemith's Nobilissima 
Visione, and Mendelssohn's Symphony 


No. 4 (italian). 
9:00 (WBUR) E Music 
Studio. Prestidigitations: Music for 


Piano and Computer. Works by Morris, 
Matthews, Albright, McNabb, and Strop- 
pa. 


Sunday, December 7 
5:00 a.m. (Wi international Festi- 
val. Jan Latham-Koenig conducts the 
Southwest German Radio Orchestra in 
works by Hans Werner 


—-the.. 


Noon (WCRB) Carnegie Hall Tonight. 
Cellist Yo-Yo Ma and pianist Patricia 
Zander perform the Louange a |'éternité 
de Jésus from Messiaen’s Quatuor pour 
la fin du temps, Beethoven's Cello 
ag ge and Falla’ s Seven Spanish 
‘olk 
3:00 CRB) Library of Congress 
Chamber Music. oy Juilliard Quartet 
performs Mozart's String Quartet No. 14, 
Martino’s String Quartet, and the Ravel 
String Quartet in F 
7:00 (WBUR) Peabody-Mason Music 
Foundation. Pianist Robert Taub plays 
Beethoven's Sonata No. 17 (Tempest), 
two Brahms Intermezzi from Opus 118, 
Babbitt's Canonical Form, and Chopin's 
Sonata No. 3. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. Lorin Maazel conducts the 
Vienna Philharmonic in Mahler's Sym- 
phony No. 8 (Symphony of a Thousand), 
with Gruberov4, Marton, Norman, 
Ludwig, Hollweg, Weiki, and Rydi. 


Monday, December 8 

9:00 (WCRB) Philadeiphia Orchestra. 
Erich Leinsdorf conducts three pieces 
from Mussorgsky’s Khovanshchina, 
Liszt's Piano Concerto No. 1, with 
Alexander Toradze, Liszt's Piano Con- 
certo No. 2, with Yefim Bronfman, and 
two pieces from Smetana's Ma viast. 


Tuesday, December 9 

9:00 (WCRB) Chicago S iy Or- 
chestra. Daniel Barenboim conducts 
Tchaikovsky's Symphony No. 6 
(Pathétique), excerpts from Wagner's 
Gdtterdémmerung, and the Prelude to 
Wagner's Die Meistersinger von 
Nurnberg. 


Wednesday, December 10 
9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohndnyi conducts 
Berlioz's Béatrice et Bénédict Overture, 
Hartmann'’s Symphony No. 2, and 
Beethoven's Symphony No. 5. 

9:30 (WBRS) The Joint. Live per- 
formance by Bill Seaman. 


Thursday, December 11 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Weber's Oberon 
Overture, Beethoven's Piano Concerto 
No. 3, with Andras Schiff, Haydn's 
Trumpet Concerto in E-flat, with Philip 
Smith, and Tchaikovsky's Francesca da 
Rimini 
9:30 (WBRS) The Joint. A concert by 
FM Express. 


Friday, December 12 

12:30 ) Concert Music. Featur- 
ing a concert by the Pro Arte Chamber 
Orchestra. Eiji Que conducts Brahms's 
Serenade No. 2, two arias from Mozart's 
The Marriage of Figaro, with Sarah 
Reese, and Haydn's Symphony No. 99. 

2:00 (WBRS) WBRS Coffeehouse. 
Music for children with David Polansky. 

4:00 (WBRS) WBRS Coffeehouse. 
Bluegrass with Hal Mekeel and Michael 


9:00 (WCRB) Boston Or- 
chestra. Edo de Waart conducts 
Rachmaninov's Piano Concerto No. 2, 
with André Watts, and excerpts from 
Wagner's Der Ring des Nibelungen. 


Saturday, December 13 
9:00 a.m. (WCRB) Montreal Sym- 
phony Orchestra. Charies Dutoit con- 
ducts the Overture to Wagner's Der 
fliegende Hollander, Schumann's Sym- 
phony No. 1 (Spring), the \bert Flute 
Concerto, with Timothy Hutchins, and 
Ravel's La valse and Boléro. 

2:00 (WCRB) Metropolitan 

(live). Richard Bonynge conducts 
Bellini's / Puritani, with Sutherland, 
Blake, Milnes, and Ramey. 

8:00 (WCRB) and (WGBH) Boston 
Symphony Orchestra (live). Seiji 
Ozawa conducts Mahler's Symphony 
No. 2 (Resurrection), with Edith Wiens 
and Maureen Forrester 


Sunday, December 14 

5:00 a.m. (WGBH) International Festi- 
val. Gerd Albrecht conducts the Vienna 
Symphony in Dvo?&k's Stabat Mater, 
with Hargan, Rappe, Protschka, and 
Furlanetto. 

Noon (WCRB) Carnegie Hall T 
Michael Tilson Thomas leads the Or- 
chestra of St. Luke’s in Mozart's Sym- 
phony No. 34 and Wagner's Wesen- 
donck Lieder, with Hildegard Behrens. 
3:00 (WCRB) Library of 

Chamber Music. The Juilliard Quartet 
plays Mozart's String Quartet No. 15, 
Schuman's String Quartet No. 4, and 
Beethoven's String Quartet No. 8. 

7:00 (WBUR) Peabody-Mason Music 

Foundation. Pianist David Korevaar 
plays Beethoven's Sonata No. 16, 
Brahms's Vier KlavierstUcke (Opus 119), 
Franck's Prelude, Chorale and Fugue, 
Scriabin's Sonata No. 9 (Black Mass) 
and Etudes from Scriabin's Opus 42. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. The Haydn Trio of Vienna plays 
Beethoven's Trio No. 2, the Stranz Trio, 
Mozart's Trio No. 4, and the Smetana 
Trio. 


Monday, December 15 
9:00 (WCRB) 
Riccardo Muti conducts Berlioz's Roman 
Carnival Overture, Mendelssohn's Sym- 
phony No. 4 (italian), Rand's Madrigali, 
and Elgar's in the South Overture. 


Tuesday, December 16 
9:00 (WCRB) Ss Or- 
chestra. Daniel Barenboim conducts 
Schubert's Symphony No. 8 
(Unfinished), and Beethoven's Sym- 
phony No. 3 (Eroica) and Egmont 
Overture. 


Wednesday, December 17 
9:00 (WCRB) Geveland Orchestra. 
Christoph von Dohnényi conducts 
Wiley's Abstracts, Henze's Ode to the 
West Wind, with cellist Heinrich Schiff, 
and Tchaikovsky's Symphony No. 6 
(Pathétique). 

9:30 (WBRS) The Joint. Live per- 
formance by What Now. 


, December 18 
9:00 (WCRB) York Philharmonic. 
Leonard Bernstein conducts his own 
Candide Overture and Serenade for 
Violin and Orchestra, with Glenn 
Dicterow, and Tchaikovsky's Symphony 


No. 6 (Pathétique), 
9:30 (wars) The Joint. “World Class 





Jazz" with Bill Frisell. 


Friday, December 19 
12:30 (WBUR) Concert Music. Featur- 
ing a concert by the Pro Arte Chamber 
Orchestra. Joseph Silverstein conducts 
Mozart's Haffner Serenade and Sym- 
phony No. 41 (Jupiter). 

2:00 (WBRS) WBRS Coffeehouse. 
oun aiaaen near Gary Hall. 

00 (WGBH) Eleanor Naylor Dana 
sol James Levine conducts 
Mozart's The Marriage of Figaro, with 
Battle, Furlanetto, Popp, Morris, and 
Montague. 

4:00 (WBRS) WBRS Coffeehouse. 
Live performance by Ken Yarborough. 
8:00 (WGBH) Bill Crofut and Benjamin 
Luxon in Concert. Christmas songs 
and stories, with guests Carver 
Blanchard and Chris Brubeck. 

9:00 (WCRB) Boston Symphony Or- 
chestra. Trevor Pinnock conducts the 
Arrival of the Queen of Sheba, from 
Handel's Solomon, and Handel's Con- 
certo a due cori, Vivaidi's Flute Concerto 
in G and Telemann’s Flute Concerto in D, 


both with Jean-Pierre ee and 
Haydn's Symphony No. 93 
9:00 (WGBH) Christmas Revels. A 
celebration of the winter solstice, with 
Greg Fitz and John Voci. 

Saturday, December 20 
9:00 a.m. CRB) Montreal Sym- 


phony Orchestra. Charlies Dutoit con- 
ducts Fiala's Eulogy, Debussy's /beria, 
and Shostakovich’s + tanned No. 10. 
2:00 (WCRB) 

(live). Klaus Tennstedt pitt core 
Beethoven's Fidelio, with Behrens, 
Schunk, Nimsgern, and Hille. 

7:00 (WBUR) Symphony 
Orchestra. Michael Lankester conducts 
the Overture to Rossini’'s Viaggio a 
Reims, the Beethoven Violin Concerto, 
with Salvatore Accardo, Rochberg's 
Transcendental Variations, and 
Sibelius’s Symphony No. 5.°\ 

8:00 (WGBH) Banchetto ‘Musicale. 
Martin Peariman directs Boyée's Sym- 
phony in B-flat, Handel's Coronation 
Anthem ‘‘Let Thy Hand Be 
Strengthened," and Purcell’s Dido and 
Aeneas, with Felty, Armstrong, Sylvan, 
Torgove, and Deilal. 


Sunday, December 21 

5:00 a.m. (WGBH) international Festi- 
val. Pianist Maurizio Pollini in a recital of 
works by Chopin and Debussy. 
Noon (WCRB) Carnegie Hall Tonight. 
A concert celebrating the reopening of 
Carnegie Hall (program to be an- 
nounced). 
3:00 (WCRB) Library Congress 
Chamber Music. The Juilliard Quartet 
performs Haydn's String Quartet in F 
minor (Opus 55 No. 2), Laderman’s 
Octet, with the Concord String Quartet, 
and Schubert's String Quartet No. 14 
(Death and the Maiden). 
7:00 (WBUR) Peabody-Mason Music 
Foundation. A recital by tenor Rolf 
Bjdrling and pianist Martin Amiin. Works 
by Beethoven, Richard ~"o 

and Sibelius. aver 5 


$:00 (WGBH) Eleanor Naylor Dana 


















Series. Hans Graf leads the Salzburg 
Mozarteum Orchestra in a Mozart pro- 
gram: the /mpresario Overture, Violin 
Concerto No. 5, with Frank Peter Zim- 
mermann, concert arias with bass L4szl6é 
Polgar, and the Symphony in D from the 
Haffner Serenade. 


Monday, December 22 
9:00 (WCRB) Phi Orchestra. 
Dennis Russell Davies conducts 
Dvofak's Five Bagatelles, the Barber 
Violin Concerto, with Elmar Oliveira, and 
Prokofiev's Symphony No. 6. 


Tuesday, December 23 
9:00 (WCRB) Chicago Symphony Or- 
chestra. Georg Solti conducts a 
Tchaikovsky program: the 1812 
Overture, the Romeo and Juliet Fantasy- 
Overture, and Symphony No. 4. 


Wednesday, December 24 
2:00 (WCRB) Cleveland Orchestra. 
Robert Page conducts the annual 
Christmas concert 
9:00 (WCRB) New York Philharmonic. 
Michael Stern conducts Beethoven's 
Leonore Overture No. 3, Michael Morgan 
conducts Richard Strauss's Till 
Eulenspiegel, Michael Barrett conducts 
Suite No. 2 from Ravel's Daphnis et 
Chloé, and Leonard Bernstein conducts 
Shostakovich's Symphony No. 6. 


Thursday, December 25 
9:00 a.m. (WBUR) Handel & Haydn 
Society. David Hoose conducts Han- 
del's Messiah. 

Noon (WBUR) An Early German 
Christmas. Joel Cohen conducts the 
Boston Camerata. 

2:00 Holiday Concert. Larry 
Hill conducts the Pro Arte Chamber 
Orchestra. 

8:00 (WBUR) John Oliver Chorale. A 
Christmas concert featuring works by 
SchUtz, Praetorius, Bax, and Pinkham. 


Friday, December 26 
12:30 (WBUR) Concert Music. Featur- 
ing a concert by the Pro Arte Chamber 
Orchestra. Larry Hill conducts Mozart's 
Adagio and Fugue in C_ minor, 
Shostakovich's Piano Concerto No. 1, 
with Randall Hodgkinson, and Haydn's 
Symphony No. 60 (Distratto). 

1:30 (WGBH) Eleanor Naylor Dana 
Series. Herbert von Karajan conducts 
Bizet's Carmen, with Molinari, Carreras, 
Dam, d'Amico, and Gyidenfeidt. 

8:00 (WGBH) Winter Solstice: An 
Evening of Dulcimer Music. Bob 
Edwards hosts, with John McCutcheon, 
Trapezoid, Metamora, and other folk 


musicians. 
9:00 (WCRB) Boston S Or- 
chestra. Cari St. Clair conducts a 
Tchaikovsky program: Piano Concerto 
No. 2, with Viktoria Postnikova, and act 
two from Nutcracker. 


Saturday, December 27 
9:00 a.m. 


ducts Beethoven's Symphony No. 1, the 
Berg Violin Concerto, with Gidon 
Kremer, and Schumann's Symphony No. 
4 


2:00 (WCRB) Metropolitan Opera 
(live). Jeffrey Tate conducts Johann 
Strauss's Die Fledermaus, with Te 

, Rendall, 


Barték's Piano Concerto No. 3, with 
Malcolm Frager, and Brahms's Sym- 


phony No. 3 
* Continued on page 26 
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THE NEW RCA HI-FI STEREO VCRs 


Model VMT630HF 

# VHS Hi-Fi Stereo sound 

# 119-channel broadcast/cable tuner 
with Auto Programming 

# 4-event, 1-year timer with on-screen 
programming 
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Model VMT670HF . 

# VHS Hi-Fi Stereo with broadcast 
stereo sound 

# 169-channel broadcast/cable tuner 
with Auto Programming of available 
channels poset 

= 8-event, 1-year timer with on-screen ’ eet 
programming i a esti! : 

# Jitter-free special effects ce 5 : sche Popo xr oS a aaa 











Model VMT295 Model VMT395 Model VMT595 
# 107-channel broadcast/cable tuner s Linear Stereo with Dolby* Noise # Linear Stereo with Dolby* Noise 
# 2-event, 14-day timer Reduction Reduction 
# Picture Search and Stop Action # 119-channel broadcast/cable tuner ® 119-channel broadcast/cable tuner 
(SLP mode) with Auto Programming with Auto Programming 
s 4-event, 1-year timer with on-screen # 4-event, 1-year timer with on-screen 
programming programming 
s Jitter-free special effects (SP and SLP . 
modes) 


*Dolby is a trademark of Dolby Laboratories 
Licensing Corp. 
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Radio 


Continued from page 24 

8:00 (WCRB) Boston Symphony Or- 
chestra. Trevor Pinnock conducts 
Vivaidi's The Four Seasons, with Elmar 
Oliveira, the Overture to Handel's 
Samson, and Handel's Music for the 
Royal Fireworks. 


Senta Seen December 28 
Noon (WBUR) Concert Music. Featur- 
ing a concert from the Boston University 
Schoo! for the Arts. Pianist Martin Amlin 
plays works by Ginastera, Brahms, 
Ravel, Fauré, and Balakirev. 

Noon (WCRB) Carnegie Hall Tonight. 
Soprano Elly Ameling and pianist Rudolf 
Jansen. offers songs by Beethoven, 
Mozart, Schubert, Loewe, Schumann, 
and Wolf. 

5:00 (WGBH) Oy Chanukah! A per- 
formance by the Klezmer Conservatory 
Ban 


d. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. Mezzo-soprano Frederica von 
Stade and pianist Martin Katz give a 
recital of songs by Fauré, Mahler, 
Copland, Thomson, Ives, Pasatieri, 
Canteloube, and Schoenberg. 


Monday, December 29 
9:00 (WCRB) Philadelphia Orchestra. 
Dennis Russell Davies conducts 
Beethoven's Symphony No. 9 (Choral), 
with Valente, Taylor, Hadley and Cheek. 


Tuesday, December 30 

9:00 (WCRB) Chicago S 

Erich Leinsdorf conducts Johann 
Strauss's The Gypsy Baron Overture 
and Tales from the Vienna Woods, 
Eduard Strauss’s Clear Track, and 
scenes from Richard Strauss’s Der 
Rosenkavalier, with Gessendorf, Hen- 
dricks, and Murray. 


Wednesday, December 31 
8:00 (WCRB) Cleveland Orchestra. 
Franz Allers conducts the annual New 
Year's concert 


Thursday, January ‘11 
Midnight (WGBH) New Year’s Eve 
Jazz Special. A showcase of live jazz, 
continuing until 5 a.m. 

11:00 a.m. (WGBH) New Year's Day 
from Vienna (live). Herbert von Karajan 
conducts the annual New Year's Day 
program of music by the Strauss family, 
with soprano Kathleen Battle. 
9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Ravel's Tzigane, 
Chausson's Poéme, and Sarasate's 
Carmen Fantasy, all with violinist Itzhak , 
Perlman, and Tchaikovsky's Symphony | 
No. 5. 

Friday, January 2 
2:00 (WGBH) Minnesota 
Edo de Waart conducts Mozart's Sym- 
phony No. 36 (Linz), Strauss’ $s Four Last 






































Boston Symphony Or- 
chestra. Leonard Slatkin conducts a ° 


‘special New Year's concert of works by 
Suppé, Mozart; Beethoven, and the 
Strauss family. 


Saturday, January 3 
9:00 a.m. (Wi ) BBC Special. “Last 
Night at the Proms.” Vernon Handley 
conducts the BBC Symphony Chorus 
and Orchestra in Holst's A Fugal 
Overture, the Gershwin Piano Con- 
certo, with Shura Cherkassky, 
Walton's Gloria, and works by Sousa, 
Bliss, Arne, Elgar, and Parry. 
2:00 (WCRB) Metropolitan Opera 
(live). Julius Rudel conducts Puccini’s 
La Bohéme, with Mitchell, Daniels, 
Guly4s, and Schexnayder. 
8:00 R) Pittsburgh Symphony 
Orchestra. Lorin Maazel conducts 
Schubert's Rosamunde Overture and 
Rimsky-Korsakov’s Symphony No. 2 
(Antar). 
8:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts 
Haydn's Symphony No. 60 (Distratto) 
and Brahms’s Piano Concerto No. 2, 
with Peter Serkin. 
8:00 (WGBH) John Oliver Chorale. 
From a concert recorded at Jordan 
Hail, a program of works by Martin 
and Hindemith. 


Sunday, January 4 
5:00 a.m. (WGBH) international Festi- 
val. Claudio Abbado conducts. the 
Vienna Philharmonic in Beethoven's 
Symphony No. 9 (Choral), with 
Befiatkova, LipovSek, Winbergh, and 
Prey. 
Noon (WCRB) Carnegie Hall Tonight. 
Alexander Schneider conducts the 
New York String Orchestra in the 
Lento assai from Beethoven's String 
Quartet No. 16, Haydn's Cello Con- 
certo in D, with Peter Wiley, and 
Johann Strauss's Kaiser Waltz. 
3:00 (WCRB) Music of the Baroque. 
Thomas Wikman conducts 
Monteverdi's Vespro della Beata Vir- 
gine (1610), with Beatty, Peterson, 
Brunssen, Anderson, Hansen, Jarvis, 
Cohn, Horvath, and Walker. 
8:00 (WBUR) Musical Offering. The 
Smithson String Quartet offer 
Mozart's Eine kleine Nachtmusik and 
A Musical Joke and Beethoven's 
String Quartet No. 1. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. Seiji Ozawa conducts the 
Vienna Philharmonic in Beethoven's 
Egmont Overture, Liszt's Piano Con- 
certo No. 1, with Martha Argerich, and 
Richard Strauss’s Ein Heldenieben. 


Monday, January 5 
9:00 (WCRB) Philadelphia Orchestra. 
Riccardo Muti conducts Wagner's Der 
fliegende Hollander, with Welker, 
Hass;-Haugland, Lakes; Myers, and ° 


James Levine conducts 
Mozart's Violin Concerto No. 3, with 
Shlomo Mintz, the Dvorak Cello Con- 
certo, with Lynn Harrell, and the 
Brahms Concerto for Violin and Cello, 
with Mintz and Harrell. 


Wednesday, January 7 
9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohn4nyi conducts 
Schubert's Symphony No. 5 and Rich- 
ard Strauss’s Ein Heldenleben. 

9:30 (WBRS) The Joint. Live per- 
formance by the Hendersons. 


Thursday, January 8 

9:00 (WCRB) New York Philharmonic. 
Zubin Mehta conducts Husa’s Con- 
certo for Orchestra, Liszt's Orpheus, 
and Liszt's Piano Concerto No. 2, with 
André Watts. 

9:30 (WBRS) The Joint. A concert by 
Baldo Rex. 


Friday, January 9 
12:30 (WBUR) New England Con- 
servatory. Flutist Fenwick Smith and 
pianist Martin Amlin offer a program of 
works by Poulenc, Karg-Elert, 
Koechlin, and Prokofiev. 
2:00 (WGBH) Boston Symphony Or- 
chestra (live). Kiaus Tennstedt con- 
ducts the Overture to Mozart’s Don 
Giovanni, Mozart's Piano Concerto 
No. 9, with Emanuel Ax, and 
Beethoven's Symphony No. 7. 
9:00 (WCRB) Boston Symphony Or- 
chestra. Leonard Bernstein conducts 
his own Serenade for Violin and 
Orchesira, with Mi Dori, and 
Tchaikovsky's Symphony No. 6 
(Pathétique). 


Saturday, January 10 

9:00 a.m. (WCRB) San Francisco 
Symphony Orchestra. Herbert 
Blomstedt conducts the Prelude to 
Wagner's Die Meistersinger von 
Nurnberg, Sessions’s Symphony No. 
2, and Richard Strauss’s Ein 
Heldenleben. 

2:00 (WCRB) Metropolitan 

(live). Thomas Fulton conducts Verdi's 
Rigoletto, with Devia, Milnes, Raffanti, 


and Kavrakos. 

8:00 (WBUR) Symphony 

Orchestra. Christoph Eschenbach 

conducts the Overture to Weber’s Der 

Freischitz, the Mozart Clarinet Con- 

certo, with Richard Stoltzman, and 

Mahler's Symphony No. 1. 

8:00 (WCRB) and (WGBH) Boston 
Orchestra (live). See the 

listing for Friday, January 9, at 2 p.m. 


‘Sunday, January 11° 













A recital by soprano Kiri Te Kanawa 
and pianist Martin Katz of songs by 
Liszt, Walton, Korngold, and 
Rachmaninov. 

3:00 (WCRB) Music of the Baroque. 
Thomas Wikman conducts the Music 
of the Baroque Ensembie in a Bach 
program: Cantata No. 32 (Liebster 
Jesu, mein Verlangen), with soprano 
Linda Mabbs and baritone Richard 
Cohn, Brandenburg Concerto No. 5, 
with harpsichordist David Schrader, 
Ouverture No. 2, and,Cantata No. 51 
(Jauchzet Gott in allen Landen), with 
Mabb 








"8:00 (WBUR) Musical Offering. Duo 


Geminiani performs works by 
Frescobaldi, Stradella, Vivaldi, and 
Corelli. 


8:00 (WGBH) Eleanor Naylor Dana 
Series. The Hagen Quartet performs 
Janétek’s String Quartet No. 1 
(Kreutzer), Mozart's String Quartet 
No. 23, and Schubert's String Quartet 
No. 13. 


Monday, January 12 

9:00 (WCRB) Philadelphia Orchestra. 
Dennis Russell Davies conducts 
Borodin's Polovtsian Dances, 
Thomson's Sea Piece with Birds, 
Wheat Field at Noon and Five Songs of 
William Blake, and Bart6k’s Miracu- 
lous Mandarin Suite. 


Tuesday, January 13 

9:00 (WCRB) Chicago Symphony Or- 
chestra. Kazuyoshi Akiyama conducts 
Mozart's Serenade No. 6 (Serenata 
notturna), Reger’s Variations and 
Fugue on a Theme of Mozart, and 
Mussorgsky's Pictures at an Exhi- 
bition (Ravel orchestration). 


Wednesday, January 14 
9:00 (WCRB) Cleveland Orchestra. 
Christoph von Dohnanyi conducts 
Ruggles’s Sun Treader, the Dvorak 
Piano Concerto, with Gerhard Oppitz, 
and Beethoven's Symphony No. 7. 
9:30 (WBRS) The Joint. A concert by 
Shades of Grey. 


Thursday, Jan 15 
9:00 (WCRB) New York 
Zubin Mehta conducts Mozart's Violin 
Concerto No. 3, with Pinchas 
Zukerman, and Richard Strauss’s 
Alpensinfonie. 
9:30 (WBRS) The Joint. Live per- 
formance by PTL Klub and Dreadful 
Mourning. 


Friday, January 16 
12:30 (WBUR) New England Con- 
servatory. Fiutist Fenwick Smith, pian- 
ist Martin Amiin James 


 harpsichordist 
~~ David “Christie, cellist’ “Christopher ~ 











perform Jolivet's Chant de Linos, 
Koechiin’'s Sonata for Two Flutes, 
Gaubert’s Sonata No. 3, Ravel's 
Chansons madécasses, Handel's 
Sonata in E minor, and Bach's Trio 
Sonata in G. 

9:00 (WCRB) Boston Symphony Or- 
chestra. Oliver Knussen conducts his 
Music for a Puppet Court; and Seiji 
Ozawa conducts en's Piano 
Concerto No. 3, with Alfred Brendel, 
and Symphony No. 4. 


Saturday, January 17 

9:00 a.m. RB) San Francisco 
Symphony Orchestra. Michael Tilson 
Thomas conducts a Tchaikovsky pro- 
gram: Marche solennelle, Suite No. 1, 
and Variations on a Rococo Theme, 
with cellist Lynn Harrell. 

2:00 (WCRB) Metropolitan 

(live). Thomas Fulton conducts Puc- 
cini’s ome ey. | with Scotto, 








00 (wrt ne secae 
and (wa ive soe 


Tenet conducts .Beethoven’s 
Symphony No. 6 (Pastorale) and 
Dvorak’s. Symphony No. 9 (From the 
New World). 


Sunday, January 18 
Noon (WCRB) Carnegie Hall Tonight. 
Philippe Entremont conducts the Vien- 
na Chamber Ensemble and is piano 
soloist in Eder’s Piéce de concert and 
Mozart's Piano Concerto No. 14. 
3:00 (WCRB) Music of the Baroque. 
Thomas Wikman conducts Handel's 
Athalia, with Haywood, Brown, 
Purcell, Gall, Hansen, and Langan. 
8:00 (WBUR) Smithsonian Chamber 
Players. Program includes the Suite in 
D minor from Lawes’s The Royal 
Consort and Jenkins’s Suite in G 
minor. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. Sandor Vegh conducts the 
Camerata Academica of the Salzburg 
Mozarteum in Mozart's Divertimento 
No. 15, Wolf's /talian Serenade, and 
Mozart's Symphony No. 39. 


wont, January 19 

9:00 B) Philadeiphia 

Dennis Russell Davies conducts the 
Overture to Weber’s Der Freischvtz, 
Beethoven's Piano Concerto No. 4, 
with Horacio Gutiérrez, Ung's /nner 
Voices, and Hindemith’s Symphonic 
Metamorphoses on a Theme of 
Weber. 


Tuesday, January 20 
9:00 (WCRB) Symphony Or- 
chestra. Lépez-Cobos con- 


ducts Soler's Fandango, Ravel's 
Rapsodie™ espagnols, “and * Rirtisky-* 








Wednesday, January 21 
9:00 (WCRB) Cleveland Orchestra 
Christoptr von Dohnanyi conducts 
Haydn's Spoemens No. “ 
Beethoven’ Concerto No. 


with Rudolf Firkusny, and ives's th 


y No. 4. 
9:30 oe oe Joint. Live per 
Thursday, January 22 
9:00 (WCRB) New York 


certo for Two Pianos, with Katia and 


Marielle Labéque. 
9:30 (WBRS) The Joint. “World Ciass 
Jazz’’ with the Joe Morris Trio. 
Friday, January 23 
9:00 (WCRB) Boston Symphony Or- 
chestra. Music for brass is featured, 
with the Empire Brass, the Canadian 
Brass, and members of the Boston 
Symphony. The program includes 
works by Debussy, Gabrieli, 
Praetorius, Byrd, Bach, Shostakovich, 
Grieg, and Richard Strauss. 


Saturday, January 24 
9:00 a.m. (WCRB) San Francisco 
Symphony Orchestra. Michael Tilson 
Thomas conducts Mahler's Symphony 
No. 6. 
1:30 (WCRB) Metropolitan Opera. 
James Levine. conducts Wagner's 
Tannhauser, with Norman, Randova, 
Cassilly, Sun) Puss and Rootering. 
8:00 (WBUR) Pittsburgh Symphony. 
Goldie Eschenbach conducts 
Mozart's Piano Concerto No. 24, with 
himself as soloist, and Brahms’s Sym- 
phony No. 2. 
8:00 (WCRB} Boston Symphony Or- 
chestra. Neeme Jarvi conducts 
Paart’s Collage on the Theme B-A-C- 
H, Beethoven's Piano Concerto No. 4, 
with Emanuel Ax, and Bizet’s Sym- 
phony in C. 
8:00 (WGBH) The Cantata Singers. 
David Hoose conducts Schumann's 
Scenes from Goethe's “Faust,” with 
Sylvan, West, Osborn, Kelley, and 
Raymond. 


Sunday, January 25 
Noon (WCRB) Carnegie Hall Tonight. 
Flutists Jean-Pierre Rampal and Alain 
Marion and pianist/harpsichordist John 
Steele Ritter perform Bolling’s Suite for 
Flute and Jazz Piano and Doppler's 
Duetto Américain. 
3:00 (WCRB) Music of the 
Thomas Wikman conducts Vivaidi’ S 
Concerto for Two Trumpets.in C, with 
Charles Geyer and Barbara Butler, 
Rameau’s Suite from Castor et Pollux, 
Bach's OuvertUlre No. 4, the Overture 
to and Arrival of the Queen of Sheba 
from Handel's Solomon, and Handel's 
Music for the Royal Fireworks. 
8:00 (WGBH) Eleanor Naylor Dana 
Series. Pianist Rudolf Buchbinder 
plays Schumann's Fantasia in C, 
Beethoven's Sonata No. 23 (Ap- 
= ), and Chopin's Sonata No. 


Monday, January 26 
9:00 (WCRB) Phitadelphie 

Riccardo Muti conducts the Overture 
to Wagner's Der fliegende Hollander, 
Bernstein's Serenade for Violin and 
Orchestra, with Norman Carol, and 
Bizet’s Roma. 


Tuesday, January 27 
9:00 (WCRB) p= Taman Symphony Or- 
chestra. Georg Soiti conducts a Liszt 
program: the Mephisto-Waltz and the 
Faust Symphony, with tenor Siegfried 
Jerusalem. 


Wednesday, January 28 
9:00 ) Cleveland Orchestra 


Christoph von Dohnanyi conducts 
Richard Strauss's Metamorphosen, 
Mendelssohn's Symphony No. 1, and 
the Brahms Violin Concerto, with 
Pinchas Zukerman. 

9:30 (WBRS) The Joint. A concert by 
Kornerstone. 


Thursday, January 29 
9:00 (WCRB) New York Philharmonic. 
Klaus Tennstedt conducts Mahtier’s 
Symphony No. 6. 
9:30 (WBRS) The Joint. Live per- 
formance by the Bags. 


Friday, January 30 

2:00 (WGBH) Boston Symphony Or- 
chestra (live). Michael Tilson Thomas 
conducts Mozart's Symphony No. 33, 
“Ruhe Sanft’ from Mozart's Zaide, 
with soprano Roberta Alexander, 
Berg's Altenberg Lieder, also with 
Alexander, and Richard Strauss’s Ein 
Heldenleben. 

8:00 (WGBH) Pete Seeger and Bil! 


Crofut. A concert recorded in 
Mechanics Halil, Worcester, last 
March 11. 


9:00 (WCRB) Boston Symphony Or- 
chestra. Seiji Ozawa conducts 
Weber's Oberon, with Robertson, 
Howarth, Frey, Luxon, Connell, and 
Williams. 


Saturday, January 31 
9:00 a.m. (WCRB) San Francisco 
Symphony Orchestra. Herbert 
Biomstedt conducts the Overture. to 
Weber's Oberon, Schubert's Sym- 
phony No. 5, and the Reger Piano 
Concerto, with Steven Mayer. 
2:00 (WCRB) Metropolitan Opera 
(live). Julius Rudel conducts Puccini's 
Manon Lescaut, with Mitchell, Mauro, 
Schexna : 
8:00 R) Pittsburgh Symphony 
Orchestra. R 
Tchaikovsky's Piano Concerto No. 1, 
with James Tocco, and 
panel s od (WO No. 8. 


and 
- Symphony 
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ANSWERING YOUR 
CHRISTMAS NEEDS! 


PHONEMATE 


/\ ae . 



































and reset with a single touch. 
Erase. Save. Even record your 
greeting. Almost every feature is a 
one-step process. 
Time /Day Stamp 
Other answering machines tell you who and what. Now you'll know 
when each message was received. 
Remote Voice Menu 
Computer voice presents remote options. Saving, replaying, or erasing ges—even 
recording a new greeting all with one touch. 
Remote Turn-On 
Just call your telephone number and let your phone ring ten times. The machine will 
switch on automatically. 
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MiniMate™ 5050: 


Answering Machine 
with Telephone 
Easy One Touch Operation 
Playback messages, rewind and reset with a single toudl}, 
Erase. Save. Even record your greeting. Almost every 
feature is a one-step process. 
Persomal Meme 
Leave family messages right on the machine. Retrieve directly or by phone. 
3 Way Mounting 
Place on a tabletop or wall mount with or without a standard telephone company wall jack. 
Compact Design - Call Screening ¢ Beeperiess Remote 
Redial Butten + Tene /Pulse Phone + 9 Station Auto Dialer 
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Easy One Touch Operation 
Playback messages, rewind and reset with a single touch 
Erase. Save. Even record your greeting. Almost every feature is a 
one-step process. 
Time/Day Stamp 
Other answering machines tell you who and what Now you'll know when each 
message was received. 
Remote Veice Menu 
Computer voice presents remote options. Saving. replaying or erasing 
ag ven ding a new greeting all with one touch. 
Remote Turns Ou 
Just call your telephone number and let your phone ring ten times. The machine 
will switch itself on automatically 
Veice Activated + 10 Number Aute Dialer with Clear Butten 
Tene /Puise Telephone » On-Hook Dialing + Digital Clock/Display 











Ken_& Dave's 


anufacturers 


© OPEN: SUN. NOON-S; | 
MON., WED., THURS.., 
FRI. 10-9; SAT. 10-5 
(CLOSED ON TUESDAYS) 


Yer by 

N Zz 

nae een 

Ny <\cX: 9/27 Plaza Shopping Center 651- 

WEST ROXBURY 1600 VFW Parkway (Route 1) 327-7000 
WATERTOWN 75 North Beacon Street (Route 20) 926-3057 
HINGHAM Hingham Piaza (Off Route 3. Exit 15) 749-4460 
SAUGUS Route 1, in front of Sears 231-1735 
RAYNHAM Shaws/Ames Plaza (Route 44) 824-1341 

















































































@ Stereo *VSAP 


remote 


MASSACHUSETTS 


; Arlington, MA 02174 
Audio Vision 
1060 Mass. Ave. 


Arlington, MA 02174 
Cameras, Inc. 

860 Mass. Ave. 
Boston, MA 02108 
Sherman’s 

11 Bromfield St. 


Boston, MA 02215 
Tweeter, Etc. 
874 Commonwealitti Ave. 


‘ Braintree, MA 02184 
Tweeter, Etc. 
120 Granite St. 


Burlington, MA 01803 
Tweeter, Etc. 
Burlington Ma’! 


PJ-4615 46” DIAGONAL 
PROJECTION TV. 


receptim 
@ Unified TV/VCR wireless 


© High-Outp.t pict! 
wath liquid cLoking 
© Monte." pout 
outputs for ful’ fl 
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watching now. 


expect. 


PJ-4030 40” DIAGONAL 
PROJECTION TV. 


@ Fciding wooden doors 
® Stereo TVSAP receptv 
© Hign-Oultput pict. 

vith quid cooling 


Visit your authorized NEC Dealer today! 


Cambridge, MA 02138 
Audio/Video Environment 
8 Eliot St. 


Cambridge, MA 02141 
Morey Hirsch, Inc. 
1030 Cambridge St. 


Cambridge, MA 02139 
Tweeter, Etc. 
350 Brookline St. 


Cambridge, MA 021.8 
Tweeter, Etc. 
102 Nit. Auburn St. 


Chestnut Hill, MA 02167 
Tweeter, Etc. 
The Mali — Route 9 


Danvers, MA 01923 
Tweeter, Etc. 
Liberty Tree.Mall...... 


Dedham, MA 02026 
Tweeter. Etc. 
Dedham Plaza — Rt. 1 


Framingham, MA 01701 
Sound Playground 
150 Worcester Rd. — Rt. 9 


Framingham, MA 01701 


Tweeter. Etc. 
86 Worcester Rd. — Rt. 9 


Hanover, MA 02339 
Tweeter, Etc. 


1810 Washington St. 


Hyannis, MA 02601 


Tweeter, Etc. 
Cape Cod Mall 


Peabody, MA 01960 
Tri-City Sales 


.. & Webster.St/jJodustrial Pk. 


ion TV 
not less. 


In the world of projection TV, the quest for 
more screen area has all too often led to less 
picture quality. The bigger screens have been sadly 
washed out and fuzzy. And colors that should be 
rich come out looking like pastels. 

But all that has changed with the new 46” 
PJ-4650 from NEC. If you haven't seen it, you 
haven't seen how good a Projection TV can be. 
NEC delivers more color thanks to improved 
phosphors, more detail thanks to all-glass optically- 
coupled lenses, and more brightness thanks to our 
unique high-output picture tubes. And wonder of 
wonders, NEC puts all this in a picture that’s nearly 
six times the size of the 19” screen you may be 


PJ-4650 DELUXE 46” DIAGONAL 
PROJECTION TV. 

Folding wooden doors 

© Stereo TV/SAP reception 

© Unified TV/VCR wrreless remote 

@ High-output picture tubes with liquid cooling 

 Super-accurate magnetic focusing 

@ Monitor inputs and outputs for full flexibility 

















































What's more, NEC Projection TVs are 
surprisingly affordable. Which means you can get a 
lot more out of television for a lot less than you'd 


NEC 


We bring high technology home. 


For more information call (312) 860-9500. 
NEC Home Electronics (U S.A )inc , 1255 Michael Drive, Wood Dale, It 60191 


PJ-3715 COMPACT 37” 


_— PROJECTION 


@ Stereo TV/SAP reception 

@ Unified TV/VCR wireless 
remote 

@ High-output picture tubes 
with liquid cooling 

© Monitor inputs and 
outputs for full flexibility 





Salem, MA 01970 
Tri-City Sales 
272 Highland Ave. 


Waltham, MA 02154 
Waltham Camera 
363-365 Moody St. 


NEW HAMPSHIRE 


Manchester, NH 03103 
Tweeter, Etc. 

Mall of New Hampshire 
1500 South Willow St. 


Nashua, NH 03060 
Tweeter, Etc. 

Pheasant Lane Mall 

310 Daniel Webster Hwy. 
Tweeter, Etc. 

520 Amherst St.-Rte. 101A 
Salem, NH 03079 
Cuomo’s 

291 South B~adway 
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802-824-5566 
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